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Prazské Quadriennale se béhem <(tyr desetileti
vypracovalo v renomovanou prehlidku svétové
scénografie. Ta minula, pokud jsem to sprdvné
pochopil, se pokusila na vystavni plose vytvofit obraz
svéta: jednotlivé narodni expozice nebyly fazeny
podle néjakého abstraktniho klice, ale podle
geografické polohy. Jedna se prolinala do druhé,
vsechny spole¢né vytvarely kontinenty a ty pak
podaly zkratku nami obyvaného svéta. Svét vidény
o¢ima scénografd je velmi rozmanity, plny
vytvarnych podobenstvi a pfimérQ, které z naseho
Zivota témér vymizely. Jako by magicnost vytvarného
symbolu do zna¢né miry nahradila studena realita
virtualniho svéta. Jsem proto velmi rad, Ze Praha
hosti jiz po jedenacté prehlidku vytvarného
divadelniho uméni a véfim, Ze bude stejné
inspirativni a Uspésnd jako ty dosavadni. Rekordni
pocet prihlasenych vystavovateltl z celého svéta je
toho dobrym predpokladem.

Véclav Klaus
prezident Ceské republiky
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Over the last four decades the Prague Quadrennial
has evolved into a renowned celebration of
international scenography. The previous one - if
| understand it — sought to use the exhibition space
to create an image of the world: the various national
displays were arranged not according to some
abstract key, but by geography. One merged into the
next, together they built up into continents and thus
we were treated to a nutshell rendition of the world
we live in. The world seen through the eyes of
scenographers is hugely diverse, full of artistic
parables and conceits far removed from our daily
lives. It is as if the magic of the creative symbol has
been largely lost to the cold reality of a virtual world.
So | am very happy that Prague is hosting, for the
eleventh time, this review of stage art and | fully
expect it to be as inspiring and successful as those
that preceded it. The record number of intending
exhibitors from all corners of the earth bids fair to
make it so.

Viaclav Klaus
President of the Czech Republic



Scénografie ma mezi jednotlivymi druhy uméni dosti
specifické postaveni. Pohybuje se na pomezi
vytvarného uméni a divadla, vétsinou nema ambice
individudlnich uméleckych vykon(, jejim ukolem je
vice slouzit nez ohromovat, ale jeji pfipadna
nepritomnost by byla jisté hodné patrna.

Program letosniho, jiz jedenactého rocniku
Prazského Quadriennale je postaven na volné
moznosti Ucastnickych zemi vybrat si vlastni téma.
Domnivam se, Ze tvUrci vystavy timto velmi citlivé
vystihli soucasnou kulturni situaci s veskerou jeji
pestrosti a pluralitou.

Tésim se spolu s ostatnimi navstévniky na vie, co nam
tentokrdt nejlepsi svétova scénograficka expozice
prinese.

Véclav Jehli¢ka
ministr kultury CR

Among the many and varied branches of art,
scenography occupies a rather special position,
straddling, as it does, the boundary between the
plastic arts and theatre. It does not usually aspire to
make a mark with individual pieces of work: its
purpose being more to serve than to impress, yet its
absence could not fail to be marked.

For the programme of this year’s, the eleventh,
Quadrennial, the participating countries have been
given free reign in selecting a theme. In this respect,
| believe that the organisers have sensitively
captured the modern mood in the cultural sphere, in
which plurality and diversity rule.

Along with its other visitors, | look forward to all that
this record-breaking exhibition of scenography and
theatre architecture has in store.

Viaclav Jehli¢ka
Minister of Culture of the Czech Republic
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Pred cCtyriceti lety se zacala psat Uspésnd historie
prazského setkavani divadelnich kultur a umélci
z celého svéta. Vice nez polovina z téchto setkani se
konala v dnes ,neexistujicich” mistech — vzdyt kdo
z mladsi generace vi, kde je Palac kultury ¢i Park
kultury a oddechu Julia Fuc¢ika. Rovnéz uz nikdy
nebudou ocenény Zlatou trigou expozice z NDR i
SSSR.

Uplynuld desetileti zménila faktické ¢i duchovni
hranice vétsiny evropskych zemi, odstranila Zeleznou
oponu vinouci se stfedem naseho kontinentu.
Umeélecké projekty vsak opét dokazaly svou
nadcasovost. Praha byla po staleti mistem setkavani
kultur, jejich sblizovani a vzdjemného obohacovani.
Uméni je prostiedkem poznavani z nejprirozenéjsich
a také nejprijemnéjsich. Hloubka umélecké vypovédi,
bezprostfedni citovost, imaginace, nadsazka,
lehkovaznost i kriticka upfimnost provazeji divadlo
vsemi spolecenskymi zménami a odrazeji dobu,
nalady lidi i jejich kulturni vyspélost.

Cechov pred vice nez sto lety o divadle fekl: ,Divadlo
spojuje vsechna uméni a my, herci, jsme misionafi.”
V duchu téchto slov preji vSem ucastnikiim, aby byli
nositeli hravé mise své vlasti, aby se v Praze setkali
s vnimavym publikem. V&rim, Ze vam Praha poskytne
inspirativni prostfedi a mnoho impulst k dalsi tvarci
cinnosti.

MUDr. Pavel Bém
primator hl. m. Prahy
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Theatre cultures and artists from all over the world
have been meeting in Prague, with huge success, for
forty years now. Over half of such encounters have
happened in places that no longer formally exist —
who, among today’s younger generation, knows
where the Palace of Culture is, or the Julius Fucik
Park of Culture and Leisure? And never again will the
Golden Triga be awarded to displays by the GDR or
USSR.

Recent decades have altered the physical or
intellectual boundaries of almost all the countries of
Europe; and the same period has witnessed the
demise of the Iron Curtain that wound its way down
the middle of the Continent. Yet artistic projects
have once again proved their resilience without
regard to time. For centuries Prague has been a place
where different cultures meet, draw close and enrich
one another. As a means of knowing others, art is
one of the most natural and most pleasurable. The
depth of an artist’s testimony, whether driven by
emotional urgency, imagination, overstatement,
frivolity or critical sincerity, has accompanied the
theatre through every social change, reflecting the
age and the moods and cultural maturity of people.

Speaking of the theatre, Chekhov once said — and
this was over a century ago: “The theatre unites all
the arts and we actors are as missionaries.” In like
vein, | hope that all you who are taking part in the
Exhibition will carry out your own mission of acting
as ambassadors for your respective countries and
that you will find a responsive public here in Prague.
| believe that the Prague environment cannot fail to
inspire you and will provide countless stimuli for
your future creative endeavours.

MUDr. Pavel Bém
Mayor of the City of Prague



Pred ctyficeti lety bylo diky nadseni a proziravosti
nékolika jedinci zaloZeno Prazské Quadriennale.
Prvniho ro¢niku se ucastnilo 20 zemi a vystavovalo
327 umélcu. Zahrani¢ni odborny tisk uz tehdy objevil
jedinec¢nost této akce a vyjadroval nadéji, Ze bude PQ
doprano pokracovat. Stalo se tak. PQ od té doby
roste, sili a oslovuje ¢im dal vétsi mnozstvi zemi (letos
jich prijede jiz padesat pét!) a umélci. A také
mladne: srdcem letosniho rocniku je studentska
sekce Scenofest s nékolika tisici ucastniky.
Kvintesenci PQ ovsem zUstdvaji narodni expozice.
Ostatné letos poprvé dostal prostor v obou kridlech
Pramyslového palace.

N4&s svét se zda byt ¢im dal slozitéjsi, jen tézko ho lze
smysluplné uchopit z jednoho uhlu pohledu. Proto si
letos kazda zemé privazi své vlastni téma. Ze strany
poradatelt je v tom kus rezignace na axiomy, kus
tolerance nechat promluvit viechny svobodné a kus
viry, ze pravé v dialogu raznosti je sila a nadéje
naseho svéta.

Pro mne osobné v roli feditele je letosni PQ ro¢nikem
poslednim. Stravil jsem s nim krasnych dvanact let
profesiondlniho Zivota. Diky za né.

Ondrej Cerny
reditel Prazského Quadriennale
a reditel Narodniho divadla

Thanks to the enthusiasm and foresight of a number
of people, the Prague Quadrennial was founded
forty years ago this year. The first event was
attended by twenty countries, with exhibits from 327
artists. The specialist foreign press was quick to
appreciate the uniqueness of PQ and expressed the
hope that it would be permitted to continue. And
continue it did. Since that time, it has continued to
grow and appeals to more and more countries (fifty-
five countries this year) and artists. Yet it is also
getting younger: the heart and soul of this year’s PQ
is the students’ section, Scenofest, with its several
thousand participants. Quintessential to the event
are, as ever, the national exhibits. And, incidentally,
it has expanded this time as to consume both wings
of the Industrial Palace.

Our world seems to get more and more complicated,
almost impossible to be comprehended from a single
point of view. This is why this year each country has
brought its own theme. From the organisers’ point
of view, this stems from a mixture of resignation,
a tolerance for ‘each to his own’, and an honest
belief that the strength and hope of the world lies in
dialogue amid diversity.

This is to be my last PQ as its Director. | have spent
twelve glorious years of my professional life in this
role. And | am truly grateful for those years.

Ondrej Cerny

Director of the Prague Quadrennial
and Director of the National Theatre
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rada se/me council

Rada Prazského Quadriennale schvaluje zékladni dokumenty PQ
(Koncepci, Statut PQ), dohlizi na prabéh priprav PQ, vyjadfuje se
k zdsadnim organiza¢nim i obsahovym otazkam PQ.

Clenové Rady PQ jmenovani ministrem kultury:

Michal Bene$, referat UNESCO, Ministerstvo kultury CR

Ing. Petr Bratsky, poslanec, Parlament CR

PhDr. Ondiej Cerny, feditel, Prazské Quadriennale

Jarmila Gabrielova

Doc. Mgr. Jan Hancil, dékan, Divadelni fakulta Akademie
muzickych uméni (DAMU)

Ing. Jaroslav Kanturek, feditel, Ceska centra

Prof. PhDr. Josef Kovaléuk, dékan, Divadelni fakulta,
Janackova akademie muzickych uméni (DIFA JAMU)

PhDr. Ing. Zdenék Lycka, reditel odboru kulturnich

a krajanskych vztahd, Ministerstvo zahrani¢nich véci CR

Ing. Jana Nova, INCHEBA Praha s.r.o.

Ing. Zdené&k Novak, vrchni feditel sekce A, Ministerstvo kultury CR
Ing. Pavla Petrova, reditelka odboru uméni a knihoven,
Ministerstvo kultury CR

Marta Smolikova, reditelka ProCulture c/o, Oteviena spolecnost
0.p.s.

prom. hist. JiFi Sevéik, CSc., Akademie vytvarnych uméni

v Praze

Ing. Jaromir Talif, 1. naméstek ministra kultury CR, pfedseda
Rady PQ

Ing. Jifi Turek, vedouci odd. koncepce, Magistrat hl. m. Prahy
Eva Zakova, feditelka, Institut uméni — Divadelni ustav
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Prague Quadrennial Council approves the fundamental
documents of the PQ (Concept, Statute), supervises the running of
the PQ preparations, and addresses itself to the basic concerns of
the organization and content of the PQ.

Members of the PQ Council, appointed by the Minister of Culture:

Mgr. Michal Benes, Ref. UNESCO, Ministry of Culture

Ing. Petr Bratsky, Member of Parliament of Czech Republic
PhDr. Ondiej Cerny, Director of the Prague Quadrennial
Jarmila Gabrielova

Doc. Mgr. Jan Handil, Dean of the Theatre Faculty, Academy of
Performing Arts in Prague (DAMU)

Ing. Jaroslav Kanttrek, Director, Czech Centres

Prof. PhDr. Josef Kovalcuk, Dean of the Theatre Faculty, The
Janacek Academy of Music and Performing Arts in Brno (JAMU)
PhDr. Ing. Zdenék Lycka, Director of the Department for the
Cultural Relations and Czechs Living Abroad of Ministry of Foreign
Affairs

Ing. Jana Nova, Incheba Praha, s.r.o.

Ing. Zdenék Novak, Head of Section A, Ministry of Culture

Ing. Pavla Petrova, Director of the Department of Arts and
Libraries of the Ministry of Culture

Marta Smolikova, Director of ProCulture c/o, Oteviend
spole¢nost o.p.s.

prom. hist. Jifi Sevéik, CSc., Academy of Fine Arts in Prague
Ing. Jaromir Tali¥, Deputy Minister of the Ministry of Culture,
Chairman of the PQ Council

Ing. Jifi Turek, City of Prague

Eva Zakova, Director of the Arts Institute — Theatre Institute



poreta re/re jury

Vladimir Anson (Estonsko), scénograf a kostymni vytvarnik, malif
ikon, restaurator. Dlouhodobé spolupracoval s rezisérem Elmo
Nuganenem v Ruském divadle Estonska v Talinu. Plsobil i v mnoha
daldich divadlech — v Tartu, Petrohradu, Moskve, Jekatérinburgu
a Rize. Pfednasi na Eurouniverzité v Talinu. Zucastnil se PQ v letech
1995 a 1999. Za svou expozici na PQ 99 obdrzel Cenu UNESCO na
podporu uméni. V posledni dobé dohlizel na restaurovani
chrdmového komplexu Puhtitsa Dormition Stavropigic Convent
v Estonsku a vénoval se tvorbé ikon.

Georges Banu (Francie), teatrolog, umélecky a divadelni kritik,
pedagog. Je ¢estnym predsedou Mezindrodni asociace divadelnich
kritiki, spoluséfredaktorem casopisu Alternatives théatrales.
Pfednasi na Sorbonne Nouvelle v Pafizi a Catholic University
v Leuvenu v Belgii. Kromé rady teoretickych praci a eseju je
autorem monografii o Peteru Brookovi, Giorgio Strehlerovi nebo
Ariane Mnouchkine. Ve Francii tfikrat obdrzel cenu za nejlepsi
knihu o divadle, za filmy o Shakespearovi a Cechovovi ziskal cenu
UNESCO.

Vladimir Franz (Ceska republika), hudebni skladatel, malit. Slozil
pres 120 hudebnich kompozic pro divadlo, ve kterych uplatnil
principy vlastni teoretické koncepce autonomni role hudby
jakozto jedné z urcujicich slozek inscenace. K vrcholim jeho
tvorby patfi opery Ludus Danielis a Valka s mloky nebo balet
Zlatovlaska, ktery pravé uvadi Narodni divadlo v Praze. V soucasné
dobé prednasi na Divadelni fakulté AMU v Praze. Je ¢tyfnasobnym
drzitelem Ceny Alfréda Radoka a Ceny Divadelnich novin.

Dorita Hannah (Novy Zéland), architektka, scénografka. Ve
spolupraci s Carol Brown pofada mezinarodni workshopy
zamérfené na pohyb a architekturu. Prednasi na Massey
University’s College of Design, Fine Arts and Music. Obdrzela
mnoha domadci i mezinarodni ocenéni, je lauredtkou ceny UNESCO
na podporu uméni, kterou ziskala na PQ 99. Je finalistkou 4.
ro¢niku soutéze Milka Bliznakov International Prize pro Zeny
pUsobici v architekture. Vystavovala na PQ 95, v roce 1999 byla
komisarkou novozélandské expozice a v roce 2003 autorkou
architektonického konceptu Srdce PQ.

Vladimir Anshon (Estonia), stage and costume designer, icon
painter and restorer. Mr. Anshon worked for several years with
director EImo Nuganen in the Russian Theatre of Estonia in
Tallinn. He has also collaborated with theatres in Tartu,
St. Petersburg, Moscow, Yekaterinburg, and Riga, and also
lectures at the Eurouniversity in Tallinn. He participated in PQ in
1995 and 1999, in the latter year winning the UNESCO Prize for
the Promotion of the Arts. He recently supervised the restoration
of the temple complex of the Puktitsa Dormition Stavropigic
Convent in Estonia, designing new iconostases and painting icons.

Georges Banu (France), theatre scholar, fine arts and theatre critic,
pedagogue. Mr. Banu is the honorary chairman of the International
Association of Theatre Critics and co-editor in chief of the magazine
Alternative théatrales. He lectures at the Sorbonne Nouvelle in Paris
and at the Catholic University in Leuven, Belgium. In addition to his
other works, he has written a number of monographs about
directors such as Peter Brook, Giorgio Strehler and Ariane
Mnouchine. In France, Mr. Banu has three times received awards for
his books on theatre, and also received the UNESCO Prize for his
films on Chekhov and Shakespeare.

Vladimir Franz (Czech Republic), composer, painter, author. He
has composed more than 120 compositions for theatre
productions, in which he follows the principle of his own
theoretical concept of the independent status of stage music as
one of the determining components of the drama. Among his
most important pieces are an opera-oratorio Ludus Danielis, the
opera The War with the Newts (Valka s mloky), and the ballet
production Goldilocks (Zlatovlaska), which can be seen at the
National Theatre in Prague. He currently lectures at the Theatre
Faculty of AMU in Prague. He is also four-time recipient of the
Alfred Radok and Theatre News Awards.

Dorita Hannah (New Zealand), architect, scenographer. With Carol
Brown, Ms. Hannah has conducted international workshops focusing
on movement and architecture. She lectures at the Massey
University’s College of Design, Fine Arts and Music. Her design work
has received awards both in New Zealand and internationally,
including the UNESCO Prize for the Promotion of the Arts in 1999.
Ms. Hannah is also a finalist for the 4th Milka Bliznakov International
Prize for woman active in the field of architecture. She first exhibited
at the PQ 95, was the co-commissioner of the New Zealand
exhibition in 1999, and was the author of the architectural concept
of the Heart of the PQ project in 2003.
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Richard Hudson (Velka Britanie), scénograf a kostymni vytvarnik.
Vytvoril vypravy k mnoha uUspéSnym inscenacim jak ve Velké
Britanii (pro Royal Shakespeare Company, Young Vic) tak
i v Curychu, Florencii, Pafizi ¢i pro Bregenz Festival. Za vypravu ke
Lvimu krédli na Broadwayi, kterd byla nasledné pouzita

i v uvedenich po celém svéte, ziskal cenu Tony. Na PQ 03 obdrzel
Zlatou medaili za scénografii k inscenaci Tamerlano. Letos
pripravuje scénografii k opere Sila osudu pro Statni operu ve
Vidni.

Koffi Kwahulé (Pobiezi slonoviny/Francie) dramatik, herec,
spisovatel. Napsal vice nez dvacet her, které jsou prekladany do
mnoha jazyku a ziskaly fadu ocenéni. K nejzndméjsim patfi 7+7=1,
divadelni hit Pobrezi slonoviny v roce 1982, dale Ta stara cerna
magie ocenénd Grand Prix Tchicaya U Tam'si roku 1992, Pani
z kavarny odnaproti, kterd ziskala v roce 1994 cenu SACD-RFI,
inscenaci Vesnice blaznG aneb Cvoci si vyslouzilo cenu UNESCO-
MASA 99.

Rumi Matsui (Japonsko), scénografka. Studovala a pracovala
nékolik let v Londyné. Vytvorila pres sto scénografii, ziskala
mnoho cen. Vyprava k inscenaci Pacific Overtures ve Studiu 54 na
Broadwayi ji v roce 2005 prinesla nominaci na cenu Tony za
nejlepsi muzikalovou vypravu. V soucasnosti prednasi na Tama Art
University v Japonsku a pracuje jako scénografka nejen
v Japonsku, ale také v USA ¢i dalSich zemich.

Monica Raya (Mexiko), architektka, scénografka a kostymni
vytvarnice. Spolupracuje s mnoha vyznamnymi reziséry. Zabyva se
moznostmi vyuziti svétel, kostym(U a prostoru. Plsobi jako
profesorka na National Autonomus University of Mexico a na
National School of Theatrical Art. Je drzitelkou zlaté medaile za
kostymni navrh na World Stage Design 2005.
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Richard Hudson (United Kingdom), stage and costume designer.
Mr. Hudson has created designs for many successful productions in
the UK (for the Royal Shakespeare Company and the Young Vic) as
well as in Zurich, Florence, Paris and also for the Bregenz Festival.
Mr. Hudson won the Tony Award for his set designs used in the
Broadway production of The Lion King, which were then
recreated for other productions all over the world. He received the
Gold Medal for Scenography for his designs of Tamerlano during
the PQ 03. His future projects include a project of La Forza del
Destino at the Staatsoper Vienna.

Koffi Kwahulé (lvory Coast/France), dramatist, actor, writer,
director. Mr. Kwahulé has written more than twenty plays, many
have been translated into several languages and has received
many awards. His most famous plays are 7+7=1, the theatre hit of
Ivory Coast in 1982; Cette vieville magie noire, awarded the Grand
Prix Tchicaya U Tam'si in 1992; La Dame du café d’en face, awarded
SACD-RFI in 1994 and Village fou ou Les déconnards awarded
UNESCO MASA 99.

Rumi Matsui (Japan), set designer. Ms. Matsui has studied and
worked in London for many years. She has designed more than
one hundred productions and won many awards and
nominations, including a Tony nomination for Best Scenic Design
of a Musical in 2005 with the production of Pacific Overtures for
the Studio 54 on Broadway. She is currently instructor of set design
at the Tama Art University in Japan, and works as a scenographer
in Japan as well as other countries around the world.

Monica Raya (Mexico), architect, scenographer and costume
designer. She has worked with many famous directors. She
explores the use of light, costumes and space in performance. She
also works as Professor at the Colegio de Literatura dramatica
y teatro at the National Autonomous University of Mexico and the
National School of Theatrical Art. She received the Gold Medal for
Costume Design at the World Stage Design in 2005.



José Carlos Serroni (Brazilie), architekt, scénograf a kostymni
vytvarnik. Dlouhodobé spolupracoval s jednim z nejvyznamnéjsich
brazilskych rezisérd Antuanesem Filho v Centru pro divadelni
vyzkum v S&o Paulu. V roce 1989 zalozil vlastni studio
Espafio Cenografico de Sdo Pulo, kde uplatnil své odborné
a pedagogické zkusenosti. Vede jedine¢né bezplatné kurzy
scénografie, pordada workshopy, provozuje odbornou knihovnu.
Vystavoval na PQ 87 (Cestné uznani), 91, 95 (Zlata triga), 99 (Zlata
medaile) a 03.

Austin M. C. Wang (Tchaj-wan), scénograf a svételny designér.
Spolupracuje s umélci a divadly po celém svété. Dlouho pusobil
v USA, po ndvratu na Tchaj-wan se stal technickym a scénickym
managerem v National Theatre Taipei, technickym feditelem
China Times Performing Center, je scénografem Cloud Gate Dance
Theatre (inscenaci Songs of the Wanderers uvedl Tanec Praha
2005), vyucuje na Divadelnim oddéleni Chinese Cultural University.
Je prezidentem Taiwan Association of Theatre Technology, tchaj-
wanského centra OISTATu.

Mary Zimmmerman (USA), rezisérka, spisovatelka. V Chicagu je
¢lenkou Lookingglass Theatre Company, uméleckoum partnerkou
Goodman Theatre a profesorkou na Northwestern University.
V roce 1998 byla stipendistkou MacArthur Fellowship. V roce 2002
ziskala Tony Award za rezii vlastni adaptace Ovidiovych
Metamorfdz. V tomtéz roce spolupracovala s Phillipem Glassem na
jeho nové opefe Galileo Galilei. Na podzim roku 2007 bude
rezirovat operu Lucie zLammermooru v Metropolitni opere v New
Yorku.

José Carlos Serroni (Brazil), architect, scenographer, costume
designer. Mr. Serroni has worked for several years with one of
Brazil’'s most famous directors Antuanes Filho in the Centre for
Theatrical Research in Sdo Paulo. In 1989, he established his own
studio Espafio Cenografico de Sdo Paulo, where he concentrates
his activities as a professional and as an educator. He conducts
unique scenographic courses free of charge, conducts workshops,
and has a special library open to the public. Mr. Serroni has taken
part in the PQ 87 (Honourable Mention), 91, 95 (Golden Triga), 99
(Gold Medal for Theatre Architecture), and 03.

Austin M. C. Wang (Taiwan), stage and lighting designer. He
works with artists and theatres from all over the world. He worked
for several years in the USA, and when he returned to Taiwan he
served as technical manager and stage manager for the National
Theatre Taipei, and also as technical director at the China Times
Performing Centre. He is the Cloud Gate Dance Theatre's Technical
Consultant and Resident Set Designer (the performance Songs of
the Wanderers was presented during the Tanec Praha dance
festival in 1995). He teaches at the theatre department at the
Chinese Cultural University. He is the President of the Taiwan
Association of Theatre Technology, Taiwan Centre of OISTAT.

Mary Zimmmerman (USA), director, writer. Ms. Zimmerman is
a member of the Lookingglass Theatre Company of Chicago, an
Artistic Associate of the Goodman Theatre and a Professor of
Performance Studies at Northwestern University. She is a 1998
recipient of the MacArthur Fellowship. In 2002, she received the
Tony Award for Best Direction for her original adaptation of
Ovid's Metamorphoses. That same year, she created a new opera
with Philip Glass called Galileo Galilei that played at the Goodman
Theatre, the Barbican in London, and the Brooklyn Academy of
Music. In the autumn of 2007, she will direct the opera Lucia di
Lammermoor at the Metropolitan Opera in New York.
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Ceny me o7/re 07 auards

Ceny Prazského Quadriennale 2007 udéluje na navrh mezinarodni
poroty ministr kultury CR

Zlata Triga — hlavni cena za nejlepsi prezentaci Tématu
(dle Koncepce PQ 07)

e

Zlata medaile za nejlepsi scénické Feseni

Zlata medaile za nejlepsi kostym

Zlata medaile za nejlepsi divadelni architekturu

Zlata medaile za nejlepsSi expozici ve Studentské sekci -
SCENOFEST

Zlata medaile za nejlepsi realizaci inscenace

Zlata medaile za nejlepsi uziti divadelni technologie

Zlata medaile za nejvyraznéjsi talent ve Studentské sekci -
SCENOFEST.

Porota mUze navrhnout neudéleni nékteré z cen.

S udélenim Zlaté medaile je spojena finan¢ni odména
ve vysi 1000 USD.

Porota muze udélit Zvlastni cenu poroty nebo ve spolupraci
s mezinarodni organizaci cenu této organizace.

Na PQ 07 bude udélena Cena UNESCO na podporu uméni v oblasti
performing arts.

16 prazské quadriennale/prague quadrennial

The following PQ 07 Awards are given out by the Minister of
Culture of the Czech Republic at the recommendation of the
international jury:

Golden Triga for the Best Presentation of a Theme (according to
the Concept of the PQ 07).

Gold Medal for the Best Stage Design

Gold Medal for the Best Theatre Costume

Gold Medal for the Best Theatre Architecture

Gold Medal for the Best Exposition in the Student Section
- SCENOFEST.

Gold Medal for the Best Realization of a Production

Gold Medal for the Best Use of Theatre Technology

Gold Medal for the Most Promising Talent in the Student
Section - SCENOFEST

The Jury may decide to not award one or more of these awards.

A part of the Gold Medal Award is the financial award
of $ 1000 USD.

The Jury may award a Special Jury Award or in cooperation with
other international organizations may decide to present an award
on behalf of that organization.

The UNESCO Prize for the Promotion of the Arts - Performing Arts
Section will be awarded At the PQ 07



Cena UNesce na
/the unesce

_pedperu umén
prize feor the

Cena UNESCO na podporu uméni byla vytvorena v roce 1991
z iniciativy a v souladu s idealy pana Kaiie Higasijamy (1908-1999),
vynikajiciho japonského umélce, ktery laskavé dovolil Narodni
federaci asociaci UNESCO v Japonsku, aby pouzila zisky z prodeje
jeho litografie Cesta jako vstupni dotace pro Cenu UNESCO.

Kaii Higasijama se narodil v Jokohamé; v roce 1931 absolvoval
Tokijskou narodni univerzitu vytvarnych uméni a hudby. V roce
1956 byl ocenén cenou Japonského institutu uméni. V roce 1968
dokoncil velké nasténné malby na Novém cisaiském palaci a v roce
1969 mu byl udélen Rad za kulturni zasluhy a byl jmenovén
osobou s kulturnimi zasluhami. V letech 1975 a 1980 dokoncil
nasténné malby v chrdmu Tosodaji.

Tato Cena je udélovana slibnym mladym umélcim nebo skupindm
umeélct jako uznani jejich mimoradnych tvarcich Uspécht v oblasti
vytvarného uméni (malba, socharstvi a grafika), novych
technologii a v oblasti performing arts a jako podpora jejich dalsi
umélecké a vytvarné tvorby.

Od roku 1992 byla Cena na podporu uméni v kategorii performing
arts udélovana kazdé dva roky na prestiznich mezinarodnich
akcich, jako napfriklad na vystavé Expo v Seville, Mezinarodnim
divadelnim festivalu v Bogoté, Trhu africkych divadelnich uméni
v Abidjanu, Mezindrodnim divadelnim festivalu Baltic House
v Petrohradé a jinde. Letos bude Cena uz podruhé udélena na
Prazském Quadriennale.

Vyse ¢astky Ceny UNESCO na podporu uméni je 20.000 USD. Bude
rovnomérné rozdélena mezi ¢tyfi umélce nebo skupiny umélct.

Porota UNESCO pro Prazské Quadriennale 2007 se sklada z péti
¢lenl reprezentujicich odlisSné kouty svéta a jmenovanych na
zdkladé vzdjemné dohody mezi generdlnim feditelem
a organizatory akce. Vsichni ¢lenové poroty jsou uznavanymi
specialisty v oblasti performing arts , divadla a scénografie:

Rolf Abderhalden (Kolumbie), rezisér divadla MAPA a profesor
na Filosofické fakulté Narodni univerzity Kolumbie.

Nissar Allana (Indie), scénograf a reditel Divadelni a vytvarné
akademie v Dilli.

Hope Azeda (Rwanda), ¢lenka vykonné rady Mezinarodni
asociace divadla pro déti a mladez (ASSITEJ International).

Manfred Beilharz (Némecko),
divadelniho ustavu (ITI).

prezident Mezinarodniho

Jan Dusek (Ceska republika), scénograf a vedouci Katedry
scénografie Divadelni fakulty Akademie muzickych uméni v Praze.

Poroté bude s jejich praci asistovat zastupkyné UNESCO, Tereza
Wagner, programova specialistka Vykonného uradu pro kulturni
sektor UNESCO zodpovédna za kulturni akce a koordinatorka
Ceny UNESCO na podporu umeéni.

J

mi

Prize for the Promotion of the Arts

United Nations
Educational, Scientificand ~ +
Cultural Organization

premetien of the arts

The UNESCO Prize for the Promotion of the Arts was created in
1991, at the initiative and in accordance with the ideals of Mr Kaii
Higashiyama (1908-1999), eminent Japanese artist, who has kindly
permitted to the National Federation of UNESCO Associations in
Japan to use the profits from sales of his lithograph Road as seed
money for the UNESCO Prize.

Kaii Higashiyama was born in Yokohama; he graduated from the
Tokyo National University of Fine Arts and Music in 1931. He was
awarded the Japan Art Institute prize in 1956. In 1968 he
completed large murals on the New Imperial Palace, and in 1969
he was given the Order of Cultural Merits and designated as
a person with cultural merit. In 1975 and in 1980, he completed
murals in the Toshodaiji Temple.

This Prize is awarded to promising young artists or groups of
artists in recognition of their outstanding creative achievements in
the field of the visual arts (painting, sculpture and graphics), that
of new technologies and that of the performing arts, and to
encourage their further development as artists and designers.

Since 1992, the Prize for the Promotion of the Arts (performing
arts category) was awarded on a biennial bases in prestigious
international events, such as at the Expo Seville, the International
Theatre Festival in Bogotd, the African Performing Arts Market in
Abidjan, the International Theatre Festival: Baltic House in Saint
Petersburg, etc. and this year for the second time at the Prague
Quadrennial.

The amount of the UNESCO Prize for the Promotion of the Arts is
$ 20.000 USD. It will be equally shared, between four young stage
designers or group of stage designers.

The Jury for the Prague Quadrennial 2007 consists of five members
from different parts of the world, appointed by mutual
agreement between the Director-General and the organizers of
the event. All of them are eminent specialists in the fields of
performing arts, drama or stage design:

Mr. Rolf Abderhalden (Colombia), Director of the MAPA Theatre
and professor at the Art Faculty of the Universidad Nacional de
Columbia.

Mr Nissar Allana (India), scenograhpic designer and Director of
the Dramatic Art and Design Academy in Delhi.

Ms Hope Azeda (Rwanda), Executive Committee member of the
International Association of Theatre for Children and Young
People (ASSITEJ International).

Mr Manfred Beilharz (Germany), President of the International
Theatre Institute (ITI).

Mr. Jan Dusek (Czech Republic), Head of Scenography
Department at the Theatre Faculty of the Academy of Performing
Arts in Prague.

UNESCO representaive, Mrs Tereza Wagner, Senior Programme
Specialist, in charge of the cultural events, Executive Office of the
Culture Sector and Coordinator of the UNESCO Prize for the
Promotion of the Arts, will assist the jury in its work.
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Séznam vystavu{
/list of '

regiens
24 ARGENTINA 24 ARGENTINA
29 AUSTRALIE 29 AUSTRALIA
30 BELGIE 189 AUSTRIA
34 BELORUSKO 34 BELARUS
40 BRAZILIE 30 BELGIUM
46 BULHARSKO 40 BRAZIL
52 CESKA REPUBLIKA 46 BULGARIA
58 CINA 121 CAMEROON
65 DANSKO 122 CANADA
66 EGYPT 86 CHILE
68 ESTONSKO 58 CHINA
71 FILIPINY 88 CROATIA
72 FINSKO 128 CYPRUS
78 GRUZIE 52 CZECH REPUBLIC
80 HONGKONG S.A.R. CINA 65 DENMARK
86 CHILE 66 EGYPT
88 CHORVATSKO 68 ESTONIA
92 IRSKO 72 FINLAND
102 ISLAND 78 GEORGIA
104 ITALIE 154 GERMANY
106 I1ZRAEL 200 GREECE
114 JAPONSKO 80 HONG KONG S.A.R. CHINA
118 JIHOAFRICKA REPUBLIKA 142 HUNGARY
121 KAMERUN 102 ICELAND
122 KANADA 92 IRELAND
126 KOREJSKA REPUBLIKA 106 ISRAEL
128 KYPR 104 ITALY
132 LITVA 114 JAPAN
140 LOTYSSKO 140 LATVIA
142 MADARSKO 132 LITHUANIA
146 MEXIKO 146 MEXICO
154 NEMECKO 158 NETHERLANDS
158 NIZOZEMSKO 170 NEW ZEALAND
166 NORSKO 166 NORWAY
170 NOVY ZELAND 176 PACIFIC ISLANDS
176 OCEANIE 177 PERU
177 PERU 71 PHILIPPINES
178 POLSKO 178 POLAND
184 PORTUGALSKO 184 PORTUGAL
189 RAKOUSKO 126 REPUBLIC OF KOREA
190 RUMUNSKO 118 REPUBLIC OF SOUTH AFRICA
192 RUSKO 190 ROMANIA
200 RECKO 192 RUSSIA
206 SINGAPUR 212 SERBIA
207 SLOVENSKO 206 SINGAPORE
210 SLOVINSKO 207 SLOVAKIA
212 SRBSKO 210 SLOVENIA
216 SPANELSKO 216 SPAIN
226 SVEDSKO 226 SWEDEN
231 SVYCARSKO 231 SWITZERLAND
232 TCHAJ-WAN 232 TAIWAN
236 TURECKO 236 TURKEY
246 USA 278 UNITED KINGDOM
278 VELKA BRITANIE 246 USA
290 VENEZUELA 290 VENEZUELA
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Séznam vystavujicq
/List of exhibiti

Sekce narodnich expozic

AUSTRALIE, ARGENTINA, BELGIE, BELORUSKO,
BRAZILIE, BULHARSKO, CESKA REPUBLIKA, CiNA,
DANSKO, EGYPT, ESTONSKO, FINSKO, HONGKONG
S.A.R. CINA, CHILE, CHORVATSKO, IRSKO, ISLAND,
ITALIE, IZRAEL, JAPONSKO, JIHOAFRICKA
REPUBLIKA, KAMERUN, KANADA, KOREJSKA
REPUBLIKA, KYPR, LITVA, LOTYSSKO, MADARSKO,
MEXIKO, NEMECKO, NIZOZEMSKO, NORSKO, NOVY
ZELAND, OCEANIE, PERU, POLSKO, PORTUGALSKO,
RUMUNSKO, RUSKO, RECKO, SINGAPUR,
SLOVENSKO, SLOVINSKO, SRBSKO, SPANELSKO,
SVEDSKO, SVYCARSKO, TCHAJ-WAN, TURECKO,
USA, VELKA BRITANIE, VENEZUELA

Sekce architektury a technologie

AUSTRALIE, BRAZILIE, CESKA REPUBLIKA, EGYPT,
IRSKO, ITALIE, IZRAEL, KANADA, LITVA, MADARSKO,
MEXIKO, NEMECKO, NIZOZEMSKO, NORSKO,
POLSKO, RUMUNSKO, RUSKO, RECKO, SLOVENSKO,
SRBSKO, SPANELSKO, SVEDSKO, TCHAJ-WAN,
TURECKO, USA, VELKA BRITANIE

Studentska sekce - Scenofest

AUSTRALIE, BELGIE, BELORUSKO, BRAZILIE,
BULHARSKO, CESKA REPUBLIKA, CINA, DANSKO,
EGYPT, ESTONSKO, FILIPINY, FINSKO, GRUZIE,
HONGKONG S.A.R. CiNA, CHILE, IRSKO, ITALIE,
IZRAEL, JAPONSKO, KANADA, KOREJSKA
REPUBLIKA, LITVA, LOTYSSKO, MADARSKO,
MEXIKO, NEMECKO, NIZOZEMSKO, NORSKO, NOVY
ZELAND, POLSKO, RAKOUSKO, RUMUNSKO, RUSKO,
RECKO, SLOVENSKO, SRBSKO, SPANELSKO,
SVEDSKO, TCHAJ-WAN, TURECKO, USA, VELKA
BRITANIE

Section of National Exhibitions

ARGENTINA, AUSTRALIA, BELARUS, BELGIUM,
BRAZIL, BULGARIA, CAMEROON, CANADA, CHILE,
CHINA, CROATIA, CYPRUS, CZECH REPUBLIC,
DENMARK, EGYPT, ESTONIA, FINLAND, GERMANY,
GREECE, HONG KONG S.A.R. CHINA, HUNGARY,
ICELAND, IRELAND, ISRAEL, ITALY, JAPAN, LATVIA,
LITHUANIA, MEXICO, NETHERLANDS, NEW
ZEALAND, NORWAY, PACIFIC ISLANDS, PERU,
POLAND, PORTUGAL, REPUBLIC OF SOUTH AFRICA,
REPUBLIC OF KOREA, ROMANIA, RUSSIA, SERBIA,
SINGAPORE, SLOVAKIA, SLOVENIA, SPAIN, SWEDEN,
SWITZERLAND, TAIWAN, TURKEY, UNITED KINGDOM
USA, VENEZUELA

Section of Architecture and Technology
AUSTRALIA, BRAZIL, CANADA, CZECH REPUBLIC,
EGYPT, GERMANY, GREECE, HUNGARY, IRELAND,
ISRAEL, ITALY, LITHUANIA, MEXICO, NETHERLANDS,
NORWAY, POLAND, ROMANIA, RUSSIA, SERBIA,
SLOVAKIA, SPAIN, SWEDEN, TAIWAN, TURKEY,
UNITED KINGDOM, USA

Student Section - Scenofest

AUSTRALIA, AUSTRIA, BELARUS, BELGIUM, BRAZIL,
BULGARIA, CANADA, CHILE, CHINA, CZECH
REPUBLIC, DENMARK, EGYPT, ESTONIA, FINLAND,
GEORGIA, GERMANY, GREECE, HONG KONG S.A.R.
CHINA, HUNGARY, IRELAND, ISRAEL, ITALY, JAPAN,
LATVIA, LITHUANIA, MEXICO, NETHERLANDS, NEW
ZEALAND, NORWAY, PHILIPPINES, POLAND,
REPUBLIC OF KOREA, ROMANIA, RUSSIA, SERBIA,
SLOVAKIA, SPAIN, SWEDEN, TAIWAN, TURKEY,
UNITED KINGDOM, USA
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L rec/intreductien speech

Jako lidské bytosti mame, zda se, vrozenou potrebu
slavit vyroci. Toto je 11. Prazské Quadriennale,
imponujici, ale ne nijak elegantni ¢islo — vétSinou se nam
vice libi ndsobky 5 a 10. Je to ale také 40 let od prvniho
PQ, coz z néj razem vyznamné vyroci déld. Mnohé se za
nebylo jesté na svété, kdyz se v roce 1967 sjelo do Prahy
20 zemi, aby zde predstavily sva scénografickd dila.
Politickd mapa svéta se znatelné zménila. Bylo by
blaznivé i opovazlivé naznacovat, ze setkadni scénografl
a divadelnich architektt predstavujicich své makety,
nacrty, plany a kostymy zapficinilo rozpad ¢i sjednoceni
narodl nebo pad politickych systémd, i kdyz...

PQ poskytlo umélcim jedine¢né férum, kde se mohli
sejit a vyménit si své napady. Bylo mistem, kde mohl
kdokoliv se zdjmem o divadlo jednodu$e nasavat
obdivuhodnou rozmanitost mezindrodniho svéta
divadla. Bylo mistem, kde se mohl béZzny obcan setkat
s lidmi, které by jinak asi nepotkal. Kazdé takové setkani
ma maly, ale silny vliv. Uméni a udalosti jako je PQ jsou
prislovecnymi obladzky hozenymi do rybnika: jejich
vinéni ma vnéjsi efekt; maji prekvapivé dusledky.

Pro¢ ale oslavujeme néco tak povyseného a zdanlivé
bezvyznamného jako je scénografie a divadelni
architektura? Ve starovékych dobach bylo jevisté casto
tajemnym a posvécenym mistem obyvanym duchem boh0.
Nase dnesni jevisté moznd neoplyva stejné posvatnou
atmosférou, presto si ale, at uz existuje v klaustrofobnim
sklepé, zapraseném poli nékde za vesnici nebo mezi
pozlatkem nocnich klubd a kasin, uchovava ovzdusi
tajemstvi, kouzla a mozna i trochu duchovna. Jevisté
a divdci sdili stejny prostor a bez ohledu na to, jak skromny
nékdy je, je to rozdilny svét. UZ samotna existence jevisté
proméni obycejné v neobycejné, vsedni v nevsedni. | holé
jevisté nebo prdzdny prostor jsou plny neomezenych
moznosti; kdyZz se zvedne opona nebo se rozsviti svétla,
kazdodenni svét zmizi a jakékoliv predstavitelné (nebo
nepredstavitelné) misto a Cas jsou mozné. Tyto svéty je
samoziejmé mozné vytvorit i slovem, ale velkou ¢ast nasich
informaci, véetné dulezitého prvniho dojmu, dostdvame
prostifednictvim obrazovych symbold a konkrétniho
prostoru jevisté a divadelni stavby. PQ tak oslavuje praci
téch umélcd, ktefi vytvareji jiné svéty. Ve svété, ve kterém
realita neni vzdy takova, jakou bychom si prali, nam
divadlo poskytuje nekone¢né mnozstvi nahradnich svéta.

Jakd je role PQ dnes? S vyraznym zastoupenim Sesti
kontinentl je v pravdé celosvétovou udalosti. A zatimco
se herci na svétovych politickych a ekonomickych
jevistich méni, divadlo zlstavd konstantou. Je tu
samoziejmé pfrilis mnoho mist, kde valky nebo bida
vylucuji existenci divadla, ale i v téchto podminkach
drima potreba shromazdovat se, pozorovat, predvadeét,
Gcastnit se. Ziva divadelni udalost je jakési lepidlo, které
spojuje spoleCenstvi dohromady. Divadlo je mistem
i udalosti, ve kterych mohou byt nadéje a obavy i radosti
a smutky zakouseny i prozkoumavany. PQ je mistem, ve
kterém muze byt shromazdéna celd krdsa svétovych
jevist a my tak mlzeme zméfrit puls svéta. PQ je ve své
podstaté jakymsi divadlem.

Pred 40 lety nebylo nase chapani ,divadla” nepodobné
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As human beings we seem to have an innate need to
observe anniversaries. This is the 11th Prague Quadrennial,
an impressive but not very elegant number — we tend to
prefer multiples of 5 or 10. However, it is also the 40th year
since the first PQ, which makes for a significant birthday.
Much has changed in the past 40 years. Nearly 70% of the
people alive on Earth today were not born when 19
countries gathered in Prague in 1967 to exhibit their
scenographic work. The world map was notably different
then. It would be both foolish and arrogant to suggest that
a gathering of theatre designers and architects displaying
their models, drawings, plans, and costumes caused the
disintegration or unification of nations or the downfall of
political systems and yet...

The PQ provided a unique forum for artists to gather and
exchange ideas. It was a place for anyone interested in
theatre to simply absorb the wonderful diversity of the
international theatre world. It was a site for ordinary
citizens to encounter people they would never otherwise
meet. Every such encounter has a small but powerful effect.
Art — and events such as the PQ — are the proverbial pebbles
tossed into the pond: their effects ripple outward; they
have surprising consequences.

But why do we celebrate something as rarefied and
seemingly inconsequential as theatre design and
architecture? In ancient times the stage was often
a mysterious and sanctified space inhabited by the spirit of
the gods. Our stages today may not possess the same sacred
aura, and yet, whether they exist in a claustrophobic
basement, a dusty field outside a village, or amidst the
glitter of nightclubs and casinos, a stage retains an air of
mystery, magic, and perhaps a bit of the spiritual. The stage
shares the same space as the audience and yet no matter
how humble, it is a different world. The very existence of
a stage transforms the ordinary into the extraordinary, the
prosaic into the marvelous. Even a bare stage or empty
space is filled with infinite possibilities; when the curtain
rises or the lights go on the quotidian world is left behind
and any place or time imaginable (or beyond imagination) is
possible. These worlds can, of course, be created in part
through language, but much of our information, including
the powerful first impression, is received through visual
images and the particular space of the stage and theatre
structure. So the PQ celebrates the work of those artists who
create other worlds. In a world in which reality is not always
what we wish it to be, the theatre provides us with an
infinite number of alternate worlds.

What is the role of the PQ today? With significant
representation from six continents, the PQ is truly a global
event. And while the actors on the world’s political and
economic stages may be changing, theatre remains
a constant. There are, of course, far too many places where
war or deprivation eliminate the possibility of theatre, but
even under difficult circumstances there is an urge to
gather, to watch, to perform, to participate. The live
performance event is a kind of glue that binds societies
together. Theatre is both a place and an event in which the
hopes and fears as well as the joys and sorrows of a society
can be experienced and explored. The PQ is one place in
which a panoply of global stages can be brought together



tomu pred 2,5 tisici lety, ted se vSak méni. Ve 21. stoleti
jsme nuceni prekonat tradi¢ni pohled na divadlo. Pokud
jde o obrazovou stranku, musime brat na zretel
zprostiedkované formy interpretace: film, televizi,
internet a viechny myslitelné i zatim nepredstavitelné
variace téchto jevl. Od pradavna bylo chapani existence
jedince v rdmci spolec¢nosti hluboce ovliviiovano
predstavenimi. Dnes, v nasem stale vice vizualizovaném
svété a pod silnym vlivem stale se rozsifujiciho dosahu
masmédii, je tomu tak vice nez kdy jindy. PQ poskytuje
okno do naseho svéta a svym specifickym zpUdsobem ho
i formuje.

Vitejte do svéta PQ

Arnold Aronson
Generalni komisaf, PQ 07!

Arnold Aronson

V letech 1991-1998 byl vedoucim Divadelni katedry na
Columbia University, nyni zde vede doktorandsky
program, od r. 2005 zastava funkci prodékana Umélecké
fakulty. Predtim pusobil jako vedouci Divadelniho
oddéleni University of Michigan a Hunter College,
CUNY, vyucoval na New York University School of the
Arts, University of Virginia, Cornell University, University
of Delaware, City University of New York Graduate
Center. Aroson byl v roce 1995 kurdtorem americké
expozice na PQ, v letech 1991 a 1995 ¢lenem poroty
a v roce 2003 se zucastnil projektu srdce PQ.

V letech 1993-1999 predsedal Historické a teoretické
komisi Mezindrodni organizace scénografu, divadelnich
architektd a technikd (OISTAT), nyni je jejim
mistopredsedou. Je také predstavitelem United States
Institute for Theatre Technology (USITT).

Kromé frady studii, ¢lankd a slovnikovych hesel je
autorem knih History and Theory of Environmental
Scenography, American Set Design, Architect of Dreams:
The Theatrical Vision of Joseph Urban, American Avant-
Garde Theatre: A History a Looking into the Abyss:
Essays on Scenography, ktera u pfilezitosti letoSniho PQ
vychdzi v ceském prekladu pod ndzvem Pohled do
hloubky.

so that we can take the pulse of the world. The PQ is itself
a kind of theatre.

Forty years ago, our understanding of “theatre” was not
unlike what it had been for 2,500 years. But that is
changing. In the 21st century we must go beyond
traditional views of theatre. In terms of the visual aspects
we must take into account mediated forms of performance:
film, television, the internet, and all the conceivable and as
yet unimagined variations of these forms. From the earliest
times, our notions of who we are as a society and as
individuals have been profoundly shaped by performance.
Today, in our increasingly visual world and under the
powerful influence of an ever-growing range of mass
media, this is more true than ever. The PQ provides
a window into our world and, in its own particular way, is
helping to shape that world.

Welcome to the world of PQ!

Arnold Aronson
General Commissioner, PQ 07

Arnold Aronson

Arnold Aronson is Professor of Theatre and Head of
Dramaturgy at Columbia University. He was named an
Associate Dean of the School of the Arts of the Columbia
University in 2005.

He served as Chair of the Theatre Arts Division at Columbia
(1991-1998), and prior to that, chaired the theatre
departments at Hunter College and the University of
Michigan. In 1995, Arnold was a curator of the American
National Exhibit during the Prague Quadrennial and
served as President of the International Jury at PQ 1991
and 1999. He participated as a specialist during the Heart
of the Prague Quadrennial 2003.

He is author of History and Theory of Environmental
Scenography, American Set Design, Architect of Dreams:
The Theatrical Vision of Joseph Urban, American Avant-
Garde Theatre: A History and Looking into the Abyss:
Essays on Scenography. He has also published articles
about PQ in various journals and magazines.

He is former Commissioner and current Vice-Commissioner
of the History and Theory Commission of the International
Organisation of Scenographers, Theatre Architects and
Technicians (OISTAT) and a representative of United States
Institute for Theatre Technology (USITT).
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naredn( expezice/natienal

argentina

kurator / curator: mayenke hleusek

autor tématu / author of theme: francisce javier

exhiBitien

vytvarné, architektonické Feseni/ designer, architect of exhibition: nayenke hleusek

Scénickd vyprava: casy jeji historie

Termin scéna ma vice konceptudlnich a formalnich vyznam, ale
scénické uméni v Buenos Aires v poslednich ¢tyrech letech nejlépe
vystihuji ty ndvrhy scény, které berou na védomi vztah mezi
divadelnim ¢asem a divadelnim prostorem.

Stejné jako <cinské krabickové hlavolamy, tak i divadelni
architektura zahaluje divadelni prostor: scénu. Scéna zase
obsahuje vypravu a vyprava kulisy. Do tohoto prekryvajiciho se
prostoru je propleten cas. Obsahly cas architektury, aktivni cas
umélecké aktivity uvnitf prostoru a rychle pomijivy ¢as zkouseni
a predstaveni.

Béhem uplynulych ¢tyf let dosahlo nékolik vyprav skvéle této
rovnovahy; tohoto prostoupeni ¢asu a prostoru, hranice mezi
trvalym a docasnym.

eduarde caldirela

*8. 2. 1948, Buenos Aires

kostymni vytvarnik

Vzdélani: Skola vytvarnych uméni Manuela Belgrana, Vytvarna
$kola uméni Prilidiano Pueyrreddn, Vyssi skola vytvarnych umeéni
Ernesto de la Carcova; Spoluprdce s divadly: Divadlo Real de
Madrid, Divadlo Argentino de La Plata, Divadlo Colén, Divadlo San
Martin de Tucuman, Méstské divadlo San; Pedagogickd cinnost:
Profesor.

= Gioacchino Rossini: AlZzbéta, kralovna anglicka
Divadlo Coldn, Buenos Aires, 2004; r: Horacio Rodriguez Aragén;
spolupréace: Claudio Hanczyc (scéna).

= Amadeo Vives: Pani Francisquita
Divadlo Coldn, Buenos Aires; 2005; r: Horacio Rodriguez Aragén;
spolupréace: Claudio Hanczyc (scéna).

verénica cCamara

*27.11. 1968, Buenos Aires

scénografka, kostymni vytvarnice

Vzdélani: Vys$si Skola vytvarnych uméni Ernesto de la Carcova;
Spolupréce s divadly: Divadlo Coldn.

victer de pilla

*27. 8. 1944, Buenos Aires

scénograf

Vzdélani: Vytvarna umélecka skola a Vyssi Skola uméni divadla
Colén.

jerse ferrart

*8. 7. 1950, Buenos Aires

scénograf, kostymni vytvarnik, rezisér

Vzdélani: Narodni institut kinematografie, Buenos Aires;
Spolupréce s reZiséry: Ruben Szuchmacher; Ocenéni: Cena Coral na
Havanském filmové festivalu, 1990.

24 argentina

The stage set: The times of its history

Because of its multiple conceptual and formal meanings, the
stages that have best defined scenic art in Buenos Aires over the
last four years are those whose designs acknowledge the
relationship between theatrical time and theatrical space.

Like Chinese puzzle boxes, the theatrical architecture enfolds the
theatrical space: the stage. The stage in turn contains the scene,
and the scene the scenery. In this overlapping of space, time is
entwined. The extensive time of the architecture, the active time
of an art director’s management within the space, and the rapid
passing time of creation and performance.

In the last four years, certain sets have brilliantly achieved this
balance; this interpenetration of time and space, between the
permanent and the ephemeral.

costume designer

Education: Fine School of Arts Manuel Belgrano, Fine School of
Arts Prilidiano Pueyrredén, Superior School of Fine Arts Ernesto de
la Carcova; Collaboration with theatres: Teatro Real de Madrid,
Teatro Argentino de La Plata, Teatro Coldn, Teatro San Martin de
Tucuman, Teatro Municipal de San; Teaching activities: Professor.

= Gioacchino Rossini: Elizabeth, Queen of England
Coldn Theatre, Buenos Aires; 2004; d: Horacio Rodriguez Aragén;
collaborators: Claudio Hanczyc (set design).

m A. Vives: Mrs. Francisquita
Colon Theatre, Buenos Aires; 2005; d: Horacio Rodriguez Aragén;
collaborators: Claudio Hanczyc (set design).

set and costume designer
Education: Fine School of Arts Ernesto de
Collaboration with theatres: Colén Theatre.

la Carcova;

set designer
Education: Fine Art School and Superior Institute of Arts of The
Colon Theatre.

set and costume designer, director

Education: National Institute of Cinematography, Buenos Aires;
Collaboration with directors: Ruben Szuchmacher; Awards: Coral
Award, in Havana Film Festival. 1990.



carles gallarde

*7.12. 1944, Buenos Aires

scénograf, kostymni vytvarnik

Vzdélani: Institut vytvarné rezie, Buenos Aires; Spoluprace
s divadly: Divadlo San Martin, Kralovsky balet ve Flandrech;
Spolupréce s reziséry: Mauricio Wainrot; Ocenéni: Cena Bienale
kreseb, Buenos Aires, 1985.

alicia guma

*13. 12. 1948, Buenos Aires

scénografka, kostymni vytvarnice

Vzdélani: Vyssi institut uméni Divadla Colén; Spolupréace s divadly:
Divadlo Coldén, Divadlo San Martin; Pedagogicka c¢innost: Zalozila
Scénograficky institut Saulo Benavente; Ocenéni: Cena kritiky Ace
Awards of Critics 2006; nadace National Arts Foundation, 1971.

m Sergej Prokofjev: Popelka
Divadlo Colén, Buenos Aires; 2004; chor: Rodolfo Lastra;
spoluprace: Victor de Pilla (scéna).

Luciana gutman

*14. 9. 1970, Buenos Aires

scénografka, kostymni vytvarnice

Vzdélani: Scénicka a kostymni tvorba na Vytvarné skole uméni
Saulo Benavente pfi divadle Colén; Spolupréce s divadly: Divadlo
Colén, Meéstské divadlo Santiago de Chile, Bellas Artes -D. F.
Mexico.

claudie hanczyc

*25.10. 1960, Buenos Aires

scénograf

Vzdélani: Skoly vytvarnych uméni Prilidiano Pueyrredon a Ernesto
de la Carcova; Spoluprace s divadly: Divadlo Colén, Divadlo San
Martin, Cervatesovo divadlo Malaga, Divadlo Jovellanos, Gijon,
Palacio de Festivales, Santander; Spoluprdce s rezZiséry: Horacio
Rodriguez Aragon; Ucast na PQ: 1995.

Alicia Guma - Sergej prokofjev: Popelka, Cinderella

set and costume designer

Education: Institute of Arts Director, Buenos Aires; Collaboration
with theatres: San Martin Theatre, Royal Ballet of Flanders;
Collaboration with directors: Mauricio Wainrot; Awards: Premio
Bienal de Diseno. Buenos Aires, 1985.

set and costume designer

Education: Colon's Theatre Superior Art Institute; Collaboration
with theatres: Colon Theatre, San Martin Theatre; Teaching
activities: Founded the Saulo Benavente Institute for set design.;
Awards: Ace Awards of Critics 2006; National Arts Foundation. 1971.

m Sergei Prokofiev: Cinderella
Colén Theatre, Buenos Aires; 2004; chor.: Rodolfo Lastra;
collaborators: Victor de Pilla (set design).

set and costume designer

Education: Set & costume design Fine School of Arts Saulo
Benavente, Colén Theatre; Collaboration with theatres: Colén
Theatre, Municipal de Santiago de Chile, Bellas Artes-D. F. Mexico.

set designer

Education: Prilidiano Pueyrredon & Ernesto de la Carcova Schools
of Fine Arts; Collaboration with theatres: Colon Theatre, San
Martin Theatre, Cervates Theatre Malaga. Jovellanos Theatre,
Gijon, Palacio de Festivales, Santander; Collaboration with
directors: Horacio Rodriguez Aragdn; PQ participation: 1995.

Norberto Liano - Arturo
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m  Gioacchino Rossini: Alzbéta, kralovna anglicka
Divadlo Coldn, Buenos Aires; 2004; r: Marc Verzatt; spoluprace:
Eduardo Caldirola (kostymy).

gasten jeubert

*13. 6. 1960, Buenos Aires

scénograf, kostymni vytvarnik

Vzdélani: Skola divadelniho uméni na Univerzité v Salvadoru;
Spoluprace s divadly: Divadlo Colén, Buenos Aires; Spoluprace
s reziséry: Marcelo Lombardero, Claudio Gallardou; Pedagogicka
¢innost: vyucuje scénografii na Univerzité Salvadoru, Buenos Aires;
Pracoval na divadelni festivalu v Navarra jako technicky reditel.

m Viktor Ullmann: Cisar z Atlantidy
Divadlo Colén, Buenos Aires; 2003.

nereerte ezegquiel Laine
*6. 5. 1960, Buenos Aires

scénograf

Vzdélani: Vyssi skola vytvarnych uméni Ernesto de la Carcova;
Spolupréace s divadly: Divadlo San Martin; Spolupréce s reziséry:
Ricardo Bartis; Pedagogicka ¢innost: Workshopy.

eria puppe

scénografka, kostymni vytvarnice
Spolupréce s divadly: Divadlo v Lucernu, Svycarsko; Theaterhaus
Stuttgart, Némecko; Opera v Lille, Francie.

diege siliane

*19. 10. 1961, Acebal, Santa Fe

scénograf, kostymni vytvarnik

Vzdéléni: Skola vytvarnych uméni Manuela Belgrana, Rosario;
Skola divadelnich uméni, Univerzita Salvadoru; Spolupréce
s divadly: Divadlo Colén.

= Francis Poulenc: Dialogy Karmelitek
Divadlo Colén, 2005; r: Marcelo Lombardero.

Luciana Gutman- Kral Kandaules

26 argentina

m  Gioacchino Rossini: Elizabeth, Queen of England
Colon Theatre, Buenos Aires; 2004; d: Marc Verzatt; collaborators:
Eduardo Caldirola (Costumer).

set and costume designer

Education: School for the Theatre Arts of the University of
Salvador; Collaboration with theatres: Colén Theatre, Buenos
Aires; Collaboration with directors: Marcelo Lombardero, Claudio
Gallardou; Teaching activities: Stage set in the Salvador University.
Buenos Aires. He participated in the Theatre Festival of Navarra as
technical director.

m Viktor Ullmann: The Emperor of Atlantis
Colon Theatre, Buenos Aires; 2003.

set designer

Education: Superior Fine School of Arts Ernesto de la Carcova;
Collaboration with theatres: San Martin Theatre; Collaboration
with directors: Ricardo Bartis; Teaching activities: \Workshops.

set and costume designer

Collaboration with theatres: Luzerner Theater in Lucerne
Switzerland, Theaterhaus in Stuttgart Germany and Lille Opera in
Lille France.

set and costume designer

Education: Manuel Belgrano School of Visual Arts, Rosario,
Argentina; School for Theatre of Arts, University of Salvador,
Argentina; Collaboration with theatres: Colon Theatre.

= Francis Poulenc: Dialogues des Carmélites
Colon Theatre, Buenos Aires; 2005; d: Marcelo Lombardero.

LIy

Diego silj i
9o Siliano - Francis Poulenc: Dialogy Karmelitek




Norberto Laino - Arturo

Gaston Joubert - Viktor Ullmann: Cisaf z Atlantidy
/ The Emperor of Atlentis

argentina
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Alicia Guma - Sergej prokofjev: Popelka / Cinderella
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australie/australia

kurator / curator: jehn senczuk
autor tématu / author of theme: john senczuk

naredn( expezice/natienal exhibitien

vytvarné, architektonické reseni / designer, architect of exhibition: john senczuk
dalsi spolupracovnici / other collaborators: Brian themsen

Brian Thomson - 30 let formulovani programu

Brian Thomson je nejpracovitéjsim a nejvlivnéjsim scénografem
v australskych divadelnich déjinach. Kariéru zapocal pred triceti
lety klicCovymi inscenacemi The Rocky Horror Picture Show a Jesus
Christ Superstar. Od té doby svymi provokativnimi, novatorskymi
a inteligentnimi vypravami urcuje trendy australského divadelniho
designu viech zanra.

kurator / curator: jehn senczuk
autor tématu / author of theme: john senczuk

Brian Thomson — 30 years Setting the Agenda

Brian Thomson is the most prolific and influencial scenographer in
Australian theatre history. Beginning his career with seminal
productions of the Rocky Horror Picture Show and Jesus Christ
Superstar thirty years ago, he continues to set the national agenda
across all genres with provocative, innovative and intelligent
design.

studentskg sekce/student sectien

vytvarné, architektonické rfeseni / designer, architect of exhibition: vaapa

Penumbra

Vyvoj australské scénografie od ndrodni zaujatosti vlastni
identitou az k mezinarodni robustni a provokativni estetice

WAPPA; NIDA; Victorian College of the Arts (Design)

Vystavujici studenti:

Monique Wajon, Kate Marchant, Julia Young, lan Kanik, Tessa
Darcy, Kate Williams, Grace Mander, Jessie Giraud, Justin Nardella,
Heather Dugale, William Stewart, Claire Moloney, Renee Mulder
Colleen Reeks

i éni ts
Victorian College of the Arts, studenti 3. ro¢niku / 3rd Year Studen

Penumbra

The emergence of Australian scenography from a national
preoccupation with identity, to an international robust and
provocative aesthetic

WAPPA; NIDA; Victorian College of the Arts (Design)

List of exhibiting students:

Monique Wajon, Kate Marchant, Julia Young, lan Kanik, Tessa
Darcy, Kate Williams, Grace Mander, Jessie Giraud, Justin Nardella,
Heather Dugale, William Stewart, Claire Moloney, Renee Mulder

Colleen Reeks
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Beleie/seleium

naredn( expezice/natienal

kurator / curator: rese uwerckx
autor tématu / author of theme: rese werckx
vytvarné, architektonické reseni / designer, architect of exhibition: rese werckx

exhiBitien

Interakce Interaction

mezi divadlem a vytvarnym uménim, Gc¢inkujicim a instalaci, télem Between theatre and visual arts, performer and installation, body
a strojem. and machine.

.V divadle by vsechno mélo byt opravdové, v kaZzdodennim Zivoté “In theatre, everything should be real, there is enough fiction in

je fikce dostatek.” every day reality.”
(Peter Missotten) (Peter Missotten)
(umélec ¢. 1. Missotten, ¢. 2 Joris, ¢. 3 Noiret) (artists n° 1. Missotten, n° 2 Joris, n° 3 Noiret)

LJe jednodussi chytit a rozrezat velrybu, neZ analyzovat jazyk “It is easier to catch and to dissect whales than to analyse the

v nasi hlavé, neZ ho prenést k druhym.” language in our own head, much more than to transmit this to
(Kris Verdonck) others.”
(umélec ¢. 4 Verdonck Kris, ¢. 5 Verdonck Benj., ¢. 6 Roodthooft) (Kris Verdonck)

(artists n° 4 Verdonck Kris, n° 5 Verdonck Benj., n° 6 Roodthooft)
er
Lc jeris

scénograf, reZisér / set designer, director

peter missetten

scénograf / set designer

michele neiret

scénografka, rezZisérka, choreografka / set designer,
director, choreographer

deminigue reedtheeft

scénografka / set designer

Benjamin verdenck

scénograf, reZisér / set designer, director

kris verdenck

Bernjamin Verdonck
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kurator / curator: rese uwerckx
autor tématu / author of theme: rese werckx

KFizovatky
DKO, Atelier scénografie

Ecole de Scénographie Saint Luc / Ecole de Promotion Sociale
(E.PS.), Skola scénického designu

Ecole Nationale Supérieure des Arts Visuels de la Cambre, Ateliér
scénografie

Hogeschool Antwerpen, Katedra audiovizudlnich a vytvarnych
umeéni — divadelni kostym

Posthogeschool voor Podiumkunsten, Scénografie — postgradualni
studium

Provinciale Hogeschool Limburg, Katedra architektury a uzitych
uméni — scénografie

Peter Missotter

studentskg sekce/student sectien

Junctions
DKO (Atelier of Scenography)

Ecole de Scénographie Saint Luc / Ecole de Promotion Sociale
(E.P.S.), School of Stage Design

Ecole Nationale Supérieure des Arts Visuels de la Cambre, Atelier
of Scenography

Hogeschool Antwerpen, Department of Audiovisual and Fine Arts
— Theatre Costume Design

Posthogeschool voor Podiumkunsten, Advanced Master Stage
Design

Provinciale Hogeschool Limburg, Departement Architectuur en
beeldende Kunst — Master of Scenography
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oor Podiumkunsten Lynn Bruggeman )

pirk De Hooghe - Posthogeschool v — p—

Renata Gorka - Ecole de Scénographi .
| Saint Luc

iret - ts de vue 2007 oraphic
Michele De Noiret 2 poin
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séleruske/Belarus

naredn( expezice/natienal exhiBitien

kurator / curator: valerij rackevskij

autor tématu / author of theme: verenika jarmelinskaja
vytvarné, architektonické Feseni / designer, architect of exhibition: vikter timefe jev

Zemé pod bilymi kFidly

Znovuzrozeni béloruské kultury a zachovani jejich duchovnich
tradic jsou pro dramatickd uméni v Bélorusku obzvlast dulezité.
Béloruské téma Zemé pod bilymi kridly je vyborné zobrazeno
v exponatech vytvarnika Viktora Timofejeva. Uroven prezentace je
pozoruhodn4, zvlasté jeho modely a nacrty pro Divoky lov Krale
Stacha (podle romanu Vladimira Karatkevice), které zretelné
znazornuji krasu a silu dané inscenace. Jsou doplnény
pUsobivymi modely a skicami k inscenaci Bélorusko v povéstech od
Jana Bar3ceuského. Nacrty k inscenaci Balada o ldsce (na motivy
Vasilije Bykova) jsou charakterizovany jako dynamické pochopeni
materiélu.

Dal$im vytvarnikem, resp. vytvarnici, kterd stoji za povsimnuti, je
Tatdna Sokolovskaja, predstavujici své posledni nacrty
a modely vytvofené pro inscenaci hnizdo (od vynikajiciho
béloruského dramatika Janka Kupal) v rezii A. Gartsueva pro
Oblastni ¢inoherni divadlo Grodno. Vytvarnice téma zdlraznila
zobrazenim podivného a spletitého domu. Valerij Rackovskij
nabizi zajimavy pohled na Pribéh jednoho mésta (M. J. Saltykov-
S¢edrin, rezie Alexander Januskevi¢, Statni loutkové divadlo
Minsk). Ironicky a sarkasticky nacrt pomahd pochopit hlavni
postavu inscenace. Model Krysafe (r: Aleg Zugzda, Loutkové
divadlo Brest) je mimoradny svym peclivym az uzkostlivym
vyhotovenim.

A to je jen zlomek praci vystavujicich béloruskych scénografd.

The Land Under White Wings

The rebirth of the Belarusian culture and the preservation of its
spiritual traditions are especially important for the dramatic art of
Belarus.

The Belarusian theme, The Land Under White Wings, is brilliantly
evinced in the exhibits of designer Victor Timofeyev. The level of
presentation is striking, especially his scale models and sketches
for the The Wild Hunt of the King Stakh (based on Vladimir
Karatkevich’s novel), which clearly demonstrate, the beauty and
the force found in the production. These are matched by the
expressive scale models and sketches representing the production
of Belarus in Fables by J. Borshchevsky. The sketches for Ballad
About Love (based on V. Bykov's motifs) are characterized by
a dynamic understanding of the material.

Another designer to note is Tatyana Sokolovskaja, who introduces
her latest sketches and scale models which she created for the
production of The Destroyed Nest by the great Belarusian
playwright Yanka Kupala, directed by A. Gartsuev for the Grodno
Regional Drama Theatre. The artist emphasizes the theme of the
piece by creating a fantastic and intricate house.

Valery Rachkovsky offers an interesting image of History of One
City (M.E. Saltykov-Schedrine, dir. A. Janushkevich, State Puppet
Theatre). The sketch of the artist is ironic and sarcastic. It adds
much in the understanding of the main characters of the show.
The scale model of the Rat Catcher (dir. 0.Zhjugzhda, Brest Puppet
Theatre) stands out for its meticulousness and delicacy.

This is just a bare sampling of the Belarusian work on exhibit..

a - m R i m nd Juliet
ol Gricajeva Willia Shakespeare: omeo a Julie / Romeo a
9
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viadimir cernysev

*15, 12. 1939, Cerdym, Cherdym / (Rusko / Russia)

scénograf, kostymni vytvarnik

Vzdélani: Viesvazovy statni institut kinematografie, Moskva; Ucast
na PQ: 1999.

= Albert Camus: Caligula

Narodni akademické dramatické divadlo Maxima Gorkého, Minsk;
2003; r: Vitautas Grigaliunas.

model

elga gricajeva
*17. 2. 1970, Minsk

scénografka, kostymni vytvarnice
Vzdélani: Béloruska statni akademie uméni.

= Sergej Kovaljov: Polibek noci
Statni divadlo mladych divak(, Minsk; 2006; r: Natalia Baseva.
model

= William Shakespeare: Romeo a Julie
Statni divadlo béloruské armady, Minsk, 2006; r: Marina Dudareva.
skica, kostym

alexander kestjucenke

*9. 2. 1958, Minsk
scénograf, kostymni
vytvarnik masek
Vzdélani: Béloruska statni akademie uméni.

vytvarnik, svételny designér,

= Alexander Ostrovskij: Pozdni laska

Narodni akademické divadlo Jakuba Kolase, Vitebsk; 2007;
r: Vitalij Barkovskij.

skica

(@

set and costume designer
Education: The All-Union State Institute of Cinematography,
Moscow; PQ participation: 1999.

m  Albert Camus: Caligula

Maxim Gorky National Academic Dramatic Theatre; 2003;
d: Vitautas Grigaliunas.

model

set and costume designer
Education: Belarusian State Academy of Arts

m Sergey Kovalyov: A Kiss of the Night
State Theatre of the Young Spectator; 2006; d: Natalya Basheva.
model/

m  William Shakespeare: Romeo and Juliet
The State Theatre of the Belarusian Army; 2006.
d: Marina Dudareva;

sketch, costume

set, costume, lighting and mask designer
Education: Belarusian State Academy of Arts.

m  Alexander Ostrovsky: The Belated Love
Yakub Kolas National Academic Theatre; 2007; d: Vitaly Barkovsky.
sketch

AP A APPSR AP AP PSPPI TNPAPPA T

Alla Sorokina - Carlo Goldoni: Poprask na laguné / Chiegin Wrangles
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ventamin marsSak

*19. 5. 1952, Minsk
scénograf, kostymni
vytvarnik masek, loutkar
Vzdélani: Béloruska statni akademie uméni.

vytvarnik, svételny designér,

= Vladimir Karatkevic: Vypuzené zlo

Narodni akademické dramatické divadlo Maxima Gorkého, Minsk;
2007; r: Boris Lutsenko.

model

Larisa mikina-presediak

*3, 8. 1963, Penza, (Rusko / Russia)
scénografka, kostymni vytvarnice, vytvarnice masek,
loutkarka

= Sergej Kovaljov: Cesta do Betléma
Loutkové divadlo, Grodno; 2005; r: Aleg Zugzda.
skica

dnitrij mechev

*21. 7. 1943, Masljanino / Maslyanino, (Rusko / Russia)
scénograf, kostymni vytvarnik, svételny designér,
vytvarnik masek, architekt

Vzdélani: Béloruskd statni akademie uméni; Ucast na PQ: 1995,
1999.

m Alexandr S. Puskin: Pikova dama
Dramatické divadlo Ceboksary, Rusko; 2005.
skica

= Boris Vasiljev: A zbylo jen ticho
Statni divadlo mladych divak(, Minsk; 2005; r: Natalia Baseva.
skica

tatana nersisjan

*23. 5. 1974, Minsk
kostymni vytvarnice, vytvarnice masek, loutkarka
Vzdélani: Béloruska statni akademie uméni.

m Hans Christian Andersen: Slavik
Loutkové divadlo Opole, Polsko; 2005; r: Aleksej Leljavski.
skica

Viktor Timofejev - Jan Bars¢euski:
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set, costume, lighting, mask and puppet designer
Education: Belarusian State Academy of Arts.

»  Vladimir Korotkevich: The Banished Evil

Maxim Gorky National Academic Dramatic Theatre Minsk 2007;
d: Boris Lutsenko.

model

set, costume, mask and puppet designer

m Sergey Kovalyov: The Road to Bethlehem
Puppet Theatre; 2005; d: Oleg Zhiugzhda.
sketch

set, costume, lighting and mask designer, architect
Education: Belarusian State Academy of Arts; PQ participation:
1995, 1999.

m  Alexander Pushkin: The Queen of Spades
Drama Theatrem Chebohsary, Russia; 2005.
sketch

m Boris Vasilyev: And the Dawns Here are Quiet

State Theatre of the Young Spectator, Minsk; 2005; d: Natalya
Basheva.

sketch

costume, mask and puppet designer
Education: Belarusian State Academy of Arts

m Hans Christian Andersen: The Nightingale
Puppet Theatre Opole, Poland; 2005; d: Aleksey Lelyavski.
sketch

Bélorusko v povéstech / Belarus in Fantastic Stories



valerij rackevskij
*21. 4. 1954, Minsk

scénograf, kostymni vytvarnik, vytvarnik masek, loutkar
Vzdélani: Béloruska statni akademie uméni; Ucast na PQ: 1995.

= Aleg Zugzda: KrysaF
Loutkové divadlo Brest; 2004; r: Aleg Zugzda;
model

= M. J. Saltykov-Séedrin: PFibéh jednoho mésta
Statni loutkové divadlo Minsk; 2006; r: Alexander Januskevic.
skica, loutka

LjuBev sidelnikeva

*1. 3. 1967, Minsk
scénografka, kostymni vytvarnice
Vzdélani: Béloruska statni akademie uméni; Ucast na PQ: 1999.

s Dietmar Seiffer: Zbytecna opatrnost

Narodni akademické divadlo baletu, Minsk; 2003; r: Ditmar Seiffert.

model, skica

= T. Gabbe: Mésto Mistru
Narodni akademické divadlo baletu, Minsk; 2003.
model

tatana sekelevskaja

*22. 1. 1976, Minsk
scénografka, kostymni vytvarnice
Vzdélani: Béloruska statni akademie uméni.

= Janka Kupala: Rozmetané hnizdo
Oblastni ¢inoherni divadlo, Grodno; 2006, r: Alexander Gartsujev.
model, fotografie

Valerij Rackovskij - Aleg Zugzda: Krysaf / Rat-Catcher

set, costume, mask and puppet designer
Education: Belarusian State Academy of Arts; PQ participation:
1995.

m Oleg Zhiugzhda: Rat Catcher
Puppet Theatre Brest; 2004; d: Oleg Zhiugzhda.
model/

m  Mihail Alexander Saltykov-Schedrin: The Story of a Town
State Puppet Theatre, Minsk; 2006; d: Alexander Yanushkevich;
sketch, puppet

set and costume designer
Education: Belarusian State Academy of Arts; PQ participation:
1999.

n Dietmar Seiffer: The Vain Precaution
National Academic Ballet Theatre, Minsk; 2003; d: Ditmar Seifert;
model, sketch

n T. Gabbe: The Master Town
National Academic Ballet Theatre, Minsk; 2003.
model

set and costume designer
Education: Belarusian State Academy of Arts.

m Yanka Kupala: The Destroyed Nest
Oblast Drama Theatre, Grodno; 2006; d: Alexander Gartsuyev.
model, photo

Viktor Timofejey - Uladzimir

hon kréle Stacha / The Wild Hy Karatkevic: Kralovska pomsta aneb Divoky

nt of the King Stakh
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alla serekina

*16. 2. 1973, Gomel
scénografka, kostymni vytvarnice, svételna designérka
Vzdélani: Béloruska statni akademie uméni.

n Carlo Goldoni: Poprask na laguné

Narodni akademické divadlo Janky Kupaly, Minsk; 2004;
r: Vladimir Serban.

model

vikter timefejev

*16. 7. 1952, Velizh, Smolenska oblast, Rusko / Russia
scénograf, kostymni vytvarnik, svételny designér,
vytvarnik masek

Vzdélani: Béloruska statni akademie uméni; Ucast na PQ: 1999.

n Vladzimir Karatkevic: Divoky lov krale Stacha
Narodni akademické divadlo Janky Kupaly, Minsk; 2004;
r: Vladimir Savitskij;

model, skica, fotografie

= Jan Barscenski: Bélorusko v povéstech

Narodni akademické divadlo Janky Kupaly, Minsk; 2003;
r: Vladimir Savitskij.

skica, fotografie

=n Vasil Bykau: Balada o lasce

Narodni akademické divadlo Janky Kupaly, Minsk; 2004;
r: Vladimir Savitskij.

skica, fotografie

audzina - Bélo! uska statn akade nie umen / The Belaru-

. . r
valiantsina P! 2y of Arts

sian State Acad
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set, costume and lighting designer
Education: Belarusian State Academy of Arts.

m Carlo Goldoni: Chiegin Wrangles

Yanka Kupala National Academic Theatre; 2003;
d: Vladimir Scherban.

model/

set, costume, lighting and mask designer
Education: Belarusian State Academy of Arts; PQ participation:
1999.

= Vladimir Korotkevich: The Wild Hunt of the King Stakh
Yanka Kupala National Academic Theatre, Minsk; 2004;

d: Vladimir Savitski.

model, sketch, photo

= Yan Borshevski: Belarus in Fables

Yanka Kupala National Academic Theatre, Minsk; 2003;
d: Vladimir Savitski.

sketch, photo

= Vassil Bykov: Ballad About Love

Yanka Kupala National Academic Theatre, Minsk; 2004;
d: Vladimir Savitski.

sketch, photo

AR

Lia Stanevi¢ytse -

Bélo, 3 stitnr
Academy of Arts ruska statnj akademie umeéni/ The Belarusian §
n State



kurator / curator: Beris gerlevan

studentskg sekce/student sectien

autor tématu / author of theme: natalia valantsevi¢
vytvarné, architektonické Feseni/ designer, architect of exhibition: Beris gerlevan

Zemé pod bilymi kFidly

Vystava predstavuje prace studentl Beéloruské statni akademie
umeéni vytvorené pro narodni klasicka dila: Zni¢ené hnizdo od
Janka Kupala, Divoky lov Krale Stacha podle romanu Vladimir
Karatkevice, pro ruskou klasiku — Mussorgského Borise Godunova,
Bulgakovova Dona Quijota, GorinGv text Ten pravy baron Prasil
a de Costerovu verzi evropského mistrovského dila Thyll
Ulenspiegel. Béloruska s$kola scénografie, kterd v roce 2006
oslavila 50. vyro¢i zaloZeni, nasbirala v pribéhu své existence
spoustu zkusenosti a vybudovala si vlastni tradice. Umélecka
tvorba mladych béloruskych umélct je charakteristicka typickou
osobitosti — jemnym citem pro zdrojovy material, negativismem
vuci  naturalismu, presnymi detaily venkovského zivota
a vyuzivanim symbolismu. Mladym scénografim se podafrilo
nalézt osobity a jedine¢ny pristup k tvorbé, pricemz skvéle
pochopili témata jednotlivych dél. Scénické postavy obsahuji
podstatu vytvarené inscenace, kazda z nich se na ni podili, kazda
doklada pohyb hry. Pro praci umélclt je dulezité, aby pochopili
principy aktivni scénografie, které béloruskému divadlu dominuji
uz nékolik desetileti. Mnoho studentd uméni neusiluje
o historickou presnost, ale dava svym postavam metaforicky vyraz.

Béloruska statni akademie uméni, Katedra divadelni scénické
malby

Vystavujici studenti:

Valiantsina Praudzina: Janka Kupala — Prymaki (model, navrhy
scény a kostymu)

Marina Tsimafeje: Jacques Offenbach — Hoffmanovy povidky
(ndvrhy kostymU) a Vladimir Karatkevi¢ — Divoky lov Krale Stacha
(model, navrhy scény a kostymu)

Piotr Dzmitrieu: Modest P. Mussorgskij — Boris Godunov (model,
navrhy scény a kostymu)

Volha Matskevi¢: Grigorij Gorin — Ten pravy baron Prasil (model,
navrhy scény a kostymu)

Ihar Anisenka: Janka Kupala — Rozmetané hnizdo (model, navrhy
scény a kostyma)

Lia Stanevicutse: Janka Kupala — Vnitfni piseri (model) a Michail
Bulgakov — Don Quijote (model, navrhy scény a kostymu)

Tatana Ackouskaja: Charles de Coster — Thyll Ulenspiegel (navrhy
scény a kostyma)

The Land Under White Wings

The exhibition features artwork by students of The Belarusian
State Academy of Arts (stage design, scale — 1:25, setting and
costumes) made for Yanka Kupala’s national classic The Destroyed
Nest, Vladimir Karatkevich’s The Wild Hunt of King Stakh, Russian
classics — Mussorgsky’s Boris Godunov, Bulgakov's Don Quixote,
Gorin’s That Very Munchausen, and de Coster’s version of the
European masterpiece Til Eulenspiegel.

In 2006 the Belarusian School of Scene Design celebrated its 50th
anniversary. During this time it has gained a lot of experience and
developed its own traditions. The artworks by young Belarusian
artists are marked by typical peculiarities — acute feeling for the
source material, negativism toward naturalism, minute details of
rural life, usage of symbolism. The young artists managed to find
their own singular treatment of each work, with an original
understanding of each piece’s theme.

The scene characters contain the essence of the designed
performance. Each character creates the performance; each
manifests the movement of the play. It is extremely important that
in their work the artists show the understanding of the principles
of active stage design. It's these principles that dominate
Belarusian scene design in the past few decades. Many
undergraduate art students do not pursue historical accuracy, but
give the characters metaphorical expressiveness.

The Belarusian State Academy of Arts Theatrical Paintings
Department

List of exhibiting students:

Valiantsina Praudzina: Yanka Kupala — Prymaki (model, scenery
and costume sketches)

Maryna Tsimafeeva: Jacqes Offenbah — The Tales of Hoffman
(costume sketches) and Vladimir Karatkevich — The Wind Hunt of
King Stakh (model, scenery and costumes sketches)

Piotr Dzmitryeu: Modest Mussorgsky — Boris Godunov (model,
scenery and costume sketches)

Volha Matskevich: Grigorij Gorin — That Very Munchausen (model,
scenery and costume sketches)

lhar Anisenka: Yanka Kupala — The Destroyed Nest (model, scenery
and costume sketches)

Lia Stanevichutse: The Internal Song by Yanka Kupala (model),
and Don Quijote by Mihail Bulgakov (model, scenery and
costumes sketches)

Tatsiana Achkouskaya: Sharl’ de Koster — Til Eulenspiegel by
(scenery and costume sketches)
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naredn( expezice/natienal

Brazilie/Brazil

kurator / curator: antente grasst
autor tématu / author of theme: antente grasst

exhiBitien

vytvarné, architektonické reseni / designer, architect of exhibition: dantela themas
dalsi spolupracovnici / other collaborators: renald teixeira (koordinator a scénicky vytvarnik /
coordinator and set designer), paule® puerta (vykonny producent / executive producer)

Svét Nelsona Rodriguese a jeho dramaticka tvorba

Brazilskym tématem na PQ 07 je dramatik Nelson Rodrigues. Jeho
prace byla v kontextu vyvoje brazilského divadelnictvi oznacovana
za revolucni. Vynikal rdznou dramaturgii zaloZzenou na Zivych
a rezonantnich dialozich, ve kterych vystfedni postavy zahanéji své
obsese, manie i duchy v divadelné silné a prekvapivé konstrukci.
Jeho dila, nejcastéji inscenovana v Brazilii, silné ovlivnila i vyvoj
brazilské scénografie. Brazilskd expozice v této sekci, navrzena
scénografkou Danielou Thomas (ocenénou na PQ 99), zobrazuje
v historickém prurezu nékteré momenty jeho zneklidriujiciho dila.
Rozmanitost barev a stind jeho dramatiky oziva v inscenacich
vyznamnych scénograf(, divadelnich spole¢nosti a rezisérd.

Vitejte do divadelniho svéta Nelsona Rodriguese: provokativniho
dramatika, jehoz texty odhaluji devastujici lidské vasné stejné jako
prekvapujici stranky brazilské duse.

Nelson Rodrigues

Pochazi z Recife, hlavniho mésta brazilské provincie Pernambuco.
Do Rio de Janeira se prestéhoval v roce 1916, kdyZ jeho otec Mario
Rodrigues ziskal praci v novinach Correio da Manha.

NelsonGv Zivot byl vzdy spojen s Zurnalistikou. V roce 1925, ve
véku pouhych tfinacti let, zacal pracovat v novinach A Manh3,
které vlastnil jeho otec. V roce 1932 ziskal praci v O Globo,
nejc¢tenéjsim brazilském casopise, kde proslul ¢lanky o fotbale,
zvlasté o Fluminense — tradi¢nim fotbalovém klubu z Rio de
Janeira, jehoz byl fanouskem.

Ve svém literdrnim dile se soustfedil na temné stranky rodinnych
a lidskych vztahd. Nevéra, incest, zavist a chti¢ byly hlavnimi
tématy znamé kroniky A vida como ela é (Zivot jaky doopravdy je),
ktera byla v 90. letech zpracovéana jako seridl. Ve 40. letech stvofil
literarni postavu, spisovatelku Suzanu Flag, kterd bylo dlouho
povazovana za redlnou Zivou osobu.

Dramatické tvorbé se vénoval od r. 1940, v r. 1941 debutoval prvni
hrou A Mulher Sem Pecado (Zena bez hfichu). Neuspéla. Zato jiz
jeho druhd hra, Vestido de Noiva (Svatebni $aty), zaznamenala
obrovsky uspéch.

Hra Vestido de Noiva je dnes povazovana za prvni moderni
brazilskou hru. Nelson Rodrigues je v Latinské Americe znam také
jako brazilsky Shakespeare.

Zemfrel v roce 1980.

40 Brazilie/Brazil

Nelson Rodrigues’ Universe and Dramatic Work

The Brazilian playwright Nelson Rodrigues is the theme of the
Brazilian exhibit at the Prague Quadrennial 2007. Nelson was
a revolutionary playwright in the evolutionary process of the
Brazilian theatre, with his vigorous dramaturgy based on lively
and reverberating dialogue. His fantastic characters exorcise their
obsessions, manias and ghosts within a frame theatrically strong
and surprising. His work, the most staged in Brazil, strongly
influenced the country’s scenography.

The Brazilian stand in this section, designed by scenographer
Daniela Thomas (awarded at the Prague Quadrennial 1999),
shows some moments of this disturbing work throughout the
history of Brazilian theatre up to today. With the signature of
important scenographers, theatre companies and directors, the
diversity of colors and shades in Nelson’s work comes to life in this
Brazilian exhibition.

Welcome to Nelson Rodrigues’ theatrical universe: this
provocative playwright and his art which exposed devastating
human passions revealing surprising aspects of the Brazilian soul.

Nelson Rodrigues

Born in Recife, the capital of the Brazilian state of Pernambuco,
Nelson moved to Rio de Janeiro in 1916 when his father, Mario
Rodrigues, found work in the newspaper Correio da Manha.
Nelson’s life was always tied to journalism and in 1925, at only
thirteen years of age, he started to work in A Manha, a newspaper
owned by his father. In 1932 Nelson got a job at the O Globo
Newspaper, Brazil's most-read periodical. Nelson was also famous
for his articles about soccer and specifically Fluminense — the
traditional soccer team from Rio de Janeiro which he supported.
In his role as a novelist, Nelson focused mainly on the dark side of
family and human relations. Infidelity, incest, envy and lust were
the main themes of the famous A vida como ela é (Life As It Really
Is) chronicles, that became a fantastic series in the 90's.

In the 40’s he invented a character, Suzana Flag, to write novels.
For a long time people believed the woman (the writer) was real.
Beginning in 1940 Nelson divided his time between his job at
O Globo and his personal work as dramatist. In 1941 his first play
had its debut, A Mulher Sem Pecado (The Woman Without Sin). It
was a fiasco, but his second play, Vestido de Noiva (Wedding
Dress) was a thundering success.

Vestido de Noiva is considered today to be the first modern play
of the Brazilian theatre (until then dominated by Chanchadas).
Nelson is known, in Latin America, as the Brazilian Shakespeare.
He died in 1980.
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Andre Cortez - Nelson Rodrigues: Had / The Serpent
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Ronald Teixeira - Nelsonova slava / The Glory of Nelson

T
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architektura a technoLogLe/arcthectur

kurator / curator: antente grasst
autor tématu / author of theme: antenie grasst

e and technoLogg

vytvarné, architektonické feeni / designer, architect of exhibition: @scar niemeyer
dali spolupracovnici / other collaborators: regsen jerge, jair valera

Divadlo Oscara Niemeyera

Brazilie predstavuje projekty nejvyznamnéjsiho brazilského
architekta Oscara Niemeyera, jehoz prace jsou k vidéni v mnoha
zemich. Jednou z jeho nejznaméjsich staveb je budova Narodniho
divadla v Brasilii, hlavnim mésté Brazilie. V poslednich nékolika
letech Niemeyer navrhl fadu dalsich divadel, z nichz néktera uz byla
postavena a jiné jsou ve vystavbé nebo ve fazi projektu. Ctyfi z nich
prezentujeme na PQ 07. Tyto projekty maji nékolik spole¢nych ryst:
jsou postaveny v italském stylu, za prvnim portdlem otevienym do
hledisté maji jesté druhy portal. K divadlu je vzdy pfipojeno namésti
nebo verejny park, coz umoznuje zpfistupnit produkce SirSimu
okruhu divaku. Je to projev socidlniho citéni architekta, jehoz cilem
je, aby i radovy obcan mél pfristup k tém typadm zabavy, které
vétSinou navstévuji jen spolecenské elity. Nehledé na jeho
vyznamné prispévky k chdpani scénického prostoru, je nutné
podtrhnout i Niemeyerovu vice nez 70-letou neprerusenou tvarci
aktivitu v ramci brazilské i zahrani¢ni architektury.

Oscar Niemeyer

Oscar Ribeiro de Almeida Niemeyer Soares Filho, jehoz 100. vyroci
narozeni si letos prfipomindme (15. prosince 1907), je brazilsky
architekt povazovany za jednu z nejvyznamnéjSich osobnosti
mezinarodni  moderni  architektury, pionyr  vyzkumu
konstruktivnich moznosti vyztuzeného betonu.

Ackoliv byl obrancem utilitarizmu, jeho tvorba se nevyznacovala
hranatou studenosti ¢asto kritizovanou postmodernimi kritiky; jim
navrzené stavby maji tak dynamické tvary a tak smysiné krivky, ze
mnoho jeho obdivovateld fikd, ze neni jen architektem, ale také
sochafem budov. Nékteri kritici ovSem tento rys povazuji za
nedostatek.

Oscar Niemeyer a jeho pfinos budovani mésta Brasilia byl zobrazen
a do jisté miry parodovan ve francouzském filmu z roku 1964
L’homme de Rio (MuZ z Ria), v hlavni roli s Jean-Paul Belmondem.

Prezentované projekty:

Divadlo Avilés, Asturias, Spanélsko, 2006 (ve fazi projektu);
Divadlo Raula Corteze, Duque de Caxias, Rio de Janeiro, Brazilie,
2002 (postaveno);

Divadlo Ibirapuera, Sdo Paulo, Brazilie, 2002 (postaveno);

Lidové divadlo “Caminho Niemeyer”, Niterdi, Rio de Janeiro,
Brazilie, 1999 (ve stavbé)

Oscar Niemayer - Divadlo Raula Corteze / Raul Cortez Theatre

The Theatre of Oscar Niemeyer

In this edition of the Prague Quadrennial, Brazil presents some
projects of the most important Brazilian architect, Oscar Niemeyer,
whose work is spread across many countries. One of his best known
achievements is the National Theatre in Brasilia, the Brazilian
Capital. In the last few years, Niemeyer has conceived many other
theatres; some of them already built, others in construction or “in
project”. Among them, the four projects shown here at the Prague
Quadrennial 2007.

These have a common characteristic: Italian-styled, including
a second proscenium arch in the back of the scenic box opening to
the exterior. There is also always a square or public park connected,
allowing performances to a wider audience. This reflects the
architect’s social concern, which is allowis the average man to a type
of performance mostly attended by the elites.

Notwithstanding his important contribution to the conception of
scenic spaces, it must be stressed his more than 70 years of
uninterrupted creative production in Brazilian and international
architecture.

Oscar Niemeyer

Oscar Ribeiro de Almeida Niemeyer Soares Filho (December 15,
1907) is a Brazilian architect who is considered one of the most
important names in international modern architecture. He was
a pioneer in the exploration of the constructive possibilities of
reinforced concrete.

Although he was a defender of utilitarianism, his creations did not
have the blocky coldness frequently criticized by post-modern
critics. His buildings have forms so dynamic and curves so sensual
that many admirers say that, more than an architect, he is
a sculptor of monuments, a trait some critics consider to be
a defect.

Oscar Niemeyer and his contribution to the construction of the city of
Brasilia is portrayed and somewhat parodied in the 1964 French movie
L’homme de Rio (That Man From Rio), starring Jean-Paul Belmondo.

Projects presented:

Avilés Theatre, Asturias, Spain, 2006 (in project);

Raul Cortez Theatre, Duque de Caxias, Rio de Janeiro, Brazil, 2002
(built);

Ibirapuera Theatre, Sdo Paulo, Brazil, 2002 (built);

Popular Theatre of “Caminho Niemeyer”, Niterdi, Rio de Janeiro,
Brazil, 1999 (in construction)
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kurator / curator: antente grasst
autor tématu / author of theme: antenie grasst

studentsksd sekce/student sectien

vytvarné, architektonické feseni / designer, architect of exhibition: Lidia kesevski (koordinatorka /

coordinator)

Svét Nelsona Rodriguese a jeho dramaticka tvorba

Brazilska studentska expozice muUze poprvé ve své historii
predlozit prace viech nejdllezitéjsich brazilskych scénografickych
skol a Technické skoly na Federalni univerzité do Parana.
Vzhledem k ndvrhu kurdtora zaméfit se pouze na jednoho
narodniho autora, studovaly brazilské scénografické skoly, kazda
podle svych vlastnich kritérii, dramatickou tvorbu Nelsona
Rodriguese, ktery je dnes povazovan za nejvyznamnéjsiho
brazilského dramatika dvacatého stoleti. Jejich scénické navrhy
vznikly v souladu se soucasnym pohledem na scénografii, ktery
vstfebava a mnozi tradice, méni nastaveni konvenci, opousti
klasicka italska kukatka a prechazi k zaboru méstskych
a neobvyklych mist. Vyhledava také jiné jevistni formy brazilské
kultury, jako napf. Skoly samby (Escola de Samba).

Scénograficky vyzkum se stal jednim ze zdakladl rozvoje
brazilského moderniho divadla, které se modernim tvlréim
ndpaddm i nadéle otevira.

Vystavujici skoly:

UFP — Federdlni Univerzita Par4, Skola divadla a tance

USP — Univerzita Sao Paulo, Skola umé&ni a komunikace

UNICAMP - Statni univerzita v Campinas

ET — UFPR - Federélni univerzita Parana, Skola techniky

UnRio - Federalni univerzita Rio de Janeiro, Statni divadelni skola,
Katedra scénogrfie

UFRJ - Federdlni univerzita Rio de Janeiro, Skola vytvarnych
uméni, Katedra scénografie

asfaltu / Kiss in the Asphalt

Gianni Ratto - Nelson Rodrigues: Polibek na

Nelson Rodrigues’ Universe and Dramatic Work

The Brazilian Student Exhibit Section of the PQO07 celebrates the
opportunity for the first time in history, to count on the
participation of the most important Brazilian scenography schools.
Taking into account the curator’s proposal of working with
a single national author, the Brazilian scenography schools
investigated, each one according to its particular criteria, the
dramatic work of Nelson Rodrigues, considered today the most
important Brazilian playwright of the twentieth century. These
scenic proposals are developed according to the contemporary
perspective that absorbs and multiplies traditions, reconfigures
conventions, going from the classic Italian scenic boxes to the on-
site occupation of urban and non-conventional sites. Also to
investigating other performative forms of Brazilian culture, like
the Samba School (Escola de Samba).

The scenographic investigations were developed to introduce one
of the most important foundations of the Brazilian modern
theatre that continues to open the doors for contemporary
creative thought.

Exibiting schools:

UFP — Federal University of Pard, School of Theatre and Dance

USP — School of Arts and Communication at University of Sao Paulo
UNICAMP - State University of Campinas

ET- UFPR Technical School of Federal University of Parana

UniRio — Department of Scenography of the Federal University of
Rio de Janeiro State, School of Theatre

UFRJ — Department of Scenography of the Federal University of
Rio de Janeiro School of Fine Arts

Alzi ;
Ziro Azevedo - Nelson Rodrigues: Svatebni Saty / The Wedding Dress
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Bulharske/Buleartia

naredn( expezice/natienal exhiBitien

kurator / curator: mira kalaneva

autor tématu / author of theme: mira kalaneva, jezef BeZzilev
vytvarné, architektonické feseni / designer, architect of exhibition: mi.ra kalaneva
dalsi spolupracovnici / other collaborators: jezef BeZilev (multimédia)

STROJ

Vzdy jdete stejnou cestou.

Vzdy stojite na zacatku této cesty s prazdnyma rukama.

Vzdy vas napadne myslenka, ani nevite, odkud pfisla, a abyste ji
uchovali pfi Zivoté, zachytite ji jako abstraktni kresbu v kapesnim
zépisnicku, a tento maly ¢in je pak prvnim krokem na vasi cesté.
Na konci cesty je predstaveni.

A kdyz je vypustén fantom cerné skfinky, jste opét na zacatku
a snazite se ujit stejnou cestu.

To je stroj.

Jeho jednoduchy mechanismus pracuje stejné uz stovky let.
Pomalu, ale jisté.

Stroj je trochu neobratny, nékdy sténd, nékdy bruci, nékdy piska,
nékdy zpiva. Znat tajemstvi, jak ho rozhybat, to je know-how
prendsené z jedné generace scénografi na druhou.

Opatrné namazany vinem, houzevnatosti a vasni, stroj stale
funguje.

Bez ohledu na Cas, Médu nebo Revoluce.

Pracuje se stejnymi koly a femeny.

Nadechuje se na zac¢atku a vydechne, az kdyz opona klesa.

Stroj — ve svych strevech skryva predstaveni.

Veskeré tajemstvi divadla uzaviené ve staré drevéné truhle.
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Nikola ToromanoV - Edward Al

THE MACHINE

You always cover the same road.
You always stand at the beginning of this road with empty hands.
You always catch an idea, even not knowing where from, and in
order to keep it alive, you transform it into an abstract drawing in
your little pocket notebook and this very act appears to be the
first step of your journey.

The end of the road is the performance.

And when the phantom of the black box is let out, you are at
a beginning again and you try to cover the same road again.
That is the Machine.

Its simple mechanisms work the same way for hundreds of years.
Slowly, but surely.

The Machine is quite clumsy, sometimes groaning, sometimes
grumbling, sometimes whistling, sometimes singing.

The knowledge for the secrets, putting the mechanisms of the
Machine in motion, are coming down like know-how to the
following generations of scenographers.

Carefully greased with wine, perseverance and passion, the
Machine still works.

Regardless of Time, Fashion, or Revolutions.

It works with the same cogs and straps.

Taking its breath in at the beginning, and letting its breath out
with the rise of the curtain.

The Machine - it is hiding in its guts a show.

The entire mystery of the theatre closed in an old wooden chest.

lbee: Hra o ditéti / The Play about the Baby




martna dedeva

*24.10. 1975, Sofie / Sofia

kostymni vytvarnice

Vzdélani: BA — kostymni vytvarnictvi — Narodni filmova a divadelni
akademie K. Sarafova Sofie; Spoluprdce s divadly: Bulharské
armadni divadlo; Spoluprace s reziséry: Ivajlo Christov, Kamen
Donev.

n Euripidés, Louis Borges, Diana Dobreva: Médeia
Divadlo-laboratof — Sfumato, Sofie; 2006; r: Diana Dobreva.
fotografie

virdzinia dedeva

*16. 8. 1974, Sofie / Sofia

kostymni vytvarnice

Vzdéléni: BA — kostymni vytvarnictvi — Narodni filmova a divadelni
akademie K. Sarafova Sofie; Spoluprdce s divadly: Bulharské
armadni divadlo; Spoluprdce s reziséry: lIvajlo Christov, Kamen
Donev.

= Wolfgang Herles: Diderot v Petrohradé
Cinoherni a loutkové divadlo Vraca; 2004; r: Nikolaj Poljakov.
fotografie

vantna Zeleva

*24.8.1978
divadelni a filmova scénografka, kostymni vytvarnice
Vzdélani: BA - scénografie — Narodni akademie uméni Sofie.

mira kalaneva

*24. 8. 1975, Pleven

scénografka, kostymni vytvarnice

Vzdélani: MA scénografie — Narodni akademie uméni Sofie;
Spoluprace s divadly: Narodni divadlo Ivan Vazov Sofie, Cinoherni
divadlo Varna; Spolupréce s reZiséry: Plamen Markov.

= Balco Nejkov, Plamen Markov: Bulharské aféry
Cinoherni divadlo Stojan Ba¢varov Varna; 2006; r: Plamen Markov.
fotografie

n  William Shakespeare: Macbeth
Narodni divadlo lvan Vazov Sofie; 2003; r: Plamen Markov.
fotografie

costume designer

Education: BA Costume Design at National Film and Theatre
Academy “K. Sarafov” - Sofia; Collaboration with theatres:
Bulgarian Army Theatre; Collaboration with directors: lvailo
Hristov, Kamen Donev.

= Euripides, Louis Borges, Diana Dobreva: Medea
Sfumato-theatre-laboratory; 2006; d: Diana Dobreva.
photo

costume designer

Education: BA costume design at National Film and Theatre
Academy "K. Sarafov”; Collaboration with theatres: Theatre of
the Bulgarian Army; Collaboration with directors: Ivailo Hristoy,
Kamen Donev.

» Wolfgang Herles: Diderot in Petersburg
Drama and Puppet Theatre Vratsa; 2004;

d: Nikolai Poliakov.

photo

film and theatre set and costume designer
Education: BA in Scenography at the National Academy of Arts —
Sofia.

set and costume designer

Education: MA Scenography at the National Academy of Arts,
Sofia, Bulgaria; Collaboration with theatres: National Theatre lvan
Vazov, Varna Drama Theatre; Collaboration with directors: Plamen
Markov.

m Balcho Neikov, Plamen Markov: Bulgarian Affairs
Drama Theatre “Stoian Bachvarov”; 2006; d: Plamen Markov.
photo

m  William Shakespeare: Macbeth
National Theatre “Ivan Vazov"”; 2003.
d: Plamen Markov; photo

Marina Dodova - Euripidés, Borges a pater Vasko: Médea
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Lvan karev

*7.9. 1960, Plovdiv
scénograf, kostymni
vytvarnik masek, loutkar
Vzdélani: MA - scénografie — Narodni akademie uméni Sofie;
Spolupréce s divadly: Cinoherni divadlo Pazardzik; Nérodni
divadlo Stip, Makedonie; Divadlo Kaleidoskop Malmé, Svédsko;
Spolupréce s reziséry: V. Aleksandrov, D. Ignatov, K. Spasov, V.
Petkov, J. Santrach, E. Bozdogan. Ucast na PQ: 1987, 1991, 1995,
1999, 2003.

vytvarnik, svételny designér,

= Shelagh Stephenson: Pamét vody
Cinoherni divadlo Pazardzik; 2006; r: Krasimir Spasov.
fotografie

= Konstantin lliev: Nirvana
Narodni divadlo Stip, Makedonie; 2006; r: Vladlen Aleksandrov.
fotografie

m Aleksandr Galin: Siréna a Viktorie
Cinoherni divadlo Pazardzik; 2007; r: Vladimir Petkov.
fotografie

nevena kavaldZzieva

*23.10. 1951, Sofie / Sofia

scénografka, kostymni vytvarnice

Vzdélani: MA - scénografie — Narodni akademie uméni Sofie;
Spolupréce s divadly: Cinoherni divadlo Sofie; Divadlo komedie
Sofie; Spoluprédce s reZiséry: Prof. Zdravko Mitkov, Leon Daniel,
Prof. Krikor Azarjan, Borislav Cakrinov, Nikolaj Lambrey;
Pedagogicka c¢innost: Assoc. prof. oddéleni scénografie, Narodni
filmovéa a divadelni akademie, Sofie; Nova bulharska univerzita,
Sofie; Ucast na PQ: 1991, 1995, 1999, 2003.

set, costume, lighting, mask and puppet designer
Education: MA Scenography at the National Academy of Arts —
Sofia, Bulgaria; Collaboration with theatres: Drama Theatre,
Pazardjik; New Drama Theatre; National Theatre Shtip,
Macedonia; Kalejdoscop Theatre-Malmo; Collaboration with
directors: V. Alexandroy, D. Ignatov, K. Spasov, V. Petkov, J.
Santrach, E. Bozdogan. PQ participation: 1987, 1991, 1995, 1999,
2003.

m Shelagh Stephenson: The Memory of Water
Drama Theatre Pazardjik; 2006; d: Krasimir Spasov.
photo

n Konstantin lliev: Nirvana
National Theatre — Shtip, Macedonia; 2006; d: Vladlen Alexandrov.
photo

n  Alexander Galin: Sirena and Victoria
Drama Theatre Pazardjik; 2007; d: Vladimir Petkov.
photo

set and costume designer

Education: MA Scenography at the National Academy of Fine Arts,
Sofia, Bulgaria; Collaboration with theatres: "Sofia” Drama
Theatre, Sofia; Theatre of Comedy, Sofia; Collaboration with
directors: Prof. Zdravko Mitkov, Leon Daniel, Prof. Krikor Azarjan,
Borislav Chakrinov, Nikolay Lambrev; Teaching activities: Assoc.
Prof. Department Scenography, National Academy of Theatre and
Cinema, Sofia; New Bulgarian University, Sofia. PQ participation:
1991, 1995, 1999, 2003.

Nevena Kavaldzieya -
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sandra klinceva

*20. 3. 1978, Sofie / Sofia

modni navrharka

Vzdélani: BA modni navrhaistvi — Central Saint Martin’s College of
Art & Design, Londyn; Spolupréace s reZiséry: Stojan Radev.

s Henrik Ibsen: Nora
Divadlo bulharské armady; Sofie; 2006; r: Stojan Radev.
fotografie

petar mitev

*20. 4. 1960, Plovdiv
scénograf, kostymni
vytvarnik masek, loutkar
Vzdélani: MA - scénografie — Narodni akademie uméni Sofie;
Spolupréce s reZiséry: V1. Petkov, G. Michalkov. Ucast na PQ: 1983,
1987, 1991, 1995, 1999, 2003.

vytvarnik, svételny designér,

antenija pepeva

*24. 4. 1980, Sofie / Sofia

scénografka, kostymni vytvarnice,
umélkyné, graficka designérka

Vzdélani: BA - scénografie a MA — multimedialni performance
a pocitacova animace - Narodni akademie uméni Sofie;
Spolupréce s divadly: Cinoherni divadlo Stojan Bacvarov Varna,
Narodni divadlo Bitola, Makedonie.

multimedialni

m Francouzské stfedovéké frasky - ,Encore une fois”
Cinoherni divadlo Stojan Bacvarov, Varna, 2004; r: Atanas Zekov.
fotografie

m Moliére: Chudak manzel

Cinoherni divadlo Stojan Bachvarov, Varna, 2004;
r: Sofija Ristevska.

fotografie

= Vasil lloski: Cest
Narodni divadlo, Bitola, Makedonie, 2004; r: Sofia Ristevska.
fotografie

marina rajctneva

*27.9. 1961, Plovdiv

scénografka, kostymni vytvarnice

Vzdélani: MA - Narodni akademie uméni, oddéleni
scénografie, 1985; Spoluprace s divadly: Néarodni divadlo Ivan
Vazov Sofie, Divadlo bulharské armady Sofie, Divadlo 199, Malé
divadlo Za kanalem Sofie; Spoluprace s reZiséry: Krasimir Spasov,
Krikor Azarjan, Snezina Tankovska, Galin Stoev, Alexandr
Morphov, Nikolaj Poljakov, Margarita Mladenova; Pedagogicka
¢innost: Narodni akademie uméni, Sofie, profesor scénického
a kostymniho designu; Predsedkyné edukacni komise OISTAT,
spolupracovala na organizaci Scenofestu v ramci PQ 03 a 07,
kuratorka bulharské expozice na PQ 03.

= William Shakespeare: Komedie omylu
Divadlo bulharské armady, Sofie, 2006; r: Krasimir Spasov.
fotografie

fashion designer
Education: BA Fashion Design at Central Saint Martin’s College of
Art & Design, London; Collaboration with directors: Stoian Radev.

n  Henrik Ibsen: A Doll’'s House
Theatre of the Bulgarian Army; 2006; d: Stoian Radev.
photo

set, costume, lighting, mask and puppet designer

Education: MA Scenography at National Academy of Arts — Sofia,
Bulgaria; Collaboration with directors: VI. Petkov, G. Michalkov;
PQ participation: 1983, 1987, 1991, 1995, 1999, 2003.

set and costume designer, multimedia performance artist,
graphic designer

Education: BA in Scenography and MA in Multimedia Performance
and Computer Animation at National Academy of Arts;
Collaboration with theatres: Stoian Bachvarov Varna Drama
Theatre, National Drama Theatre, Bitola, Macedonia.

n French Medieval Farces - Encore une fois
Drama Theatre “Stoyan Bachvarov”- Varna; 2004; d: Atanas Jekov.
photo

= Jean-Baptiste Moliére: Georges Dandin

Drama Theater “Stoyan Bachvarov”- Varna; 2004; d: Sofia
Ristevska.

photo

n Vasil llovski: Honour
National Theater Bitola Macedonia; 2004; d: Sofia Ristevska.
phot

set and costume designer

Education: MA, National Academy of Art, Department
Scenography,1985; Collaboration with theatres: National Theatre
“lvan Vazov”, Theatre of the Bulgarian Army, Theatre “199”,
Small Theatre Behind the Canal, Sofia; Collaboration with
directors: Krasimir Spasov, Krikor Azaryan, Snejina Tankovska,
Galin Stoev, Alexander Morphov, Nikolay Polyakov, Margarita
Mladen; Teaching activities: Assoc. Prof. Department of
scenography, National Academy of Art, Sofia; Professor of Set and
Costume Design;Chair person of the Education Commission of
OISTAT. Involved in the organization of Scenofest 2003 and 2007.
Curator of the Bulgarian Exhibit, PQO3.

= William Shakespeare: The Comedy of Errors

Theatre of the Bulgarian Army; 2006; d: Krasimir Spasov.
photo
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vesela statkeva

*26. 10. 1962, Varna

scénografka, kostymni vytvarnice, svételna designérka,
multimedialni umélkyné

Vzdélani: MA - scénografie — Narodni akademie uméni Sofie,
Institute of Art & Design Halle, Némecko (postgradualni studium);
Pedagogicka cinnost: Computer Aided Design / Scénicky design —
Akademie hudby, tance a vytvarnych uméni Plovdiv; Ucast na PQ:
1983, 1987, 1995, 1999, 2003.

= Irvine Welsh: Headstate
Cinoherni divadlo Kardzali; 2006; r: Dimitar Ignatov.
fotografie

nikela teremanev

*5. 12. 1968, Sofie / Sofia

scénograf, kostymni vytvarnik

Vzdélani: MA - scénografie — Narodni akademie uméni Sofie;
Spolupréce s divadly: Cinoherni divadlo Varna, Narodni divadlo
Ivan Vazov Sofie; Spoluprdce s rezZiséry: Javor Gardev, Marius
Kurkinski; Ucast na PQ: 1995, 1999, 2003.

= William Shakespeare: Kral Lear
Narodni divadlo lvan Vazov, Sofie, 2006; r: Javor Gardev.
fotografie

m Edward Albee: Hra o ditéti
Divadlo 199, Sofie, 2006; r: Javor Gardev;
fotografie

set, costume and lighting designer and multimedia artist
Education: MA Scenography at the National Academy of Arts —
Bulgaria, Institute of Art & Design Halle, Germany: Post graduate
study; Teaching activities: Computer Aided Design / Stage design
at the Academy of Music, Dance and Fine Arts in Plovdiv; PQ
participation: 1983, 1987, 1995, 1999, 2003.

m Irvine Welsh: Headstate
Drama Theatre Kardgali; 2006; d: Dimitar Ignatov.
photo

set and costume designer

Education: MA, Scenography, National Academy of Arts;
Collaboration with theatres: Varna Drama Theatre, National
Theatre; Collaboration with directors: Javor Gardev, Marius
Kurkinski; PQ participation: 1995, 1999, 2003.

m  William Shakespeare: King Lear
National Theatre “lvan Vazov”; 2006; d: lavor Gardev.
photo

n Edward Albee: The Play about the Baby
Theatre 199; 2006; d: lavor Gardev;
photo

Nadia Vasileva -

Akademy of Ares Nérodni akademie umeéni / National

re: Komedie omyll  Katia Atanasiva -

uméni / National AkNarOdm akademie

- illi Shakespea
Marina Rajéinova = william ademy of Arts

/ Commedy of Errors
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studentskg sekce/student sectien

kurator / curator: assoc. professor vassil rekemanev
autor tématu / author of theme: assoc. professor maritna rajcineva
vytvarné, architektonické reseni / designer, architect of exhibition: assoc. professor vassil rekemanev

Krok za krokem

Narodni akademie uméni Sofie (Katedra uzitého uméni)

Vystavujici studenti:

Irina Vasiljeva, Teodora Donceva, Anatoli Mincev, Elena Sopova,
Konstantin-Kiril Makaveev, Nikola Nalbantov, Ognyana
Serafimova, Ralica Toneva, Petja Bojukova, Michaela Komitova,
Cveta Bogdanova, Mariela Pacnikova, Bojan Manevski, Angelina
Gvozdieva, Petko Tanchey, Evgenia Surbeva, Karolina Dalkalaseva,
Gergana Petrova, Mira Petkova, Marina Cervenkova, Mariela
Malova, Martina Mladenova, Daniela Nastovska, Sanya
Gashcheovska.

Step by Step
National Academy of Sofia Arts (Department of Applied Arts)

List of exhibiting students:

Irina Vassileva, Teodora Doncheva, Anatoli Minchev, Elena
Chopova, Konstantin-Kiril Makaveev, Nikola Nalbantov, Ognyana
Serafimova, Ralitza Toneva, Petya Boyukova, Michaela Komitova,
Tzveta Bogdanova, Mariela Pacnikova, Boyan Manevski, Angelina
Gvozdieva, Petko Tanchev, Evgenia Surbeva, Karolina
Dalkalacheva, Gergana Petrova, Mira Petkova, Marina
Chervenkova, Mariela Malova, Martina Mladenova, Daniela
Nastovska, Sanya Gashcheovska.

Nikola Toromanov - William Shakespeare: Kral Lear / King Lear
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ceska republika
/czech repullic

naredn{ expezice/natienal exhikitien

kurator / curator: matéj ferman

autor tématu / author of theme: petr a matéj fermanevé, ivan arsenjev
vytvarné, architektonické Feseni / designer, architect of exhibition: natéj ferman
dalsi spolupracovnici / other collaborators: antenin malen, jesef sedemka

ENTRESORT aneb VEJDIVYIDI

Oziveny princip poutové atrakce, kterd netrva déle nez par minut.
Zve vas jednim vchodem vstoupit dovniti, aby vas prekvapila,
zaskocila, mozna vystrasila, Sokovala nebo poucila, ale predevsim
pobavila, a vzapéti na druhé strané vystrcila vychodem ven.
Konstrukce mobilniho stanu zastresujici Narodni expozici vznikla
ve spolupraci Divadla bratfi Formant a Narodniho divadla
Bretagne.

Lvan arsenjev

*2.6. 1961, Praha / Prague

Vzdélani: Konzervator Praha, varhany, FAMU Praha scénaristika
a dramaturgie; Spoluprdace s divadly: Divadlo bratfi Formanu
Praha, Divadlo ANPU Praha; Spoluprdce s rezZiséry: Petr Forman,
Miroslav Janek, Jan Balej, lvan Vojnar, Zdenék Tyc, Ivo Trajkov;
Pedagogicka c¢innost: 7 let ucil dramaturgii a scénaristiku na FAMU
Praha; Ocenéni: Cena UNESCO.

jan kalej

*30. 5. 1958, Praha / Prague

filmovy rezisér, ilustrator, vytvarnik, scénarista

Vzdélani: Vysoka $kola umélecko-primyslovéa v Praze, Ecole
Nationale Supérieure des Arts Décoratifs (Pafiz); Ocenéni: 1987 —
lauredt soutéze Umélci svéta, Galerie Bernanos, Pafiz.

matéj ferman

*23. 8. 1964, Praha / Prague

scénograf, loutkoherec

Vzdélani: VSUP v Praze, Columbia University NY; Spolupréce
s divadly: Divadlo bratfi Formanu, Divadlo ANPU, Néarodni divadlo
Praha, Divadlo Minor; Spolupréce s reZiséry: Petr Forman, Isabela
Schenkovd, Milo§ Forman; Ucast na PQ: 1999; ocenéni: Cena
Alfréda Radoka za scénografii; Zakladatel Divadla bratfi
Formanl, kocovné spolecnosti divadelnikd. Spoluautor
a spoluvytvarnik inscenaci vznikajicich v tymu divadla.

petr ferman

*23. 8. 1964, Praha / Prague

loutkoherec, herec

Vzdélani: DAMU Praha, loutkoherectvi; Spolupréace s divadly:
spoluzakladatel Divadla bratfi Formanu; Narodni divadlo Praha,
Divadlo Minor Praha, francouzsky Cabaret-Voliére Dromesco.

projekt podpofili: Hlavni mésto Praha, Ministerstvo kultury CR, Narodni
divadlo Bretagne; technicka spoluprdce: Sanitarni systémy TOI TOI,
Osvétlovaci technika Vit Pavlt; podékovéni: firmé OSRAM
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ENTRESORT or ENTERLEAVE

The principle of the fairground sideshow brought to life for
a matter of minutes. It summons you inside with a view to
surprising you, catching you offguard, perhaps giving you a fright,
or shocking you or teaching you something new, but above all
seeking to offer you a diversion. Then at once it pushes you back
out through the other door.

The construction of the mobile tent overarching the National
Exhibit is the result of the cooperation between the Forman
Brothers’ Theatre and the Theatre National de Bretagne.

Education: Prague Conservatoir, organ, FAMU Praguescriptwriting
and dramaturgy; Collaboration with theatres: Forman Brothers’
Theatre Prague, ANPU Theatre Prague; Collaboration with
directors: Petr Forman, Miroslav Janek, Jan Balej, lvan Vojnar,
Zdenék Tyc, Ivo Trajkov; Teaching activities: Taught for seven years
at Film and TV School of the Academy of Performing Arts in
Prague, Department of Scriptwriting and dramaturgy; Awards:
UNESCO Prize.

Film director, illustrator, artist, script writer

Education: The Academy of Applied Arts in Prague, Ecole Nationale
Supérieure des Arts Décoratifs (Paris); Awards: 1987 — Winner of
the competition Artists of the World, Galerie Bernanos, Paris.

set designer puppeteer

Education: VSUP in Prague, Columbia University NY; Collaboration
with theatres: Forman Bothers’ Theatre, Prague, ANPU Theatre,
National Theatre Prague, Theatre Minor Prague; Collaboration
with directors: Petr Forman, Isabela Schenkovd, Milo§ Forman; PQ
participation: 1999; Awards: Alfréd Radok Award for
Scenography; Founder of the travelling Forman Brothers’
Theatre. Co-author and co-designer of the company’s productions.

puppeteer, actor

Education: DAMU Prague, puppeteer; Collaboration with
theatres: co-founder of Forman Brothers’ Theatre; National
Theatre Prague, Minor Theatre, Prague; French cabaret Voliére
Dromesco.

Project supported by: The City of Prague, Ministry of Culture of the Czech
Republic, Theatre National de Bretagne; Technical collaboration: TOI TOI
Sanitary Systems, Vit Pavll Lighting Technology; Acknowledgement to
OSRAM



Barkel haase

*26. 2. 1975, Erfurt (Némecko / Germany)

loutkoherecka

Vzdélani: DAMU Praha - Katedra alternativniho a loutkového
divadla, obor scénografie; Spoluprdce s divadly: Divadlo bratfi
Formand, Theater an der Angel Magdeburg; Spolupréce s reZiséry;
Margrit Gysin , Engel/Lacroix , Heiki lkkola ; Pedagogicka c¢innost:
Divadelni a tanecni skola Zurich, vyroba loutek.

antenin malen

*16. 6. 1953, Brno

fezbaF, konstruktér mechanickych objekta

Spolupréce s divadly: Divadlo bratfi Formant, Studio Dam, DHNP,
HA-divadlo Brno; Spoluprace s reziséry: Petr Forman, Eva Talska,
Pavla Dombrovskd; Pedagogicka cinnost: externi lektor JAMU,
Brno.

jesef sedemka

*10. 2. 1976, Chrudim
vytvarnik, spoluautor interaktivni expozice

andrea sedemkeva

*3.12. 1973, Trendin

maskérka, loutkarka, architektka

Vzdélani: DAMU Praha-Katedra alternativniho a loutkového
divadla; Spolupréce s divadly: Divadlo bratfi Formanu; Ucast na
PQ: 1999.

Lrena vedakeva

*28. 11. 1969, Turnov

fotografka

Spolupréce s divadly: Divadlo bratfi Formant, Divadlo v Dlouhé
Praha; Spolupréce s reZiséry: Petr Forman, Isabela Schenkova.

jakuk zich

*1970

vytvarnik, ilustrator

Vzdélani: Vysoka skola umélecko-pramyslova v Praze; Spoluprace
s divadly: Divadlo bratfi Formanu (autor lodniho baru na Lodi
Tajemstvi), Divadlo Minor Praha (propagacni vytvarnik).

puppeteer

Education: DAMU Prague, Department of Alternative and Puppet
Theatre, set design; Collaboration with theatres: Forman Brothers’
Theatre, Theater an der Angel Magdeburg,; Collaboration with
directors: Margrit Gysin, Engel/Lacroix, Heiki Ikkola; Teaching
activities: School of Theatre and Dance Zurich, puppet making.

woodcarver, designer of mechanical objects

Collaboration with theatres: Forman Brothers’ Theatre, Studio
House, Ha Divadlo Brno; Collaboration with directors: Petr
Forman, Eva Talskd, Pavla Dombrovska; Teaching activities: visiting
lecturer at JAMU, Brno.

designer and collaborator of the interactive exposition

make-up artist, puppeteer, architect

Education: DAMU Prague — Department of Alternative and Puppet
Theatre; Collaboration with theatres: Forman Brothers’ Theatre;
PQ Participation: 1999.

photographer

Collaboration with theatres: Forman Brothers’ Theatre, Theatre in
Dlouhd Prague; Collaboration with directors: Petr Forman, Isabela
Schenkova.

artist, illustrator

Education: The Academy of Applied Arts in Prague; Cooperation
with theatres: Forman Brothers’ Theatre (the author of the boat bar
on the Mystery Boat), Minor Theatre graphic artist).

Divadelni lod Tajemstvi / Mystery Boat Theatre

Divadelni lod Tajemstvi / Mystery Boat Theatre
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archi :
chitektura g technoLogLe/arcthecture and technele

kurgtor / curator: matéj ferman

gy

autor tématu / author of theme: matéj ferman, jesef sedemka

vytvarné, architektonické reseni / designer, architect of exhibition: jesef sedemka

dal3i spolupracovnici / other collaborators: Mate ferman (autor koncepce/author of the conception),
rademir vesecky (technické spolupréce/technical collaboration)

Divadelni lod Tajemstvi

Objekt, ktery ve svych utrobach skryva tajemstvi pribéhu zelezné,
350-ti tunové plovouci vany na prepravu pisku, uhli a kameni,
proménéné na Divadelni lod Tajemstvi s inscenaci Nachové plachty.

mireslav janek

*3. 1. 1954, Nachod

rezisér, kameraman, stfihac

Samouk, od r. 1979 pusobil v Némecku a USA, pozdéji i v Italii.
Tvlrce nékolika desitek filmG a autorskych dokumentd, napriklad
Nespatfené, Previanti. Pedagogicka cinnost: FAMU, Katedra
dokumentarni tvorby; ocenén na filmovych festivalech v Lipsku,
Sao Paulu, Karlovych Varech.

rademir vesecky

*7.4. 1958, Cesky Brod

muz mnoha Femesel, pivodni profesi zame¢nik a horolezec
Podili se na konstruk¢nich fesenich a vyrobé dekoraci, pracuje
s rlznymi materidly. V Nachovych plachtach ztvarnil Namornika,
od té doby je vyhledavan jako herec-samorost.

ivan arsenéy, andrea sodomkova
viz. Narodni expozice / see National Exhibition

Floating theatre “Mystery”

A structure concealing within its depths the mysterious story of
a 350-tonne iron barge used for transporting sand, coal and stone,
converted into the Mystery Boat Theatre and the production of
Purple Sails.

director, cameraman, editor

Self-taught, working since 1979 in Germany and USA, later lItaly.
Author of several dozen films and personal documentaries:
Unseen, Previanti. Teaching activities: Film and TV School of the
Academy of Performing Arts in Prague, Department of
Documentary Making; Awards: Awards at film festivals in Leipzig,
S&o Paolo, Karlovy Vary.

a man of many crafts, began life as locksmith and climber
Involved in structural designs and stage sets, working in various
materials. In Purple Sails created the Sailor, since then is much
sought-after by many theatres as something of an eccentric.

Matéj Forman — skica / sketch
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of Music and Dramatic Arts JMa',"Séta Wato
anacek Academ

mie muzickych umeéni / Janacek Academy o
ov.,

Y of Music anak@demie me,i. -

and Dramatic Arzt'sckych umén;

Jonas Rosulek - Janackova akade

Iva Némcova - Divadel

ni akademi R o
/Theatre Faculty of the emie muzickych uméni Praha

adelni akademie muzickych uméni Praha
Academy of Music and Drama Prague

Luce S the / demy of Music and Drama Prague

/ Theatre Faculty of the Aca
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kurator / curator: jan Stépanek

studentskg sekce/student sectien

autor tématu / author of theme: jana prekeva, marie jiraskeva
vytvarné, architektonické reseni / designer, architect of exhibition: studenti vSech ro¢nika / students from all

years

Janackova akademie muzickych uméni, Divadelni
fakulta, Ateliér scénografie

Metamorfni pfedvedeni — mnohoznac¢na témata - inter-kulturni
setkadni — hranice a spolecenské mantinely — déravé systémy —
spolecensko-tekuté levitace

Vystavujici studenti:

Martina Chwistkovd, Vladimir Kiseljov, Hana Knotkova, Martina
Kosikova, Lenka Kosohorska, Lucie Labajova, Roman Mach, Jan
Marousek, Eva Mesar¢ Jasicova, Friederike Messe, Anita
Nemkyova, Lenka Odvérkovd, Martina Petrova, Zuzana Pitnerova,
Jonas Rosllek, Lucie Sedlakovd, Matéj Sykora, Markéta Wallo,
Bara Zelnickova

kuratofi / curators: jan dusek, milan david

Janacek Academy of Music and Dramatic Arts, Brno,
Theatre faculty, stage design atelier

Metamorphic display — multivalent themes — intercultural
confluences — boundaries and social barriers — perforated systems
— socio-liquid levitation

ist of exhibiting students:

Martina Chwistkovd, Vladimir Kiseljov, Hana Knotkova, Martina
Kosikova, Lenka Kosohorska, Lucie Labajova, Roman Mach, Jan
Marousek, Eva Mesar¢ Jasi¢ova, Friederike Messe, Anita
Nemkyovd, Lenka Odvéarkovd, Martina Petrova, Zuzana Pitnerova,
Jonas Rostlek, Lucie Sedlakovd, Matéj Sykora, Markéta Wallo,
Bara Zelnickova

vytvarné, architektonické Feseni / designer, architect of exhibition: jan dusek, milan david

Divadelni akademie muzickych uméni Praha, Katedra
scénografie — Ateliér scénografie, Ateliér kostymu
a masky, Ateliér filmové a televizni scénografie

Prarez praci studentd katedry scénografie DAMU

Prostorové studie
Cviceni k rozvijeni smyslu pro dramaticky prostor, material, barvu
a tvar.

Materidlové studie

Pomahaji nachazet odpovidajici spojeni rdznorodych materiald,
které se dale vyuzivaji pfi vytvareni kostymniho objektu
a scénografie.

Dramatické situace
Vizualizace vztahu herce a prostoru na zakladé vykladu klicovych
situaci dramatu.

Scénografické projekty
Komplexni scénograficka re$eni zadaného dramatického textu.

Vystavujici studenti:
Ivana Kanhauserovd, Michal Syrovy, Nikola Tempir
vybér praci studentt I. - V. ro¢nikl vsech ateliéru

Theatre Faculty of the Academy of Music and Drama,
Department of Scenography, Stage Design Atelier,
Atelier of Costumes and Masks, Atelier of Film and
Television Scenography

Cross-section of work by students of the DAMU Dept.
of Scenography

Spatial studies
Exercises aimed at developing a sense for dramatic space,
materials, colour and shape.

Materials studies

These help to seek and find appropriate links among disparate
materials, which are then used in creating wardrobe items and
scenography.

Dramatic situations
Visualisations of the actor-space relationship
interpretations of key situations in the unfolding drama

through
Scenographic projects

Comprehensive scenographic designs for a selected dramatic text.
List of exhibiting students:

lvana Kanhauserova, Michal Syrovy, Nikola Tempir
selection of student works from all years
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naredn( expezice/natienal

ctna/chtna

exhiBitien

kurator / curator: cchaj tchi-Liang/cat tiliang

autor tématu / author of theme: LLou sing-Lin/Liu xinglin

vytvarné, architektonické Feseni / designer, architect of exhibition: eu sing-Lin/Liu xinglin

dalsi spolupracovnici / other collaborators: tL €chiae/jiL eiLae, Ceu ceng-pchin/zheu zhengpin

Konec a znovuzrozeni tradice v ¢inské scénografii

Cina nyni ¢eli nevidanym zménam a vlivim globalizace. Vzhledem
ke konfliktu mezi tradicnim a modernim zplUsobem zZivota je
nutno odpovédét na otdzku, jak v soucasnych podminkach
prehodnotit historické dédictvi a zkoumat nové styly.

¢che ¢cheng-pin
*Charpin, provincie Chej-lung-tiang
scénograf

m Cche Lien-pin: Tanec na velké Fece
Charpin; 2005; r: Cche Lien-pin.
model, fotografie

kae kuang-tien

*Tchien-ting
scénograf
Ucast na PQ: 2003

» Liang Siao-seng: Zivot v hazardu
Operni divadlo Sanghaj; 2004; r: Cchen Sing-i.
model, fotografie

chan Seng

*provincie Che-pej

scénograf

Vzdélani: Absolvoval Sanghajskou divadelni akademii; Ucast na
PQ: 1987, 2003.

s Cchao Lu-Seng: Pavilon Peony

Pedagogicka fakulta Tiang-si, Nan-¢échang, provincie Tiang-si;
2003; r: Tchung Wej-wej; spoluprace: | Tchien-fu (svételny design).
model, fotografie

chuang jung-jin

*Siamen
scénograf
Vzdélani: Absolvoval Uméleckou skolu Fu-tien.

= Wang Zen-tie: Uéenec Tung a pani Li

Operni experimentalni soubor Fu-tien Li-juan, Siamen; 2004; r: Lu
Ang; spolupréce: Li Chung’en (svételny design), Su Cao-pching
(svételny design), Lin C'-ping (scéna).

model, fotografie
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The End And Rebirth of Tradition In Chinese Scenography

China is now facing the unprecedented changes and influences of
globalization. In the conflict between the traditional and the
modern, how to re-evaluate historical heritage and explore new
styles under present circumstances is a question that we must
answer.

che chengkin

*Harbin, Heilongjiang Province
set designer

m  Che Lianbin: Dance on The Big River
Harbin; 2005; d: Che Lianbin.
model, photo

gae® guangjian
*Tianjing

set designer

PQ participation: 2003

= Liang Xiaosheng: Gambling Life
Shanghai Opera Theatre; 2004; d: Chen Xingyi.
model, photo

han shens

*Hebei Province

set designer

Education: Graduated from Shanghai Theatre Academy; PQ
participation: 1987, 2003.

= Cao Lusheng: Peony Pavilion

Jiangxi Teacher Training College, Nanchang, Jiangxi Province;
2003; d: Tong Weiwei; collaborators: Yi Tianfu (lighting design).
model, photo

huang yensyin

*Xiamen
set designer
Education: Graduated Fujian Arts School.

= Wang Renjie: Scholar Dong and Lady Li

Fujian Liyuan Opera Experimental Troupe, Xiamen; 2004; d: Lu
Ang; collaborators: Lin Hongen (lighting design), Su Zhaoping
(lighting design), Lin Zhibing (stage design).

model, photo



;- v .
ti Cchiae

*Sanghaj

scénograf

Vzdélani: Absolvoval Sanghajskou divadelni akademii.

»  Wu Wej-éching: Obchodnik z téinacté firmy

Guangzhou; 2004; r: Wang Tia-na, Liou I; spolupréce: Cou Ceng-
pching (svételny design), Pchan Tia-ju (svételny design).

model, fotografie

Lieu sing-Lin

*provincie San-si

scénograf

Vzdélani: Absolvoval Centrdlni divadelni akademii v Pekingy;
Spolupréce s divadly: Sanghajské dramatické umélecké centrum;
Spolupréce s reziséry: Siung Juan-wej; Pedagogicka c¢innost: od
roku 1988 vyucuje na Centralni divadelni akademii v Pekingu;
Ucast na PQ: 1991, 1995, 2003.

= Ku Si-tung: Lu Yiu a Tang wan

Operni soubor Ce-tiang Siao-paj-chua Jie; Velké divadlo
Hangzhou; 2003; r: Jang Siao-¢ching; spolupréace: Cou Ceng-pching
(svételny design).

model, fotografie, video

Lieu juan-Sens
*Sanghaj

scénograf

Ucast na PQ: 1987, 1995, 2003

» Chung Seng: Palac vééného mladi
Sanghajska operni spole¢nost Kchun; 2006; r: Cchao Chi-ting.
model, fotografie

Chuang Jung-jin - Wang 7en-tie: U¢enec Tung a pani Li

/ Scholar Dong and Lady Li

JjU qLae
*Shanghai

set designer
Education: Graduated from Shanghai theatre Academy.

m Wu Weiqing: Merchant of The Thirteen Firm

Guangzhou; 2004; d: Wang lJiana, Liu Yi; collaborators: Zhou
Zhengping (lighting design), Pan Jiayu (lighting design).

model, photo

Liu xtnglin

*Shanxi Province

set designer

Education: Graduated from the Central Academy of Drama
Beijing; Collaboration with theatres: Shanghai Dramatic Arts
Centre; Collaboration with directors: Xiong Yuanwei; Teaching
activities: Teaching in the Central Academy of Drama from 1989 to
now; PQ participation: 1991, 1995, 2003.

= Gu Xidong: Lu Yiu and Tang wan

Zhejiang Xiaobaihua Yue Opera Troupe, Hangzhou Grand
Theatre; 2003; d: Yang Xiaoging; collaborators: Zhou Zhengping
(lighting design).

model, photo, video

Liu yuansheng

*Shanghai
set designer
PQ participation: 1987, 1995, 2003

= Hong Sheng: The Palace of Eternal Youth
Shanghai Kun Opera Theatre; 2006; d: Cao Qijing.
model, photo
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Lue tiang-tchae

*Cchung-¢ching

scénograf

Vzdélani: Absolvoval Centrdlni divadelni akademii v Pekingu
a Stutgartskou uméleckou skolu; Pedagogicka cinnost: Vyucuje na
Centralni divadelni akademii od roku 1997; Ucast na PQ: 2003.

m Cchi-hung Kuo: Douerova kfivda

Peking; 2005; r: SG Cchun-lan; spoluprédce: Chu Jao-chuej (svételny
design).

model, fotografie

;-
mae tin-kang

*Tien-tin

scénograf

Vzdélani: Absolvoval Univerzitu Chua-pej; Ucast na PQ: 1987, 1991.

= Pao-siian Jao, Cung Wej: Podzimni den

San-si ¢inoherni divadlo, Tchaj-jian, Provincie San-si; 2004; r:
Cchen Zung, Ca Ming-Ce; spoluprdce: Lu Wej-tung (svételny
design), Jou Siao-lin (svételny design).

model, fotografie

miae pchej-zu

*Peking

scénograf

Vzdélani: Absolvoval Centralni divadelni akademii v Pekingu

= Liou Lin: Basen o Mulan

Operni a tane¢ni divadlo Che-na-ne, Divadlo Pao-li, Peking; 2004;
r: Kao Mu-kchun; spolupréce: Sa Siao-lan.

model, fotografie

Lu Yiu a Tang wan / Luyou and Tangwan

Liou Sing-lin - Gu Xidong:
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Lue jianstae

*Chongging City

set designer

Education: Graduated from the Central Academy of Drama Beijing
and Stugartt Arts College; Teaching activities: Teaching in The Central
Academy of Drama Beijing from 1997 to now; PQ participation: 2003.

= Guo Qihong: The Injustice of Douer

Beijing; 2005; d: Xu Chunlan; collaborators: Hu Yaohui (lighting
design).

model, photo

mae® jingang

*Tianjin

set designer

Education: Graduated from Huabei University; PQ participation:
1987, 1991.

= Yao Baoxuan, Wei Zhong: Autumn Day

Shanxi Drama Theatre, Taiyuan, Shanxi Province; 2004; d: Chen
Rong, Zha MingZhe; collaborators: Lu Weidong (Lighting Design),
You Xiaolin (lighting design);

model, photo

miae peiru

*Beijing
set designer
Education: Graduated from the Central Academy of Drama Beijing

m Liu Lin: The Poem of Mulan

Henan Opera and Dance Theatre, Baoli Theatre Beijing; 2004; d:
Gao Mukun; collaborators: Sha Xiaolan (lighting design).

model, photo




wang Lu-uej
scénograf
Vzdélani: Absolvoval Sanghajskou divadelni akademii.

= Wang Pchej-kung: Paj-men-liou
Cinoherni soubor Kuang-¢ou; 2004; r: Jen-sung Wang.
model, fotografie

stae Li-he

*Sanghaj

scénografka, svételna designérka

Vzdélani: Absolvovala Sanghajskou divadelni akademii a divadelni
$kolu v Yale; Pedagogickd c¢innost: Vyucovala na Sanghajské
divadelni akademii v letech 1988 az 1998.

= Kchung Sang-Zen: Kvétinovy vé&jir
Operni divadlo Tiang-su Kchun, Peking; 2006; r: Tchien Cching-sin.
model, fotografie

.. . J -
sue tiLen-tLe
*provincie Liao-ning
scénograf

Ucast na PQ: 1987, 1991, 2003

= Mo Jen: Na3 Tin-kche

Cinoherni soubor Sen-jang a Cinoherni soubor Air Army, Sen-jang;
2006; r: Wang Siang-ming; spolupréce: Cchen Chung-ti (svételny
design), Lin Ling (svételny design).

model, skica, fotografie

jen Lung

*Wu-chan
scénograf
Ucast na PQ: 1991

m Cchen Tien-échiou: Idol a muz
Pekingské tvarci umélecké centrum; 2003; r: Li Liou-i.

Mi ;e . .
1ao Pchej-3u - Lioy Lijn: Béseri o Mulan / Poem of Mulan

wang Lvuetl

set designer
Education: Graduated fron Shanghai Theatre Academy.

= Wang Peigong: Baimenliu
Guangzhou Drama Troupe; 2004; d: Wang Yansong.
model, photo

xiLae Lihe

*Shanghai

set and lighting designer

Education: Graduated from Shanghai Theatre Academy and Yale
Drama School; Teaching activities: Teaching in Shanghai Theatre
Academy from 1988 to 1998.

= Kong Shangren: Blossom Fan
Jiangsu Kun Opera Theatre, Beijing; 2006; d: Tian Qingxin.
model, photo

xue dianjtLe

*Liaoning Province
set designer
PQ participation: 1987, 1991, 2003

= Mo Yan: Our Jinke

Shenyang Drama Troupe and Air Army Drama Troupe; 2006;

d: Wang Xiangming; collaborators: Chen Hongdi (lighting design),
Lin Ling (lighting design).

model, sketch, photo

yan Leng

*Wuhan
set designer
PQ participation: 1991

m  Chen Jianqgiu: Idol and Man
Beijing Arts Create Centre; 2003; d: Li Liuyi.
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L Li-ming
*provincie Chu-nan

scénograf, svételny designér
Vzdélani: Absolvoval Centralni divadelni akademii v Pekingu.

m Cchao Ji: Lidé z Pekingu
Pekingské narodni umélecké divadlo; 2006; r: Li Liou-i.
model, fotografie

ceng ¢ching-chua
*provincie Che-pej
scénograf

= Cchen Tia-che: Stin muze
Operni soubor Tchang-$an Tchan; Tchang-San; 2002; r: Kuo Stie-wen.
model, fotografie

ceu pen-L
*provincie Tiang-su
scénograf

Ucast na PQ: 1987.

® Luo Chuaj-éen: Zena pésce

Ning-po Jung operni spole¢nost; Ning-po; 2002; r: Cchao Cchi-ting;
spolupréace: Sing Sin (svételny design).

model, fotografie

ceu ceng-pchin
provincie Ce-tiang
svételny designér

yt Liming
*Hunan Province

set and lighting designer
Education: Graduated From The Central Academy of Drama Beijing.

m Cao Yu: The People of Beijing
Beijing people’s Arts Theatre; 2006; d: Li Liuyi.
model, photo

zheng ¢inghua

*Hebei Province
set designer

m  Chen Jiahe: Man’'s Shadow
Tangshan Tan Opera Troupe; 2002; d: Guo Xuewen.
model, photo

zheu kenyt

*Jiangsu Province
set designer
PQ participation: 1987

= Luo Huaizhen: Pawn Wife

Ningbo Yung Opera Campany; 2002; d: Cao Qijing;
collaborators: Xing Xin (lighting design).

model, photo

zheu zhengpin

Zhejiang Province
lighting designer
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I Li-ming - Cchao Ju: Lidé

: Siao Li

2 Pekingu / Beijing People ~he — Kchung Sang-zen: Kvétinovy vajit / Blossom Fan
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studentskg sekce/student sectien

kurator / curator: Cang kchang-me j/zhang kangmetl
autor tématu / author of theme: ¢Cang kchang-me j/zhang kangmel
vytvarné, architektonické Fedeni / designer, architect of exhibition: Cang kchang-me j/zhang kangmel

Ustfedni ¢inoherni akademie, Oddéleni scénografie
kurator: Cang kchang-me j

Vystavujici studenti:

Ceng Po, Kao I-po, Kung Zuej, Li Ang, Li Ting, Liou Ting, Liou
Kchaj, Ma Cchao, Wej Zan, Wu Ping, Wej Cheng-tie, St Sin, Cang
Wej-zan, Ceng Po, Cou Jen, Cchen &', Ti Tin, Ting Chan-wej, Ku Li,
Ccheng Cchien-chua, Kchung I-fan, Li Tan, Liou Chaj-jung, Liou
Cchiou-tchung, Luo Ja-¢uo, Wang Chuej, Jang Tiin-tchao, Ceng &',
Cchao Sun, Cchen Ming-jue, Cchen Jing, Ti Suo, Feng Sin-wej, Fu
Cchao, Wang Li-feng, Wang Jue, Wang Jie-wen, Wu Ti, JU Lu,
Cang Kchun-pcheng, Liou Cu-¢chen, Fan Lej-lej, Kao Kuej-ju, Kao
Ming, Kung Suin, Kuo Fej, Chuang Jing, Liou Pej, Liou-ja S'-¢chiou,
Lung-ce Liang, Zen Ting, Zu I, Wang Tchao, Wang Tchien-ge, Wej
Sung-jiin, St Tung-ming, St Chaj-tung, Cang Cchang, Cang Cchen-
sien, Cang Su-¢chao, Cao Jen, Cao Jie-mej, | Jen, Li Ming-jen, Tiang
Ste-tching, Lu Cchien, Su Ccheng-tie, Cang Ji, Lu Ning, SG Jin,
Cchen Lin, Liou Stin, Cang Chua-siang

Sanghajska divadelni akademie,
oddéleni

Scénografické

kurator: LLeu jung-chua

Vystavujici studenti:

Fan Cu, Chuang Cuo-Zan, Miao Pej, Sen Cchen, Wang Na-¢en, Jie
Siao, Caj I-tia, Cu Tien-i, JU Ja-wen, Cchen Zen-tung, Cou S'-tie,
Cchen Jen-2u, Cchen Zu-chua, Cang Pchu, Cang Jing-jing, Kuan
Sue-lien, Jen Ming-3uan, Ste Ti-me, Pcheng Li, Lu Cchi-wej, Jang I-
$en, Ju Cchin, Wang Fej-¢chen, Cchen Cao-¢chun, Ti Ting-ting, Tung
S'-tie, Cang Siao-pcheng, Cchen Cchiou-3eng, Wang lie-tching,
Cchen Li-chua

Narodni akademie ¢inského divadelniho uméni,
Oddéleni scénografie

kurator: Lin cchae

Vystavujici studenti:

Suej Sue-¢ching, Cchen Ting, Chao Fej, Li Po, Lu Seng, Ma Nan,
Tchao Siang-ti, Wang Jue-¢échen, Cang Tuan-tian, Feng Ming,
Cchiou Liang, Che Cchu-jen, Liou Ning, Lung Chung-¢chiao, Lu Lin-
lej, Jang Sin-ju, Jie Su-mej, Cang Jou-jou, Cang Fan, Wej Siao-fej,
Cchao Li, Wang Ming-jue, Li Wan-jin, Jang Tien, Cu Ti-li, Ccha Tue,
Tung Siang-3uaj, Kao Sing, Li Kuo-tung, Li Na, Sen Kchang-ning,
Cang Meng, Wang Su-3uang

Pekingska tane¢ni akademie

Vystavujici studenti:

Liou Ming-chuej, Pchiao Jin-c/, Li Jun-ke, Jie Cchian-mej, Li Sue-
jing, Jang Tung-lin, Cchen Siao-tin, Cou Su-tin, Wang Cchi, Luo
Suan, Wang Sao-tie, Cao Siao-kuang, Liou Tching-tching, Wu Mao-
pching, Jian Mej, Kchung Chao

The Central Academy of Drama, Stage Design
Department

curator: Zzhang kangmeti

List of exhibiting students:

Zheng Bo, Gao Yibo, Gong Rui, Li Ang, Li Jing, Liu Jing, Liu Kai, Ma
Chao, Wei Ran, Wu Bing, Wei Chengjie, Xu Xin, Zhang Weiran,
Zheng Bo, Zhou Yan, Chen Si, Di Jin, Ding Hanwei, Gu Li, Cheng
Qianhua, Kong Yifan, Li Dan , Liu Haiyong, Liu Qiutong, Luo
Yazhuo, WangHui, Yang Juntao, Zheng Shi, Cao Xun, Chen
Mingyue, Chen Ying, Di Shuo, Feng Xinwei, Fu Chao, Wang Lifeng,
Wang Yue, Wang Yuewen, Wu Di, Yu Lu, Zhang Kunpeng, Liu
Zhuchen, Fan Leilei, Gao Guiyu, Gao Ming, Gong Xun, Guo Fei,
Huang Ying, Liu Bei, Liuya Sigiu, Longze Liang, Ren Jing, Ru Yi,
Wang Tao, Wang Tiange, Wei Songyun, Xu Dongming, Xu
Haidong, Zhang Chang, Zhang Chenxian, Zhang Suchao, Zhao
Yan, Zhao Yuemei, Yi Yan, Li Mingyan, Jiang Xueting, Lv Qian, Xu
Chengjie, Zhang Yu, Lu Ning, Xu Yin, Chen Lin, Liu Xun, Zhang
Huaxiang

Shanghai Theater Academy China, Stage Design
Department

curator: LLu yenghua

List of exhibiting students:

Fan Zhu, Huang Zhuoran, Miao Bei, Shen Chen, Wang Nazhen, Ye
Xiao, Zhai Yijia, Zhu Jianyi, Yu Yawen, Chen Rendong, Zhou Sijie,
Chen Yanru, Chen Ruhua, Zhang Pu, Zang Yingying, Guan Xuelian,
Yan Mingshuan, Xue Jime, Peng Li, Lu Qiwei, Yang Yishen, Yu Qin,
Wang Feichen, Chen Zaochun, Ji Jingjing, Dong Sijie, Zhang
Xiaopeng, Chen Qiusheng, Wang Yeting, Chen Lihua

The National Academy of Chinese Theatre Arts,
Department of Stage Design

curator: LLn cae

List of exhibiting students:

Sui Xueqing, Chen Jing, Hao Fei, Li Bo, Lu Sheng, Ma Nan, Tao
Xiangju, Wang Yuechen, Zhang Juanjuan, Feng Ming, Qiu Liang,
He Chuyan, Liu Ning, Long Honggqiao, Lv Linlei, Yang Xinyu, Ye
Shumei, Zhang Youyou, Zhang Fan, Wei Xiaofei, Cao Li, Wang
Mingyue, Li Wanyin, Yang Dian, Zhu Dili, Cha Jue, Dong
Xiangshuai, Gao Xing, Li Guodong, Li Na, Shen Kangning, Zhang
Meng, Wang Shushuang

Beijing Dance Academy

List of exhibiting students:

Liu Minghui, Piao Yinzi, Li Yunge, Ye Quanmei, Li Xueying, Yang
Donglin, Chen Xiaojun, Zhou Shujun, Wang Qi, Luo Xuan, Wang
Shaojie, Zhao Xiaoguang, Liu Tingting, Wu Maoping, Yuan Mei,
Kong Hao
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Cinska univerzita komunikaci, Oddéleni uméni -
design divadla, filmu a televize

kurator: sung tune kchue

Vystavujici studenti:

Ting Ting, Liou Ting, Wang Tien-tien, Sun Jiin-tchao, Feng Ta-wej,
Wang Tchao, Li Jin-po, Chuang An-li, Wej Cching, Zen Lin, Liang
Seng, Li Wej, Cao JU, Liou Wej

Nanjingska univerzita aeronautiky a kosmonautiky,
Skola umeéni, scénografické oddéleni

kurator / curator: wang Li-¢ching

Vystavujici studenti:

Tchang Lin, Wang Po, Fan Sie-¢, Liou Kchang, Tin-sing, Li Cchuan-
po, Tung Juan-kchuej, Kao Fang-tun, Cai Jue, Liou Chung-lej, Li
Kang, Cu I, Wang Sing, Lin Cchung-cchung, Wen Sing, Li Jen-fen,
Tiang Cen-jang, Wang Siao-tin, Cchen Kchang-ning, S Jing, Li I-
tchao, Liou Sing-tchang, Ke Liang-¢cheng, Cchen Liang, Lu Jin-
chua, Luo Kchun, Su Siao-lan, Li Jang, Li Jung-tie, Chu Tie, St Ceng-
tching, Cching Ju, Ti Ting-sung, Taj Ting-ting, Liang Ming, Ma
Cchao, Suej Chuej-tching, Cchao Fa-tia, Cou Lin-po, Cou Jing-jing,
Su Tun, Kuan Chuej, Wang Ji-chuej

YT -:f' 7 T
Zogh B s e

Communication University of China, Art Department
— The Art Design of Drama, Cinema and Television

curator: seng deng kut

List of exhibiting students:

Ding Ding, Liu Jing, Wang Diandian, Sun Yuntao, Feng Dawei,
Wang Tao, Li Yunbo, Huang Anli, Wei Qing, Ren Lin, Liang Sheng,
Li Wei, Zhao Yu, Liu Wei

Nanjing University of Aeronautics and Astronautics,
College of Art Stage Design Department

wang Liging

List of exhibiting students:
Tanglin, Wangbo, Fanxuezhi, Liukang, Jinxing, Lichuanbo,
Dongyuankui, Fanxuezhi, Gaofangjun, Zaiyue, Liuhonglei, Ligang,

Zhuyi,  Wangxing, Lincongcong,  Wenxing, Liyanfen,
Jiangzhenyang, Wangxiaojun, Chenkangning, Xuying, Liyitao,
Liuxingtang, Geliangcheng, Chenliang, Lvyinhua, Luokun,
Xuxiaolan, Liyang, Liyongjie, Hujie, Xuzhengting, Qingyu,

Jijingsong, Daijingjing, Liangming, Machao, Suihuiting, Caofajia,
Zhoulinbo, Zhouyingying, Xujun, Guanhui, Wangyuhui

q

Wang Lu-wej — Wang Pchej-kung: Paj-men-liou / Baimenliu
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danske/denmark

kurator / curator: jakes pelch

naredn( expezice/natienal exhikitien

autor tématu / author of theme: marie { dali, steffen aarfing
vytvarné, architektonické Feseni / designer, architect of exhibition: steffen aarfing
dalsi spolupracovnici / other collaborators: marie { dali (scénografie /set design)

Kodarisky Prsten v Kralovském danském divadle

Dansko prezentuje své pojeti designu sérii nadvrhu v Zivotni
velikosti spolu s vizudlnim casovym prehledem 14-hodinového
operniho maraténu. Prostiednictvim rozsahlého eposu i intimniho
rodinného pfibéhu je odhalen koncept zobrazeni 20. stoleti ve
svédectvi pribéhu vzniku ,Prstenu”. Expozice také nabizi ukazky
z inscenace na DVD.

marie ( dalt
*17. 7. 1965, Kodan / Copenhagen

scénografka, kostymni vytvarnice
Vzdéléni: Skola uméni ve Wimbledonu; Ucast na PQ: 2003.

steffen aarfing

*14. 5. 1955, Kodan / Copenhagen
scénograf, kostymni vytvarnik
Vzdéléni: Skola architektury, Kralovska akademie vytvarnych
uméni, Kodan; Ucast na PQ: 2003.

Danska narodni divadelni skola
Danskéa narodni skola soucasného tance

List of exhibiting students:

Jonas Fly Filbert, Allan Frausing, Jonas Hvid Petersen, Rasmus
Overgaard Hansen, Sara Akerlund Clemmensen, Jacob Rasmussen,
Caecilie Kristine Horup Nilsson, Bettina Schimmel, Naja Lund Sch-
midt, Louise Minzberger

Marie i Dali,

Steffen Aarfing - Richard Wagner: Der Ring des Nibelungen

“The Copenhagen Ring” at the Royal Danish Theatre

Denmark presents the design approach through a massive series
of life-size character designs, together with a visual timeline of the
14-hour opera marathon. This reveals our concept as a portrayal
of the 20th century, told through a large scale epic, as well as
through an intimate family story, indicating how we designed and
controlled "The Ring.” In addition the exhibition will present
sequences from the actual production, sampled from the
forthcoming dvd.

set, costume
Education: Wimbledon School of Arts; PQ participation: 2003.

set and costume designer
Education: School of Architecture, Royal Academy of Fine Arts,
Copenhagen; PQ participation: 2003.

studentskg sekce/student sectien

Danish National School of Theatre
Danish National School of Contemporary Dance

List of exhibiting students:

Jonas Fly Filbert, Allan Frausing, Jonas Hvid Petersen, Rasmus
OvergaardHansen, Sara Akerlund Clemmensen, Jacob Rasmussen,
Caecilie Kristine Horup Nilsson, Bettina Schimmel, Naja Lund Sch-
midt, Louise Miinzberger
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naredn( expezice/natienal

egypt

kurator / curator: nahmeud hammam
autor tématu / author of theme: mahmeud hammam

Dréha strycka Nageeba

Téma reflektuje konkrétni a jedine¢né trendy v soucasné egyptské
divadelni kulture, jeji pohled na dnesni svét. Autor a reZisér, ktery
je zaroven protagonistou, kritizuje pokrytectvi a krutost lidi
v minulosti i v agresivnim dnesku. Pomoci vzajemné hry loutek
a ucinkujicich vytvari vlastni snovy svét.

gamal elmeusy

*25. 8. 1944, Kahira / Cairo

Vytvarnik loutek a marionet

Vzdélani: Bakalarsky titul v oboru interiérovy design
a architektura; Pedagogicka cinnost: Fakulta vytvarnych uméni na
univerzitach Luxor, EImena, Asyut a Helwan.

s Ahmed Halawa: Draha strycka Nageeba

Divadlo El Taleea, Kahira; 2005; r: Ahmed Halawa; spoluprace:
Noura Nagaty, Gamal Elmougy.

kostym, loutka, fotografie

Gamal Elmougy - Ahmed Hal

exhiBitien

Uncle Nageeb’s Lane

The theme reflects the particular and unique trends in
Egypt's contemporary theater culture, as a perspective on
today’s world. The author/director, who is also the primary
performer, is criticizing hypocrisy and man’s inhumanity to man
from the past to this bellicose present. Using the interaction
between puppets and performers, he creates a dreamlike world of
his own.

puppet and marionette designer

Education: Bachelor degree in Interior Design and Architecture;
Teaching activities: The Faculty of Fine Arts in Luxor, EImenya,
Asyut, and Helwan universities.

= Ahmed Halawa: Uncle Nageeb’s Lane

El Taleea Theatre, Cairo; 2005; d: Ahmed Halawa; collaborators:
Noura Nagaty, Gamal EImougy.

costume, puppet, photo

aw: Draha strycka Nageeba / Uncle Nageeb's Lane

Nabil Rashid - N&vrh / Design
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architektura g4 techne

kurator / curator: nahmeud hammam
autor tématu / author of theme: mahmeud hammam

Legie/architectyre and technelesy

vytvarné, architektonické reseni / designer, architect of exhibition: naBiLL rashid,
dali spolupracovnici / other collaborators: prof. asdel-rahman el-deseuky

Vybér z experimentalni divadelni architektury

Tato sekce obsahuje vybér z novych trendu, forem, materiala
a technik, které se dnes zkoumaji a pouzivaji v Egypté.

asdel-rahman el-deseuky

*19. 1. 1949, Kahira / Cairo

Vzdélani: PhD v oboru divadelni scénografie, Akademie uméni,
Kahira, 1988; Pedagogicka cinnost: Profesor scénografie na
Akademii uméni v Kahife; Ucast na PQ: 1983; Ocenéni: Prvni cena
za divadelni techniku pro divadlo Sayeda Darweesha, Alexandria.
1993-1994.

NaBLL mashid

*12. 5. 1937, Kéhira / Cairo

Vzdélani: PhD, Akademie uméni v Rimé&, divadelni katedra;
Pedagogicka ¢innost: VVyucuje interiérovy design a architekturu na
fakulté vytvarnych uméni Helwanské univerzity v Kahife; Ocenéni:
Prvni cena za pamétni symbol Mésta 6. fijna.

kurator / curator: nahmeud hammam
autor tématu / author of theme: mahmeud hammam

Rocnikové scénografické projekty
Projekty, nakresy, fotografie

Fakulta vytvarnych uméni Helwanské univerzity v Kéhire,
Katedra scénografie, oddéleni ¢inohernich uméni

Vystavujici studenti:

Oushy Elwany, Marwa Saleh, Marwa lbrahim, Manar Mostafa,
Mohamed El-Attar, Iman Taha, Iman Mostafa, Hoda
Mohamad, Heba Magdy, Heba Galal, Dina Badawi, Christeen
Kamal, Ahmed Ali, Yosra Ibrahim, Yomna Nabil, Yasmin
Gamal, Walaa lIbrahim, Shahenda Eid, Sara Shabaan, Sara
Hany, Sara Alaa, Reham Raafat, Omneya Sabri, Nouran El-Watidi,
Bassem Hany

Some experimental theatre architecture

This section will contain some new ideas of trends, forms,
materials and techniques currently being explored and utilized in

Egypt.

Education: Ph.D in Theatre Design, the Academy of Arts, Cairo;
Teaching activities: Professor of Theatre Design at the Academy of
Arts, Cairo; PQ participation: 1983; Awards: Prize for
TheatreTechniques for Sayed Darweesh’s Theatre, Alexandria,
1993-1994.

Education: Ph.D from the Academy of Arts in Rome, the
Department of Theatre; Teaching activities: Teaching Interior
Design and Architecture at the Faculty of Fine Arts, Helwan
University , Cairo; Awards: Prize for the memorial symbol of the
6th of October City.

studentskg sekce/student sectien

Class projects of scene design
Projects, sketches, photographs

The Faculty of Fine Arts, Helwan University, Cairo
(Décor Department, performing arts division.)

List of exhibiting students:

Oushy Elwany, Marwa Saleh, Marwa Ibrahim, Manar
Mostafa, Mohamed El-Attar, Iman Taha, Iman Mostafa, Hoda
Mohamad, Heba Magdy, Heba Galal, Dina Badawi, Christeen
Kamal, Ahmed Ali, Yosra lIbrahim, Yomna Nabil, Yasmin
Gamal, Walaa lIbrahim, Shahenda Eid, Sara Shabaan, Sara
Hany, Sara Alaa, Reham Raafat, Omneya Sabri, Nouran El-Watidi,
Bassem Hany

Studentské navrhy / Student Designs — Helwanska univerzita, Kahira / Helwan University, Cairo
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estenske/estenta

naredn( expezice/natienal exhiBitien

kurator / curator: ene-Lils semper

autor tématu / author of theme: ene-Liis semper

vytvarné, architektonické feseni/ designer, architect of exhibition: ene-Liis semper
dalsi spolupracovnici / other collaborators: Lauri Laasik, maarja parsim (stfih videa / video editor)

Jarryho Kral Ubu na opusténém vojenském letisti
v roce 2006

INVAZE: Nekonvencni prostor pro estonské letni divadlo.
Inscenace hry Alfreda Jarryho Kral Ubu na opusténém vojenském
letisti na pobrezi zapadniho Estonska. Videoinstalace na trech
obrazovkach.

ene-Liis semper

*4. 4. 1969, Talin / Tallinn

scénografka, kostymni vytvarnice, svételna a zvukova
designérka, vytvarnice masek

Vzdélani: Scénografie na Estonské akademii umeéni, Talin;
Spolupréace s divadly: Divadlo NO99, Estonské cinoherni divadlo,
Estonska narodni opera, Divadlo Von Krahl; Spolupréce s reZiséry:
Tiit Ojasoo, Hendrik Toompere jr., Dmitri Bertman (Moskva).

= Alfred Jarry, Tiit Ojasoo, Ene-Liis Semper, Chalice: Kral
Ubu na opusténém vojenském letiSti na pobrezi zapadniho
Estonska.

Divadlo NO99; 2006; r: Tiit Ojasoo, Ene-Liis Semper (spolurezie).
video, instalace na trech obrazovkach, barva, stereozvuk

Jarry’s King Ubu at the abandoned military airfield
2006

INVASION: An unconventional venue for an Estonian summer
theatre. A production of Alfred Jarry’s Ubu Roi at an
abandoned military airfield on the coast of Western Estonia.
video-installation on three screens.

set, costume, lighting, sound and mask designer
Education: Scenography at Estonian Academy of Arts, Tallinn,
Estonia; Collaboration with theatres: Theatre NO99, Estonian
Drama Theatre, Estonian National Opera, Von Krahl Theatre;
Collaboration with directors: Tiit Ojasoo, Hendrik Toompere Jr.,
Dmitri Bertman (Moscow);.

n Alfred Jarry, Tiit Ojasoo, Ene-Liis Semper, Chalice: Ubu
Roi on abandoned military airfield on the coast of Western
Estonia.

Theatre NO99; 2006; d: Tiit Ojasoo, Ene-Liis Semper (co-director).
video, installation on three screens, colour, stereo sound

Ene-Liis Semper - Julietta

68 estoenske/estenia



ry

i
e'-.;_r::

Ene-Liis Semper -

Sedm samuraju / Seven Samuraij

Ene-Liis Semper - Julietta
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studentskg sekce/student sectien

kurator / curator: LLL ja Blumenfeld
autor tématu / author of theme: eLe seede, rihe

unt

vytvarné, architektonické reseni / designer, architect of exhibition: eLe seede

REANIMOGRAFIE

Cilem loutkového filmu je ozivit nezivotny predmét, dat loutce
zivot. Ve filmu, stejné jako v divadle, se verejné oCekavani i skryté
touhy promitaji do propasti, ktera pasobi na divaky, doslova
i obrazné. Doslova proto, Ze tento prostor na navstévniky zdanlivé
zird tak, jako oni na néj; a obrazné proto, Ze filmovy /
scénograficky prostor, ktery dava najevo svoji existenci
prostfednictvim predmétd, postav, forem, svétla, zvuku a barev na
plochém platné, ma, zda se, i jakousi svoji dusi.

Béhem skoro desetileté spoluprace s loutkovym filmovym studiem
OY Nukufilm se studenti scénografie mohli seznamit s uménim
a rfemeslem loutkové animace. Instalace na PQ predstavuje
malickou postavu lezici v bezvédomi na nemocni¢ni posteli
a obraz monitoru, na kterém osciluji zdblesky minulosti
a srde¢niho tepu — skromny pokus o zachyceni nitra ozivované
loutky.

Tvarci tym: studenti a ucitelé katedry scénografie.

Elo Soode, Anastasia Kovdtshka, Urmas Jéemees, Riho Unt, Ann
Lumiste, Lilja Blumenfeld

Partner: OY Nukufilm

Estonska akademie uméni, Katedra scénografie

Vystavujici studenti:

Elo Soode, Radka Mizerovd, Anastasia Kovotshka, Julie Galland,
Jorge Piquer, Kristi Leppik, Petra Maldkova, Isa Vergani, Dagmar
Kase, Martin Mikson, Jelena Girlin, Mari-Liis Bassovskaja, Mari-Liis
Tigasson

ed Jarry: Kral Ubu/ King Ubu

Ene-Liis Semper - Alfr
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REANIMOGRAPHY

The objective of a puppet film is to give a puppet a breath of life,
thus animating an inanimate object. In cinema just like in theatre,
public expectations and hidden desires are projected into an
abyss, which literally and metaphorically looks back at the
spectator. Literally, because the space facing the audience seems
to stare at the spectator just as the latter stares into it; and,
metaphorically, because the cinematic / scenographic space, which
manifests its presence through objects, characters, forms, light,
sound and colour on a flat screen, also seems to have a mind of
some kind.

For nearly ten years in partnership with the puppet film studio OY
Nukufilm, the scenography students of the Estonian Academy of
Arts have been learning the art and craft of puppet animation.
This current installation includes a tiny character lying unconscious
on a hospital bed with a monitor image oscillating between
flashbacks and heartbeats, a modest attempt to capture the inter
life of a re-animated puppet.

Creative team: students and teachers of Department of
Scenography.

Elo Soode, Anastasia Kovotshka, Urmas Joemees, Riho Unt, Ann
Lumiste, Lilja Blumenfeld.

Partner: OY Nukufilm
Estonian Academy of Arts (Scenography)

List of exhibiting students:

Elo Soode, Radka Mizerova, Anastasia Kovotshka, Julie Galland,
Jorge Piquer, Kristi Leppik, Petra Maldkova, Isa Vergani, Dagmar
Kase, Martin Mikson, Jelena Girlin, Mari-Liis Bassovskaja, Mari-Liis
Tigasson




FLLipiny/philippines

kurétor / curator: jethre jeaquin
autor tématu / author of theme: jethre jeaquin

studentskg sekce/student sectien

vytvarné, architektonické Feseni/ designer, architect of exhibition: jethre jeaguin

DIVADELNI VZDELAVANI: Odpovédi na narodni
i globalni otazky

Filipinsky absolvent dnes bezesporu sméfuje k vysoce slozitému
a globalné soutézivému svétu, jenz se v oblasti informaci
a technologii velmi rychle vyviji. Je to tentyz svét, ktery tise vola
po vétsi mife humanismu, spolecenského zajmu a lasce
k Zivotnimu prostredi.

Skola De La Salle — College of St. Benilde se snazi pfipravovat
absolventy, ktefi jsou hluboce zakorenéni ve vife i kulture. V reakci
na narodni i globdlni problematiku vytvarnych navrhi pro
inscenace, které by byly vérné idedldm a hodnotdm skoly, se
Katedra scénografie a divadelni techniky Fakulty designu a uméni
snazi poskytnout svym studentdm i Siroké verejnosti pokrokové
a dulezité informace, pozoruhodna novatorska dila a Krista — vie
zaméfené na dovednosti v oblasti scénografie a kostymniho
ndvrharstvi, svételného a zvukového designu a divadelnich
technologii.

Studenti jsou vzdélavani jednak v ramci celostniho, sjednoceného
studijniho planu, ktery je soucasti vieobecného vzdélavani
a jednak v ramci hlavniho oboru, ktery klade ddraz na vytvarny
a vyrobni proces, déjiny (uméni, divadla a filmu) a technologii, kde
ziskaji mj. detailni zdklady vytvarné tvorby. Takto jsou vychovavani
respektovani a vsestranni vytvarnici schopni realizovat jakékoli
divadelni projekty — at uz budou ve své podstaté malé nebo velké,
ndrodni nebo globalni ve velikosti i v pohledu.

Expozice ukazuje nejraznéjsi iniciativy, které Skola realizuje
v ramci vyuky ve snaze pojmenovat problémy tykajici se
divadelnich produkci na Filipinach

De La Salle — College of St. Benilde, Katedra scénografie
a technického divadla

De La Salle - College of St. Benilde — prace studentti / student work

THEATRE EDUCATION: Responding to National and
Global Issues

The Filipino graduate today is undoubtedly moving towards
a highly complex and globally competitive world, rapidly
advancing in information and technology. It is this same world
that is crying out silently for humanism, as well as for social
concern and love for the environment, to be more evident in
people’s lives.

The De La Salle — College of St. Benilde hopes to form graduates
who are nationally and globally proactive and deeply rooted in
faith and culture. In response to national and global issues in
design for live performances, that is faithful to the ideals and
values of the college, the School of Design and Arts through the
Departments of Production Design and Technical Theatre strive to
provide their students and extended communities innovative and
relevant instruction, notable creative works and Christ — centered
service in the fields of set design, costume design, lighting design,
sound design and technical direction. Through a holistic,
integrated curriculum in general education, in addition to
a competitive design foundation and core program that
emphasizes design and production process, history (art, theatre
and film), and technology, the two departments, in collaboration
with each other, aim to develop well-respected and competent
designers for live performances — whether these projects are small-
scale or large-scale in nature; national or global in scope and
perspective.

This exhibit demonstrates the various initiatives the school has
implemented in order to address various national issues
concerning live performance in the Philippines.

De La Salle — College of St. Benilde, Departments of Production
Design and Technical Theatre
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finske/finland

naredn{ expezice/natienal exhikitien

kurator / curator: ralLf fersstrem

autor tématu / author of theme: ralf fersstrom, reija hirvikeski
vytvarné, architektonické feseni/ designer, architect of exhibition: juhe grénhelm
dalsi spolupracovnici / other collaborators: ralLf fersstrém, reija hirvikeski (producent/

producer)

Polarni svétlo

Svétlo je velmi dulezitou soucasti finské kultury a identity. Méni se
podle ¢tyr ro¢nich obdobi: v zimé nastava dlouhé obdobi temnoty,
kdy slunce ani nevyjde, v Iété jsou naopak nadherné ,beznocni”
noci, kdy slunce viibec nezachazi. Finové, obklopeni a ovlivnéni
pfirodou, vytvareji unikatni kulturu, kterd dala vzniknout
vlastnimu druhu divadelniho uméni - venku v [été, vevnitf v zimé
a nékdy venku, na ledu, v polarnim svétle.

retja hirvikeski

*23. 2. 1954, Helsinky / Helsinki

scénografka, kostymni vytvarnice

Vzdélani: Doktorka uméni — scénografie; Pedagogickd cinnost:
Hostujici lektorka na rfadé finskych univerzit a odbornych skol;
Jako nezavisla umélkyné spolupracuje s mnoha reziséry, divadly
(klasika, muzikaly, tanec, pro déti a nové drama), TV a filmem.

s Claes Andersson, Juha Siltanen: Posedlost

Méstské divadlo v Espoo; 2004; r: Hannu Raatikainen; spoluprace:
Heikki Orn (svételny design).

fotografie, projekce

m Zacharias Topelius, Hannu Raatikainen: Sipkova RaZenka
Méstské divadlo v Turku; 2006; r: Hannu Raatikainen; spoluprace:
Esa Kyllénen (svételny design).

kostym, fotografie, projekce

= Andrei Makinen, Jussi Helminen: Hudba jednoho Zivota
Méstské divadlo v Oulu; 2006; r: Arja Pettersson, Jussi Helminen;
spolupréce: Mika Ryynanen (svételny design).

fotografie, video, projekce

katsa LlLLukka

*7. 4. 1978, Savitaipale

scénografka, performerka, vytvarnice

Vzdélani: Scénografie; Pracuje v oblasti moderniho divadla a jeho
presahovych ZanrG. Jako nezdvisla umélkyné spolupracuje
s mnoha reziséry a divadly.

m Tuomas Timonen, Masi Eskolin: Pole - ostfe mravoucna
hra

Divadlo Divadelni akademie, Helsinky; 2005; r: Masi Eskolin;
spoluprace: Tomi Humalisto (svételny design).

fotografie, projekce

72 finske/finland

Arctic Light

Light is a very important part of Finnish culture and identity. It
differs according to the four seasons. In the winter, there’s a long
period of darkness when the sun doesn’t even rise. The summer
has its magnificent nightless nights — when the sun doesn’t set at
all. Finnish people are influenced by the nature surrounding them,
creating a unique culture. The nation makes its own kind of
theatrical art - outside in summers, inside in winter and,
sometimes, out on ice under the Arctic light.

set and costume designer

Education: Doctor of Arts, Scenographer; Teaching activities:
Guest lecturer in many Finnish Universities and vocational schools;
Important works: Theatre (classics, musicals, dance, children and
new drama), TV and films.

m Claes Andersson, Juha Siltanen: Mania

Espoo City Theatre; Espoo; 2004; d: Hannu Raatikainen;
collaboratorss: Heikki Orn (lighting design).

photo, projections

m Zacharias Topelius, Hannu Raatikainen: Sleeping Beauty
Turku City Theatre; Turku; 2006; d: Hannu Raatikainen;
collaborators: Esa Kyllénen (lighting design).

costume, photo, projections

= Andrei Makinen, Jussi Helminen: Music of a Life

Oulu City Theatre; Oulu; 2006; d: Arja Pettersson, Jussi Helminen;
collaborators: Mika Ryynéanen (lighting design).

photo, video, projections

set designer

Education: Scenographer; Performance artist and visual
designer, working within contemporary theatre and performance
art.

m Tuomas Timonen, Masi Eskolin: The Field - A Severe
Morality Play

Theatre Academy’s Theatre Helsinki; 2005; d: Masi Eskolin;
collaborators: Tomi Humalisto (lighting design).

photo, projections



teppe jarvinen

*22.11. 1967, Helsinky / Helsinki

scénograf

Vzdélani: MA, MS, architektura; scénografie a architektonicky
design pro divadlo, TV, koncerty a vystavy, knizni a uzita grafika,
fotografie.

= Reko Lundan: Nezvani hosté

Finské narodni divadlo, Helsinky; 2006; r:
spolupréce: Ville Toikka (svételny design).
model, fotografie, film

Reko Lundan;

marke karvenen

*15. 9. 1963, Imatra
scénograf
Spolupréce s divadly: Divadlo Riihimaki.

m Lyle Kessler: Sirotci

Divadlo v Riihiméki; 2005; r: Aleksander Anria;
spolupréace: Pikku-Markku Tuominen (svételny design).
fotografie, film

ritkka kytenen

*30. 3. 1964, Helsinky / Helsinki

scénograf

Vzdélani: MA scénografie; Pedagogicka ¢innost: hostujici lektor na
Univerzité uméni a designu v Helsinkach.

= Timo Lehtinen, Minna Lindroos: Summeri
YLE/TV (pro déti a mladez); 2003; r: Anne Makitalo, Aulis Moisio.
fotografie, projekce

i { énd
imonen, Masi Eskolin: Pole — ostre mravoucn

. - T
Kaisa lllukka Tuomas horality Play

hra / The Field — A Severe

set designer

Education: Master of Arts, Master of Science in Architecture;
Scenography and architectual design for theatre, TV, concert,
exhibition and graphic design, photography.

» Reko Lundan: Uninvited Guests

Finnish National Theatre; Helsinki; 2006; d: Reko Lundan;
collaborators: Ville Toikka (lighting design).

model, photo, also on screen

set designer
Collaboration with theatres: Scenographer in Riihiméaki Theatre;

m Lyle Kessler: Orphans

Riihimaki Theatre; Riihimaki; 2005; d: Aleksander Anria;
collaborators: Pikku-Markku Tuominen (lighting design).

photo, also on screen

set designer

Education: Master of Arts, Scenographer; Production designer for
TV, Teaching activities: guest lecturer in University of Art and
Design Helsinki.

m Timo Lehtinen, Minna Lindroos: Summeri

YLE Children and Youth; Helsinki; 2003; d: Anne Makitalo, Aulis
Moisio.

photo, projection

leppo JalVllIEII - Reko Lundal \lezvan hoste / Unir vited GUSS(S
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pirje Litri-majava
*29. 1. 1963, Loppi

scénografka, kostymni vytvarnice
Vzdélani: MA - scénograie.

= Harriet Nylund-Donner: Pisei ostrova Sjalo

Svédské divadlo v Turku; 2004; r: Maiju Sallas; spolupréace: Kalle
Ropponen (svételny design).

fotografie, projekce

m Euripidés, Kyrklund, Wolff, Jantti: Dobry véstec (Médea)
Méstské divadlo v Espoo; 2006; r: Laura Jantti; spoluprace: Morten
Reinan (svételny design).

kostym, fotografie, projekce

mat ju Leukela

*28. 3. 1965, Jamsa

scénografka, video

Vzdélani: MA - scénografie; Pedagogicka c¢innost: hostujici
lektorka na Univerzité uméni a designu a Divadelni akademii;
Pracuje pro divadlo, performance arti, film, video a instalace. Jako
nezavisla umélkyné spolupracuje s mnoha reziséry a divadly.

=  Maiju Loukola: Bylo / Zde

Divadlo Univerzity uméni a designu v Lume; 2006;

r: Maiju Loukola; spoluprace: Heikki Farm (kamera), Peter John
Maki a Maiju Loukola (stfih).

video

karin pennanen

*30. 5. 1977, Helsinky / Helsinki
scénografka, DVD
Vzdéléni: Scénografie;

= Karin Pennanen: ScéNOgrafie

Divadlo Lume pfi Univerzity uméni a designu v; 2005;

r: Karin Pennanen; spoluprace: Kaisa lllukka a Daniel Lindholm
(kamera), Karin Pennanen (kamera a stfih).

DVD

annukka pykalainen

*23. 1. 1965, Ylojarvi
scénografka
Vzdéléni: Scénografie;

= Maria Jotuni, Mikko Roiha: Zivot a smrt

Méstské divadlo v Oulu; 2004; r: Mikko Roiha;

spoluprace: Pasi Rabina (kostymy), Erkki Haiki6 (svételny design);
model, fotografie, projekce

jyrki pylvas

*1.7. 1973, Tampere

scénograf, kostymni vytvarnik

Vzdélani: MA - scénografie; Spolupréce s divadly: Clen divadla
Circus Maximus.

m Jyrki Pylvds, Tuomas Rinta-Panttila, Janne Wringstedt:
Afelium cili 86. biezen

Cirkus Maximus, Helsinky; 2005; r: soubor, spolupréace: Kaisa Rasila,
Ruska Schoénberg a Lassi Kansikas (vyprava).

fotografie, projekce
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set and costume designer
Education: Master of Arts; Scenographer.

m Harriet Nylund-Donner: The Song of Soul Island
Turku Swedish Theatre, Turku; 2004; d: Maiju Sallas;
collaborators: Kalle Ropponen (lighting design).

photo, projection

m Euripides, Kyrklund, Wolff, Jantti: The Seer of Good
Advice (Medea)

Espoo City Theatre; Espoo; 2006; d: Laura Jantti;

collaborators: Morten Reinan (lighting design).

costume, photo, projection

set and video designer

Education: Master of Arts, Scenographer; Teaching activities: Guest
lecturer in University of Art and Design and Theatre Academy;
Important works: in theatre, performance art, film, video and
installations.

= Maiju Loukola: Was / Here

Lume Theatre at University of Art and Design, Helsinki; 2006;

d: Maiju Loukola; collaborators: Heikki Farm (cinematography),
Peter John Méaki and, Maiju Loukola (editing).

video

set and DVD designer
Education: Scenographer; Collaboration with theatres: freelance
scenographer;

m Karin Pennanen: SceNOgraphy

Lume Theatre at University of Art and Design, Helsinki; 2005;

d: Karin Pennanen; collaborators: Karin Pennanen, Kaisa lllukka
and Daniel Lindholm (cinematography), Karin Pennanen (editing).
DVD

set and designer
Education: Scenographer;

»  Maria Jotuni, Mikko Roiha: Life and Death

Oulu City Theatre; 2004; d: Mikko Roiha; collaborators: Pasi Rébina
(costume design), Erkki Haiki6 (lighting design);

model, photo, projection

set and costume designer
Education: Master of Arts, Scenographer; Collaboration with
theatres: Member of Theatre Circus Maximus.

m Jyrki Pylvds, Tuomas Rinta-Panttila, Janne Wringstedt:
Aphelion, or March 86th

Circus Maximus; Helsinki; 2005; d: ensemble; collaborators: Kaisa
Rasila (stage and costume design), Ruska Schénberg (stage and
costume design), Lassi Kansikas (stage and costume design).
photo, projections



pasi rakina

*3.9. 1965, Kuopio

kostymni vytvarnik

Vzdélani: MA - kostymni vytvarnictvi; Spoluprdce s divadly:
Méstské divadlo v Oulu.

= Maria Jotuni, Mikko Roiha: Zivot a smrt

Méstské divadlo v Oulu; 2004; r: Mikko Roiha; spoluprace:
Annukka Pykalainen (scéna), Erkki Haikio (svételny design).
fotografie, projekce

m Giuseppe Verdi: Maskarni ples

Méstské divadlo v Oulu; 2004; r: Leena Salonen;

spolupréace: Olli Mantyla (scéna), Aarne Turunen (svételny design).
kostym, fotografie, projekce

= Olli Kortekangas: Messeus a Lucia

Méstské divadlo v Oulu; 2005; r: Pertti Sveholm;

spolupréace: Olli Mantyla (scéna), Timo Alhanen (svételny design).
kostym, fotografie, projekce

kimme turunen

*2.9. 1959, Tampere

scénograf, 3-D modeling

Vzdélani: MA - scénografie; Pedagogickd cinnost: profesor na
Univerzité uméni a designu; Pracuje pro TV / YLE.

= Nase ulice: Rozhovory

YLE / TV (Drama), Helsinky; 2004; r: Kimmo Turunen; spoluprace:
Kimmo Turunen (3-D model design).

fotografie, projekce

m Esko Varho: Cas odFikani: domaci odboj 1939-1945

YLE / TV (Culture), Helsinky; 2003; r: Esko Varho; spoluprace:
Kimmo Turunen (3-D image design).

fotografie, projekce

i

Jani Uljas - Erland Josephson: Jedné noci évédského léta

7 One Night of Swedish Summer

costume designer
Education: Master of Arts, Costume Designer; Collaboration with
theatres: Oulu City Theatre.

»  Maria Jotuni, Mikko Roiha: Life and Death

Oulu City Theatre; 2004; d: Mikko Roiha; collaborators: Annukka
Pykalainen (stage design), Erkki Haikio (lighting design).

photo, projections

m Giuseppe Verdi: Un Ballo in Maschera

Oulu City Theatre; 2004; d: Leena Salonen; collaborators: Olli
Mantyla (stage design), Aarne Turunen (lighting design).
costume, photo, projections

= Olli Kortekangas: Messeus and Lucia

Oulu City Theatre; 2005; d: Pertti Sveholm; collaborators: Olli
Mantyla (stage design), Timo Alhanen (lighting design).

costume, photo, projections

set designer, 3-D modeling

Education: Master of Arts, Production designer; working in TV /
YLE; Teaching activities: Professor at University of Art and Design
Helsinki, 1999-2000, Production Design.

m  Our Street: Discussions

YLE Drama, Helsinki; 2004; d: Kimmo Turunen; collaborators:
Kimmo Turunen (3-D model design).

photo, projections

m Esko Varho: Time of Austerity: Homefront Struggle
1939-1945

YLE Culture, Helsinki; 2003; d: Esko Varho; collaborators: Kimmo
Turunen (3-D image design).

photo, projections

.'\l\."

Riikka Vuoren,
Mmaa - Ejj 6
Elias Lénnrot, Kaj Nieminen, Samuli Rey
, Nanen: Kalevala
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jant ul jas

*18. 4. 1974, Helsinky / Helsinki

scénograf

Vzdélani: scénografie; Spoluprdce s divadly: Méstské divadlo
v Turku.

= J. M. Barrie: Petr Pan

Divadlo TTT, Tampere; 2003; r: Tiina Brannare; spoluprace: Matti
Seppanen (kostymy), Esko Suhonen (svételny design).

fotografie, projekce

s Erland Josephson: Jedné noci Svédského léta

Méstské divadlo v Turku; 2004; r: Jouko Turkka; spoluprace: Tarja
Simonen (kostymy), Timo Gronroos (svételny design).

model, fotografie, projekce

ritikka vuerenmaa

*27.7. 1975, Helsinky / Helsinki
svételna designérka
Vzdélani: MA - nova média, MA - divadlo a drama.

= Elias Lonnrot, Kai Nieminen, Samuli Reunanen: Kalevala
Méstské divadlo v Oulu; 2005; r: Samuli Reunanen; spoluprace:

Maija Tuorila (scéna), Riitta Raunio (kostymy).
DVD

Annukka Pykaldinen - Maria
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set designer
Education: Scenographer; Collaboration with theatres Turku City
Theatre.

= J. M. Barrie: Peter Pan

TTT-Theatre; Tampere; 2003; d: Tiina Brannare; collaborators:
Matti Seppanen (costume design), Esko Suhonen (lighting design).
photo, projections

m Erland Josephson: One Night of Swedish Summer

Turku City Theatre; 2004; d: Jouko Turkka; collaborators: Tarja
Simonen (costume design), Timo Gronroos (lighting design).
model, photo, projections

lighting designer
Education: Master of Arts in New Media, Master of Arts in Theatre
and Drama; Collaboration with theatres: freelancer designer.

m Elias Lonnrot, Kai Nieminen, Samuli Reunanen: Kalevala
Oulu City Theatre; 2005; d: Samuli Reunanen; collaborators: Maija
Tuorila (stage design), Riitta Raunio (costume design).

DVD

Jotuni, Mikko Roiha: Zivot a smrt / Life and Death



kurator / curator: ralf fersstrém
autor tématu / author of theme: tym / teamwork

studentskg sekce/student sectien

vytvarné, architektonické reseni / designer, architect of exhibition: tym / teamwork

Les

Univerzita uméni a designu a Divadelni akademie, Helsinky,
Katedra scénografie & Katedra svételného a zvukového designu

Vystavujici studenti:
Heini Granberg, Lassi Kansikas, Siru Sonen, Kaisa Rasila, Ruska

Schonberg, Markus Kahelin, Saija Raskulla, Omar Truco, Tatu
Virtamo,

Pasi Ribina — Giuseppe Verdi: Maskarni ples

Forest

University of Art and Design and Theatre Academy, Helsinki
(Scenography Department & Light and Sound Department)

List of exhibiting students:
Heini Granberg, Lassi Kansikas, Siru Sonen, Kaisa Rasila, Ruska

Schonberg, Markus Kahelin, Saija Raskulla, Omar Truco, Tatu
Virtamo,

/Un Ballo in Maschera
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studentskg sekce/student sectien

kurator / curator: ntne gunia-kuznetseva

autor tématu / author of theme: nine® tatarasvili, eka seleghasvilti
vytvarné, architektonické feseni / designer, architect of exhibition: nine gunLa—kuznetsova

Hledisté ¢. 15 — Vzdy na hrané

Studentskd sekce — skolni expozice z Gruzie je zastoupena
spolecnou skupinou postgradudlnich studentd Statni univerzity
divadla a filmu Shota Rustaveliho a postgradualnimi studenty
Scénografického studia Unie mladych divadelnich umélca (YTA
Union).

Prezentujeme praci mladé generace umélcd vychdazejici ze
sovétské zkusenosti se vsemi doprovodnymi peripetiemi post-
sovétské éry: ekonomickym kolapsem, politickymi valkami,
neustalymi energetickymi krizemi zemé, ktera byla kdysi bez
hranic, ale dnes se musi vymezit v urcitém prostoru.

Vsechny tyto aspekty se zostra odrazeji v praci mladych scénografu
a predurcily téma nasi expozice: Hledisté ¢. 15 - VZdy na hrané.
Koncept vychazi z myslenky “divadlo uvniti divadla, text uvnitf
textu”. Pavodnim zdmérem bylo postavit Zivoty studentu vedle
instalace rlznych vizudlnich obrazl - scénografickych interpretaci
rozdilnych dramatickych textd (Aristofanés, Shakespeare, Beckett,
lonesco). Predmét projektu: seberealizace, komunikace a identita.
Projekt zpracovavd problém osobnosti, osobni interakce
a odpovédnost umélce v dnesni spolecnosti. Je to realita spoutana
zdmi; prostor, kde se kumuluji ndpady; hrana, které celi kazdy z nas.

* Hrana mezi Zivotem a smrti, nadéji a ztratou viry.

* Pocit, ze jsme ve vzduchoprdzdnu a zaroven zZijeme v chaosu.
* Nadéje, Ze se vse prezene a néco nového tak bude moci zadit
(ze studentskych zapiskd)

Statni univerzita divadla a filmu, Fakulta divadla
Shota Rustaveliho, Katedra scénografie

Vystavujici studenti:
Eka Sologhaévili
Tamar Grdzelidze
Nana Kalandarisvili

Unie mladych divadelnich umélct YTA,
Scénografické studio

Vystavujici studenti:

Nino Tatarasvili
Tea Tomadze
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Auditorium N 15 - Always at the Edge

The Student Section - School Exhibit Section from Georgia is
represented by the joint group of postgraduates from Shota
Rustaveli State University of Theatre and Film, and the
postgraduates of the Scenography Studio at the Union of Young
Theatre Artists (YTA Union).

We present the work of a young generation of artists coming out of
the Soviet experience, with all the attendant trials of the post-Soviet
period: the economic collapse, the political wars, a permanent
energy crisis, a country once without borders transformed into
a defined space. Naturally all of this is sharply reflected in the young
scenographers’ work, and is what determined the exhibition theme
- Auditorium N 15 — Always at the Edge.

The concept is based on the idea of the “theatre inside theatre,
text inside text”. The initial text was done by juxtaposing the
students’ lives with an installation of various visual images -
scenographic interpretations of different authors’ texts
(Aristophanes, Shakespeare, Beckett, lonesco). The
project’s subject: self-realisation, communication and identity.
This project covers the problem of personality, private interactions
and the responsibility of the artist in contemporary society. It is
reality bounded by walls; the space where ideas accumulate, the
edge that each of us faces.

(* The edge between death and life, hopefulness and lack of faith.
* The feeling of being in a vacuum, while living in chaos.

* Hoping that everything passes to allow something new to start
(from students’ writings)

Shota Rustaveli State University of Theatre and Film,
Drama Faculty, Field of Scenography

List of exhibiting students:
Eka Sologhashvili

Tamar Grdzelidze

Nana Kalandarishvili

Union of Young Theatre Artists — YTA union,
The Scenography Studio

List of exhibiting students:
Nino Tatarashvili
Tea Tomadze
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naredn{ expezice/natienal exhikitien

kurator / curator: resie Lam tung pui-man

autor tématu / author of theme: tvarci tym / creative team
vytvarné, architektonické reseni / designer, architect of exhibition: tvirci tym / creative team
dalsi spolupracovnici / other collaborators: candy cheung, ricky chan

Ekonomické + Krasné + Rychlé = Uzasné?!

Hongkongska scénografie — Uméni se komercionalizuje
~Ekonomické + krasné + rychlé = Uzasné?!” je nejen kontroverzni
rovnice, ale také hodnoceni verejného vyznamu a jednoduché
pravidlo, jak v Hongkongu uspét.

Zijeme v dobé, které dominuji finanéni a ekonomické ukazatele,
jsme zmateni obecnym Ipénim na majetku a bohatstvi, jsme
zaplaveni politikou favorizujici zisk a efektivitu. Tato podvodna
logika komercializované spolecnosti vytvarniky mate.

Pro nas, divadelni vytvarniky, je zédkladnim cilem tvorby kvalita,
ktera prekondva zazité limity. V dnesnim predpojatém svété je
scénografie oazou.

Kreativnim pfFistupem vytvarniki se hongkongska
expozice, zalozena na jednoduché formé znaku, rozviji do
neomezené slozitosti.

Expozice, ktera je fesena prehusténim architektonickych prvka -
jevu dobrfe zndmého z Hongkongu, obsahuje pét vybranych
scénickych navrhl. Prostor je zaplnén smési komercializovanych
predmétl denni spotfeby a pripominkami spolecenskych jevt
typickych pro bézny hongkongsky Zzivot, které vsak stale
pfipominaji néco z prezentovanych inscenaci. Tento kontrast jen
podtrhuje hodnotu vystavenych dél.

Cinohra; loutkové divadlo; puavodni ¢&insky muzikal;
Kantonska opera; moderni tanec — pét uméleckych forem
ilustruje jedinecnou divadelni estetiku hongkongské scénografie.
Vsichni vytvarnici museli vyuzit své bezmezné kreativity, aby
v prostiedi komercializované hongkongské spolecenské kultury
dosahli takto kvalitnich vysledka.

Ho . .
! Tf?egl;‘%%%skl(?)gkagemle muzickych umenj (Faidra)
9 Academy for Performing Arts (Shaedra)

s

Hongkongska akademie m
/Thg Hong Kong Academy

Economical + Beautiful + Fast = Sublime?

Hong Kong Scenography — Art Being Commercialised
“Economical + Beautiful + Fast = Sublime?!” is a controversy
formula, but it is also a common value judgement and a simple
rule of achievement in Hong Kong.

Living in an era dominated by financial and economic figures,
puzzled in wealth-oriented minds and overwhelmed by profit and
efficiency favourable policies, designers are easily fooled by the
fraudulent logic of the commercialized society.

For theatre designers, the ultimate goals of our works are always
the challenge of quality vs. limitations. In such a slanted world,
scenography becomes an oasis.

Based on the simple form of character, HKSAR exhibition
evolved into unlimited complexity through designers’
creativity.

The design of the booth makes use of over-crowded architectural
elements that are internationally well-known in Hong Kong and
that embody the five selected designs. These structures fill the
booth with commercialised daily commodities / priced objects /
social phenomenon that come out of the every-day Hong Kong
lifestyle, yet still evoke something from each individual
production, thus contrasting the value of the five theatrical art
pieces.

Drama / Puppet Theatre / Original Chinese Musical /
Cantonese Opera / Modern Dance

These five art forms illustrate the unique theatre aesthetics of
Hong Kong scenography. To attain the sublime, all designers must
contribute their unlimited creativity amidst the unique
commercialised Hong Kong social culture.

4zickych uméni (Novy byt)
ufz(;: Pyerforming Arts (New Apartment)




cheuk-wah Billy chan

*22.4.1973

svételny designér

Vzdélani: bakaléarsky titul BFA s vyznamenanim, Hongkongska
akademie muzickych uméni; Spolupréace s divadly: CCDC, Divadlo
W, Divadlo Ensemble, Hongkongské repertodrové divadlo,
Méstsky soubor soucasného tance, Hongkongsky balet;
Spolupréce s reziséry: Helen Lai, Roy Sezto, Wong Chi-lung, Olivia
Yan, Jim Chim, Stephen Sin, Mui Cheuk-yin, Daniel Yeung.

m Helen Lai: Barevna fuga

Méstsky soubor soucasného tance, Sal, Divadlo Kwai Tsing,
Hongkong; 2005; choreografie: Helen Lai; spoluprdce: Yan-Kwai
Yank Wong (scéna), Suzy Cheung (kostymy).

fotografie

Cheu

k-wah Billy Chan - Helen Lai: Barevna fuga / Colour Fugue

lighting designer

Education: BFA (Hons), The Hong Kong Academy for Performing
Arts; Collaboration with theatres: CCDC, W Theatre, Theatre
Ensemble, The HK Repertory Theatre, City Contemporary Dance
Company, The HK Ballet; Collaboration with directors: Helen Lai,
Roy Sezto, Wong Chi-lung, Olivia Yan, Jim Chim, Stephen Sin, Mui
Cheuk-yin, Daniel Yeung.

m Helen Lai: Colour Fugue

City Contemporary Dance Company, Auditorium, Kwai Tsing
Theatre, Hong Kong; 2005; choreographer: Helen Lai;
collaborators: Yan-Kwai Yank Wong (set design, scenography),
Suzy Cheung (costume designer).

photo
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wai-man priman Lee

scénograf, svételny designér

Vzdélani: magistr vytvarnych uméni, Tischova skola uméni,
Univerzita New York; Spoluprdce s divadly: Divadlo TNT , The
Nonsensemakers; Spoluprdce s reziséry: James Mak, Hardy Tsoi;
Ocenéni: Nositel ceny Oliver Smith Award, Univerzita v New
Yorku; cena World Studio Design Award, New York.

= Henrik Ibsen: Divoka kachna

Hong Kong Drama Association, Studiové divadlo, Hongkongské
kulturni centrum; 2006; r: James Mak; spoluprace: Shybil Yuen
(kostymy), Grabiel Fung (svételny design), Eric Lui (zvukovy
design).

model, skica, fotografie, diapozitiv

set and lighting designer

Education: Master of Fine Arts, Tisch School of Arts, New York
University; Collaboration with theatres: TNT Theatre, The
Nonsensemakers; Collaboration with directors: James Mak, Hardy
Tsoi; Awards: Awarded the Oliver Smith Award, New York
University; World Studio Design Award, New York.

m Henrik Ibsen: The Wild Duck

Hong Kong Drama Association, Studio Theatre, Hong Kong
Cultural Centre; 2006; d: James MAK; collaborators: Shybil Yuen
(costume design), Grabiel Fung (lighting designer), Eric Lui (sound
design).

model, sketch, photo, slide
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ka-yee mandy tam

*9. 5. 1968

kostymni vytvarnice

Vzdélani: bakalarsky titul na Hongkongské akademii muzickych
uméni; Institut textilu a odévli, Hongkongska polytechnicka
univerzita; v soucasnosti magisterské studium v oboru
Mezikulturni studia, Hongkongska univerzita, téma Kulturni vztah
mezi kostymem a divadlem v kantonské opere; Spoluprace
s divadly: HK Leisure & Cultural Services Dept, Hongkongsky
umélecky festival, Hongkongské repertoarové divadlo,
Hongkongska tanecni spole¢nost, CCDC, HKAPA, & Chor Fung;
Spolupréce s reziséry: Pak Suet-sin, Lo King-man, Lau Shun, David
Jiang; Ocenéni: Cena za nejlepsi kostym 2006 od Hongkongské
federace divadelnich spole¢nosti.

m Sen ze zapadni komnaty

Divadelni spole¢nost Chor Fung Ming, Hongkongské kulturni
centrum, Velké divadlo; 2005; r: Pak Suet-sin; spoluprace: Ewing
Chan (scéna), Alice Kwong (svételny design), Yuri Ng
(choreografie).

kostym, fotografie

shek-pang allan tsul

scénograf, kostymni vytvarnik, loutkar

Vzdélani: bakalarsky titul BFA na Hongkongské akademii
muzickych uméni; Diplom z Hongkongské polytechnické
univerzity; Spoluprace s divadly: Make Friends with Puppet,
Divadlo Trinity, Divadlo Chung Ying, Cinoherni skupina Class 7A,
Hongkongsky festival mladych, The Nonsensemakers; Spoluprace
s reziséry: Murphy Tsai, Allen Ma; Pedagogicka cinnost: Lektor na
¢astecny uvazek na HKAPA - Skola technickych uméni, Skola filmu
a televize.

»  Murphy Tsai: Ah Dull a maly drak Il - Kouzelné okno
Make Friends With Puppet, Méstskad hala v HongkongU ; 2005; r:
Murphy Tsai; spolupréce: Joseph Lau (svételny design), Lung-wei
Tsui (zvukovy design), Ming-chu Shum (zvukovy design).

model, fotografie

Murphy Tsai: Ah Dull a Maly d

Shek-pang Allan Tsui -

hengkeng s.a.r. ¢ina/heng keng s.a.r. china

rak / Ah Dull & Little Dragon

costume designer

Education: BFA (Hons) The Hong Kong Academy for Performing
Arts; Institute of Textiles & Clothing, Hong Kong Polytechnic
University; pursuing MA in Intercultural Studies - CUHK: Cultural
relationship between ‘costume’ and ‘theatre’ in Cantonese Opera;
Collaboration with theatres: HK Leisure & Cultural Services Dept,
HK Arts Festival, HK Repertory Theatre, HK Dance Co., CCDC,
HKAPA, & Chor Fung; Collaboration with directors: Pak Suet-sin,
Lo King-man, Lau Shun, David Jiang; Awards: Best Costume Design
Award 2006 HK Federation of Drama Societies.

m Dream of the West Chamber

Chor Fung Ming Theatre Company, HK Cultural Centre, Grand
Theatre; 2005; d: PAK Suet-sin; collaborators: Ewing Chan (set
designer), Alice Kwong (lighting design), Yuri Ng (choreographer).
costume, photo

set, costume and puppet designer

Education: BFA(Hons) The Hong Kong Academy for Performing
Arts; Dip.- Hong Kong Polytechnic University; Collaboration with
theatres: Make Friends with Puppet, Trinity Theatre, Chung Ying
Theatre, Class 7A Drama Group, HK Youth Arts Festival,
Nonsensemak; Collaboration with directors: Murphy Tsai, Allen
Ma; Teaching activities: Part-time tutor at the HKAPA's School of
Technical Arts, School of Film & Television.

=  Murphy Tsai: Ah Dull & Little Dragon Il - Magic Window
Make Friends With Puppet, Hong Kong City Hall, Exhibition Hall;
2005; d: Murphy Tsai; collaborators: Joseph Lau (lighting design),
Lung-wei Tsui (sound design), Ming-chu Shum (sound design).
model, photo
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yuk-ying shykil yuen

scénografka, kostymni vytvarnice

Vzdélani: titul MFA, The Slade School of Fine Arts (University
College London); diplom z Hongkongské akademie muzickych
uméni; Spolupréace s divadly: Cinoherni galerie, Méstsky soubor
soucasného tance, Hongkongské repertodrové divadlo, Divadlo
TNT, Spoluprace s reziséry: Yu Hon-ting, Mui Cheuk-Yin, Daniel
Yeung, Bobo Fung and Chan Wing Chin; Pedagogicka cinnost:
Rezidenc¢ni umélkyné na Hongkongské akademii muzickych
uméni; Ocenéni: Cena Lesile Hurry Prize 1998. Ziskala Stipendium
Jacky Chana na zahrani¢ni pobyt v Antwerpském divadle pro
mladez v Belgii v letech 1993-94. V roce 1993 obdrzela Cenu pro
nejlepsiho studentského vytvarnika.

= YU Ho-ting: Vagabond

Cinoherni galerie, Sai Wan Ho Civic Centre, Hongkong; 2006; r: Yu
Hon-ting, choreografie: Mohamed Drisis, hudba: Frankie Ho;
spoluprace: Shybil Yuen (kostymy), Michael Cheng (svételny
design), Matthew Ma (zvukovy design).

model, fotografie, video

Yuk-ying Shybil Yuen
- Yu Hon Ting: Vagabond

set and costume designer

Education: MFA, The Slade School of Fine Arts (University College
London); A. Dip., The Hong Kong Academy for Performing Arts;
Collaboration with theatres: Drama Gallery, City Contemporary
Dance Company Ltd., Hong Kong Repertory Theatre, TNT Theatre,
HK Federation of Drama So; Collaboration with directors: Yu Hon-
ting, Mui Cheuk-Yin, Daniel Yeung, Bobo Fung and Chan Wing
Chin; Teaching activities: Artist in Residence at Hong Kong
Academy for Performing Arts; Awards: Lesile Hurry Prize 1998. She
was awarded the Jacky Chan Overseas Placement Scholarships to
Antwerp Youth Theatre in Belgium in 1993 - 94, and won the Best
Student Designer prize in 1993.

= YU Ho-ting: Vagabond

Drama Gallery, Sai Wan Ho Civic Centre, Hong Kong; 2006; d: Yu
Hon-ting, choreographer: Mohamed Drisis, composer: Frankie Ho;
collaborators: Shybil Yuen (costume design), Michael Cheng
(jighting design), Matthew Ma (sound design).

model, photo, video
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studentskg sekce/student sectien

kurator / curator: Lam tung pui-man restie
autor tématu / author of theme: BLLL hayceck, ricky chan
vytvarné, architektonické feseni / designer, architect of exhibition: andreu weng

Zivot na Hongkongské akademii muzickych uméni Life at the Hong Kong Academy for Performing Arts
Od housky s vepfovym az k inscenaci. Studenti a zaméstnanci From pork buns to performances, students and staff assemble
sestavili portrét — koldz na téma kazdodenniho Zivota na a collage portrait of daily life at the Hong Kong Academy for
Hongkongské akademii muzickych uméni: vyuka, vznik Performing Arts - classes, creating shows, our working
predstaveni, pracovni prostredi, myslenky a okoli... environment, thoughts and surroundings...

Hongkongskéd akademie muzickych uméni, Skola divadla The Hong Kong Academy for Performing Arts (School of Theatre
a zadbavnich uméni & Entertainment Arts)

.. Studentj syet,

o kgch uméni (Trojanky) ételného des; o

Hongkongska akademie muznckyc‘}(;jrm'mg Arts (Trojan Women) 9nu pii praci Lighting Students at )
wor

/ The Hong Kong Academy for Per
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chile

naredn{ expezice/natienal exhiBitien

kurator / curator: sergie zapata Brunet

autor tématu / author of theme: sergie zapata Brunet
vytvarné, architektonické feseni/ designer, architect of exhibition: eduarde jiménez

Chile ve vyvoji

Vyraz ,Show ve vyvoji” je vystiznym terminem pro stoupajici rist
a vyvoj v chilské politické, ekonomické i kulturni oblasti. Chile
prochazi procesem opétovného vytvareni identity vlastni zemé,
kterd po mnoha letech politické a kulturni odmlky ziskala zpét
demokracii a svobodu. Vyraz pak naznacuje smérovani k témto
znovunabytym hodnotdm, ale i k dals$im mozZnostem, vcetné
pokracujiciho vyzkumu divadla.

Chile in Progress

The expression “Show in Progress” is an apposite term for
Chile’s increasing growth and development in the political,
economical and cultural fields. Chile is going through a process of
re-creating its identity as a country that has recovered democracy
and freedom after many years of political and cultural silence. The
term implies, then, movement onwards both into those spaces
regained and still to be conquered in Chile, and to the
continuation of theatrical exploration.

tion

narodni expozice / national exhibi
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kurator / curator: sergie zapata Brunet

studentskg sekce/student sectien

autor tématu / author of theme: studenti scénografie / students of scenography
vytvarné, architektonické reseni / designer, architect of exhibition: spole¢na tvorba studentl / collective

student creation

OBOUSTRANNY

Expozici tvori instalace o velikosti 3x4 metry znazornujici rozpadly
pokoj, kterym prochdzeji divaci, aby si prohlédli mésto. Cestou
shlédnou pohrebni hlidku mrtvého andilka, tradi¢ni, ale postupné
zanikajici chilsky ritudl, ktery se odehrava na pozadi chilské
pousté. Cilem instalace je ukazat vztah mezi ritudlem a divadlem.
Pojem ,scéna”, kde se dramaticka akce pohrebni hlidky odehréava,
je kritickym pohledem na nasi fragmentovanou, vzdalenou
a pasivni méstskou kulturu, kterou je mozné chédpat jako opozici
k ritudInimu prostoru schovanému v krajiné.

Oba prostory jsou k sobé navzdjem prevraceny a tak otviraji
prostor scénickému obrazu, ktery vytvarnikovi umoznuje hledat
spojitosti mezi obéma misty. Obapolnost umélecké aktivity je
uzndvana jako zpusob chapani dvoji podoby divadelniho dila.
Zaklad nasi prace lezi v chdpani kulturniho teritoria jako opozice
k procesim globalizace a homogenizace kultur.

Univerzita Chile, Fakulta uméni, Katedra divadla

Vystavujici studenti:

Belen Abarza, Catalina Aguilar, Lorena Arrey, Francisca Bravo,
Carmen Gloria Cuello, César Erazo, Andrea Fernandez, Tamara
Figueroa, Daniela Fresard, Claudia Gallardo, Marcela Gueny, Belén
Larenas, Carolina Lazo, Natalia Manzor, Paloma Molina, Barbara
Monardes, Agueda Quezada, Francisca Quintana, Juan Andres
Rivera, Valentina San Juan, Maria Paz Valdés, Daniela Vargas,
Gonzalo Velozo, Fernanda Vidal.

narodni expozice / national exhibition

REVERSIBLE

It consists of an installation of 3 m by 4 m, structured as a broken
chamber, through which the spectators walk, obtaining the vision
of a city from back and front. Between these images is the funeral
watch of a dead little angel, a traditional Chilean ritual on its way
to extinction. The scene enfolds the ritual and the landscape of
the Chilean desert.

The purpose of the installation is to show the relationship
between ritual and theatre. The notion of “scene”, where the
dramatic action of the funeral watching takes place, is a critical
vision of our fragmented, distant and passive urban culture, that
can be seen in opposition to the ritual space, hidden in the
landscape.

Both spaces are each the “REVERSE” of the other, and in that way
they open the field of the scene image, which enables the
designer to search for links between both spaces.

The reversibility of the artistic activity is then established as a way
of envisaging the double image of the theatrical work. The basis
of our work lies in the notion of cultural territory as in opposition
to the process of globalization and homogenization of cultures.

University of Chile — Faculty of Arts — Department of
Theatre

List of exhibiting students:

Belen Abarza, Catalina Aguilar, Lorena Arrey, Francisca Bravo,
Carmen Gloria Cuello, César Erazo, Andrea Fernandez, Tamara
Figueroa, Daniela Fresard, Claudia Gallardo, Marcela Gueny, Belén
Larenas, Carolina Lazo, Natalia Manzor, Paloma Molina, Barbara
Monardes, Agueda Quezada, Francisca Quintana, Juan Andres
Rivera, Valentina San Juan, Maria Paz Valdés, Daniela Vargas,
Gonzalo Velozo, Fernanda Vidal.

narodni expozice / national exhibition

chile 87



chervatske/creatia

naredn( expezice/natienal exhiBitien

kurator / curator: Lve knezevic
autor tématu / author of theme: Lvana Bakal

vytvarné, architektonické reseni / designer, architect of exhibition: Lve knezevic
dal¥i spolupracovnici / other collaborators: Mari ja saric Ban (prezidentka sekce / president of section)

SMESNY, SMESNE... LUDDISMUS?

Prezentace scénického a kostymniho vytvarnictvi z let 2003 az
2007 vychazi z premisy ,,smésny, smésné, luddismus” (Ned Ludd -
bojovnik proti mechanizaci a automatizaci), ale i z jinych spojeni
a konotaci vztahujicich se k néasledujicim vychodiskdm: etika
avantgardy, poetika absurdna, naivni a Silena revolta a vzpoura
proti budoucnosti. Luddismus cerpa z terminu ,hra” a jemu
pfibuznych slov, uzivanych ve smyslu stalého revidovani starého
a objevovani nového.

Lvana Bakal

*Zahreb / Zagreb

kostymni vytvarnice

Vzdélani: Univerzita Zahreb, Fakulta textilni technologie, Katedra
kostymniho designu; Spoluprdace s divadly: Chorvatské narodni
divadlo Osijek, Chorvatské narodni divadlo Split, Divadlo
Kerempuh Zahreb, Divadlo Komedie Zahreb, Divadlo Virovitica,
Chorvatské narodni divadlo Varazdin, Chorvatské narodni divadlo
Zahteb, Zahrebské divadlo mladych; Spoluprace s reziséry: Vladimir
Geric, Milko Sparenblek, Stephanie Jamnicky, Josko Juvancic, Boris
Kovacevic, Ladislav Vindakijevic, Drazen Fer; Ucast na PQ: 2003.

= Nina Mitrovi¢: Kdyz se mrtvi vrazdi
Divadlo Kerempuh, Zahreb, 2004; r: Sasa Anocic.
skica, kostym, fotografie

BarBara Beurek

*Zahreb / Zagreb

kostymni vytvarnice

Vzdélani: Akademie vytvarnych uméni, Univerzita Zahreb;
Spoluprace s divadly: Chorvatské narodni divadlo Zahreb,
Chorvatské narodni divadlo Split, Chorvatské narodni divadlo
Osijek, Letni festival v Dubrovniku; Spolupréce s reZiséry: Dora
Ruzdjak Podolski, Franka Perkovic, Josko Juvancic, Stephanie
Jamnyc; U¢ast na PQ: 2003.

= Maurice Ravel: Dité a kouzla

Chorvatské narodni divadlo Zahreb; 2004; r: Dora Ruzdjak
Podolski, dir.: Klaus Arp; spoluprace: Ivo Knezovi¢ (scéna).

skica, kostym, fotografie

nenad fakijanié

*Zahteb / Zagreb

scénograf

Vzdélani: Univerzita Zahreb, Fakulta architektury; Spolupréce
s divadly: Chorvatské narodni divadlo Zahreb, Chorvatské narodni
divadlo Ivan Zajc Rijeka, Chorvatské narodni divadlo Split, Divadlo
Cankarjev dom, Letni festival v Dubrovniku; Spoluprdce s reZiséry:
Milko Sparenblek; Pedagogicka cinnost: profesor na Univerzité
v Zahtebu, Fakulta architektury, Fakulta designu; Ocenéni: MAA
2006 The Marble Architectural Award, Evropa, Sekce Il — Méstska
krajina; 1. cena.

88 chervatske/creatia

LUDICROUS, LUDICROUSLY...LUDISM?

Works in stage and costume design between 2003 and 2007, and
based on the concepts of “ludicrous, ludicrously, ludism” (Ned
Ludd), as well as other associations and connotations related to
the following concepts: avant-garde ethics, poetics of the absurd,
naive and insane revolt, and rebellion against the future.

Ludism comes from the word “play” and its cognates, in the sense
of constant reconsideration of the old and discovery of the new.

costume designer

Education: University of Zagreb, Faculty of Textile Technology,
Costume Design Department; Collaboration with theatres: HNK
Osijek, HNK Split, DK Kerempuh Zagreb, DK Komedija Zagreb,
Virovitica Theatre, HNK Varazdin, HNK Zagreb, ZKM Theatre;
Collaboration with directors: Vladimir Geric, Milko Sparenblek,
Stephanie Jamnicky, Josko Juvancic, Boris Kovacevic, Ladislav
Vindakijevic, Drazen Fer; PQ participation: 2003.

= Nina Mitrovic:
Theatre Kerempuh; 2004; d: Sasa Anoci¢;
sketch, costume, photo

costume designer

Education: Academy of Fine Arts, University of Zagreb;
Collaboration with theatres: HNK Zagreb, HNK Split, HNK Osijek,
Dubrovnik Summer Festival; Collaboration with directors: Dora
Ruzdjak Podolski, Franka Perkovic, Josko Juvancic, Stephanie
Jamnyc; PQ participation: 2003.

= Maurice Ravel: L'enfant et les sortileges

Croatian National Theatre Zagreb; 2004; d: Dora Ruzdjak Podolski,
cond. Klaus Arp (music conductor); collaborators: Ivo Knezovic (set
designer).

sketch, costume, photo

designer for theatre and television

Education: University of Zagreb, Faculty of Architecture;
Collaboration with theatres: HNK Zagreb, HNK Ivan Zajc Rijeka,
HNK Split, Cankarjev dom, Dubrovnik Summer Festival;
Collaboration with directors: Milko Sparenblek; Teaching
activities: professor at University of Zagreb, Faculty of
Architecture, Faculty of Design; Awards: MAA 2006 The Marble
Architectural Award, Europe, Section Ill — Urban Landscape; 1st
prize, equal firsts.



= Milko Sparemblek: Eros tanéi

Chorvatské narodni divadlo Split; 2004; r. a chor.: Milko
Sparemblek; spoluprdce: Jana Fabijani¢ (asistentka vytvarnika
scény), Nika Pavlinek (asistentka vytvarnika scény).

fotografie, DVD, diapozitiv, plakat

martina karla franié

*Zahreb / Zagreb

kostymni vytvarnice

Vzdélani: Univerzita Zahreb, Fakulta textilni technologie, Katedra
kostymniho designu; Spoluprace s divadly: Chorvatské narodni
divadlo Zahreb, Détské divadlo Dubrava, Divadlo Zar ptica,
Zahrebské divadlo mladych, Divadlo Tresnja, Produkéni skupina
Vrhadi stinli; Spolupréace s reziséry: Boris Bakal, Rene Medvesek,
Franka Perkovic, Marica Gurinovic, Drazen Ferencina.

m Franz Kafka, Boris Bakal: Proces mésta 2
Produk¢ni skupina Vrhadi stina, Zahreb; 2005; r: Boris Bakal.
skica, kostym, fotografie

dinka jericevié

*Vukovar

scénografka

Vzdélani: Univerzita uméni a stavitelstvi Hammersmith, Londyn;
Spolupréce s divadly: Chorvatské narodni divadlo Zahreb, Divadlo
komedie Zahreb; Spoluprace s rezZiséry: Vlado Habunek;
Pedagogicka cinnost: externi spolupracovnice Katedry filmu
a televize Akademie divadla, filmu, rozhlasu a televize v Zahtebu;
Ucast na PQ: 1995, 1999, 2003.

= Giuseppe Verdi: Maskarni ples

Chorvatské narodni divadlo Zahieb; 2007; r: Plamen Kartaloff, dir.:
Ivo Lipanovi¢; spolupréce: Irena Su3ac (kostymy), Deny Sesni¢
(svételny design).

skica, fotografie, DVD

Nenad Fabijanié - Milko Sparemblek: Eros tanci / Eros dancing

m» Milko Sparemblek: Eros Dancing

Croatian National Theatre Split; 2004; d and chor.: Milko
Sparemblek; collaborators: Jana Fabijanic (set designer assistant),
Nika Pavlinek (set design assistant).

photo, DVD, slide, poster

costume, costume designer

Education: University of Zagreb, Faculty of Textile Technology,
Design Department; Collaboration with theatres: HNK Zagreb,
Children Theatre Dubrava, Theatre Zar ptica, ZKM Theatre,
Theatre Tresnja, Production Group Bacaci sjenki; Collaboration
with directors: Boris Bakal, Rene Medvesek, Franka Perkovic,
Marica Gurinovic, Drazen Ferencina.

» Franz Kafka, Boris Bakal: Process - City 2
Production Group Shadow casters; 2005; d: Boris Bakal.
sketch, costume, photo

set designer

Education: Hammersmith College of Art and Building, London;
Collaboration with theatres: HNK Zagreb, Theatre Komedija
Zagreb; Collaboration with directors: Prof. Vlado Habunek;
Teaching activities: external collaborator at the Department of
Film and TV at the Academy of Theatre, Film, Radio and TV in
Zagreb. PQ participation: 1995, 1999, 2003; Awards: She is the
recipient of numerous awards and prizes.

m Giuseppe Verdi: Un ballo in maschera

Croatian National Theatre Zagreb; 2007; d: Plamen Kartaloff,
cond. Ivo Lipanovi¢; collaborators: Irena Susac (costume designer),
Deny Sesni¢ (lighting designer).

sketch, photo, DVD

Dalibor Laginja -
/ Scent, Gold and In

Slobodan Nowak-
censes :

Zlato, myrha 5 kadidlo
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zlatke kauzlaric¢ atac

*Koprivnica

kostymni a scénicky vytvarnik

Vzdélani: Univerzita Zahreb, Akademie vytvarnych uméni;
Spolupréce s divadly: Chorvatské narodni divadlo Zahreb, Divadlo
Gavella Zahreb, Divadlo Odysseus, Split, Chorvatské narodni
divadlo Ivan Zajc Rijeka, Chorvatské narodni divadlo Osijek;
Spolupréce s rezZiséry: Lenka Udovicki, Rade Serbedzija, Georgije
Paro, Petar Selem, Josko Juvanti¢; Ucast na PQ: 1983, 1991.

m Peter Weiss: Marat / Sade

Divadlo Odysseus, Zahreb; 2003; r: Lenka Udovicki, chor.: Milko
Sparemblek; spolupréce: Denis Sesni¢ (svételny design), Bojanka
Adzi¢ Ursulov (kostymy).

model, skica, fotografie, ¢dst scénografie

Lve knezevicé

*Imotski

scénograf, svételny designér

Vzdélani: Univerzita Zahreb, Fakulta architektury; Spolupréce
s divadly: Chorvatské narodni divadlo Zahreb, Chorvatské narodni
divadlo Split, Divadlo Gavella Zahteb, Divadlo Komedie Zahreb;
Spolupréce s reziséry: Bozidar Violi¢, Mateja Kolozenik, Franka
Perkovi¢, Ozren Prohi¢, Dora Ruzniak Podolski, Plamen Kartaloff;
Ucast na PQ: 2003.

= Giuseppe Verdi: Luisa Miller
Chorvatské narodni divadlo Split; 2005; r: Peter Selem;
model, skica, fotografie, ¢dst scénografie, DVD

daliber Laginja

Rijeka

scénograf

Vzdélani: Akademie vytvarnych uméni, Bendtky; Spoluprace
s divadly: Chorvatské narodni divadlo Zahreb, Chorvatské narodni
divadlo Split, Mladé divadlo Ljubljana; Spolupréce s reziséry: Larry
Zappia, Kreso Dolenci¢, Ozren Prohaic, Neni Delmestre, Vito
Taufer; Uc¢ast na PQ: 1999, 2003.

= Slobodan Novak: Myrha, zlato a kadidlo
Chorvatské narodni divadlo Rijeka; 2005; r: Vinko Bresan.
fotografie
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set and costume designer

Education: University of Zagreb, Academy of Fine Arts;
Collaboration with theatres: HNK Zagreb, DK Gavella, Ulysses
Theatre, HNK Split, HNK Ivan Zajc Rijeka, HNK Osijek;
Collaboration with directors: Lenka Udovicki, Rade Serbedzija,
Georgije Paro, Petar Selem, Josko Juvancic; PQ participation: 1983,
1991; Awards: He is the recipient of numerous awards and prizes.

n Peter Weiss: Marat / Sade

Theatre Ulysses; 2003; d: Lenka Udovicki, chor.: Milko Sparemblek;
collaborators: Denis Sesni¢ (lighting designer), Bojanka Adzi¢
Ursulov (costume design).

model, sketch, photo, part of the stage

designer for theatre and television

Collaboration with theatres: HNK Zagreb, HNK Split, DK Gavella
Zagreb, GK Komedija Zagreb; Collaboration with directors:
Bozidar Violic, Mateja Kolozenik, Franka Perkovic, Ozren Prohic,
Dora Ruzniak Podolski, Plamen Kartaloff; PQ participation: 2003.

m  Giuseppe Verdi: Luisa Miller
Croatian National Theatre Split; 2005; d: Peter Selem (director);
model, sketch, photo, part of the stage, DVD

set designer

Education: Academia di Belle Arti, Venice; Collaboration with
theatres: HNK Zagreb, HNK Split, Mladinsko gledalisce Ljubljana;
Collaboration with directors: Larry Zappia, Kreso Dolencic, Ozren
Prohaic, Neni Delmestre, Vito Taufer; PQ participation: 1999, 2003.

n Slobodan Novak: Scent, Gold and Incenses
Croatian National Theatre Rijeka; 2005; d: Vinko Bresan.
photo



marija Sari¢ Ban

*Zadar

kostymni vytvarnice

Vzdélani: Univerzita Zahreb, Fakulta textilni technologie, Katedra
designu; Spoluprace s divadly: Divadlo Gavella Zahreb, Divadlo
Kerempuh Zahreb, Divadlo Vidra, Divadlo Epilogu, Divadlo
Tresnja, Divadlo Zar ptica; Spoluprdce s reZiséry: Nina Kleflin,
Zoran Muzi¢, Robert Raponja, Drazen Ferencina, Aida Bukvig,
Jasmin Novljakovi¢; Pedagogicka cinnost: zalozila Maodni Skolu
Arcadia, kde také u¢i; Ucast na PQ: 1999, 2003.

= lvana Brli¢ Mazurani¢: Potjeh

Letni divadlo Zadar; 2005; r: Marija Sari¢ Ban, chor.: Sanja
Petrovski.

skica, kostym

Lrena susSac

Zahreb / Zagreb

kostymni vytvarnice

Vzdélani: Univerzita Zahreb, Fakulta textilni technologie, Katedra
kostymniho designu; Spoluprace s divadly: Chorvatské narodni
divadlo Zahreb, Chorvatské narodni divadlo Split, Chorvatské
narodni divadlo Rijeka, Chorvatské narodni divadlo Osijek,
Divadlo Gavella Zahteb; Spoluprace s reziséry: Petar Selem, Ozren
Prohic, Nenni Delmestre, Josko Juvancic, Petar Sarcevic, Tomislav
Durbesic, Ivica Boban, Kresimir Dol; U¢ast na PQ: 1995, 1999, 2003.

m  Michail Bulgakov: Mistr a Markétka

Divadlo Gavella; 2006; r: Ozren Prohi¢; spoluprace: Ivo Knezovic¢
(scéna), Deny Sesni¢ (svételny design).

skica, kostym, fotografie

Ivo Knezovi¢ — Giuseppe Verdi: Luisa Miller

costume designer

Education: University of Zagreb, Faculty of Textile Technology, Design
Department; Collaboration with theatres: DK Gavella Zagreb, DK
Kerempuh Zagreb, Theatre Vidra, Theatre Epilogu, Theatre Gavran,
Theatre Tresnja, Theatre Zar pti; Collaboration with directors: Nina
Kleflin, Zoran Muzic, Robert Raponja, Drazen Ferencina, Aida Bukvic,
Jasmin Novljakovic; Teaching activities: founder and teacher of
Fashion School Arcadia; PQ participation: 1999, 2003.

n lvana Brli¢ MazZuranic:
Zadar Summer Theatre; 2005; d: Marija Saric Ban, Sanja Petrovsk.
sketch, costume

costume designer

Education: University of Zagreb, Faculty of Textile Technology,
Department of Costume Design; Collaboration with theatres: HNK
Zagreb, HNK Split, HNK Rijeka, HNK Osijek, DK Gavella;
Collaboration with directors: Petar Selem, Ozren Prohic, Nenni
Delmestre, Josko Juvancic, Petar Sarcevic, Tomislav Durbesic, lvica
Boban, Kresimir Dol; PQ participation: 1995, 1999, 2003.

m  Mihail Bulgakov: Master and Margarita

Theatre Gavella; 2006; d: Ozren Prohi¢; collaborators: lvo Knezovi¢
(set design), Deny Sesnic (light design).

sketch, costume, photo




Lrske/iLreland

naredn( expezice/natienal

kurator / curator: jehn cemiskey
autor tématu / author of theme: jehn cemiskey

exhiBitien

vytvarné, architektonické Feseni / designer, architect of exhibition: jehn cemiskey

Vystfel kanonu:
v modernim Irsku

Névrat k mistrovskym dildm

Vyznamnym pilifem irského divadla je narodni literarni tradice: od
Farquhara k Frielovi, pres Sheridana, Wildea, Shawa, O’Caseyho,
Becketta: obrovsky a mezindrodné vyznamny soubor dramat. Je to
pulsujici a stale ziva tradice, znovu znéjici z nasich jevist. Irsko je
tim vyhlasené.
Nové tisicileti pfineslo obdivuhodny narlst inscenaci her jinych
vyznamnych kultur, od Recka az po Japonsko. V Irsku se dnes
inscenuji kusy, které byly drive uvadény zfidka ¢i vlbec, casto
v novych Upravach. Zato koncem 20. stoleti byl obrovsky potencial
evropské dramatiky na irskych jevistich opomijen (s vyznamnou
vyjimkou her Ibsena a Cechova). Dokonce i Shakespearovskych
produkci bylo poskrovnu.
Zda se, ze se Irsko pravé nyni zacalo domahat naroku na divadelni
dédictvi svétové dramatiky. Tento dramaturgicky rozkvét mél
vyznamny vliv na irskou scénografii, kterd se drzela tradi¢niho
naturalismu. Inscenovani cizich textd umoznilo volnéjsi pristup, od
znovuobjeveni irskych tradic az po naprostou dekonstrukci.
A nebyla to pouhd reakce na predeslé inscenacni nebo
scénografické styly — mnohé z téchto produkci nemély v Irsku
vlbec zadné precedenty.
Toto experimentovani pochopitelné mélo zpétnou vazbu, takze
nékteré vyznamné inscenace uplynulych péti let pfistoupily
k prezkoumadni irskych inscenacnich tradic. Nékdy to znamenalo
opraseni her, které byly diky pfehnané familiarnosti zapomenuty.
A pravé v téchto pripadech se nové pfistupy uplatnily
nejvyznamnéji.
O pficindch nové situace mGzeme spekulovat: zpuGsobil ji pfriliv
prvni generace divadelnich profesiondlt z divadelnich skol, ¢i
ndhly ndrdst poctu divadel a divadelnich soubord, zvyseny kontakt
s jinymi divadelnimi formami nebo politické a spole¢enské zmény,
Jeden faktor mlze byt ale s klidem vynechan - vliv jakékoliv
scénografické skoly — protoZe v Irsku stale jesté neexistuje fadny
studijni program v oboru scénografie.
Uvody jako je tento si libuji v povrchnich a spornych
zevieobecnénich. Navstévnici expozice, prvni irské v déjinach PQ,
mohou pozorovat, komentovat, kritizovat a délat si vlastni zavéry.
John Comiskey

andreu clancy

*31. 7. 1968, Londyn / London, (Velka Britanie / UK)

scénograf, kostymni vytvarnik

Vzdélani: Studoval socharstvi na National College of Art and
Design, Dublin; Spolupréace s divadly: Pan Pan a Spolec¢nost
operniho divadla, Dublin; Pedagogicka cinnost: National College
of Art and Design 1992-2001.
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Firing The Canon: Masterworks revisited in modern
Ireland

The great tradition of Irish theatre is a literary tradition. From
Farquhar to Friel by way of Sheridan, Wilde, Shaw, O’Casey,
Beckett: a vast and internationally significant body of work.
It's a vibrant and living tradition too, with strong new voices
continuing to sound on the Irish stage. This is the work for which
Irish theatre is best known.
The new millennium has seen a Oremarkable surge in the
performance of works from the other great historical traditions of
theatre. From the Greeks to the Japanese, works seldom or never
before seen in Ireland are being staged, often in new versions by
Irish writers. The late 20th century saw the great canon of
European theatre mostly unperformed, with the significant
exceptions of Ibsen and Chekhov. Even Shakespeare had
surprisingly few professional productions. It seems as if Ireland is
only now claiming the rich heritage of world theatre as its own.
This exploration has been of great significance to Irish
scenography, as the traditional form of Irish theatre has been
naturalism. In staging works from other traditions, there has been
a freer approach, from re-invention in an Irish context to total de-
construction. And this has not been merely a reaction to previous
styles of performance or scenography - many of these productions
have had no precedent in Ireland at all.
Inevitably this experimentation has fed back into the mainstream,
and some of the most significant work of the past five years has
involved a re-examination of the Irish canon, being, in some cases,
a re-invigoration of plays that had atrophied through over-
familiarity. New approaches in scenography have been particularly
significant here.
One may speculate on reasons for all this — the emergence of the
first generation of theatre practitioners from the drama schools;
the sudden growth in the number of theatres and companies;
increased contact with other forms of theatre; political and social
change.
But one factor can be safely excluded - the influence of any
particular school of scenography — as there is still no full-time
course in any aspect of theatre design in Ireland.
An introduction such as this is given to sweeping, contestable
generalisations. Visitors to the exhibit — Ireland’s first ever at PQ —
will observe, comment, criticize and reach their own conclusions.
John Comiskey

set and costume designer

Education: Studied Sculpture at the National College of Art and
Design, Dublin; Collaboration with theatres: Pan Pan and Opera
Theatre Company, Dublin; Teaching activities: National College of
Art and Design 1992-2001.



aedin cessgreve

*17. 5. 1966, Cork

svételna designérka

Vzdélani: BA moderatorstvi, divadelni véda a déjiny uméni; MSc
multimedialni systémy, Trinity College Dublin; Spoluprace
s divadly: Zakladajici c¢lenka a uméleckd vedouci Pan Pan;
Spolupréce s reZiséry: G. Quinn, D. Dennehy, P. Kiernan, S.-J. Scaife;
Pedagogicka cinnost: Svételny design v Samuel Beckett Centre,
Trinity College Dublin; Mezinarodni studijni staz v Kuala Lumpur
a v Aténach.

marcus cestelle

*18. 6. 1965, Drogheda, Co. Louth

scénograf, svételny designér

Vzdélani: BA Hons, divadelni véda, Trinity College Dublin, 1997;
Spolupréace s divadly: Storytellers, Upstate Theatre Project,
Ouroboros, Dublin Fringe Festival; Spolupréace s reziséry: L.
Halligan.

davy cunningham

*22.10. 1952, Edinburgh (Skotsko / Scotland)

svételny designér

Vzdélani: BA filosofie, Univerzita Stirling, Skotsko; Spoluprdce
s divadly: Druid (Galway), Divadlo Gate (Dublin), Edinburgh
Lyceum, Bregenz Festival (Rakousko), Vlamskd opera (Belgie);
Spoluprace s reziséry: G. Hynes, G. Joosten, M. Thompsom,
D. Pountney, S. Winge, P. Himmelmann.

sinéad cuthkert

*27.10. 1971, Dublin

kostymni vytvarnice, vytvarnice masek

Vzdélani: multimedia, DIT / mddni design, Grafton Academy
a National College of Art; design / kostymni design, Inchicore VEC;
Spolupréce s divadly: Ouroboros, The Corn Exchange, Divadlo
Abbey, Tanec¢ni divadlo CoisCéim, Second Age; Spoluprace
s reZiséry: M. Barker-Caven, G. Gould, A. Ryan, D. Bolger, A.
Stanford, D. Parnell; Pedagogickd cinnost: Divadelni katedra,
Trinity College Dublin.

—Léceni s divadlem
Andrew Clancy - Jeden-Léceni s diva
/One: healing with theatre, Dublin

lighting designer

Education: BA Moderatorship in Drama Studies and History of Art;
MSc Multimedia Systems, Trinity College Dublin; Collaboration
with theatres: Founding Member and Co-Artistic Director of Pan
Pan; Collaboration with directors: Gavin Quinn, Donnacha
Dennehy, Pat Kiernan, Sarah-Jane Scaife; Teaching activities:
Lighting, Samuel Beckett Centre, Trinity College Dublin;
International residencies in Kuala Lumpur and Athens.

set and lighting designer

Education: BA Hons, Theatre Studies, Trinity College Dublin, 1997;
Collaboration with theatres: Storytellers, Upstate Theatre Project,
Ouroboros, Dublin Fringe Festival; Collaboration with directors:
Liam Halligan.

lighting designer

Education: BA (Hons) in Philosophy, University of Stirling,
Scotland; Collaboration with theatres: Druid, Galway; Gate
Theatre, Dublin; Edinburgh Lyceum, Bregenz Festival, Austria;
Vlaamse Opera, Belgium; Collaboration with directors: Garry
Hynes, Guy Joosten, Mark Thompsom, David Pountney, Stein
Winge, Philip Himmelmann.

costume and mask designer

Education: Multimedia, DIT/Fashion Design, Grafton Academy &
National College of Art & Design/Costume Design, Inchicore VEC;
Collaboration with theatres: Ouroboros, The Corn Exchange,
Abbey Theatre, CoisCéim Dance Theatre, Second Age;

Collaboration with directors: Michael Barker-Caven, Geoff Gould,
Annie Ryan, David Bolger, Alan Stanford, David Parnell; Teaching
activities: Costume Coordinator, Department of Drama, Trinity
College Dublin.

Andrew ¢
/One: healj

lancy - Jeden-Lé¢enj s

ng with theatre, Dublindivad'em
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sasine d’argent

*11. 3. 1969, Saint Mande (Francie / France)

scénografka, kostymni vytvarnice

Vzdélani: Zakladni uméleckd skola, textilni design; Spoluprace
s divadly: Fishamble, TEAM, Storytellers; Spolupréace s rezZiséry: C.
Morrison, M. Murfi, P. Talbot.

alan farquharsen

*1. 7. 1956, Dublin

scénograf

Vzdélani: National College of Art and Design, obrazové
komunikace; Pedagogicka cinnost: Narodni filmova $kola, 1ADT,
scénicky design na The Bil Keating Centre for Television & Theatre;
Ocenéni: Irish Times / ESB Theatre Awards 2005: Nominace za
nejlepsi scénu pro Improbable Frequency.

menica frauwley

*23. 5. 1954, Dublin

scénografka, kostymni vytvarnice

Vzdélani: Institut uméni, designu & technologie, Dun Laoghaire;
National College of Art & design, Dublin; Central St. Martin’s,
Londyn; Spoluprace s reziséry: D. Bolger; Ocenéni: Cena Time Out
Londyn, Cena Festivalu v Edinburghu.

patsy siles

*Offaly

make-up a vlasovy / parukovy design

Vzdélani: kadefnice a kosmeticka; National College of Art &
Design; Spoluprace s divadly: Divadlo Abbey, Divadlo Peacock;
Divadlo Gate; Divadlo Rough Magic; Bespoke; Tanecni divadlo
CoisCéim; Spolupréce s reZiséry a vytvarniky: C. Morrison, J. Fay, M.
Frawley, S. Cuthbert, J. O'Clery, J. Vanék.
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set and costume designer

Education: General Art School from age of 14. Textile Design MA.
Collaboration with theatres: Fishamble, TEAM, Storytellers, all in
Dublin; Cartoucherie De Vincennes & Théatre de Chatillon;
Collaboration with directors: Conall Morrison, Mikel Murfi, Pat
Talbot.

set designer

Education: National College of Art and Design, Visual
Communications; Teaching activities: National Film School, IADT,
B.A. Production Design and The Bil Keating Centre for Television
& Theatre; Awards: Irish Times/ESB Theatre Awards 2005;
Nomination for Best Set for Improbable Frequency.

set and costume designer

Education: Institute of Art, Design & Technology, Dun
Laoghaire;National College of Art & Design,Dublin; Central
St.Martin’s, London; Collaboration with directors: David Bolger;
Awards: Time Out London Award, Edinburgh Festival Award.

make-up, hair and wig designer

Education: Hairdresser and Beauty Therapist, National College of
Art & Design; Collaboration with theatres: Abbey & Peacock
Theatres for last 12 years; Gate Theatre; Rough Magic; Bespoke;
CoisCéim; Collaboration with directors and designeers: Conall
Morrison, Jimmy Fay; Monica Frawley, Sinéad Cuthbert, Joan
O'Clery, Joe Vanék; Awards: IFTA Hair & Make-Up for Spin The
Bottle, 2003.

sinéad Cuthbert, Paul Keogan, Ferdia Murphy - Peter Shaffer: Amadeus



paul keegan

*4.11. 1967, Dublin

scénograf, svételny designér

Vzdélani: BA, divadelni véda a déjiny uméni, Trinity College
Dublin; Spoluprédce s divadly: Divadlo Abbey; festivaly: Wexford
Festival Opera, Opera Irsko, Operating Theatre & Siren
Productions.

ferdia murphy

*18. 4. 1970, Dublin

scénograf, kostymni vytvarnik

Vzdélani: BA Management, Trinity College Dublin; BA divadelni
design, Central Saint Martin’s College of Art & Design, Londyn;
Pedagogicka cinnost: lektor, déjiny uméni (design a film), Dun
Laoghaire Institute; Nezavisly lektor divadelniho designu.

rupert murray

*3. 2. 1951-17. 8. 2006, Bath, (Velka Britanie / UK)

svételny designér

Vzdélani: psychologie, historie a ekonomie na Trinity College
Dublin; Spolupréce s divadly: show Riverdance Divadlo Gate; Ucast
na PQ: 2003; Ocenéni: Irish Times Theatre Awards 2007 (3
nominace); Irish Times Theatre Award 2004;

Rupert Murray byl jednim z nejtalentovanéjsich irskych svételnych
designéru poslednich 50 let.

francis e’cenner

*26. 10. 1964, Middlesbrough, (Velka Britanie / UK)

scénograf, kostymni vytvarnik

Vzdélani: divadelni design na Wimbledon School of Art pod
vedenim Richarda Negri; Spoluprace s divadly: Irsko: Divadlo Druid,
Galway; Divadla Gate a Abbey, Dublin. Velka Britanie: RNT, RSC
a Young Vic; Skotsko: Royal Lyceum; Spolupréce s reZiséry: G. Hynes,
M. Duncan, C. Morrison, D. Lan; Ucast na PQ: 1995; Ocenéni:
spolecna Zlatd medaile za britskou expozici 1995, dvojnasobny
drzitel Irish Times Irish Theatre Awards za scénografii.

Patsy Giles, Monica Frawley - CH. W. Glic

k: Orfeus a Eurydika / Orfeo ed Euridice

set and lighting designer

Education: BA (Hons) in Drama Studies and History of Art, Trinity
College Dublin; Collaboration with theatres: Abbey Theatre
Associate Artist., Lighting Designer:Wexford Festival Opera, Opera
Ireland, Operating Theatre&Siren Productions.

set and costume designer

Education: BA Management, Trinity College Dublin; BA Design for
Performance, Central Saint Martin’s College of Art & Design,
London; Teaching activities: Part-time lecturer, Art History (Design &
Film), Dun Laoghaire Institute; Freelance lecturer, Theatre Design.

lighting designer

Education: Degree in Psychology, History & Economics from Trinity
College Dublin; Collaboration: Riverdance. Waiting for Godot
(Gate) on tour in Australia; PQ participation: 2003; Awards:
Currently nominated for 3 designs in Irish Times Theatre Awards
2007; Irish Times Theatre Award 2004 — Crestfall (Gate);

Rupert Murray was one of the most gifted lighting designers to
have worked in Ireland in last 50 years.

set and costume designer

Education: Theatre Design at Wimbledon School of Art under
Richard Negri; Collaboration with theatres: Ireland: Druid Theatre,
Galway; Gate and Abbey Theatres, Dublin; UK: RNT, RSC and Young
Vic; Scotland: Royal Lyceum; Collaboration with directors: Garry
Hynes, Martin Duncan, Conall Morrison, David Lan; PQ
participation: 1995; Awards: Joint Gold medal for British Entry 1995,
Twice winner of Irish Times Irish Theatre Awards for Set Design.




jean e’clery

*21. 2. 1966, Irsko / Ireland

kostymni vytvarnice

Vzdélani: Svadlena a kostymni krejcova; Spoluprace s divadly:
Divadlo Abbey Dublin; Spolupréce s reziséry: C. Morrison; Ocenéni:
Cena za nejlepsi kostymni ndvrh Irish Times Theatre Awards 1997
a 2002.

val sherleck

*27.10. 1963, Dublin

maskeér, vlasovy a parukovy vytvarnik

Vzdélani: vyucen praxi; Spoluprace s divadly: Divadlo Druid,
Galway; Divadlo Rough Magic, Dublin; Tanecni divadlo CoisCéim,
Dublin; Spoluprdce s reziséry: G. Hynes, L. Parker; Pedagogicka
¢innost: divadelni paruky a make-up, VEC Inchicore, 1999-2003.

kathy strachan

*23.11. 1962, Skotsko / Scotland

kostymni vytvarnice

Vzdélani: Central St. Martins College of Art & Design, Londyn;
Spolupréace s divadly: Divadlo Druid, Galway; Divadlo Rough
Magic, Dublin; Spolupréce s reziséry: G. Hynes, L. Parker; Ocenéni:
Irska filmova a televizni cena za nejlepsi kostymni navrh 2003,
ESB/Irish Times Theatre Award za nejlepsi kostymni navrh 2004.

costume designer

Education: trained in tailoring, and as a Costume Maker;
Collaboration with theatres: Has close association with The Abbey
Theatre, Dublin; Collaboration with directors: Currently working
with C. Morrison; Awards: Recipient of two Best Costume Design
Irish Times Theatre Awards, in 1997 and 2002.

make-up, hair and wig designer

Education: Trained through practice; Collaboration with theatres:
Druid, Galway, Rough Magic, Dublin; CoisCéim Dance Theatre,
Dublin; Collaboration with directors: Garry Hynes, Lynne Parker;
Teaching activities: Theatrical Wigs and make-up, VEC Inchicore,
1999-2003.

costume designer

Education: Central St. Martins College of Art & Design, London;
Collaboration with directors: Garry Hynes, Druid Theatre
Company; Lynne Parker, Rough Magic Theatre Company; Awards:
Irish Film and Television Award for Best Costume Design 2003,
ESB/Irish Times Theatre Award for Best Costume Design 2004.

i - Hrdina zapadu
din Cosgrove — J. M. Synge Hr
7\19hel Playbgy of the Western World
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Monica Frawley, Paul Keogan

Willj
illiam Shakespeare: Titus Andronicys




jee vanék

*21. 4. 1948, Leamington Spa, (Velka Britanie / UK)

scénograf, kostymni vytvarnik

Vzdélani: déjiny uméni a dramaticka vychova, Sussex University,
Anglie; MA divadelni design, Univerzita Manchester, Anglie;
Spolupréce s divadly: Divadlo Abbey, Divadlo Gate, Landmark
Productions, Wexford Festival Opera; Spoluprdce s rezZiséry:
Barker-Caven, L. Blakeley, F. Flindt, P. Mason; Pedagogicka c¢innost:
Trinity College Dublin, University College Dublin, Dun Laoghaire
Institute of Art, Design & Technologie; Ucast na PQ: 1991; Ocenéni:
Zlata Triga, PQ 91; dvé nominace na Tony Award 1992; trikrat
ocenén Harvey Irish Theatre Awards; cena Irish Times Theatre
Award 2001.

Lvan Birthistle & vincent
deherty

*Dublin and Drogheda

zvukovi designéfi

Vzdélani: Ani jeden z nich nema formalni hudebni nebo zvukové
vzdélani; Spoluprace s divadly: divadelni spole¢nosti Bedrock,
Fishamble, Semper Fi a Arambe a nové vztahy s divadly Peacock
a Lyric; Spoluprace s reziséry: Jimmy Fay, Jim Culleton, Karl Shiels,
Bisi Adigun.

Paul Keogan, Joe Vanék — Conrad Susa: Promény / Transformations

set and costume designer

Education: B.Ed.Hons Art History and Drama Education, Sussex
University, England; MA Theatre Design, Manchester University,
England; Collaboration with theatres: Abbey Theatre, Gate
Theatre, Landmark Productions, Wexford Festival Opera;
Collaboration with directors: Michael Barker-Caven, Lee Blakeley,
Flemming Flindt, Patrick Mason; Teaching activities: Trinity College
Dublin, University College Dublin, Dun Laoghaire Institute of Art,
Design & Technology; PQ participation: 1991; Awards: Part of
British Team winning Golden Triga, 1991, 2 Tony Nominations 1992;
3 Harvey Irish Theatre Awards; 1 Irish Times Theatre Award 2001.

sound designers

Education: Neither have formal education in sound or music;
Collaboration with theatres: Bedrock, Fishamble, Semper Fi and
Arambe theatre companies and new relationships with the
Peacock and Lyric theatres; Collaboration with directors: Jimmy
Fay, Jim Culleton, Karl Shiels, Bisi Adigun.
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Grafton Architects — Umélecké centrum Solstice, Navan
/ Solstice Arts Centre, Navan

McCullough Mulvin Architects —

Umélecké centrum Source, Thurles
/ The Source Arts Centre, Thurles

rles
Umélecké centrum Source, Thurles / The Source Arts Centre, Thu

McCullough Mulvin Architects —
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architektura g4 technoLogLe/arcthecture P

kurator / curator: jehn cemiskey
autor tématu / author of theme: jehn cemiskey

nd technelesy

vytvarné, architektonické Feseni/ designer, architect of exhibition: jehn cemiskey

Malé je krasné

Demografie Irska se za poslednich deset let vyrazné zménila
v souvislosti se vznikem novych komunit a prudkym rozvojem
malych mést a predmeésti.

Jednim z dopadu této populacni promény je rozvoj kulturnich
aktivit a budovani novych mist pro jejich konani, casto tam, kde
drive zadné objekty pro uméni a divadlo neexistovaly.

Irska ucast v sekci architektury PQ 07 se zaméri na dvé mensi
divadelni budovy postavené v poslednich ¢tyrech letech (obé jsou
soucasti multifunk¢nich zatizeni) a unikatni prostor vytvoreny pro
jednoho divaka.

Kulturni centrum a knihovna The Source ve mésté Thurles ma sal
s kapacitou 240 sedadel. Kromé knihovny jsou zde jesté vystavni
prostory a kavarna.

V kulturnim centrum Solstice v Navanu je divadlo pro 320 divakau,
dale tfi galerie, multifunk¢ni studio a kavarna.

Tretim expondtem je unikatni prostor vytvoreny pro projekt
souboru Pan Pan One - healing with theatre (Jeden — léceni
s divadlem) s ,hledistém"” skladajicim se ze 100 pokojl, kazdy pro
jednoho herce a jednoho divaka. Tato radikalni reorganizace
jevistniho vztahu odmitd konvencni predstavy divadla jako
spolecného zazitku ve spole¢ném prostoru.

andrew clancy

*31.12. 1969, Londyn / London (Velka Britanie / UK)

Vzdélani: Vystudoval sochafstvi na National College of Art and
Design, Dublin; Pedagogicka c¢innost: National College of Art and
Design 1992-2001.

m Jeden - Léceni s divadlem; Dablin, Irsko Projekt 2005;
Realizace 2005; Docasna konstrukce navrzend pro predstaveni se
stovkou umélcl a pro sto divaku.

graften architects

Architekti: Shelley McNamara, Yvonne Farrell, Ger Carty, Emmett
Scanlon, Philippe O'Sullivan, Aoibheann Ni Mhearain.

= Umélecké centrum Solstice, Navan, Co. Meath; Projekt
2003; Realizace 2006.

ntall mcculleugh, valerie

mulvin & ruth e herlihy

(mccullough mulvin architects)

Pedagogicka cinnost: spolupracuji s obéma architektonickymi
Skolami v Dublinu - University College Dublin a Dublin Institute of
Technology; Prace McCullough Mulvin vychazi z podrobného
vyzkumu formy, materiall a kontextu a zvlasté je zamérena na
urbanisticky vyzkum.

= Umélecké centrum Source, Thurles; Co. Tipperary, Ireland.

Small Is Beautiful

The demography of Ireland has changed dramatically in the last
ten years with the creation of new communities across the country
and the rapid expansion of small towns and suburbs.

One result of this population change has been a rise in cultural
activities and the construction of new venues to house them,
often in places where no arts or performance facilities existed
before.

Ireland’s participation in the architectural section of PQ 07 will
focus on two smaller theatres built in the last four years, both
incorporated into multi-functional developments and a unique
venue created for an audience of one.

The Source Arts Centre and Library, Thurles — a 240-seat theatre in
a new arts centre that includes a library, an exhibition space and
a cafe/bar.

Solstice Arts Centre, Navan- a 320-seat theatre in a new arts centre
including three galleries, a multi-purpose studio and café.

The third exhibit is a unique venue created for Pan Pan’s One —
healing with theatre with an "auditorium” consisting of 100
rooms, each housing a single actor and audience member. This
radical re-organisation of the performance relationship challenges
conventional ideas of theatre as a communal experience in
a communal space.

Education: Trained as a sculptor in the National College of Art and
Design, Dublin; Teaching activities: National College of Art and
Design 1992-2001.

= One - healing with theatre (Pan Pan); Dublin, Ireland;
Proposal 2005; Realization 2005; Temporary structure designed for
performance with 100 actors and 100 audience members.

Architects: Shelley McNamara, Yvonne Farrell, Ger Carty, Emmett
Scanlon, Philippe O’Sullivan, Aoibheann Ni Mhearain.

m Solstice Arts Centre, Navan, Co. Meath; Navan, Co. Meath,
Ireland; Proposal 2003; Realization 2006.

Teaching activities: All extensively involved in both architecture
schools in Dublin-University College Dublin&Dublin Institute of
Technology;

McCullough Mulvin's work is based on careful research into form,
materiality and context and has a particular interest in urban
research.

m The Source Arts Centre, Thurles; Co. Tipperary, Ireland.
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kurator / curator: jJehn cemiskey
autor tématu / author of theme: john cemiskey

studentskg sekce/student sectien

vytvarné, architektonické Feseni / designer, architect of exhibition: jehn cemiskey

Bo¢ni proudy

Vitejte na prvni irské ucasti na Prazském Quadriennale!

V Irsku neexistuji zadné studijni programy, které by se vénovaly
vylu¢né divadelni scénografii.

Irsti scénografové jsou tak vzdélavani na fadé mist: oddélenich
divadelnich studii na univerzitach; architektonickych Skolach;
v rdmci oborl vytvarného uméni a sochafstvi na vytvarnych
skolach; v ramci oboru animace; v ramci zvukarskych kurzu; jako
modni ndvrhari; na filmovych $kolach nebo pfimo v praxi
v divadlech. Mnozi pak hledaji dalsi formalni vzdélani a zauceni
v oboru na zahrani¢nich skolach.

Irska expozice v rdmci studentské sekce chce prozkoumat toto
krizové oplodnéni , které je vysledkem rozmanitosti vzdélavacich
kontextd.

Této expozice se zucastnili studenti nebo neddvni absolventi
nasledujicich oborl a skol:

Trinity College Dublin, Katedra divadla

Trinity College Dublin, Hudba a medialni technologie
University College Dublin, Skola anglického jazyka a divadla
Narodni skola uméni a designu, Dublin

Skola daldiho vzdélavani Inchicore, Dublin, Kurzy Technické
divadlo / Jevistni femesla

Institut uméni, designu a technologie Dun Laoghaire (IADT),
Hrabstvi Dublin, Bakalafsky program Scénografie a Umélecké rezie

Queen’s University Belfast, Katedra divadla

Rough Magic Theatre Company Dublin, Pfipravny program
divadelni spolecnosti

Prace dvou studentt IADT, Dun Laoghaire jsou k vidéni také jako
soucast expozice Ptaci — The Birds.

Crosscurrents

Welcome to Ireland’s

Quadrennial!

first Participation in the Prague

There are no courses in Ireland devoted exclusively to theatre
design.

The result of this is that Ireland’s designers are educated in
a variety of places: drama studies departments of universities;
architectural colleges; fine art and sculpture courses at art
colleges; animation courses; sound engineering courses; fashion
courses; film schools and on-the-ground theatre apprenticeships.
Many then seek further education and training in design at
colleges abroad.

The Irish exhibit in the student section will explore the cross-
fertilisation that results from this diversity of educational contexts.

Students and recent graduates from the following training
courses and colleges have participated in this exhibit:

Department of Drama

Trinity College, Dublin, M.Phil. in Music and Media Technologies
University College Dublin, School of English and Drama
National College of Art and Design, Dublin

Inchicore College of Further Education, Dublin, Technical

Theatre/Stagecraft courses

Dun Laoghaire Institute of Art, Design & Technology (IADT),
County Dublin, BA in Production Design and Art Direction

Queen’s University Belfast, Drama Department
Rough Magic Theatre Company, Dublin, Seeds Programme

Work by two students of IADT, Dun Laoghaire can also be seen as
part of the critiqued exhibition of The Birds.

irske/ireland 101



naredn( expezice/natienal

Lsland/iLceland

kurator / curator: stigur steintherssen

exhiBitien

autor tématu / author of theme: snerri freyr hilmarssen
vytvarné, architektonické feseni / designer, architect of exhibition: ¢retar reynissen

Jak je dalezité byti...

znamena mit vyznam. Zvolili jsme téma tak, abychom zduraznili
dulezitost jedince a jeho napadt v divadelnim procesu, protoze
divadlo je zrcadlem spolecnosti. Velkych véci se ndm dostava
prostfednictvim cestné Ucasti. Proces spoluprace na divadelnim
predstaveni pohdani vasen a soucit. Divadlo je mald skupina lidi,
kde maji vsichni vyznamné postaveni. Na kazdém clovéku zalezi,
kazdy hraje v tvircim kolektivu svou roli. V divadle se odrazi nase
postaveni ve svété.

gretar reyntssen

Iceland
scénograf, kostymni vytvarnik
Ucast na PQ: 1987, 1991, 1995, 2003.

= Olafur Haukur Simonarsson: Sklenik

Narodni divadlo, Rejkjavik; 2003; r: Thorhallur Sigurdsson;
spoluprace: Asmundur Karlsson (svétla).

model, DVD, scéna

= Hallgrimur Helgasson: Jde to skvéle

Narodni divadlo, Rejkjavik; 2004; r: Baltasar Kormakur;
spoluprace: Helga Stefansdottir, Bjorn Bergsteinn Gudmundsson.
model, DVD

= August Strindberg: Hra snt

Narodni divadlo, Rejkjavik; 2005; r: Benedikt Erlingsson;
spoluprace: Stefania Adolfsdottir (kostymy), Larus Bjornsson
(svétla).

model, DVD

= Anthony Neilson: Nadherny svét Dissocia

Méstské divadlo v Rejkjaviku; 2006; r: Benedikt Erlingsson;
spoluprdce: Helga Stefansdottir (kostymy), Halldor Sigurdsson
(svétla).

model, DVD

s Henrik Ibsen: Peer Gynt

Narodni divadlo, Rejkjavik; 2006; r: Baltasar Kormakur;
spoluprace: Helga Stefansdottir (kostymy), Pall Ragnarsson
(svétla).

model, DVD
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The Importance of Being...

To be is to matter. We have chosen our theme to underline the
importance of the individual and his ideas in the theatre process:
Theatre as a mirror for society.

Great things are given to us through honest participation. When
passion and compassion drive the cooperative process of theatrical
performance.

Theatre is a small society where every individual has a great
importance. Every person matters.

Every individual has an important role in the creative team. In
theatre the individual reflects his place in the world.

set and costume designer
IPQ participation: 1987, 1991, 1995, 2003.

s Olafur Haukur Simonarsson: The Greenhouse

The National Theatre, Reykjavik; 2003; d: Thorhallur Sigurdsson;
collaborators: Asmundur Karlsson (lighting).

model, DVD, stage concepcion

= Hallgrimur Helgasson: Things are Going Great

The National Theatre, Reykjavik; 2004; d: Baltasar Kormakur;
collaborators: Helga Stefansdottir (costumes), Bjorn Bergsteinn
Gudmundsson (lighting).

model, DVD

= August Strindberg: A Dream Play

The National Theatre, Reykjavik; 2005; d: Benedikt Erlingsson;
collaborators: Stefania Adolfsdottir (costumes), Larus Bjornsson
(lighting).

model, DVD

= Anthony Neilson: The Wonderful World of Dissocia

The Reykjavik City Theatre; 2006; d: Benedikt Erlingsson;
collaborators: Helga Stefansdottir (costumes), Halldor Sigurdsson
(lighting).

model, DVD

m Henrik Ibsen: Peer Gynt

The National Theatre, Reykjavik; 2006; d: Baltasar Kormakur;
collaborators: Helga Stefansdottir (costumes), Pall Ragnarsson
(lighting).

model, DVD



Gretar Reynisson - August Strindberg: Hra snti / A Dream Play
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Ltalie/tLtaly
studentsksa sekce/student sectien

Akademie vytvarnych uméni Brera, Milano, katedra
scénografie a kostymniho designu

Academy of Fine Arts Brera, Milan, Italy (Department
of Scenery and Costume Design).

o — Akademie vytvarnych uméni Brera, Milano / Academy of Fine Arts Brera, Milan

Margherita Oppizzi
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ra, Milano / Academy of Fine Arts Brera Milan

Cafaro Oscar - Akademie vytvarnych uméni Bre
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Lzrael/israel

naredni expezice/natienal exhiBitien
kurator / curator: tall itzhaki, Ben tzien munitz

autor tématu / author of theme: talil ttzhakti

dalsi spolupracovnici / other collaborators: revital teva (producent/producer)

Sahat skrz zrcadlo — Divat se pres zed

Ctvrtd sténa - je prekadzkou nebo zrcadlem? Pfes zrcadlo
vstupujeme do svéta fantazie; pouzivame opony, stény, kulisy —
nase scénické obrazy — k vytvoreni svych obrazovych témat?
Odrazeji nase vlastni predstavy? Jsou nase divadelni vize
a scénografie zrcadlem nebo bezpecnostni oponou? Jaké vztahy
vznikaji mezi jevistnimi obrazy a skutec¢nymi zZivoty? Co je nase
realita? Plnime sprdvné svoji roli umélce pfi posouvani
a rozsifovani hranic uméni? MUzeme posunout tyto hranice
k novym formdm? Mduze divadlo prekonat stény a bariéry
a umoznit lepsi komunikaci mezi lidmi?

mikiL Ben-cnaan

scénografka, kostymni vytvarnice

Spolupréce s divadly: Narodni divadlo Habima; Spoluprdce
s reZiséry: llan Ronen; Pedagogicka cinnost: Vyucuje na Seminar
Hakibutzim College; Ucast na PQ: 1995, 1999, 2003.

Lily Ben-nachshen

scénografka, kostymni vytvarnice

Vzdélani: Bezalelova akademie uméni a designu, Jeruzalém;
Scénograficky kurz, Kralovské narodni divadle Londyn; Ucast na
PQ: 1999.

= Yehonatan Geffen, Yony Rechter, Michael Gurevitz: Sest-
nacta ovce

Narodni divadlo Habima, Tel Aviv; 2005; choreografie: Daniela
Michaeli; spoluprace: Einat Nir (kostymy), Hanny Vardy (svételny
design).

model, fotografie

chata Biran

scénografka, kostymni vytvarnice

Vzdélani: BC - Univerzita Tel Aviv, scénografie; Pedagogicka
¢innost: Vyuéuje scénografii na Seminar Hakibutzim College; Ucast
na PQ: 2003.

= Zima v Kalandii

Arabsko-hebrejské divadlo Hakibutzim, Jaffa; 2005; r: Nola Chilton
(adaptace); spoluprace: Haya Biran (scénografie), Irina Glosman
(scénografie).

kostym, maska

BamBiL friedman

*18. 12. 1969

scénograf

Vzdélani: BA, M.FA. — scénografie; Katedra divadla Univerzity
v Tel Avivu; Pedagogicka cinnost: Vyucuje scénografii a 3-D design
na Katedfe divadelnich uméni na Univerzité v Tel Avivu a na
Shenkar College of Engineering and Design.
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Reaching Through the Looking Glass — Looking Over
the Wall

The fourth wall - is it a barrier or a looking glass?

Through the looking glass we enter into a world of fantasy; our
curtains, walls, coulisses — our stage images — do we use them to
create our visual themes? Do they reflect our own images? Is our
theatre vision and scenography a looking glass, or a safety
curtain? What relationships are created between our stage images
and our real lives? What is our reality, and are we fulfilling our
role as artists in pushing and expanding the borders of art? Can
we push our borders towards new forms? Can theatre overcome
walls and barriers to establish communication between people?

set and costume designer

Collaboration with theatres: Habima National Theatre;
Collaboration with directors: llan Ronen; Teaching activities:
Teaches at Seminar Hakibutzim College; PQ participation: 1995,
1999, 2003.

set and costume designer

Education: Bezalel Academy of Art and Design, Jerusalem, Israel
Motley Theatre Design Course at the Royal National Theatre,
London; PQ participation: 1999.

» Yehonatan Geffen, Yony Rechter, Michael Gurevitz: The
16th Sheep

Habima National Theatre, Tel-Aviv; 2005; chor: Daniela Michaeli;
collaborators: Einat Nir (costume design), Hanny Vardy (lighting
design).

model, photo

set and costume designer

Education: BA — Tel Aviv University, MFA studies, Set and Costume
design; Teaching activities: Teaches set design at Seminar
Hakibutzim College; PQ participation: 2003.

= Winter in Qalandia

Arab-Hebrew Theatre and Seminar Hakibutzim, Jaffa; 2005;

d: Nola Chilton; collaborators: Haya Biran, Irina Glosman (co-
designer).

costume, mask, figures

set designer

Education: BA, M.FA., in Stage Design, Department of Theatre
Arts, Faculty of the Arts, Tel Aviv University, Israel — Cum Laude;
Teaching activities: Teaches Stage and 3-D design at Tel Aviv
University Theatre Department and Shenkar College of
Engineering and Design.




»  Martin Crimp: Kruty a nézny

Narodni divadlo Habima, Tel Aviv; 2005; r: Arthur Kogan (scéna);
spolupréace: Einat Nir (kostymy), Uri Morag (svételny design).
model, fotografie

miriam suretzky

*Polsko / Poland

Vzdélani: Univerzita Tel Aviv; Pedagogicka cinnost: profesorka
scénografie na Univerzité v Tel Avivu; Ucast na PQ: 1991, 1995,
1999, 2003.

= Zima v Kalandii

Arabsko-hebrejské divadlo Hakibutzim, Jaffa; 2005; r: Nolla
Chilton; spoluprdce: Haya Biran (scénografie), Irina Glosman
(scénografie).

kostym, loutka, maska, objekt

neta hacker

scénografka, kostymni vytvarnice

Vzdélani: Univerzita v Tel Avivu; Spoluprace s divadly: Narodni
divadlo Habima, Divadlo Beit Liessin, Divadlo Be’er Sheva, Divadlo
Khan Jeruzalém; Spoluprdce s reziséry: llan Ronen, Nir Erez,;
Pedagogicka c¢innost: Shenkar College of Engineering and Design.

= Jaakov Sabtaj: Kralova koruna

Néarodni divadlo Habima, Tel Aviv; 2005; r: llan Ronen (scéna);
spoluprace: Keren Granek (svételny design).

model, fotografie

& : ks
. _ &ilenci/ Frea
huss Bedani
Anat Sternsc

m  Martin Crimp: Cruel and Tender

Habima National Theatre, Tel Aviv; 2005; d: Arthur Kogan;
collaborators: Einat Nir (costume design), Uri Morag (lighting
design).

model, photo

Education: Tel Aviv University; Teaching activities: Professor of
Theatre Design, Tel Aviv University; PQ participation: 1991, 1995,
1999, 2003.

= Winter in Kalandia

Arab-Hebrew Theatre and Seminar Hakibutzim, Jaffa; 2005; d:
Nolla Chilton; collaborators: Haya Biran and Irina Glosman (co-
design).

costume, puppet, mask, object

set and costume designer

Education: Graduated from Tel Aviv University; Collaboration with
theatres: Habima National Theatre, Beit Liessin Theatre, Be'er
Sheva Theatre, Khan Theatre Jerusalem; Collaboration with
directors: llan Ronen, Nir Erez; Teaching activities: Shenkar College
of Engineering and Design.

m Yaakov Shabtai: The King's Crown

Habima National Theatre, Tel-Aviv; 2005; d: llan Ronen;

collaborators: Keren Granek (lighting design).
model, photo

Davi i i
vid Sharir — Richard Strauyss: Elektra / Electra
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talt ittzhaki

scénografka, kostymni vytvarnice, loutkarka

Vzdélani: Midrasha Art Teachers College, Katedra divadla
Univerzity v Tel Avivu; Spolupréce s divadly: Méstské divadlo Haifa;
Univerzitni divadlo Haifa; Izraelsko-palestinské divadlo Al-Midan,
Izraelsky balet; Spoluprdce s reziséry: Amit Gazit; Etty Resnik;
Pedagogicka cinnost: Vytvorila a fidila scénograficky program
Katedry divadelnich uméni na Univerzité v Haifé (1994-2003);
starsi lektorka Sapir College; Ucast na PQ: 1991, 1995, 1999, 2003;
Generalni tajemnice, AMBI - Asociace izraelskych scénografu,
kuratorka izraelské expozice na PQ: 1991, 1995; 1999; 2003.

s Tali Itzhaki & Amit Gazit (adaptace textt Euripida, Sart-
ra, Giraudouxe, Brechta, Roye, Shakespeara, Darwishe,
Levina, etc.): Xandra - Nucena k hovoru

Barnard College / Divadelni katedra Kolumbijské univerzity, New
York, USA; 2005; r: Amit Gazit; spoluprace: Ryan Schmidt (svételny
design).

model, fotografie

= Tali Itzhaki, Amit Gazit (adaptace textu Hanocha Levina):
Sousedé

Barnard College / Divadelni katedra Kolumbijské univerzity, New
York, USA; 2004; r: Amit Gazit; spoluprace: Tony Marques (svételny
design).

model, fotografie

kinereth kisch

*29. 6. 1971

scénografka

Vzdélani: Univerzita Tel Aviv; Spoluprace s divadly: Divadlo Beit
Lessin; Pedagogicka c¢innost: Vyucuje scénografii na Shenkar
College of Engineering and design.

=  Motti Lerner, Israel Zamir (dramatizace knihy Isaaca Bas-
hevise Singera): Mijet lasku zeny

Néarodni divadlo Habima, Tel Aviv; 2004; r: Hannan Snir;
spoluprace: Yelena Kerlich (kostymy), Felice Ross (svételny design).
model, fotografie
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set, costume and puppet desinger

Education: Midrasha Art Teachers College and the Theatre
Department, Tel Aviv University; Collaboration with theatres:
Haifa Municipal Theatre; Haifa University Theatre; Al-Midan
Israeli-Palestinian Theatre, The Israeli Ballet; Collaboration with
directors: Amit Gazit; Etty Resnik; Teaching activities: Created and
Chaired Design Program, Dept. of Theatre, University of Haifa
(1994-2003); Senior Lecturer, Sapir College; PQ participation: 1991,
1995, 1999, 2003;

General Secretary, AMBI — Association of Israeli Theatre Designers.

= Tali Itzhaki, Amit Gazit (Adaptacion of text by Euripides,
Giraudoux, Brecht, Roy, Shakespreare, Darwish, Levin, etc):
Xandra - Compelled to Speak

Barnard College/Columbia University Theatre Department, New
York, USA; 2005; d: Amit Gazit; collaborators: Ryan Schmidt
(lighting design).

model, photo

= Tali Itzhaki, Amit Gazit, (Adaptation of text by Hanoch
Levin): Neigbours

Barnard College/Columbia University Theatre Department, New
York, USA; 2004; d: Amit Gazit; collaborators: Tony Marques
(lighting design).

model, photo

set designer

Education: Tel Aviv University; Collaboration with theatres: Beit
Lessin Theatre; Teaching activities: Teaches stage design at
Shenkar College of Engineering and design.

m  Motti Lerner, Israel Zamir, (Based on a story by Isaac Bas-
hevis Singer): Passing the Love of Woman

Habima National Theatre, Tel Aviv; 2004; d: Hannan Snir
collaborators: Yelena Kerlich (costume design), Felice Ross
(lighting design).

model, photo

Roni Toren — Aulis Sallinen: Kullervo



michael kramenke

*Jekatérinburg / Ekaterinburg, (Rusko / Russia)

scénograf, kostymni vytvarnik, svételny designér,
multimedialni design

Vzdélani: Statni univerzita Ural, Fakulta biologie; Univerzita Tel
Aviv, scénografie; Spoluprdce s divadly: Divadlo Gesher;
Spolupréce s rezZiséry: Jevgenij Arye;

m Euripidés: Médeia

Divadlo Gesher, Tel Aviv; 2005; r: Jelena Kreindlin (scéna);
spoluprace: Sasson Kedem (kostymy), Bambi Avi-Yona Bueno
(svételny design); model, fotografie

eytan Levy

scénograf

Vzdélani: Skola uméni Wimbledon - divadelni design;
Pedagogicka ¢innost: Univerzita Haifa — scénografie; Ucast na PQ:
1991, 1995, 1999, 2003

s John Webster: Vévodkyné z Malfi

Méstské divadlo Haifa; 2005; r: Gadi Roll, Haya Biran (scénografie),
Yehudit Arnon (kostymy); spoluprace: Felice Ross (svétlelny
design); model, fotografie

alexander Lisijanski

*7.7.1958, Voronéz / Voronezh, (Rusko / Russia)

scénograf

Vzdélani: Fakulta architektury na Univerzité Voronéz; Spolupréace
s divadly: Divadlo Cameri, Divadlo Gesher, Divado M. Rozovského
Moskva; Spoluprdce s reziséry: M. Lurye, Mark Rozovskij,U.
Pevzner; Ucast na PQ: 1983, 1987, 1991, 1995, 1999, 2003; Ocenéni:
PQ 87 - Zlatd medaile za navrh ruské expozice (spolu s U.
Harikovem a S. Kuzevalovem), PQ 99 Cena UNESCO pro studenta

m Eugene lonesco: Nosorozec
Divadlo M. Rozovského, Moskva; 2006

Lily Ben Nachshon - Yehonatan Geffen, Yony Rec

set, costume, lighting and multimedia designer

Education: Ural State University (Faculty of Biology), Tel-Aviv
University (Stage Design); Collaboration with theatres: Gesher
Theatre, Israel; Collaboration with directors: Yevgeny Arye;

m Euripides: Medea
Gesher Theatre, Tel Aviv; 2005; d: Yelena Kreindlin; collaborators:
Sasson Kedem (costume design), Bambi (Avi-Yona) Bueno (lighting
design); model, photo

set designer

Education: Wimbledon Schoolof Art — Theatre Design; Teaching
activities: University of Haifa — set design; PQ participation: 1991,
1995, 1999, 2003

n John Webster: The Duchess of Malfi
Haifa Municipal Theatre, Haifa; 2005; d: Gadi Roll, Haya Biran
(costume design), Yehudit Arnon (costume design); collaborators:
Felice Ross (lighting design); model, photo

set designer

Education: M.A. Faculty of Architecture at the University of
Voronezh, Architect; Collaboration with theatres: Cameri Theatre,
Gesher Theatre, Mark Rozovsky Theatre; Collaboration with
directors: M. Lurye, Mark Rozovsky, U. Pevzner; PQ participation:
1983, 1987, 1991, 1995, 1999, 2003; Awards: PQ 87 Gold Medal for
Design of Russian pavilion (together with U. Harikov and S.
Kuzevalov), PQ 99 UNESCO Prize for Student;

m Eugene lonesco: Rhinoceros
M. Rozovsky Theatre, Moscow; 2006

hter, Michael Gurevitz: gestnacta ovce / The 16th Sheep



Ben-tzien munitz

*16. 7. 1943, Izrael / Israel

svételny designér

Vzdélani: LAMDA - Londynska akademie hudby a dramatického
uméni; Spoluprace s divadly: Narodni divadlo Habima, Divadlo
Cameri, Divadlo Be’er Sheva, lzraelsky balet, Balet Rambert,
Tane¢ni skupina Bat Dor; Pedagogickd cinnost: profesor
svételného designu a divadelni technologie, Univerzita Tel Aviv;
Prezident AMBI — Asociace izraelskych scénografi a Izraelského
centra OISTAT.

Buki schiff

*8. 3. 1955, lzrael / Israel

scénografka, kostymni vytvarnice

Vzdélani: Katedra divadla Univerzity v Tel Avivu; Spoluprace
s divadly: Divadlo Habima, Divadlo Cameri, operni domy v Berling,
Mnichové, Londyné, Pafizi, Madridu, Bruselu a v San Franciscu;
Spolupréce s reziséry: llan Ronen, Hannan Snir; Richard Jones,
Robert Carsen, David Olden, Harry Kupfer; Ucast na PQ: 1991,
1995, 1999; Ocenéni: Ocenéni ,The Evening Standard’s Award” za
rezii, scénografii a zpév v inscenaci opery Korunovace Poppaey
v Anglické narodni opere.

= Ivan Turgenév: Mésic na venkové

Nérodni divadlo Habima, Tel Aviv; 2005; r: Hannan Snir;
spolupréce: Felice Ross (svételny design).

model, fotografie

= Samuel Beckett: Cekani na Godota

Narodni divadlo Habima, Tel Aviv; 2003; r: llan Ronen; spoluprace:
Felice Ross (svételny design).

model, kostym, fotografie

david shartir

*Tel Aviy,

scénograf, kostymni vytvarnik

Vzdélani: Akademie vytvarnych uméni ve Florencii, Fakulta
architektury na Univerzité v Rimé&; Pedagogicka ¢innost: Univerzita
Tel Aviv — scénografie, Rishon Letzion College of Management —
scénografie; 3-D design a tvorba maket; Ucast na PQ: 1991, 1999.

= Richard Strauss: Elektra

The New lIsraeli Opera, Tel Aviv; 2000; r: Rina Yerushalmi;
spolupréace: Judy Levin (kostymy), Bambi Avi-Yona Bueno (svétla).
model, fotografie

anat sternschuss Bedant

*22.2.1970

scénografka, kostymni vytvarnice

Vzdélani: MBA - scénografie, Univerzita Tel Aviv; Spoluprdce
s reziséry: Sigal Avin.

revital teva

svételna designérka
Vzdélani: BA — scénografie, Katedra divadla Univerzity v Tel Avivu.

110 Lzrael/israel

lighting designer

Education: LAMDA, London Academy of Music and Dramatic Art;
Collaboration with theatres: Habima National Theatre, Cameri
Theatre, Be'er Sheva Theatre, Israel Ballet, Ballet Rambert, Bat Dor
Dance Company; Teaching activities: Professor of Stage Lighting
and Theatre Technology, Tel Aviv University;

President of AMBI - the Israeli Association of Stage Designers and
Israeli Centre of OISTAT.

set and costume designer

Education: Tel Aviv University, Department of Theatre;
Collaboration with theatres: Habima; Cameri; Opera houses in
Berlin, Munich, London, Paris, Madrid, Brussels and San-Francisco;
Collaboration with directors: llan Ronen, Hannan Snir, Richard
Jones, Robert Carsen, David Olden, Harry Kupfer; PQ participation:
1991, 1995, 1999; Awards: The Evening Standard’s Award for ENO
production of The Coronation of Popea (for direction, design and
singing).

= Ivan Turgenev: A Month in the Country

Habima National Theatre, Tel Aviv; 2005; d: Hannan Snir;
collaborators: Felice Ross (lighting design).

model, photo

= Samuel Beckett: Waiting for Godot

Habima National Theatre, Tel Aviv; 2003; d: llan Ronen;
collaborators: Felice Ross (lighting design).

model, costume, photo

set and costume designer

Education: Academia di Belle Arti, Firenze/ Facolta D’Architectura
University di Roma; Teaching activities: Tel-Aviv University — set
design, Rishon Letzion College of Manangement — set design;
3D design and model building; PQ participation: 1991, 1999.

n Richard Strauss: Elektra

The New Israeli Opera, Tel Aviv; 2000; d: Rina Yerushalmi;
collaborators: Judy Levin (costume design), Bambi Avi — Yona
Bueno (lighting design).

model, photo

set and costume designer
Education: MBA - Theatre Design, Tel
Collaboration with directors: Sigal Avin.

Aviv University;

lighting designer
Education: BA, Stage Design, Department of Theatre Arts, Faculty
of the Arts, Tel Aviv University.



rent teren

*Jeruzalém / Jerusalem

scénograf, kostymni vytvarnik

Vzdélani: Art & Theatre studies v Parizi; Fakulta uméni, Univerzia
Tel Avivu; Spoluprace s divadly: Narodni divadlo Habima, Méstské
divadlo Cameri, New Israeli Opera; Spoluprdce s reZiséry: Dr.
Jonathan Miller, David Alden , Hanoch Levin, Hanan Snir, Micah
Lewinsohn; Pedagogicka cinnost: profesor scénografie na
Univerzité v Tel Avivu, 1999-2006; Ucast na PQ: 1991, 1995, 2003;
Ocenéni: Sttibrna medaile za scénografii na PQ 91, Stfibrna
medaile za scénografii na 2005 World Stage Design Toronto

m Sofoklés: Antigona

Néarodni divadlo Habima a Divadlo Cameri, Tel Aviv; 2007;

r: Hannan Snir; spoluprace: Ofra Confino (kostymy), Felice Ross
(svétla);

model, fotografie

= Jaakov Sabtaj: Skvrnity tygr

Narodni divadlo Habima, Tel Aviv; 2003; r: Hannan Snir;
spoluprace: Ofra Konfino (kostymy), Felice Ross (svétla);

model, fotografie, diapozitiv

= Aulis Sallinen: Kullervo

Statni divadlo Saarbruicken; 2007; r: Inga Levant; spoluprace:
Magali Gerberon (kostymy);

fotografie, diapozitiv

= e B
Dana Ben Ami - Shenhar College of Engeneering and Design

Univerzita Tel Aviv, Fakulta uméni, Katedra divadla

Vystavujici studenti:
Niv Manor, Efrat Aravot, Yehudit Aharon, Smadar Montag, Karin
Romano

Shenkar College of Engineering and Design
Vystavujici studenti:
Dana Ben-Ami, Adi Malchi, Nurit Millo, Gil Yaron

Seminar Hakibutzim College, Skola divadelniho designu Moshe
Sternfelda

Vystavujici studenti:

Einav Doron, Moran Sarig, Nava Shtar, Gili Cochavi, Anat Sigal,
Zeev Levi

Univerzita Haifa, Katedra divadla
Vystavujici studenti:
Valentina Stets

College of Management Academic Studies, Katedra interiérového
designu

Vystavujici studenti:

Olga Volochaev

set and costume designer

Education: Art & Theatre studies in Paris, France. Graduate of the
Art Faculty, Tel Aviv; Collaboration with theatres: Habimah National
Theatre, Cameri Municipal Theatre, NIO-New Israeli Opera;
Collaboration with directors: Dr. Jonathan Miller, David Alden,
Hanoch Levin, Hanan Snir, Micah Lewinsohn; Teaching activities:
Professor of stage design at the Tel-Aviv University, 1999-2006; PQ
participation: 1991, 1995, 2003; Awards: Silver Medal for set design
at PQ 91, Silver Medal at the 2005 WSD Toronto Canada

m Sophocles: Antigone

Habima National Theatre and the Cameri Theatre, Tel Aviv; 2007;
d: Hannan Snir; collaborators: Ofra Confino (costume design),
Felice Ross (lighting design);

model, photo

» Yaakov Shabtay: The Spotted Tiger

Habima National Theatre, Tel-Aviv; 2003; d: Hannan Snir;
collaborators: Ofra Konfino (costume design), Felice Ross (lighting
designer);

model, photo, slide

m Aulis Sallinen: Kullervo

Staatstheater Saarbruecken; 2007; d: Inga Levant; collaborators:
Magali Gerberon (costume designer);

photo, slide

studentskg sekce/student sectien

Tel Aviv University (Faculty of Arts — The Department of the
Theatre Arts)

List of exhibiting students:

Niv Manor, Efrat Aravot, Yehudit Aharon, Smadar Montag, Karin
Romano

Shenkar College of Engineering and Design
List of exhibiting students:
Dana Ben-Ami, Adi Malchi, Nurit Millo, Gil Yaron

Seminar Hakibutzim College (Moshe Sternfeld Theatre Design
School)

List of exhibiting students:

Einav Doron, Moran Sarig, Nava Shtar, Gili Cochavi, Anat Sigal,
Zeev Levi

University of Haifa (Theatre Department)
List of exhibiting students:
Valentina Stets

College of Management Academic Studies (Department of
Interior Design)

List of exhibiting students:

Olga Volochaev
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architektura g4 technoLogLe/arcthecture P

kurator / curator: Ben tzien munitz
autor tématu / author of theme: Ben tzien munitz

nd technelesy

vytvarné, architektonické reseni / designer, architect of exhibition: tymova prace / teamwork

FESTIVAL BACKSTAGE (ZAKULISI) TEL AVIV

Tridenni divadelni festival BACKSTAGE se konal od 1. kvétna 2007
v jiznim Tel Avivu, ve ¢tvrti nazvané Neve Sha‘anan. Cilem festivalu
bylo odhalit navstévnikdm ,jevistni pomocniky” bézného Zzivota,
tedy ty, ktefi zUstavaji schovani v anonymité a staraji se o to,
abychom si my ostatni mohli ,predstaveni” hezky uzit. Festival
otevird okna v mistech, ktera zustavaji bézné skryta za méstskou
Lvypravou”, neviditelnou hranici, kterou vétsina lidi nechce
prekrocit a kterd izoluje zadni ctvrté — ,Zemé zahranicnich
délnika”. Jednim z festivalovych cild je znovuozivit tuto oblast
tim, Ze zde rozsiti kulturni centra doc¢asnymi akcemi a zménami
v dobé kondni festivalu, ale také zde zfidi stalé kulturni instituce.
Oblast, ve které nyni sidli jen pdr alternativnich kulturnich center,
bude preménéna na atraktivni pulzujici a aktivni centrum.
Obyvatelé této oblasti budou moci prezentovat mistni kulturni
aktivity, které se v soucasnosti odehravaji vétsinou za zavienymi
dvefmi a jen pred nékolik malo divaky.

Béhem pripravy projektu se studenti museli vyporadat s celou
fadou problému: co kdyby zmény zavedené v zanedbané ctvrti
vytlacily mistni obyvatelstvo misto, aby jim zlepsily kvalitu Zivota?
A pokud ano, je to cilem festivalu? Jaky je ten spravny zplsob
reseni verejného prostoru? Neni festival jen divadelni maskou,
ktera se snazi zakryt realitu? A nebo je to poprvé, kdy muize byt
tato ctvrt a jeji obyvatelé centrem pozornosti, na jevisti, ve svétle
reflektort?

Studenti pfipravili festival s virou, Ze ,zakulisi” mésta nabidne
podnécuijici prostredi pro divadelni umélce, Ze ¢tvrt sama bude mit
obrovsky prospéch z prichozich divakl, a pro divaky bude
pfinosné seznamit se s touto tvari mésta a jejimi obyvateli. Projekt
pripravili studenti ¢tvrtého ro¢niku Fakulty uméni Univerzity v Tel
Avivu, Architektonické skoly Davida Azrieliho vedené architektem
Hillelmem Schockenem. Urbanistické dilny Mésto jako jevisté se
zUcastnilo 24 studentq, lektory byli architekti Prof. Elinoar
Barzacchi a Ayala Ronel, poradcem byl Prof. Ben Tzion Munitz
z Katedry divadelnich uméni.

Na rozdil od jinych vzdélavacich dilen nase skupina pracovala
v jednom pldnovacim tymu, a tak napodobila ,redlny” planovaci
proces. Tento pfistup neni na univerzitach pfili§ ¢asty a je proto
povazovan za experimentalni a novatorsky. Vystavend prezentace
byla také predvedena zdastupcim Tel Avivského magistratu
v nadéji, ze by se myslenkami projektu dale zabyvali.

DANOR |

BACKSTAGE FESTIVAL TEL AVIV

The BACKSTAGE Theatre Festival is intended to take place in
southern Tel-Aviv, a neighborhood called Neve Sha‘anan. It is
a three day festival, beginning on May 1st. The festival exposes Tel
Aviv's “stage hands” to the visitor, those who allow the rest of us
to enjoy the show while remaining hidden and anonymous. The
festival opens a window to places that are normally hidden behind
the city’s “set”, an invisible boundary, which most people do not
wish to cross, that isolates the rear neighborhoods - “Foreign
Workers Land”. One of the festival’s goals is to revive the area by
adding cultural centres, temporary additions and changes during
the festival and by developing permanent institutions. The area,
which now includes a few alternative cultural centres, will be
converted into a living and action packed centres of attractions.
Amongst other possibilities, the inhabitants of the area will be
able to present local cultural activities, which currently take place
behind closed doors and usually in front of a very small audience.
During the planning process the students had to deal with many
dilemmas: will the changes we implant in the neglected
neighborhood elevate the quality of life, perhaps actually drive
away the local population? And if so, is that a goal we wish to
achieve? What is the right way for a planner to deal with the
public space? Is the festival a theatrical mask, trying to hide the
reality in which it takes place? Or is it perhaps the first time that
the neighborhood and its residents have the chance to stand at
the center of attention, on stage, in the spot light?

The students developed the festival believing the
city’'s “backstage” will offer a stimulating environment for theatre
artists and the neighborhood will benefit immensely from the visit
of the public, and that it is significant for the whole population to
be exposed to that side of the city, with its local inhabitants.

The project was planned by fourth year students at the University
of Tel-Aviv Faculty of Arts, the “David Azrieli” School of
Architecture headed by Architect Hillel Schocken. The urban
workshop The City as a Stage is composed of 24 students, and it is
led by Architect Prof. Elinoar Barzacchi, Architect Ayala Ronel and
advised by Prof. Ben Tzion Munitz from the Theatre Department.
Unlike other educational workshops, our group worked as one big
planning team, thus simulating “real world” planning processes.
This approach is not common in universities; hence, it is regarded
as experimental and innovative.

This presentation will also be performed in front of
representatives of Tel Aviv's municipal authorities, in hopes of
having the ideas of the piece examined further.
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kurator / curator: teru Simakawa
autor tématu / author of theme: toru Simakaua

~KAWAII"” SCENOGRAFIE jako domaci pop

.Kawaii” je japonsky termin, ktery lze prelozit jako roztomily
nebo rozkosny, termin, ktery se vSude v Japonsku objevuje ve
spojeni s komiksovym zboZim. Stal se z néj dobfe znamy
spoleCensky fenomén, pouzivany anglicky mluvicimi fanousky
japonské pop kultury. Vyprovokovani celosvétovym uUspéchem
toho aspektu japonské kultury zvanym , Hello Kitty”, pouzili jsme
.Kawaii” jako symbol moderniho Japonska. Pro nas, scénografy,
bylo vyzvou najit nové vyjadfeni naseho soucasného divadla,
vyjadreni reflektujici nasi moderni kulturu. Uprostied globalizace
jsou umélci zapadniho svéta, stejné jako ti z vychodu, ovliviiovani
rznorodymi impulsy. Umélci citi potfebu kultivovat svou vlastni
divadelni kulturu, kterd neni zavisla ani na stereotypnich obrazech
ani na tradicnich vytvarnych stylech.

naeke hasimete

*29. 7. 1974, Siga

scénografka

Vzdélani: Univerzita uméni Osaka;

Cena za dokonalost na soutézi divadelnich uméni Arts-Shower 2004.

s Koic¢i Tomosawa (podle Maupassantovy Mouchy): Zoo
Divadlo Simokitazawa ,Geki”, T1 Project, Tokio; 2006; r: Koi¢i
Tomosawa; spolupréace: Kazuo Mijano (svételny design).

model, fotografie

tememi hengeé

*6. 8. 1967, Sendai

scénografka

Vzdélani: Kuwasawa Design School, Tokio; Pedagogicka cinnost:
Tokio Kégakuin College.

= Hirohisa Hasegawa: Tajemna zahrada - Babylonska
knihovna

Divadlo Art Tower Mito ACM, lbaraki; 2004; r: Hirohisa Hasegawa;
spolupréce: Seii¢i Sano (svételny design), Tosie Sano (kostymy).
model, fotografie

temeiLuki iLkeda

*13. 3. 1965, Kobe

scénograf

Vzdélani: Oddéleni scénického designu na Umélecké univerzité
Musasino; Pedagogicka ¢innost: Univerzita uméni a designu Kjoto;
Ucast na PQ: 1999;

Drzitel 26. divadelni ceny Kisaku Ito - Talent roku 1998; drzitel 33.
divadelni ceny Kisaku Ito — Nejlepsi scénograf roku 2006.

= Wolfgang Amadeus Mozart: Figarova svatba

Divadlo Haiju-za, Operni divadlo Konnjaku-za, Tokio; 2006;

r: Tadasi Kato; spoluprace: Ikuo Murofusi (svételny design),
Takihide Goda (kostymy).

model, fotografie
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exhiBitien

“KAWAII" SCENOGRAPHY as Vernacular Pop

“Kawaii” is a Japanese term which can be translated as cute or
adorable, a word one now finds everywhere in Japan connected
with comic or anime merchandise. As a social phenomenon, it is
also well known and commonly used by English speaking fans of
Japanese pop culture.

Having been provoked by the universal success of this “Hello
Kitty” aspect of our culture, we have used the term “Kawaii” as
a symbol to express modern Japan. As scenographers we have
been challenged to find new expressions for our contemporary
theatre, reflecting our modern culture.

In the midst of globalization, not only artists from the Western
World, but also those from the East have been practicing their art
with new, diverse influences.

Scenographers need to cultivate their own theatre culture, which
depends neither upon stereotyped images nor conventional
design styles.

set designer
Education: Osaka University of Arts;
Arts-Shower 2004 Theatrical Arts Competition Excellence Award.

m Koichi Tomosawa: The Zoo (From Maupassant’s The Fly)
Simokitazawa “Geki” Theatre, T1 Project; Tokyo; 2006; d: Koichi
Tomosawa; collaborators: Kazuo Miyano (lighting design).

model, photo

set designer
Education: Kuwasawa Design School, Tokyo; Teaching activities:
Tokyo Kougakuin College.

= Hirohisa Hasegawa: The Secret Garden - The Library of
Babel

Art Tower Mito ACM Theatre; Ibaraki; 2004; d: Hirohisa Hasegawa;
collaborators: Seiichi Sano (lighting design), Toshie Sano (costume
design).

model, photo

set designer

Education: Department of Scenic Design at Musashino Art
University; Teaching activities: Kyoto University of Art and Design;
PQ participation: 1999;

1998 26th Kisaku Ito Awards — New Designer of the year

2006 33rd Kisaku Ito Awards - Best Stage Designer of the Year.

= Wolfgang Amadeus Mozart: Le Nozze di Figaro

Haiyu-za Theatre, Opera Theater Konnyaku-za; Tokyo; 2006; d:
Tadashi Kato; collaborators: Ikuo Murofushi (lighting design),
Takihide Goda (costume design).

model, photo



masake Lte

*19. 10. 1973, Nagano

scénografka

Vzdélani: Univerzita uméni a designu Tokio; Vyznamna dila:
Amerika, Tokio; Pribéh tety Oryu, Tokyo; Opera: ,Groots en
meeslepend wil ik leven”, Amsterdam; Galileo Galilei, Soul;
Ocenéni: Drzitelka 33. ceny Kisaku Ito — Talent roku 2006.

= Martin McDonagh: Osirely zapad

Atelier EN, Divadelni skupina EN, Tokio; 2006; r: Sintaro Mori;
spoluprace: Mariko Sasaki (svételny design), Koco (kostymy).
model, fotografie

juitire kanat

*23. 8. 1960, Tokio / Tokyo

scénograf

Vzdélani: Katedra architektury Univerzity Tokio; Pedagogicka
¢innost: Univerzita Tokio;

Ocenéni: Cena Japonské asociace divadelnich uméni 2001; 11.
divadelni cena Yomiuri — Cena pro vynikajictho ¢lena souboru
2003; 13. divadelni cena Yomiuri — Nejlepsi zaméstnanec 2005.

= William Shakespeare: Ninagawatv Vecer tfikralovy
Divadlo Kabuiki-za, Soc¢iku, Tokio; 2005; r: Jukio Ninagawa;
spoluprace: Tamocu Harada (svételny design).

model, fotografie

temike kate

*9. 4. 1960, Mie

scénografka

Vzdélani: Univerzita uméni Osaka, Katedra divadelnich uméni;
Pedagogicka ¢innost: Univerzita uméni Osaka; Ucast na PQ: 1987,
1999;

Ocenéni: Cena primatora Osaky, 9. vystava divadelniho a televizniho
designu 1996; drzitelka 24. ceny Kisaku Ito — Talent roku 1996.

= Hironori Naité, Tosiro Suzuki, Sipei Fudziwara: Usmévava
Zena

Nové narodni divadlo, Soubor Malého divadla, Hjégo,Tokio; 2004;
r: Hironori Naitd, Todiro Suzuki (rezie), Sipei Fudziwara (rezie);
spolupréace: Jositaka Nisikawa (svételny design). model, fotografie

Yuichiro Kanai — William shakespeare: Ninagawauv Veter tiikralovy
Ninagawa Twelfth Night

set designer

Education: Tokyo Art and Design University; Important works:
Amerika,Tokyo; Aunt Oryu’s Story, Tokyo; Opera: “Groots en
meeslepend wil ik leven”, Amsterdam; Galileo Galilei, Seoul;
Awards: 2006 33rd Kisaku Ito Award — New Designer of the Year.

= Martin McDonagh: Lonesome West

Atelier EN, Theatrical group EN; Tokyo; 2006; d: Shintaro Mori;
collaborators: Mariko Sasaki (lighting design), Koco (costume
design).

model, photo

set designer

Education: Department of Architecture, Tokyo University of
Science; Teaching activities: Tokyo University of Science;

Awards: 2001 Japan Theatre Arts Association Award; 2003 Award
for Excellent Staff Member, The 11th Yomiuri Theatre Awards;
2005 Best Staff Member, The 13th Yomiuri Theatre Awards.

n  William Shakespeare: Ninagawa’s Twelfth Night
Kabuki-za Theatre, Syochiku; Tokyo; 2005; d: Yukio Ninagawa;
collaborators: Tamotsu Harada (lighting design).

model, photo

set designer

Education: Department of Theatrical Arts, Osaka University of
Arts; Teaching activities: Osaka University of Arts; PQ
participation: 1987, 1999;

Awards: The Osaka Mayor's Award, 9th Theatre and TV Design
Exhibition, 1996 24th Kisaku Ito Awards — New Designer of the Year

m Hironori Naitoh, Toshiro Suzuki, Shipei Fujiwara: The
Smiling Woman

Piccolo Theatre, New National Theatre, Piccolo Theatre Company;
Hyougo, Tokyo; 2004; d: Hironori Naitoh, Toshiro Suzuki and
Shipei Fujiwara; collaborators: Yoshitaka Nishikawa (lighting
design). model, photo

Tomiko Kato —

X Hir i Nai
Usmévava seng / onori Naitoh

, Toshij
The Smiling Wom?nh’m' Suzu

ki Shinpei, Fujiwara:
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narumit niSikaua

*16. 12. 1964, Tokio / Tokyo

scénografka

Vzdélani: Tama Art College; Vyznamna dila: Figarova svatba, Sedm
smrtelnych hfich(, Carmen; Ucast na PQ: 2003.

m Pietro Mascagni: Pritel Fritz

Nové narodni divadlo, PIT, Tokio; 2004; r: Misa Takagisi;
spoluprace: Hideaki Jamamoto (svételny design), Ecuko Handa
(kostymy).

model, fotografie

hadzime éhta

*QOsaka / Osaka

scénograf

Vzdélani: Skola Dziu Gakuen; Pedagogickd c¢innost: Univerzita
uméni Osaka; Ucast na PQ: 1995, 1999;

Ocenéni: Divadelni cena Kinokuniya.

= Ai Nagai: Zena pise...

Statni divadlo Setagaja, Divadelni spolecnost Nitosa, Tokio; 2006;
r: Ai Nagai; spoluprace: Rjuic¢i Nakagawa (svételny design), Noriko
Takehara (kostymy).

model, fotografie

saCilke esaua

*4.11. 1968, Tokio / Tokyo

scénografka

Vzdélani: Univerzita uméni Musasino; Pedagogicka c¢innost:
Univerzita uméni Musasino; Ocenéni: 32. divadelni cena Kisaku Ito
- Nejlepsi scénograf roku 2005.

= Monzaemon Cikamacu, Josiro Irino: Spoleéna smrt
milencti v Sonezaki

Nové narodni divadlo, Komorni opera Tokio; 2005; r: Leo lizuka;
spoluprace: Takasi Kitamura (svételny design), Najoko Oguri
(kostymy).

model, fotografie

set designer
Education: Tama Art College; Important works: Le Nozze di Figaro,
Seven Deadly Sins, Carmen; PQ participation: 2003.

m Pietro Mascagni: L'Amico Fritz

New National Theatre, PIT, Tokyo; 2004; d: Misa Takagishi;
collaborators: Hideaki Yamamoto (lighting design), Etsuko Handa
(costume design).

model, photo

set designer

Education: Jiyu Gakuen School; Teaching activities: Osaka
University of Arts; PQ participation: 1995, 1999;

Awards: Kinokuniya Theatre Award.

= Ai Nagai: A Woman Writing...

Setagaya Public Theatre, Nitosha Theatrical Company, Tokyo,
2006; d: Ai Nagai; collaborators: Ryuichi Nakagawa (lighting
design), Noriko Takehara (costume design).

model, photo

set designer

Education: Musashino Art University; Teaching activities:
Musashino Art University; Awards: 2005 32nd Kisaku Ito Awards -
Best Stage Designer of the Year.

m» Monzaemon Chikamatsu, Yoshiro Irino: The Double Sui-
cide

New National Theatre, The Tokyo Chamber Opera Theatre; Tokyo;
2005; d: Leo lizuka; collaborators: Takashi Kitamura (lighting
design), Nayoko Oguri (costume design).

model, photo

shigeaki Tsuchiya - Jukjé Misima: Rokumeikan
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hireke eSima

*10. 1. 1976, Osaka / Osaka
scénografka

= Juho Ciba: LAZNE! - Zvon zazvoni

Shimokitazawa OFF OFF Theatre, Spole¢nost Run-Beat, Tokio;
2006; r: Hideto Kitazawa; spoluprdce: Micue Kodzima (svételny
design), SU (kostymy).

model, fotografie

Sigeaki cucija

*7.7.1951, HiroSima

scénograf

Vzdélani: Hiroshima Kannon High School; Ocenéni: 30. divadelni
cena Kisaku Ito — Cena podpory 2002.

= Jukio Misima, Hikaru Hajasi: Rokumeikan

Divadlo Dziju, Divadelni spole¢nost SIKI, Tokio, Nagoja, Kjoto;
2006; r: Keita Asari; spoluprace: Sumio Josii (svételny design),
Hanae Mori (kostymy).

model, fotografie

Ben uSijama

*Kanagawa
scénograf
Vyznamna dila: Antigona, Svatd Johanka z jatek, Zadrzitelny
vzestup Artura Uie, Rozznjogd, Bitva; Ucast na PQ: 1987, 1991,
1999, 2003.

= Siré Kataoka: Buaku:

Divadlo Sindzi, Divadelni spole¢nost Koro; Osaka; 2006; r: Asaja
Fudzita; spoluprdce: Kunio Fukui (svételny design), Kazuyo
Igarashi (kostymy). model, fotografie

Hajime Ohta — Ai Nagai: Zena pise / A Woman Writing

kurator / curator: teru Simakaua
autor tématu / author of theme: toru Simakaua

Zastoupené skoly:

Univerzita uméni Osaka, Katedra divadelnich uméni

Univerzita uméni Musasino, Katedra scénografie, vystavnictvi
a modniho navrharstvi

Univerzita uméni Tama, Katedra filmu a jevistnich uméni
Univerzita Tamagawa, Katedra jevistnich uméni

set designer

m  Yuho Chiba: SPA! - The Bell Will Be Rung

Shimokitazawa OFF OFF Theatre, Run-Beat Company; Tokyo;
2006; d: Hideto Kitazawa; collaborators: Mitsue Kojima (lighting
design), SU (costume design).

model, photo

set designer
Education: Hiroshima Kannon High School; Awards: 2002 30th
Kisaku Ito Awards — Encouragement Award.

m  Yukio Mishima, Hikaru Hayashi: Rokumeikan

Jiyu Theatre, SHIKI Theatre Company, Tokyo, Nagoya, Kyoto;
2006; d: Keita Asari; collaborators: Sumio Yoshii (lighting design),
Hanae Mori (costume design).

model, photo

set designer

Teaching activities: Toho Gakuen School; Important works:
Antigone, The Holy Joan of the Slaughterhouses, The Resistible
Rise of Arturo Ui, Rozznjogd, Die Schlacht; PQ participation: 1987,
1991, 1999, 2003.

n Shiroh Kataoka: Buaku

Isshinji Theatre, Kooro Theatrical Company, Osaka, 2006; d: Asaya
Fujita; collaborators: Kunio Fukui (lighting designer), Kazuyo
Igarashi (costume designer). model, photo

A PRE R T e A

ey LR L LY g

Ben Uchiyama - Shirou Kataoka: Buaku

studentskg sekce/student

Participating schools:

Osaka University of Arts — Theatrical Arts Department

Musashino Art University Department of Scenography, Display,
and Fashion Design

Tama Art University — Department of Moving Images and
Performing Arts

Tamagawa University — Department of Performing Arts
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Lheafricka repuBlika
/repuslic ef seuth africa

naredn{ expezice/natienal exhiBitien

kurdtor / curator: penny simpsen
autor tématu / author of theme: angele geoBBateo,

rey sargeant, jehn caviggia

vytvarné, architektonické feeni / designer, architect of exhibition: penny stmpsen

Reshaping the Box

Profesor Angelo Gobbato, Univerzita Kapské mésto- Skola opery:
,Propusténi Nelsona Mandely a nastup demokracie otevrel
stavidla hlasové transformace opery. BohuZel tento proces Sel ruku
v ruce s takrka kompletnim zrusenim jakychkoliv statnich dotaci.
Operni spolecnosti se tak musely stat sobéstacnymi.

Napéti vytvorené silnou poptiavkou po nasem nové objeveném
hlasovém talentu spolu s nedostatkem financnich prostredka mélo
mimoradné prospésny vliv na operni scénografii v Jizni Africe.
Napriklad tendence k nestridmé prehlidce byly vystridany silnymi
inscenacnimi koncepty s demografickym vybérem ucinkujicich, coZ
povzbudilo vytvarniky, aby hledali a nalézali reseni, ktera by tento
zZanr zpristupnila. Fakt, Ze nase vyhlasené konzervativni a liberalné
smyslejici publikum podporovalo tyto vzrusujici zmény, je
bezesporu predzvésti cerstvého, jedinecné afrického pristupu.
John Caviggia, dramatik, rezisér a scénograf: , Jihoafrické divadlo
je kurazné novatorské a experimentalni, zabyva se spolecenskymi
otazkami v inscenacich, které vyuZivaji komedii, satiru a i jiné,
necinoherni, formy, jako napf. pantomimu, masky a loutky.
Vyznamnym faktorem je také hudba, ktera se stala univerzalni
formou komunikace, protoZe dokazZe oslovit Sirsi publikum. Navic
prispéla k tomu, Ze jihoafrické divadlo vzalo na védomi a zacalo
vyuzivat tradicni ritudly a pribéhy svého kontinentu.”

Prof. Roy Sargeant, divadelni konzultant: ,Po ‘revoluci’ v roce
1994 bylo upusténo od vydatné podpory repertodrovych
divadelnich spolecnosti, jelikoZ to bylo povaZovéano za elitarské.
Mladi herci se proto ocitli v situaci, kdy kolem sebe neméli herecké
vzory. Odvazny tah, kterého je ted zapotrebi, znamena prijmout
elitarstvi, prijmout vyjimecnost jak na narodni tak na regionalni
urovni, aby se mohla profese semknout dohromady za vsestranné
podpory tim, Ze se technické i kreativni znalosti presunou od téch,
co umi, k tém, co chtéji umét.”

Brett Bailey, vytvarnik, spisovatel a rezisér Third World Bunfight
dramatizuje vice africkd nez zapadni dila. Jeden dlvod je
politicky: , VSechno africké — ndzory na svét, kultura, spoleenské
a duchovni systémy apod. - bylo zdpadem dlouho povazovano za
ménécenné. Tato degenerace vseho nezapadniho byla a stdle je
ndstrojem k ospravediriovani kolonizace, dobyvani a podrazenosti
‘Cerného kontinentu’ ‘osvicenym Zapadem®. V souladu se snahou
o africkou renesanci prace tohoto souboru prosazuji hodnoty
a slozitosti kulturnich manifestaci, otazek a ethosu Afriky. My
nesouperime s euro-americkym divadlem, ani ho nepovazujeme
za jakysi ramec, ke kterému bychom se méli odvolavat.”
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Reshaping the Box

Professor Angelo Gobbato, University of Cape Town School of
Opera: “The release of Nelson Mandela and the advent of
a democratic constitution opened the floodgates to the vocal
transformation of opera. Unfortunately this went with the almost
total abolition of any kind of state funding. Opera companies
were forced to become self funded.

The tension created by the powerful demand for our newly
developed vocal talent and this lack of funding has had an
extremely salutary effect on operatic design in South Africa. For
example, tendencies to excessive display have given way to strong
production concepts, with the demographic make up of
performers encouraging designers to search for, and to find,
solutions that make the genre more accessible. The fact that our
notoriously conservative and liberal minded audiences have
supported these exciting developments bodes well for a fresh
uniquely African approach.”

Theatre writer, director and designer John Caviggia: “South
African theatre is courageously innovative and experimental,
concerning itself with social issues in work utilising comedy, satire
and forms other than drama, such as mime, masks and puppetry.
Also music has become an important factor, becoming a universal
form of communication. This has meant that a broader audience
is being reached. More significantly, it has allowed South African
theatre to acknowledge, and apply the traditional rituals and
stories of the African continent.”

Prof. Roy Sargeant, Drama Consultant: “With the “revolution” in
1994, the solid support of theatrical repertory companies was
abandoned as being elitist. Young actors found themselves
without role models. The bold stroke required now is to embrace
elitism, to embrace excellence both at national and provincial
levels, so that the profession can be bound together, supported
from below and from within, by a transfer of technical and
creative skills, from those who know to those who are longing to
know.”

Brett Bailey, designer, writer and director of Third World Bunfight
dramatises chiefly from Africa rather than the West. One reason
for this is political: “Everything African — world views, culture,
social and spiritual systems etc. — have been deemed inferior by
the West for centuries. This denegration of everything non-
Western was and is still a tool to justify colonialism, conquest and
subordination of the ‘dark continent’ by the ‘enlightened West.”
In line with the drive for an African Renaissance the work of this
company asserts the value and complexities of the cultural
manifestations, the issues and the ethos of Africa. We do not
emulate Euro-American theatre and we don‘t depend on it as
a frame of reference.”
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Brett Bailey

scénograf, kostymni vytvarnik

Vzdélani: Bc. — divadlo a anglicky jazyk, postgradualni diplom -
divadelni véda, DasArts, Amsterdam; Spolupréce s divadly: Spier,
Opera Kapské mésto, spoluprace s Haiti Voodoo Rock
Band; Spolupréce s reZiséry: Lara Bye, Tossie van Tonder; Uast na
PQ: 2003; Ocenéni: Rada jihoafrickych ocenéni za scénografii
a rezii.

martinus Bassen

*Darling

scénograf, kostymni vytvarnik, svételny designér

Vzdélani: samouk; Spoluprace s divadly: KKNK, Grahamstown
festival, Handspring puppet Co. BAM New York,Williamstown
College Mass., Aardklop, Divadlo Der Welt, KK; Pedagogicka
¢innost: Pfednasi design, kabaret, herectvi a rezii; Ucast na PQ:
1999, 2003; Ocenéni: Cestné ocenéni za pFinos jihoafrickému
divadlu od Akademie uméni a véd Jizni Afriky & 30 dalsich
jihoafrickych ocenéni.

crate Lee

*31. 12. 1969, Kapské mésto / Cape Town

scénograf, kostymni vytvarnik, vytvarnik masek, loutkar
Vzdélani: Bc. — architektonickd studia.; Spoluprace s divadly:
Divadlo Magnet, Tanec¢ni divadlo Jazzart, Loutkova spolec¢nost
Handspring; Spolupréce s reZiséry: Prof. Mark Fleischmann, Alfred
Hinkel, Marthinus Basson, Basil Jones a Adrian Kholer; Vyznamna
dila: Vysoky kun, Dést ve stopach mrtvého muze, Amadeus.

Illka Louw — Hans Huysen, Ilja Projanow: Maska / Masque

set and costume designer

Education: BA in Drama and English, Post-Grad Diploma in
Performance Studies and DasArts / Amsterdam; Collaboration with
theatres: Spier, Cape Town Opera, recent collaboration with Haiti
Voodoo Rock Band; Collaboration with directors: Lara Bye and
Tossie van Tonder; PQ participation: 2003; Awards: Numerous
South African Awards for design and direction.

set, costume and light designer

Education: Self-taught; Collaboration with theatres: KKNK,
Grahamstown Festival, Handspring Puppet Co., BAM New York,
Williamstown College Mass., Aardklop, Teater Der Welt, KK;
Teaching activities: Lecturer in design, cabaret, acting and
directing; PQ participation: 1999, 2003; Awards: Hon Award for
Contribution to SA Theatre from Academy for Arts and Science SA
& 30 additional SA awards.

set, costume, mask and puppet designer

Education: Bachelor of architectural studies; Collaboration with
theatres: Magnet Theatre, Jazzart Dance Theatre, Handspring
Puppet Company; Collaboration with directors: Prof. Mark
Fleischmann, Alfred Hinkel, Basil Jones and Adrian Kholer,
Marthinus Basson; Important works: Tall Horse, Rain in a Dead
Man'’s Footprints, Amadeus.

lllka Louw - Hans Huysen, llja Projanow: Maska / Masque
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LLLka Leuw

*20. 7. 1971, Kapské mésto / Cape Town

scénografka, kostymni vytvarnice

Vzdélani: Postgradualni diplom — scénografie, Royal Welsh College
of Music and Drama; Narodni diplom - modni navrharstvi;
Spolupréce s divadly: Malé divadlo, Univerzita Kapské mésto;
Spolupréce s reziséry: Geoffrey Hyland; Pedagogickd cinnost:
Déjiny kostymu na Divadelnim oddéleni Univerzity Kapské mésto;
Ucast na PQ: 2003.

= Hans Huysen, llja Projanow: Maska

Operni soubor Kapského mésta, 2005; r: Geoffrey Hyland;
spoluprace: Hans Huysen (dirigent), Paul Abrams (svételny
designér).

skica, maska, fotografie

michael mitchell

scénograf, kostymni vytvarnik

Vzdélani: Vytvarnd uméni a design; Spoluprace s divadly: Opera
Kapského mésta, Tane¢ni divadlo Jazzart, Divadlo Artscape, Den
Norske Opera (Norskd narodni opera), Divadlo Spoornet,
Amfiteatr Spier, Divadlo Oude Libertas; Spoluprace s reZiséry: Prof.
Angelo Gobbatto, Christine Crouse, Alfred Hinkel, Brett Bailey;
Ucast na PQ: 1999, 2003.

sarah reBerts

*24.9. 1955

scénografka, kostymni vytvarnice

Vzdélani: Bc. — drama, postgradudlni diplom — praktické divadlo,
University College, Wales. MA. — povélecné divadlo, University of
Wales; Spolupréce s divadly: Divadlo Market, Divadlo PACT House
Productions, Komunitni projekt Sibikwa; Spoluprdce s reZiséry:
Anne Williams Productions, Jay Pather, Suwella Sonke;
Pedagogicka cinnost: Prednasi scénografii, divadelni védu
a divadelni literaturu.

set and costume designer

Education: Post Graduate Diploma: Theatre Design at Royal Welsh
College of Music and Drama; National Diploma: Fashion Design;
Collaboration with theatres: Little Theatre, University of Cape
Town; Collaboration with directors: Geoffrey Hyland; Teaching
activities: History of Costume at Drama Department: University of
Cape Town; PQ participation: 2003.

= Hans Huysen, llja Projanow: Masque

Cape Town Opera Company; Artscape Theatre, Cape Town; 2005;
d: Hans Huysen, Geoffrey Hyland; collaborators: Hans Huysen
(conductor), Paul Abrams (lighting design).

sketch, mask, photo

set and costume designer

Education: Dip. Fine Art & Design; Collaboration with theatres:
Cape Town Opera, Jazz Art, Artscape, Den Norske Opera
(Norwegian National Opera), Spoornet Theatre, Spier
Amphitheatre & Oude Libertas Theatre, Oper; Collaboration with
directors: Prof. Angelo Gobbatto, Christine Crouse, Alfred Hinkel
& Brett Bailey; PQ participation: 1999, 2003.

set and costume designer

Education: BA.Hons Drama. Post Grad - Practical Theatre,
University College, Wales. MA. — Post War Theatre, University of
Wales; Collaboration with theatres: The Market Theatre, PACT
House Productions, Sibikwa Community Project; Collaboration
with directors: Anne Williams Productions, Jay Pather, Suwella
Sonke; Teaching activities: Lectures in Design, Performance Studies
and Dramatic Literature.

Illka Louw — Hans Huysen, llja Projanow: Maska / Masque

= ysen, ”ja PlO}aHOW as /
lllka LOUW Hans Hu en M ka Masque
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kamerun/camereen

naredn{ expezice/natienal exhiBitien

kurator / curator: eteundi zeyang
autor tématu / author of theme: eteundiL zeyang

Scénografie pro déti a mladez v Kamerunu

Rok zalozeni: 1996

Frekvence: Bienale

Datum poradani: listopad

Délka trvani: 5 nebo 8 dni

Misto konani: Yaoundé — Douala (Kamerun)
PFisti ro¢nik: 7. az 14. listopadu 2008

Cilem Afrického divadelniho festivalu pro déti a mladez (FATE)J) je
vytvofit atmosféru a prostredi pro setkdni inscenaci uréenych
détem a mladezi, podnitit jejich rozvoj a podporu. Africkym
divadelnim spolktim téZ festival nabizi moZnost setkani, navazani
kontaktl a hlavné prezentace hostiim z neafrickych zemi, ktefi
jsou na festival zvani. Teprve skrze kontakty s ostatnimi kulturami
pak skutecné budujeme , komunitni divadlo”

Scenography in Theatre for Children and Young
People in Cameroon

Date of creation: 1996

Frequency: Biennial

Period of the year: November

Duration: 05 or 08 days

Festival site: Yaoundé — Douala (Cameroon)
Next Edition: 07 to 14 November 2008

The African Theatre Festival for Children and Young People, or
L.FATEJ,” has as its aim to create an atmosphere where theatre
performances geared for children and youth could be developed
and supported. But it also serves as an arena for African troups to
come into contact with each other, and with the rest of the world.
Through connecting with our peers from other cultures, we are
truly building a ,,community theatre.”
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kanada/canada

naredn( expezice/natienal

exhiBitien

kurator / curator: vérenique Bereen, natalie reua
autor tématu / author of theme: vérenique Berkeen, natalie rewa
vytvarné, architektonické fe$eni / designer, architect of exhibition: anne-marie matteau

Znadmky procesu

Kdyz se v hledisti setmi, prvnim vjemem divaka je scénografie —
brana do vzdy nového svéta predstaveni. Tyto momenty jsou
vysledkem tymové prace, multidisciplinarniho procesu vzniku.
Samotny proces tvorby je ale ¢asto ignorovan: divak ma zfidkakdy
prilezitost poznat vychozi bod vzniku dila, prvni projevy
imaginace. Kuratofi vyzvali vytvarniky, aby navstévniky seznamili
s tvUrc¢imi procesy pfi tvorbé terminologie jevisté. Scénografové
méli predloZit to, co povazuji pro vlastni praci za vyznamné — at uz
je to priprava, nakresy nebo poznamky o technice profesionalni
existence v zivé tradici kanadské nezavislé scénografie. V této
prehlidce ateliérové prace je velmi dulezitd osobni reflexe
scénografa. Vystavovany exponat vyzyva divaka, aby se zucastnil
momentu setkani scénografl s obecenstvem - kdyz si vytvarnik
predstavuje, Ze se diva na divaka stejné tak se jako se ted divak
diva na jeho prace a Uvahy z ateliéru.

anick La Bissenniere

*1966

scénografka

Vzdélani: kvalifikace v oboru scénografie pro muzea a méstské
atrakce; Spolupréace s rezZiséry: Brigitte Haentjens; Pedagogicka
¢innost: Vyucuje design a design akci na Univerzité Quebecu
v Montrealu ; U¢ast na PQ: 2003; Navrhuje také pro tanec, varietni
zébavu a televizi.

= Marguerite Durasova: Kino Raj
Narodni umélecké centrum, Montreal a Otava, 2003; r: Brigitte
Haentjens.

s Sylvia Plathova: Pod sklenénym zvonem
Divadlo de Quat'sous and Sibyllines, Montreal, 2003; r: Brigitte
Haentjens.

= Virginia Woolfova: Zit
Sibyllines and Usine C, Montreal, 2006; r: Brigitte Haentjens.

anne-sesguLn peLrLer

*1978

scénografka, kostymni vytvarnice, designérka rekvizit
Pracuje pro divadlo, cirkus a operu, realizovala design vystav pro
Musée des Naufrages de Baie-Trinitée a Musée National des
beaux-arts de Québec.

= Giuseppe Verdi: Traviata
Opera Montreal, 2006; r: Jacques Leblanc.
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Imprints of Process

When the lights in the auditorium dim, the first engagement of
the spectator is with the scenography — a portal into the always
reinvented universes of performance. These moments emerge
from the multidisciplinary process of creation by a team, but too
often the point of conceptualizing this experience, its point of
departure is ignored: the spectator rarely has the opportunity to
encounter the first acts of the imagination.

The curators invited designers to show glimpses into the creative
processes when vocabularies for the stage are being devel-
oped. Designers were asked to submit what was significant to
their own process from any stage of their work — whether it was
their research, sketches or notes on their modes of professional
survival in  Canada’s lively tradition of freelance
scenography. Woven into this exhibit of studio work are threads
of the scenographers’ personal reflections on what has become
significant to them. So finally the exhibit asks the viewer to
engage with the moments of encounter between the scenogra-
phers and their publics - when the designer envisions looking at
the spectator as much as the viewer now looks at these works, and
reflections from the studio.

set designer

Education: expertise in scenography for museums and urban spec-
tacles; Collaboration with directors: Brigitte Haentjens; Teaching
activities: She teaches design and events design at the University
of Quebec at Montreal; PQ participation: 2003; She also designs
for dance, variety entertainment and television.

= Marguerite Duras: L'Eden Cinéma
National Arts Centre, Montréal and Ottawa; 2003; d: Haentjens
Brigitte.

= Sylvia Plath: The Bell Jar
Théatre de Quat'sous and Sibyllines, Montréal; 2003; d: Haentjens
Brigitte.

= Virginia Woolf: Vivre
Sibyllines and Usine C, Montréal; 2006; d: Haentjens Brigitte.

set, costume and props designer

She has worked for theatre, circus, and opera; She has also
designed exhibitions for the Musée des Naufrages de Baie-Trinitée
and the Musée National des beaux-arts de Québec.

= Giuseppe Verdi: La Traviata
Opera Montreal, 2006; d: Jacques Leblanc.



ee sharp

*1959

scénografka, kostymni vytvarnice, designérka rekvizit
Vzdélani: Déjiny uméni na univerzité v Torontu, Narodni divadelni
$kola; Spolupréce s reZiséry: Peter Hinton; Ucast na PQ: 2003;
Spoluzakladatelka spolec¢nosti Sin 4 Productions.

m Peter Hinton: Swanne II: Venusina jednani
Stratford Festival, Divadelni studio, 2003; r: Peter Hinton.

= Peter Hinton: Swanne Ill: Pomsta Nemesisova
Stratford Festival, Divadelni studio, 2004; r: Peter Hinton

diana a jerrard smith

scénografové, kostymni vytvarnici, vytvarnici masek,
loutkari

Spolupréce: S kanadskym skladatelem R. M. Schaferem pfi tvorbé
série rozsahlych ekologickych hudebné-divadelnich dél.

=  Murray R. Schafer: Cyklus Patria
Les a rezervace zvére Haliburton; 2003; r: Michael Waller, Alex
Pauk.

set, costume and props designer

Education: Art history in University of Toronto, National Theatre
School; Collaboration with directors: Peter Hinton; PQ
participation: 2003; She is the co-founder of Sin 4 Productions.

n Peter Hinton: The Swanne II: The Acts of Venus
Stratford Festival, Studio Theatre, Stratford; 2003; d: Peter Hinton.

m Peter Hinton: The Swanne lll: The Revenge of Nemesis
Stratford Festival, Studio Theatre, Stratford; 2004; d: Hinton Peter.

set, costume, mask and puppet designer

Collaboration: With Canadian composer R. M. Schafer in the
creation of many large scale environmental music/theatre works.

m Schafer R. Murray: Patria Cycle
Haliburton Forest and Wildlife Reserve, 2003; d: Michael Waller,
Alex Pauk.

Dian, i
a a Jerrard Smith - Murray R. Schafer: Cyklus Patria / Patria Cycle
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Linda Brunelle

*1965

scénografka, kostymni vytvarnice

Spolupréce s reziséry: Vincent Goethals; Vyznamna dila: Salina;
Ucast na PQ: 2003.

= Laurent Gaudé: Salina
Théatre du Nord, Lille, Francie, 2006; r: Vincent Goethals.

m Pierre-Yves Lemieux: Tristan a Isolda
Théatre du Nouveau Monde, Montreal; 2003; r: Alice Ronfard.

nancy tekin

*1964
zvukova designérka

s Franz Kafka: Proces
Théatre du Nouveau Monde, Montreal; 2004; r: Francois Girard.

nicelas reeves

designer, prace se strukturami
Pedagogicka cinnost: Vyucuje na vytvarné skole a je védeckym
reditelem Hexagram Institutu Univerzity Quebecu v Montrealu.

= Louis Bouchard, Julien Nembrini, Eric Poncet, Nicolas
Reeves, Sébastien Roy, David St-Onge: Projekt Mascarillons
NXI Gestatito Design Lab; Montreal.

raymend-marius Beucher

*1964

scénograf, kostymni vytvarnik

Pedagogicka ¢innost: Univerzita Concordia v Montrealu; Ucast na
PQ: 1995, 1999, 2003; Ocenéni: PQ 03: Zvlastni ¢estné uznani.

= Wajdi Mouawad: Ziznivci
Théatre Le Clou, Montreal; 2007; r: Benoit Vermeulen.

rieBert shannen

*1956
scénograf, kostymni vytvarnik, svételny designér, scénické
projekce

= Kurt Weill: Weill ve Vymaru 1929
Opera Edmonton; 2005; r: Brian Deedrick.
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set and costume designer
Collaboration with directors: Vincent Goethals; Important works:
Salina; PQ participation: 2003.

n Laurent Gaudé: Salina
Théatre du Nord, Lille, France, 2006; d: Vincent Goethals.

m Pierre-Yves Lemieux: Tristan and Isolde
Théatre du Nouveau Monde, Montréal, 2003; d: Alice Ronfard.

sound designer

m Franz Kafka: Le Proces
Théatre du Nouveau Monde, Montréal; 2004; d: Francois Girard.

designer, work with structures
Teaching activities: Design School and Scientific Director of the
Hexagram Institut: University of Quebec in Montreal.

= Louis Bouchard, Julien Nembrini, Eric Poncet, Nicolas
Reeves, Roy Sébastien, David St-Onge: Mascarillons Project
NXI Gestaito Design Lab; Montréal.

set, costume and props designer
Teaching activities: Concordia University in Montreal; PQ partici-
pation: 1995, 1999, 2003; Awards: PQ03: Special Honorary Men-
tion to the Canadian theatre exhibit.

= Mouawad Wajdi: Les Assoiffés
Théatre Le Clou, Montréal; 2007; d: Benoit Vermeulen.

set, costume and light drsigner, scenic projection

n  Kurt Weill: Weill in Weimar 1929
Opera Edmonton 2005; d: Brian Deedrick.



architektura : .
2 technoLogLe/arcthecture
kurator / curator: vérenique Bereen, natalie reua

and technoLogg

autor tématu / author of theme: vérenique Berbeen, natalie reua
vytvarné, architektonické feseni / designer, architect of exhibition: anne-marte matteau

diamend and schmitt architects

n  Centrum pro jevistni uméni Four Seasons,

Toronto; Realizace 2006.

jaceues elante, architekt

Architekt
n Projekt tunelu, Quebec; Realizace 2007.

m The Four Seasons Centre for the Performing Arts,
Toronto; Realization 2006.

Architekt
m Le Projet du Tunnel; Québec; Realization 2007.

studentsksg sekce/student sectien

kurator / curator: vérenique Bereen, natalie rewa
autor tématu / author of theme: vérenique Berkeen, natalie rewa
vytvarné, architektonické feseni / designer, architect of exhibition: anne-marte matteau

Vystavujici skoly:

Konzervator dramatického uméni v Quebecku
Kanadska Narodni divadelni skola

Divadlo Option, CEGEP Lionel-Groulx, Quebec
Univerzita Alberta

Brockova Univerzita

Univerzita Britska Kolumbie

Univerzita Concordia

Univerzita Dalhousie

Univerzity v Quebecku a Montrealu
Univerzita Regina

Viktoriina univerzita

Univerzita York

List of exhibiting students:

Conservatoire d'art dramatique de Québec
National Theatre School of Canada
Option-Théatre, CEGEP Lionel-Groulx, Québec
University of Alberta

Brock University

University of British Columbia

Concordia University

Dalhousie University

Université de Québec et Montreal
University of Regina

University of Victoria

York University

Linda Brunelle - Pierre — Yves Lemieux: Tristan a Isolda
/ Tristan and Isolde
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naredn( expezice/natienal

kerea/mepulic of Kerea

kurator / curator: kim hje-sen
autor tématu / author of theme: h je-sen

Uprostfed dlouhé cesty hledani podstaty korejského
umeéni

Zamérem korejské expozice na letosnim PQ je pfiblizit rozdilné
stranky soucasného korejského divadla. Expozice ma formu
prezentace digitdlnich snimkd, coz dava zucastnénym umélcim
vétsi moznost ukdazat rozsah své prace. U nejsoucasnéjsich
korejskych umélct je patrna tendence k vyjadreni tradi¢ni korejské
kultury ve formé zapadni jednoduchosti. Tato tendence
naznacuje, ze jsme se ocitli uprostied dlouhé cesty hledajice
jedinec¢nou charakteristiku korejského divadelniho uméni.

Vystavujici umélci: Kim Cchon-hunn, Kim Han-sin, Cang Hje-suk,
Kim Hjon-suk, Kim In-dzun, Ccho Cin-gju, Ku Kun-hje, Pak Ki-hjon,
Con Song-dzong, Lee Taesup.

exhiBitien

In the middle of a long journey searching for
Koreanness

The purpose of the Korean national exhibition this year is to show
various aspects of contemporary Korean theatre. The exhibition
takes the form of digital slides in order for the participating artists
to have chances to show many of their work pictures. Most
contemporary Korean artists show a tendency to express the
simplicity of Korean traditional culture in the form of westernized
simplicity. This tendency implies that we are all in the middle of
long journey searching for unique characteristic of Korean
theartre arts.

Exhibiting artists: Ghim Cheonghunn, Kim Hanshin, Chang
Hyesook, Kim Hyunsook, Kim Injun, Choi Jinkyu, Koo Keunhye,
Park Kyihyun, Chun Sungjong, Lee Taesup.

gIn/YongIn University
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Min-Jung Jeon — Univerzita Yon



studentskg sekce/student sectien
kurator / curator: hyesun kim
autor tématu / author of theme: sungchul kim

Aristofanés: Ptaci Aristophanes’ The Birds

Téma korejské studentské sekce souvisi s tématem Scenofestu, The theme for the Student Section of Korea is in line with that of
jedna se o scénicky a kostymni navrh pro Aristofanovy Ptdaky. the Scenofest, that is, set or costume design for Aristophanes’
Univerzalnost klasické hry vytvari spole¢nou pudu pro soucasného “The Birds.” The universality in the classic play creates common

divaka i starovéké Aténany. Lidé vzdy doufaji, Ze za¢nou vonét ground for contemporary audience with the ancient Athenians.

jako raze, touzi utéct, véri, ze nékde bude lepsi misto nez tento People in the world always hope to come up smelling like a rose.

zablaceny svét. They wish to fly the coop in faith that there should be better place
than this miry world.

Postavy hledajici Zemi-Nezemi jsou véfici a naplnény touhou. The faithful and the hopeful are protagonist and deuteragonist in
Motivy jako let, uték a vyska jsou spojovany s ptaky. Let a uték search for the Never-Neverland. The motifs like flight and height
vychdzi vstfic vife a nadéji, ze dosahneme vysky. V dasledku toho are identified with the birds. The flight accommodates faith and
se vertikalita stavd rozhodujici pro zabydlovani symbolickych hope to reach the height. Consequently, verticality becomes

postav hry. crucial in creating the local habitation of the symbolic characters
Navstévnici mohou prostiednictvim imaginace scénograft vidét in the play. All are encouraged to see the uniqueness in
jedinecnost soucasné Koreje. contemporary Korea through the designers’ imagination.

Skola uméni a designu Kaywon Kaywon School of Art and Design,

Univerzita Sangmyung Sangmyung University

Korejska narodni umélacka univerzita The Korean National University of Arts

Univerzita Yong In, Divadelni fakulta, Katedra scénografie Yong In University, School of Drama, Department of Scenography
Vystavujici studenti: List of exhibiting students:

Deok-Ha Kim, Hye-Mi Lee, Chol Lee, Hyun-Suk Go, Min-Jung Jeon, Deok-Ha Kim, Hye-Mi Lee, Chol Lee, Hyun-Suk Go, Min-Jung Jeon,
So-Young Lee, Mi-Na Ho, Jeong-Ha Kim, Joo-Yun Choe, Sung- So-Young Lee, Mi-Na Ho, Jeong-Ha Kim, Joo-Yun Choe, Sung-
A Kim A Kim

L Sl

Chol Lee - Skola uméni i
/ Kaywon School of Art :aﬁc(ijeDsé%g:l Kaywon

k& narodni umélacka univerzita

Sung-A Kim - Korejsl University of Arts

/ The Korean Nationa
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naredn( expezice/natienal

kypr/cyprus

kurator / curator: marina malent
autor tématu / author of theme: andy Bargilly

exhiBitien

vytvarné, architektonické Feseni / designer, architect of exhibition: andy Bargilly

théta

Pismeno fecké abecedy pouzivané pro dislici devét.

Prvni pismeno napftiklad téchto slov:

Buh

Thespis

pohled

divadlo

thymeli

podivana

zazrak

téma

Thalie

Devét vytvarnikl zastupujicich novou generaci kyperskych
scénografl predvede svou praci a zapUsobi na nas svym pohledem na
divadlo,

svou interpretaci

témat

a tak vytvori

zazrak

scénografie.

mariza Bargilly

*31. 10. 1975, Atény / Athens

scénografka, kostymni vytvarnice

Vzdélani: Absolvovala Aténskou $kolu vytvarnych uméni (ASFA) —
Specializaci divadelni design; Spoluprace s divadly: Narodni
divadlo (THOC), Divadlo ETHAL, Divadlo SKALA, Divadlo tance
Amfidromo, Divadlo DIONYSOS; Spolupréce s rezZiséry: S. Kotsikos,
M. Leinert, E. Gavrielides, N. Charalambous, G. Mouaimis, M.
Vasiliou, A. Paikos; Pedagogicka cinnost: Vyucuje uméni a design
na soukromé umélecké skole.

= Andreas Staikos: Epikindines Mageirikes
Divadlo ETHAL, Limassol; 2004; r: Giorgos Mouaimis;
skica, fotografie

= Richard Greenberg: Tipyt
Divadlo DIONYSOS, Nikésie; 2005; r: Nicos Charalambous.
model, skica, fotografie

keunnis censtantines

*7. 8. 1973, Nikdsie / Nicosia

scénograf, architekt

Vzdélani: Univerzita ve Florencii, Fakulta architektury;
Pedagogickad ¢innost: ucitel, Fakulta architektury, krasnych
a uzitych uméni, FIT, Nikdsie; Spoluzakladatel umélecké skupiny
TWO\FOUR\TWO Art Group.

= William Mastrosimone: Do krajnosti

Divadlo ENA, Nikosie; 2006; r: Maria Mannaridou-Karsera;
spolupréce: Marina Nicolaidou (kostymy).

model, skica, fotografie
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theta

The letter of the Greek alphabet used for number nine.

The initial letter for words such as:

God

thespis

view

theatre

thymeli

spectacle

thauma/miracle

theme

Thalia, the muse of comedy

Nine scenographers representing the new generation of Cypriot
stage design allow us to have a look at their work and impress us
with their view of

theatre,

their interpretation of

theme,

thus creating the

hauma/miracle

of scenography.

set and costume designer

Education: Graduated with honours from the Athens School of
Fine Arts (ASFA) — Specialization in Theatre Design; Collaboration
with theatres: THOC (National Theatre), ETHAL, Theatro SKALA,
Amfidromo Dance Theatre, Theatro DIONYSOS; Collaboration with
directors: S. Kotsikos, M. Leinert, E. Gavrielides, N. Charalambous,
G. Mouaimis, M. Vasiliou, A. Paikos; Teaching activities: Teaching
art and design in a private school of arts since 2002..

m Andreas Staikos: Epikindines Mageirikes
ETHAL; 2004; d: Giorgos Mouaimis;
sketch, photo

= Richard Greenberg: The Dazzle
Theatro DIONYSOS; 2005; d: Nicos Charalambous.
model, sketch, photo

set designer, architect

Education: Universita degli Studi di Firenze, Facolta di
Architettura; Teaching activities: Lecturer, School of Architecture,
Fine and Applied Arts, FIT, Nicosia; Co-founder of the
TWO\FOUR\TWO Art Group.

n  William Mastrosimone: Extremities

Theatro ENA; 2006; d: Maria Mannaridou-Karsera; collaborators:
Marina Nicolaidou (costume designer).

model, sketch, photo



melita ceuta

*22.12. 1974, Nikdsie / Nicosia

scénografka, kostymni vytvarnice, navrharka rekvizit
a socharka

Vzdélani: MA vytvarna uméni, socharstvi, Sladeova $kola uméni
v Londyn&, BA Vytvarnd uméni, sochafstvi, Skola Central St.
Martin’s Londyn; Spoluprdce s divadly: Kyperska divadelni
organizace (THOCQ); Pedagogicka cinnost: Vyucuje ve Frederikové
institutu v Nikosii; Spoluzakladatelka organizace PARAVAN
PROACTIONS, kterd se zabyva tvar¢im site specific divadlem,
tvaréim designem a experimentalnimi projekty. Spolukuratorka
STI BOUKA, retrospektivni scénografické vystavy.

= Marios Pontikas: Laitv vrah a krkavci

Kyperska divadelni organizace (THOC), Nikdsie; 2006; r: Lea
Maleni; spoluprdce: Nicoleta Kalatha (multimédia), Karolina
Spyrou (svételny design).

model, skica, fotografie

m Henrik Ibsen: Strasidla
Divadlo ENA, Nikdsie; 2003; r: Nikos Charalambous.
skica, fotografie

edouardes geergiou

*5. 11. 1968, Limassol

scénograf, kostymni vytvarnik, vytvarnik masek, architekt
Spoluprdce s divadly: hlavni scénograf v Divadle L' Arbre _
Nomades, Francie, Divadlo Pandoum Recko. Kyperskéa divadelni
organizace (THOC), Divadlo ETHAL; Ucast na PQ: 1999.

m kolektiv: Alma

Divadlo Pandoum, Nikésie; 2004; r: Dina Kafterani; spoluprace:
Edouardos Georgiou.

model, skica, maska, fotografie

= Milos Nicolic: Kovari

Kyperska divadelni organizace (THOC), Nikdsie; 2004; r: Stefanos
Kotsikos; spoluprace: Gregoris Papageorgiou.

skica, fotografie

Mariza Bargilly - Andreas Staikos: Epikindines Mageirikes

set, costume, and theatre props designer, sculptor
Education: MA Fine Arts, Sculpture, Slade School of Art, London.
BA Fine Arts, Sculpture, Central St Martin’s, London; Collaboration
with theatres: Cyprus Theatre Organisation (THOC); Teaching
activities: Teaching Studio Art at Frederic Institute of Technology,
Nicosia, Cyprus; Co-founder of PARAVAN PROACTIONS dealing
with creative site specific theatre, creative design and
experimental projects. Co-curator of STI BOUKA, a retrospective of
scenography.

»  Marios Pontikas: Laius’ Murderer and the Ravens

Cyprus Theatre Organisation (THOC); 2006; d: Lea Maleni;
collaborators: Nicoleta Kalatha (multimedia), Karolina Spyrou
(lighting designer).

model, sketch, photo

Henrik Ibsen: Ghosts
Theatre ENA; 2003; d: Nikos Charalambous.
sketch, photo

set, costume and mask designer, architect, exhibition
Collaboration with theatres: L' Arbre Nomades, France.
PANDOUM, Greece. Set/costume designer: THOC, ETHAL, Cyprusy;
PQ Participation: 1999.

n Collective work: Alma

Pandoum; 2004; d: Dina Kafterani; collaborators: Edouardos
Georgiou.

model, sketch, mask, photo

m  Milos Nicolic: The Blacksmiths

Cyprus Theatre Organisation (THOC); 2004; d: Stefanos Kotsikos;
collaborators: Gregoris Papageorgiou (lighting design).

sketch, photo

Elena Katsourij

- Jear Ger et: Tar ecnik r a provaze / he g' tlope Wa ke
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marta hadjikleantheus

*4. 6. 1976, Nikdsie / Nicosia

scénografka

Spoluprace s divadly: Divadlo ENA, Divadlo SKALA, Kyperska
divadelni organizace (THOC); Spoluprdace s reziséry: Monica
Vasileiou, Giannis Mpezos, Christos Shopahas, Andreas
Christodoulides.

= Eric Emmanuel Schmitt: Manzelské vrazdéni

Divadlo SKALA, Larnaka; 2005; r: Kyriakos Tofarides, Korinna
Avraamidou.

model, skica, fotografie

= Pierre Bourgeade: Pas
Divadlo ENA, Nikosie; 2006; r: Monica Vasileiou.
skica, fotografie

harris kafkarides

*25. 5. 1978, Nikosie / Nicosia

scénograf, kostymni vytvarnik

Spolupréce s divadly: Narodni divadlo, Divadlo SATIRIKO, Divadlo
SKALA; Pedagogicka cinnost: predndsi scénografii studentim
dramatického uméni na divadelni skole Vladimirose Kafkaridese;
Ucast na PQ: 2003; Ocenéni: Cestné uznani za scénické feseni
inscenace  Trojanky, PQ 03; Spoluzakladatel ,Paravan
Productions”, tvlr¢iho tymu, ktery se zabyva site specific
divadlem, tvlrc¢im designem a experimentdlnimi projekty.

= Aristofanés: Ptaci
Divadlo SKALA, Larnaka; 2006; r: Andreas Melekis.
model, skica, fotografie

m Tennesee Williams: Léto a dym

Kyperska divadelni organizace (THOC), Nikdsie; 2007; r: Stefanos
Kotsikos; spoluprace: Karolina Spyrou (svételny design).

skica, fotografie

elena katseurt

*17. 5. 1972, Nikésie / Nicosia

scénografka, kostymni vytvarnice

Spoluprédce s divadly: Kyperska divadelni organizace (THOCQ),
Divadlo ENA, Divadlo ETHAL, Divadlo Anoixto; Spolupréace
s reziséry: A. Christodoulides, M. Karsera, K. Malama, M. Tingilis,
G. Mouaimis, E. Poullaides, C. Siopahas, A. Papalazarou.

= Xenia Kalogeropoulou: Mlady otrok

Kyperska divadelni organizace (THOC), Nikésie; 2007; r: Alexia
Papalazarou.

skica, fotografie

= Jean Genet: Tanecnik na provaze

Kyperska divadelni organizace (THOC), Nikésie; 2004; r: Kyriaki
Malama; spolupréce: Giorgos Koukoumas, Gregoris Papageorgiou
(svételny design).

model, skica, fotografie

¥ L ARS CYPRUS THEATRE ORGANISATION
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set designer

Collaboration with theatres: Theatro ENA, Theatro SKALA, THOC;
Collaboration with directors: Monica Vasileiou, Giannis Mpezos,
Christos Shopahas, Andreas Christodoulides.

n  Eric Emmanuel Schmitt: Partners in Crime
Theatro SKALA; 2005; d: Kyriakos Tofarides, Korinna Avraamidou.
model, sketch, photo

m Pierre Bourgeade: The Passport
Theatro ENA; 2006; d: Monica Vasileiou.
sketch, photo

set and costume designer

Collaboration with theatres: THOC (National Theatre), SATIRIKO
Theatro, Theatro SKALA; Teaching activities: Scenography, for
drama students. Vladimiros Kafkarides Drama School.; PQ
participation: 2003; Awards: Honorary Diploma for the set design
of “Troades” (PQ 03); Co-founder of “Paravan Proactions”.
A creative team that works on site specific theatre, creative design
and experimental projects.

m Aristophanes: The Birds
Theatro SKALA; 2006; d: Andreas Melekis.
model, sketch, photo

n Tennesee Williams: Summer and Smoke

Cyprus Theatre Organisation (THOC); 2007; d: Stefanos Kotsikos;
collaborators: Karolina Spyrou (lighting design).

sketch, photo

set and costume designer

Collaboration with theatres: THOC, Theatro ENA, ETHAL, Anoixto
Theatro; Collaboration with directors: A. Christodoulides, M.
Karsera, K. Malama, M. Tingilis, G. Mouaimis, E. Poullaides, C.
Siopahas, A. Papalazarou.

= Xenia Kalogeropoulou: The Young Slave
Cyprus Theatre Organisation; 2007; d: Alexia Papalazarou.
sketch, photo

m Jean Genet: The Tightrope Walker

Cyprus Theatre Organisation; 2004; d: Kyriaki Malama;
collaborators: Giorgos Koukoumas (lighting design), Gregoris
Papageorgiou (lighting design).

model, sketch, photo



maritna nicelatdeu

*22. 6. 1969, Nikdsie / Nicosia

kostymni vytvarnice

Spoluprace s divadly: Kyperska divadelni organizace (THOCQ),
Gogol - Blaznovy zapisky; Matesis — Slavnost; Spoluprdce
s reZiséry: Maria Karsera, Agis Paikos, Andreas Christodoulides,
Logginos Panayi.

= William Mastrosimone: Do krajnosti
Divadlo ENA, Nikdsie; 2006; r: Maria Mannaridou-Karsera.
skica, fotografie

= Nikolaj V. Gogol: Blaznovy zapisky

Kyperska divadelni organizace (THOC), Nikdsie; 2007;
r: Maria Mannaridou-Karsera.

skica, kostym, fotografie

gLorges tsappas

*28. 4. 1966, Limassol

scénograf, architekt

Spoluprace s divadly: Kyperska divadelni organizace (THOCQ),
Nikdsie; Studiové divadlo, Washington; Shakespearovska
spolecnost Washington; Divadlo Catalyst, Edmonton, Kanada;
Spolupréce s reziséry: Christos Shopahas, Keith Alan Baker, Jose
Carrasquillo, Serge Seiden.

= Martin McDonagh: Porucik z Inishmoru
Kyperska divadelni organizace (2006); r: Christos Siopahas,
skica, fotografie

= Euripidés: Medeia
Shakespearovska spolecnost Washington; 2005.

Marina Nicolaidou - William Mastrosimone: Do krajnosti / Extremities

costume designer

Collaboration with theatres: Gogol — Diary of a Madman (THOCQ);
Matesis — The Ceremony (THOC); Collaboration with directors:
Maria Karsera, Agis Paikos, Andreas Christodoulides, Logginos
Panayi.

= William Mastrosimone: Extremities
Theatro ENA; 2006; d: Maria Mannaridou-Karsera.
sketch, photo

m Nikolai Gogol: Diary of a Madman
Cyprus Theatre Organisation; 2007; d: Maria Mannaridou-Karsera.
sketch, costume, photo

set designer and architect

Collaboration with theatres: THOC, Cyprus, The Studio Theatre,
WDC; Washington Shakespeare Company, Arlington VA; Catalyst
Theatre WDC; Collaboration with directors: Christos Shopahas,
Keith Alan Baker, Jose Carrasquillo, Serge Seiden.

= Martin McDonagh: The Lieutenant of Inishmore
Cyprus Theatre Organisation; 2006; d: Christos Siopahas.
sketch, photo

m Euripides: Medea
Washington Shakespeare Company; 2005.
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naredn( expezice/natienal

Litva/lLitthuanta

kurator / curator: helmutas saBasevicius

exhiBitien

autor tématu / author of theme: helmutas sakasevicius
vytvarné, architektonické Feseni / designer, architect of exhibition: g¢Ledre Brazyte
dalsi spolupracovnici / other collaborators: virginit ja Ldzelyte (poradce/advisor), renata valcik

(asistent / assistant)

Stdle se ménici krajina divadla

V poslednich letech pfipomind litevské divadlo a scénografie
rozmanitou a stéle se ménici krajinu, ktera se otvira cestovateldm
21. stoleti. Po kratkém obdobi klidu v reakci na impozantni
spolecenské a politické zmény posledniho desetileti 20. stoleti,
zacalo litevské uméni a divadlo pulzovat bohatstvim novych
moznosti a nazord na scénografii, a to nejen ze strany
profesiondlnich scénografu, ale také dalSich umélcd: socharq,
malira, architektl a reziséra.

Rozmanitost scénografickych navrhG je podminéna jednak
rozdilnymi pfistupy umélct k hudebnimu ¢i dramaturgickému
materialu, ale také nestejnomérnym financovanim divadelnich
organizaci. To mlze byt nékdy podnétem k explozi tvarci energie,
casto ale nuti umélce k promitani slozitéjsich plant jen do modeld
a vytvarnych nastin(, protoze na realizaci uz v rozpoctu nejsou
prostiedky. Scénograficky jazyk je zjevné ovlivnén uzivanim
novych technologii — projekci, pocitacovych animaci a podobné,
coz umélciim umoznuje vytvaret vicerozmérny a mnohovrstevnaty
arzendl obraza.

Na PQ 07 je odhalena rliznoroda a proménliva krajina litevského
divadelniho uméni, vytvorena scénografickym oddélenim Svazu
litevskych umélcd. Soucasti expozice jsou modely a projekty,
navrhy kostymud a fotografie z realizovanych inscenaci. Expozice
prezentuje nejen navrhy pro operu, ¢inohru, balet, ale i nezavislé
multimedialni projekty, které prekypuji novou energii typickou
pro soucasnou litevskou scénografii.

giedre Brazyte

*4. 6. 1974, Vilnius

scénografka, kostymni vytvarnice

Vzdélani: Akademie uméni Vilnius; Spoluprace s divadly: Litevské
néarodni ¢inoherni divadlo, Cinoherni divadlo Juozase Miltinise
v Panevezys, Cinoherni divadlo Liepaja; Spoluprdce s reZiséry:
Ramutis Rimeikis, Vytautas Kupsys, Marija Misiunaite, Rimantas
Teresas, Rimas Morkunas; U¢ast na PQ: 1995, 1999, 2003; Ocenéni:
3. cena na Mezinarodni vystavé divadelnich plakatd, 2006.

s Lee Hall: Spoonface Steinberg

Litevské narodni cinoherni divadlo, Vilnius, 2005; r: Marija
Misitnaité; spoluprdce: Rokas Tarabilda (videorezie).

model, skica

132 Litva/lithuantia

The Ever-Changing Landscapes of Theatre

In recent years, Lithuanian theatre and set design has reminded us
of a varied, ever-changing landscape, opening up for a 21st
century traveller. After a short period of calm, in response to epic
social and political changes during the last decade of the 20th
century, art and theatre in Lithuania has become vibrant with
a wealth of new options and opinions on stage design. Not only
from professional designers, but also from other artists: sculptors,
painters, interior designers and sometimes directors.

The variety of set design ideas is conditioned not only by
a different attitude of the artists towards the musical or
dramaturgical material, but also by an uneven financing among
theatre organizations. This can sometimes stimulate a burst of
inventive energy, but very often forces artists to rely on models
and design sketches to express more complex plans that budgets
cannot support. Very clearly the language of set design is also
influenced by the new technologies - image projections,
computer animation and the like during performances, that
enable artists to create a multi-dimensional and multi-layered
arsenal of images for a production.

At the 2007 Prague Quadrennial of Scenography and Theatre
Architecture, a varying and constantly changing landscape of
Lithuanian theatrical arts is revealed in this collection, formed by
the Department of Set Design of the Lithuanian Artists Union. On
exhibit are set models and projects, costume sketches, and
photographs of the realized shows.

The spectrum of the genre is quite wide, showcasing set design
and costume projects for the opera, drama, ballet, and
independent multimedia events, all coursing with the new energy
to be found in contemporary Lithuanian design.

set and costume designer

Education: Vilnius Academy of Arts; Collaboration with theatres:
Lithuanian National Drama Theatre, Juozas Miltinis Drama
Theatre of Panevezys, Liepaja Drama Theatre; Collaboration with
directors: Ramutis Rimeikis, Vytautas Kupsys, Marija Misiunaite,
Rimantas Teresas, Rimas Morkunas; PQ participation: 1995, 1999,
2003; Awards: 3rd Prize in the International Exhibition of Theatre
Posters, 2006.

= Lee Hall: Spoonface Steinberg

Lithuanian National Drama Theatre, Vilnius; 2005; d: Marija
MisiGnaité; collaborators: Rokas Tarabilda (video).

model, sketch



ketryna daujetaite

*3.7.1981, Kaunas

scénografka, kostymni vytvarnice

Vzdélani: Akademie uméni Vilnius; Spoluprdce s divadly: Statni
¢inoherni divadlo Kaunas, Statni hudebni divadlo Kaunas, Malé
divadlo Vilnius, Litevské néarodni c¢inoherni divadlo; Spolupréce
s reziséry: Rimas Tuminas, Valius Tertelis, Gintaras Varnas, Ramune
Kudzmanaite, Anzelika Cholina, Birute Letukaite; Ucast na PQ:
2003; Ocenéni: Cena mésta Kaunas Fortune za scénu k inscenaci
hry Sarah Kane 4.48 Psychéza, 2005.

= Sarah Kane: 4.48 Psychéza
Statni ¢inoherni divadlo Kaunas, 2005; r: Valius Tertelis.
model, skica, fotografie

virginija idzelyte

*17. 7. 1949, Kretinga

scénografka, kostymni vytvarnice

Vzdélani: Akademie uméni Vilnius; Spolupréace s divadly: Litevské
narodni ¢inoherni divadlo, Statni hudebni divadlo Kaunas, Statni
divadlo pro mladez; Spolupréce s reziséry: Gintas Zilys, Julius
Dautartas; Pedagogicka cinnost: Akademie uméni Vilnius,
profesorka; Ucast na PQ: 1983.

= Violeta Palcinskaite, Tomas Kutavicius: Maly dlouhonos
Statni hudebni divadlo Kaunas, 2005; r: Gintas Zilys, Virgilijus
Visockis (dirigent).

model, skica

ademas jacevskis

*14. 1. 1948, Vilnius

scénograf

Vzdélani: Akademie uméni Vilnius; Spolupréace s divadly: Litevské
ndrodni operni a baletni divadlo, Malé divadlo Vilnius; Spoluprace
s rezZiséry: Rimas Tuminas; Pedagogicka cinnost: profesor
Akademie uméni ve Vilniusu; Ucast na PQ: 1983, 1987, 1999;
Ocenéni: Diplom v roce 1983.

= Carl Orff: Carmina Burana

Litevské ndarodni operni a baletni divadlo, Vilnius, 2003;
choreografie: Xin Peng Wang, dirigent: Liutauras Balciunas;
spoluprace: Jerome Kaplan (kostymy). model

Giedre Brazyte — Lee Hall: Spoonface Steinberg

set and costume designer

Education: Vilnius Academy of Arts; Collaboration with theatres:
Kaunas State Drama Theatre, Kaunas State Musical Theatre, Small
Theatre of Vilnius, Lithuanian National Drama Theatre;
Collaboration with directors: Rimas Tuminas, Valius Tertelis,
Gintaras Varnas, Ramune Kudzmanaite, Anzelika Cholina, Birute
Letukaite; PQ participation: 2003; Awards: Fortune prize of
Kaunas Municipality for the set design for Sarah Kane 4.48
Psychosis, 2005.

= Sarah Kane: 4.48 Psychosis
Kaunas State Drama Theatre, Kaunas; 2005; d: Valius Tertelis.
model, sketch, photo

set and costume designer

Education: Vilnius Academy of Arts; Collaboration with theatres:
Lithuanian National Drama Theatre, Kaunas State Musical
Theatre, State Youth Theatre; Collaboration with directors: Gintas
Zilys, Julius Dautartas; Teaching activities: Vilnius Academy of Arts,
professor; PQ participation: 1983.

= Violeta Palcinskaite, Tomas Kutavicius: Little Long-Nose
Kaunas State Musical Theatre, Kaunas; 2005; d: Gintas Zilys,
Virgilijus Visockis (conductor).

model, sketch

set designer

Education: Vilnius Academy of Arts; Collaboration with theatres:
Lithuanian National Opera and Ballet Theatre, Small Theatre of
Vilnius; Collaboration with directors: Rimas Tuminas; Teaching
activities: Vilnius Academy of Arts, professor; PQ participation:
1983, 1987, 1999; Awards: Diploma in 1983.

n Carl Orff: Carmina Burana
Lithuanian National Opera and Ballet Theatre, Vilnius; 2003; chor.:

Xin Peng Wang, conductor: Liutauras Balciunas; collaborators:
Jerome Kaplan (costumes). model

Birute Ukrinaite
= Juozas Glinskis: Déti j
- Deti jednoho otce / Child
ren of One Father
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martjus jacevskis

*Vilnius

scénograf

Vzdélani: Akademie uméni Vilnius; Spolupréace s divadly: Litevské
ndrodni cinoherni divadlo, Tanecni divadlo Anzeliky Choliny;
Spolupréce s reZiséry: Anzelika Cholina; Ucast na PQ: 1995.

= Anzelika Cholina: Othelo

Tanecni divadlo Anzeliky Choliny, Vilnius; 2006; chor.: Anzelika
Cholina.

model

galius klicCius

*8. 5. 1950, Vilnius

scénograf, kostymni vytvarnik

Vzdélani: Akademie uméni Vilnius; Spoluprdce s divadly: Statni
divadlo pro mladez, Cinoherni divadlo Siauliai, Litevské narodni
¢inoherni divadlo, Statni c¢inoherni divadlo Kaunas ; Spolupréce
s reZiséry: Almantas Grikevicius, Algimantas Puipa, Regina
Steponaviciute; Ucast na PQ: 1983.

= Juozas Erlickas: Déjiny Litvy
Cinoherni divadlo Siauliai; 2004; r: Regina Steponaviciute.
skica

vilma masteikiene-dakiene

*31.12. 1969, Jonava

scénografka, kostymni vytvarnice

Vzdélani: Akademie uméni Vilnius; Spoluprdce s divadly: Statni
malé divadlo Vilnius, Statni divadlo pro mladez, Statni hudebni
divadlo Kaunas; Spoluprdace s reziséry: Rimas Tuminas, Cezaris
Grauzinis, Aidas Giniotis; Ucast na PQ: 1995, 1999; Ocenéni:
Nositelka Zlatého kfize jevisté — Ceny litevského Ministerstva
kultury pro nejlepsiho scénografa roku, 2005.

= Joe Masteroff, John Kander, Fred Ebb: Kabaret
Statni hudebni divadlo Kaunas; 2005; r: Aidas Giniotis.
fotografie

Marta Vosyliute — Leonid Andrejev: Zivot ¢lovéka / Life of a Man
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set designer

Education: Vilnius Academy of Arts; Collaboration with theatres:
Lithuanian National Drama Theatre, Anzelika Cholina Dance
Theatre; Collaboration with directors: Anzelika Cholina; PQ
participation: 1995.

m  Anzelika Cholina: Othello

Anzelika Cholina Dance Theatre ACH, Vilnius; 2006; chor.:
Anzelika Cholina.

model

set and costume designer

Education: Vilnius Academy of Arts; Collaboration with theatres:
State Youth Theatre, Siauliai Drama Theatre, Lithuanian National
Drama Theatre, Kaunas State Drama Theatre; Collaboration with
directors: Almantas Grikevicius, Algimantas Puipa, Regina
Steponaviciute; PQ participation: 1983.

= Juozas Erlickas: History of Lithuania
Siauliai Drama Theatre, Siauliai; 2004; d: Regina Steponaviciute.
sketch

set and costume designer

Education: Vilnius Academy of Arts; Collaboration with theatres:
State Small Theatre of Vilnius, State Youth Theatre, Kaunas
Musical Theatre; Collaboration with directors: Rimas Tuminas,
Cezaris Grauzinis, Aidas Giniotis; PQ participation: 1995, 1999;
Awards: the Golden Cross of Stage — Prize of Lithuanian Ministry
of Culture for the Best Set Designer of the year, 2005.

n Joe Masteroff, John Kander, Fred Ebb: Cabaret
Kaunas State Musical Theatre, Kaunas; 2005; d: Aidas Giniotis.
photo
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Kotryna Daujotaite _ Sarah Kane:

4.48 Psychoza /4,48 Psychosis



jurate racinskaite

*18. 5. 1955, Zima, Irkutska oblast / Irkutsk region, (Rusko / Russia)
scénografka, kostymni vytvarnice, vytvarnice masek,
loutkarka

Vzdélani: Akademie uméni Vilnius; Spoluprace s divadly: Loutkové
divadlo Kaunas, Litevské narodni operni a baletni divadlo,
Krasnodarské divadlo pro mladez, Divadlo SamArt, Samara;
Spolupréce s reziséry: Stasys Ratkevicius, Henrik Mayorov, Vladimir
Ragultchenko, Michail Kysliarov; Ocenéni: Zvlastni cena pro
nejlepsi knihu roku na Lipském kniznim veletrhu (2000); Hrdina
kultury 2005, Mezindrodni centrum pro kulturni vyvoj Samary.

= Ray Bradbury, Michail Bartenyev, Alexei Selygin, Michail
Kisljarov: Pampeliskové vino

SamArt Theatre, Smarara, Rusko; 2004; chor.: Michail Kisljarov.
model, skica

arturas suments

*Kaunas

scénograf, svételny designér

Vzdélani: Akademie uméni Vilnius; Spolupréce s divadly: Statni
hudebni divadlo Klaipeda, Litevské narodni cinoherni divadlo,
Statni divadlo pro mladez, Cinoherni divadlo Siauliai; Spolupréce
s reziséry: Ramunas Kaubrys, Albertas Vidziunas, Arvydas Kinderis,
Algimantas Pociunas; Ucast na PQ: 1995, 1999.

= Antoine Saint-Exupéry: Maly princ
Lithuanian Dance Information Centre; Litevské narodni ¢inoherni

divadlo, Vilnius; 2005; choreografie: Birute Mar, Birute
Baneviciute.
skica

julija skurateva

*20. 10. 1974, Vilnius

scénografka, kostymni vytvarnice svételna designérka,
vytvarnice masek, loutkarka

Vzdélani: Akademie uméni Vilnius; Spoluprédce s divadly: Vilniuské
divadlo Lele, Teatr animacji Poznari (Polsko), Babkové Divadlo
Kosice (Slovensko), Budapest Babszinhaz; Spoluprdce s reziséry:
Rimas Driezis, Judita Norvaisaite, Janusz Ryl-Krystianowski, Ewa
Piotrowska, Kata Csato, Wieslaw Czolpinski; Pedagogicka cinnost:
Akademie uméni Vilnius, lektorka; Ucast na PQ: 1999, 2003;
Ocenéni: Ceny za Hudebni skfirkku v Lomze (Polsko, 2005), Cluj-
Napoca (Rumunsko, 2005); Moskva, 2006, Uzhorod (Ukrajina, 2006).

Vilma Masteikiene Dabkiene - Joe Masteroff, John Kander, Fred Ebb:

Kabaret / Cabaret

set, costume, mask and puppet designer

Education: Vilnius Academy of Arts; Collaboration with theatres:
Kaunas Puppet Theatre, Lithuanian National Opera and Ballet
Theatre, Krasnodar Youth Theatre, SamArt Theatre, Samara;
Collaboration with directors: Stasys Ratkevicius, Henrik Mayorov,
Vladimir Ragultchenko, Michail Kysliarov; Awards: Special Award
for the Best Book of the Year in Leipzig Book Fair (2000); The Hero
of Culture of 2005, International Centre of Cultural Development
of Samara.

= Ray Bradbury, Michail Bartenyev, Alexei Schelygin,
Michail Kysliarov: Dandelion Wine

SamArt Theatre; Samara, Russia; 2004; chor.: Michail Kysliarov.
model, sketch

set and lighting designer

Education: Vilnius Academy of Arts; Collaboration with theatres:
Klaipeda State Musical Theatre, Lithuanian National Drama
Theatre, State Youth Theatre, Siauliai Drama Theatre;
Collaboration with directors: Ramunas Kaubrys, Albertas
Vidziunas, Arvydas Kinderis, Algimantas Pociunas; PQ
participation: 1995, 1999.

= Antoine Saint-Exupéry: The Little Prince

Lithuanian Dance Information Centre, Vilnius, Lithuanian National
Drama Theatre; 2005; d: Birute Mar, Birute Baneviciute
(choreography).

sketch

set, costume, mask, puppet and lichting designer
Education: Vilnius Academy of Arts; Collaboration with theatres:
Vilnius Theatre Lele, Teatr animacji w Poznaniu (Poland), Babkove
Divadlo Kosice (Slovakia), Budapest Babszinhaz; Collaboration
with directors: Rimas Driezis, Judita Norvaisaite, Janusz Ryl-
Krystianowski, Ewa Piotrowska, Kata Csato, Wieslaw Czolpinski;
Teaching activities: Vilnius Academy of Arts, Lecturer; PQ
participation: 1999, 2003; Awards: Prizes for Music Box in Lomza
(Poland, 2005), Cluj-Napoca (Romania, 2005); Moscow, 2006,
Uzgorod (Ukraine, 2006).

Adomas Jacovskis — Carl Orff: Carmina Burana

Litva/Lithuanta 135




= Nijolé Indritinaité: Hudebni sk¥ifka

Vilniuské divadlo Lele; 2005; r: Julija Skuratova, Rimas Driezis,
Irmantas Jankaitis (skladatel).

loutka

Birute ukrinatte

*4.7. 1968, Utena

scénografka, kostymni vytvarnice

Vzdélani: Akademie uméni Vilnius; Spolupréace s divadly: Litevské
narodni ¢inoherni divadlo, Statni hudebni divadlo Kaunas, Divadlo
Skatuve, Riga; Spoluprdce s reZiséry: Gytis Padegimas, Nerijus
Petrokas, Gediminas Storpirstis; Ucast na PQ: 1995.

= Juozas Glinskis: Déti jednoho otce

Litevské narodni c¢inoherni divadlo, Vilnius; 2006; r: Gytis
Padegimas.

objekt

renata valcik

*4. 6. 1973, Vilnius

scénografka, kostymni vytvarnice, svételna designérka
Vzdélani: Akademie uméni Vilnius; DAMU, Praha; Spoluprace
s divadly: Litevské narodni c¢inoherni divadlo, Statni divadlo pro
mladez, Ruské cinoherni divadlo v Litvé ; Spoluprdce s reZiséry:
Valentinas Masalskis, Loreta Juodkaite; Ucast na PQ: 1995, 1999.

= Igor Stravinskij: Mavra

Mezinarodni festival soucasné hudby Gaida; Vilnius; 2005; r: Eglé
Mikulionyté, Paulius Budraitis, dirigent: Vykintas Bieliauskas.
diapozitiv

marta vesyliute

*4. 8. 1976, Vilnius

scénografka, kostymni vytvarnice

Vzdélani: Akademie uméni Vilnius, praxe v Petrohradské divadelni
akademii (2004); Spoluprace s divadly: Divadlo pro mladez Vilnius;
Litevské narodni operni a baletni divadlo; Spolupréace s reziséry:
Ignas Jonynas, Gintaras Varnas; Ucast na PQ: 1999; Ucast na
konferencich: Dlouhy termin (Univerzita Rotterdam, 2000); Scéna
a vizualni uméni: minulost, soucasnost a budoucnost (Univerzita
Amsterdam, 2005).

= Leonid Andrejev: Zivot élovéka
Statni divadlo pro mladez, Vilnius; 2006; r: Ignas Jonynas;
spoluprace: Sandra Straukaite (kostymy). skica

s N ik
palia Kiaupait — Akademie uméni Vilnius / Vilnius Ar

t Academy
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= Nijolé Indritnaité: Music Box

Vilnius Theatre Lele, Vilnius; 2005; d: Julija Skuratova, Rimas
Driezis, Irmantas Jankaitis (composer).

puppet

set and costume designer

Education: Vilnius Academy of Arts; Collaboration with theatres:
Lithuanian National Drama Theatre, Kaunas State Musical Theatre,
Skatuv Theatre, Riga; Collaboration with directors: Gytis Padegimas,
Nerijus Petrokas, Gediminas Storpirstis; PQ participation: 1995.

» Juozas Glinskis: Children of One Father

Lithuanian National Drama Theatre, Vilnius; 2006; d: Gytis
Padegimas.

object

set, costume and lighting designer

Education: Vilnius Academy of Arts; DAMU, Prague; Collaboration
with theatres: Lithuanian National Drama Theatre, State Youth
Theatre, Russian Drama Theatre of Lithuania; Collaboration with
directors: Valentinas Masalskis, Loreta Juodkaite; PQ participation:
1995, 1999.

= Igor Stravinsky: Mavra

International Festival of Contemporary Music Gaida, Vilnius; 2005;
d: Eglé Mikulionyté, Paulius Budraitis; conductor: Vykintas
Bieliauskas.

slide

set and costume designer

Education: Vilnius Academy of Arts, traineeship in St. Petersburg
Academy of Theatre (2004); Collaboration with theatres: Youth
Theatre, Vilnius; Lithuanian National Opera and Ballet Theatre;
Collaboration with directors: Ignas Jonynas, Gintaras Varnas; PQ
participation: 1999; Participated in conferences: The Long Term
(University of Rotterdam, 2000); The Stage and the Visual Arts:
Past, Present and Future (University of Amsterdam, 2005).

m Leonid Andreyev: Life of Man
State Youth Theatre, Vilnius; 2006; d: Ignas Jonynas; collaborators:
Sandra Straukaite (costume design). sketch




architektura g4 technoLogLe/arcthecture and

kurator / curator: helmutas saBasevicius

technoLogg

autor tématu / author of theme: helmutas saBasevicius
vytvarné, architektonické Fedeni/ designer, architect of exhibition: nL jele sciegeleviene
daldi spolupracovnici / other collaborators: alg¢imantas kancas

Stale se ménici krajina divadla

V prabéhu 20. stoleti se zemépis litevského divadla pfilis neménil
— divadla se nestavéla ani nerekonstruovala, spi§ naopak - jedna
budova v centru Vilniusu byla dokonce zbourana.

V poslednich letech doslo v oblasti divadelni architektury
k vyraznym zménam. V roce 2005 naslo domov Malé divadlo Vilnius
funguijici jiz od roku 1990. Velkou rekonstrukci zahajilo ve stejné
dobé také Cinoherni divadlo Kaunas. Pfestavba téchto dvou divadel
je prezentovéana v litevské expozici architektonické sekce PQ 07.
Nové prostory pro Malé divadlo ve Vilniusu, architektonicky
i kulturni monument prelomu 19. a 20. stoleti, byly postaveny
podle navrhu architekta Konstantina Korojedova. Nejdualezitéjsim
prvkem, ktery prezil rekonstrukci, je unikatni valcovity oblouk
skladajici se ze sklenénych kvadrd v hlavni hale, typickd
charakteristika estetického rfeseni stavebni konstrukce zac¢atku 20.
stoleti. V roce 1991 byla budova darovana Malému divadlu.
Rekonstrukce podle navrhl architektky Nijole Sciogoleviene
zacala v roce 1993 a trvala 12 let. Divadlo bylo otevieno 11.
listopadu 2005.

Statni ¢inoherni divadlo Kaunas ma domovskou scénu v byvalém
Méstském kiné, postaveném podle navrh( architekta Vladimirase
Dubeneckise a otevieném 4. prosince 1928. Divadelni soubor
prevzal tyto prostory 29. dubna 1959. Rekonstrukce divadla podle
ndvrhu architekta Algimantase Kancase zacala 1. ¢ervna 2005. Na
projektu spolupracovali Guste Kancaite, Kestutis Kajokas,
Vidmantas Zdanavicius.

NLjole sciegeleviene

*15. 7. 1952, Vilnius
Vzdélani: Vilniusky institut inzenyrstvi a stavebnictvi, 1975; Clenka
tymu rekonstrukce Statniho divadla pro mladez ve Vilniusu, 1980.

= Rekonstrukce Statniho malého divadla Vilnius; Projekt
1993; Realizace 2005.
projekt, fotografie

mLgimantas kancas

(Algimantas Kancas Studio)

*22. 5. 1954, Kaunas
Vzdélani: Vilniusky institut inZenyrstvi a stavebnictv.

m Rekonstrukce Statniho cinoherniho divadla Kaunas; Pro-
jekt 2005; Realizace 2007; Spolupracovnici: Algimantas Kancas,
Guste Kancaite, Kestutis Kajokas, Vidmantas Zdanavicius.

projekt, fotografie

The Ever-Changing Landscapes of Theatre

Throughout much of the 20th century, the geography of
Lithuanian theatres did not change — theatres were not built, or
even restored, quite the opposite — one building in the centre of
Vilnius was even demolished. In recent years there have been
noticeable changes in the area of theatre architecture. Last year
a new home was found for the Small Theatre of Vilnius, operating
since 1990. Major reconstruction on the Kaunas Drama Theatre
also began at this time.

The architectural reorganization of these two theatres is presented
in Lithuania’s exhibit in the architecture section of PQ 07.

The new venue for the Small Theatre of Vilnius, an architectural
and cultural monument of the end of 19th and the beginning of
the 20th centuries, was built by architect Konstantin Korojedov.
The most important element that survives in the reconstruction
effort, is a unique cylindrical arch, comprised of glass blocks in the
main hall, very characteristic of aesthetic construction solutions
from the beginning of the 20th century.

In 1991 the building was dedicated to the Small Theatre of Vilnius.
Reconstruction started in 1993, and continued for 12 years, based
on the design plans of architect Nijole Sciogoleviene. The theatre
opened its doors on November 11, 2005.

Kaunas State Drama Theatre has been performing in the
Metropolitain cinema, designed by architect Vladimiras
Dubeneckis, which opened on December 4th, 1928. The theatre
troupe assumed the space on April 29th, 1959.

On June 1st, 2005, reconstruction of the theatre, began based on
the blueprint of architect Algimantas Kancas. The collaborators of
this project were Guste Kancaite, Kestutis Kajokas, Vidmantas
Zdanavicius.

Education: Vilnius Institute of Engineering and Building, 1975;
A member of reconstruction the of team State Youth Theatre in
Vilnius, 1980.

m Reconstruction of the State Small Theatre of Vilnius; Vil-
nius; Proposal 1993; Realization 2005.
plan, photo

Education: Vilnius Institute of Engineering and Building, 1978.

n Reconstruction of the Kaunas State Drama Theatre; Kau-
nas; Proposal 2005; Realization 2007; Collaborators: Algimantas
Kancas, Guste Kancaite, Kestutis Kajokas, Vidmantas Zdanavicius.
plan, photo
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studentskg sekce/student sectien

kurator / curator: helmutas saBasevicius

autor tématu / author of theme: helmutas saBasevicius

Stale se ménici krajina divadla

Koreny oddéleni monumentdlni malby a scénického designu
Akademie uméni Vilnius sahaji do roku 1973, k oddéleni
architektury a malby Vilniuské univerzity. Tyto tradice byly
znovuobnoveny Kaunaskou uméleckou skolou, kde bylo v roce
1929 otevreno studio dekorativni malby. V roce 1944 se umélecka
studia soustredila do Litevského statniho institutu, kde bylo také
oddéleni scénického designu. Tradice Institutu se rozsifily i na
Vilniuskou Akademii uméni, zaloZenou v roce 1990, kterd
zahrnuje i Studio scénického designu. To nabizi dva studijni
programy v oblasti scénického designu - bakalarsky a magistersky.
Program obsahuje zdklady inscenovani, technické a technologické
aspekty jevistnich dovednosti, déjiny kostymu, kompozici
scénického designu, specifika loutkového divadla, déjiny divadla
a dalsi. Hlavni predméty vyucuje profesorka Virginija
Idzelyte-Dautartiene, profesor Adomas Jacovskis, direktiva pro
praci na inscenacich loutkového divadla stanovila Julija Skuratova.
Studenti oddéleni scénického designu na Vilniuské akademii
uméni jsou velmi aktivni v tvlr¢im Zzivoté Akademie, organizuji
vystavy svych praci, spolupracuji s maldymi litevskymi divadelniky,
vytvari experimentalni a nezavislé projekty v ramci festivala
v Litvé: ,New Drama Action” a ,New Baltic Dance” a také se
ucastni akci ,Art Pointhouse”, kterd slouzi jako umélecka
laboratof.

Helmutas Sabasevicius

Katedra monumentilniho uméni, Studio scénického
designu,

Vystavujici studenti:

1. ro¢nik: Agne Kupsyte, Milda Lembertaite, Lauryna Liepaite,
Reda Tuciute, Indre Zdramyte, Edita Budryte, Viktorija

Boguslavska, Gabriele Siaulyte.

2. ro¢nik: Egle Butkeviciute, Ruta Kiskyte, Gintare Vaivadaite, Alius
Makatskas, Julija Kariakina, Kristina Sulcaite.

3. ro¢nik: Julija Charsikaite, Simona Finkelsteinaite, Vitalija
Samuilova, Sigita Jonaityte

4. rocnik: Simona Bieksaite, Aneta Kairis, Sarune Peciukonyte,
Danute Minkeviciute

1. ro¢nik magisterského studia: Ona Kvintaite, Kristina Buklyte,
Jurate Jankauskaite, Monika Vebraite, Rita Urbonaite

2. ro¢nik magisterského studia: Dalia Kiaupaite, Giedre Zeimyte,
Daiva Samajauskaite, Marija Benetyte
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The Ever-changing Landscapes of Theatre

The roots of Vilnius Art Academy’s Department of Monumental
Painting and Set Design are traced back to 1793, to the
Departments of Architecture and Painting at the University of
Vilnius. Those traditions were re-established by the Kaunas Art
School, where a studio of decorative painting was established in
1929. In 1944, art studies were concentrated at the Lithuanian
State Institute, where there was also a department of set design.
The traditions of the Institute were extended to the Vilnius Art
Academy, established in 1990, where the Studio of Set Design is
located, offering two stages of set design programs — bachelor
and master level. The program itself consists of basics in staging,
the technical and technological aspects of stagecraft, the history
of costume, the composition of set design, the specifics of the
puppet theatre, the history of the theatre, etc.

The main courses are taught by Professor Virginija ldzelyte-
Dautartiene, Professor Adomas Jacovskis, the guidelines of the
work with the puppet theatre productions are being established
by Julija Skuratova.

The students of the Vilnius Art Academy’s Department of Set
Design are very active in the creative life of the Vilnius Art
Academy, organizing exhibitions of their work, collaborating with
the young artists of the Lithuanian theatre, creating experimental
and independent projects during the Lithuanian based “New
Drama Action” and “New Baltic Dance” festivals, also
participating in the events at the “Art Printhouse”, which
functions as an art lab.

Helmutas Sabasevicius

Studio of Stage Design (Department of Monumental Art)

List of exhibiting students:

First year: Agne Kupsyte, Milda Lembertaite, Lauryna Liepaite,
Reda Tuciute, Indre Zdramyte, Edita Budryte, Viktorija
Boguslavska, Gabriele Siaulyte.

Second year: Egle Butkeviciute, Ruta Kiskyte, Gintare Vaivadaite,
Alius Makatskas, Julija Kariakina, Kristina Sulcaite.

Third year: Julija Charsikaite, Simona Finkelsteinaite, Vitalija
Samuilova, Sigita Jonaityte

Fourth year: Simona Bieksaite, Aneta Kairis, Sarune Peciukonyte,
Danute Minkeviciute

Master studies, First year: Ona Kvintaite, Kristina Buklyte, Jurate
Jankauskaite, Monika Vebraite, Rita Urbonaite

Master studies, Second year: Dalia Kiaupaite, Giedre Zeimyte,
Daiva Samajauskaite, Marija Benetyte



Daiva Samajauskaite — Akademie uméni Vilnius / Vilnius Art Academy

e uméni Vilnius / Vilnius Art Academy Jurate Jank -
auskaite — Ak
ademie y

Kristina Buklyte — Akademi
méni Viln ;
Art AC&demy
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Letysske/Latvia

naredn( expezice/natienal exhiBitien

kurator / curator: martins kalseris

autor tématu / author of theme: martins kalsertis

vytvarné, architektonické reseni / designer, architect of exhibition: menika pormaLe

Monika Pormale

Lotysska narodni expozice prezentuje dilo Moniky Pormale, jedné
z nejvyznamnéjsich umélkyrt mladé generace, kterd koncem 90. let
zaujala svym vyraznym kreativnim pristupem.

menika permale

*1974, Jekabpils

scénografka

Vzdélani: Skola uzitych uméni, Riga, textilni navrhafstvi, Loty$ska
akademie uméni, scénografie; Spoluprdce s divadly a rezZiséry:
Alvis Hermanis, Nové divadlo v Rize; U¢ast na PQ: 1999; Ocenéni:
Cena Loty$ského uméleckého svazu za nejlepsi umélecky projekt
v r. 2000 (Riga Dating Agency) a 2002 (6th Element), Zlaty
vaviinovy vénec za nejlepsi herecky vykon na mezindrodnim
divadelnim festivalu MESS'45, 2005 (Long Life); Grand PRIX na
Mezinarodnim divadelnim festivalu BITEF'39, 2005; Zlatd maska za
nejlepsi zahranic¢ni predstaveni hrand v Rusku v r. 2006; ucast
v hlavnim programu Edinburgského festivalu, cena Herald Angel,
2006; Cena divaka na mezindrodnim festivalu Baltic House 2006;
Zabyvala se medidlnim uménim (instalace, fotografie, video),
Ucastnila se vystav vytvarného uméni v Lotyssku, Estonsku,
Svédsku, Dansku, Spanélsku, Recku a dalsich zemich.

Monika Pormale

The Latvian National Exhibition presents the work of Monika
Pormale, one of the most outstanding Latvian artists of the young
generation, who with a powerful creative potential entered the
art scene at the end of 1990s.

set designer

Education: Riga Applied Arts College, Textilart, Latvian Academy
of Arts, Stage design; Collaboration with theatre and directors:
Alvis Hermanis, New Riga Theatre; PQ participation: 1999; Awards:
Latvian Artists Union prize for the best art project in 2000 (Riga
Dating Agency); Latvian Artists Union prize for the best art project
in 2002 (6th Element); Golden Laurel Wreath for Best Overall
Acting, international theatre festival MESS’45, 2005 (Long Life);
Grand PRIX, International Theatre Festival BITEF'39, 2005; Golden
Mask for Best Foreign Production presented in Russia in 2006; the
Edinburgh International Festival (2006) main program, prize
Herald Angel; Audiencnce Affinity Prize, International Festival
Baltic House 2006

Working in a range of media (installation, photography and
video), she has taken part in a number of visual art exhibitions in
Latvia, Estonia, Sweden, Denmark, Spain, Greece, etc.
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kurator / curator: andris freikergs

autor tématu / author of theme: andris freisergs

Pojdme hrat Bulgakova!

Studenti scénografie Lotysské akademie uméni predstavuji na PQ
07 své napady a ndvrhy inspirované slavhym romanem Michaila
Bulgakova Mistr a Markétka.

Toto vzrusujici, ale naro¢né téma bylo pro studenty scénografie
vyzvou, nabidlo prostor k vyjadreni mladistvych idealq,
predstavivosti a fantazie a zaroven umoznilo zazit intenzivni
tvarci proces obohaceny diskusemi, prednaskami a prezentacemi.
Uc¢ast na PQ je jednou z nejvyznamnéjsich soucasti studia
scénografie na Loty$ské akademii uméni. Expozice zahrnuje dila
studentl prvniho az patého rocniku.

Lotysska akademie uméni, Katedra scénografie

Vystavujici studenti:

Arturs ARNIS, Dace PUDANE, Epp KUBU, Evija KULMANE, Henrijs
GRABOVSKIS, Janis ESITIS, Kristians BREKTE, Laura KOVALEVSKA,
Liga LAZDINA, Magone SARKOVSKA, Reinis SUHANOVS, Rata
BIRINA, Ugis BERZINS

&ni / Latvian Academy of Art

3ska ie um
Laura Kovalevska - Loty3ska akadem

studentskg sekce/student sectien

Let’s Play Bulgakov!

The Latvian Academy of Art stage design students enter Prague
Quadrennial 2007 with their ideas and designs inspired by Mikhail
Bulgakov's great novel, Master and Margarita.

This exciting, though quite difficult, theme was a challenge for the
stage design students, giving them a chance to express their
youthful ideals, imagination and fantasy, while experiencing an
intensive creative process enriched by discussions, talks and
presentations.

The participation in the Prague Quadrennial is one of the most
important parts of the stage design studies at the Latvian
Academy of Art. The Latvian student exhibition includes student
work from the first to the fifth year of the program.

Latvian Academy of Art, Stage Design department

List of exhibiting students:

Arturs ARNIS, Dace PUDANE, Epp KUBU, Evija KULMANE, Henrijs
GRABOVSKIS, Janis ESITIS, Kristians BREKTE, Laura KOVALEVSKA
Liga LAZDINA, Magone SARKOVSKA, Reinis SUHANOVS, Rata
BIRINA, Ugis BERZINS

& s Sl < « .
g -L tySS aa emie y ni/La vian Ac de rt
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naredn( expezice/natienal

madarske/huneary

kurétor / curator: andras fergach
autor tématu / author of theme: andras fergach

exhiBitien

vytvarné, architektonické reseni / designer, architect of exhibition: zselt khell
dalsi spolupracovnici / other collaborators: marten agh, viela feder

Liliom v Bagdadu

Po témér rocnich intenzivnich diskuzich s vybranymi scénografy
vznikla maketa. Zachovala si ducha mého plvodniho néavrhu, byla
ale rozsifena a obohacena o jejich velice rozdilné umélecké nazory
na ztvarnéni aktualnich problému soucasného svéta.
Expozice nazvana Liliom v Bagdadu, pfipomina kus skladanky, ve
které z jednotlivych dilkl vznika celek. Je vystavou vystavy: je
oteviend a zaroven zaviend, vstup je zataraseny a zaroven
povoleny. Navstévnik je zvédavy, ale jeho zvédavost neni ukojena.
Do predni ¢asti expozice lze vstoupit pouze pres prekazky — jako
na letisti, stadidonu nebo kdekoliv, kde hrozi teroristicky utok.
Navstévnici musi s pridélenym cislem vystat frontu, projit
detektorem kovu, jsou vyfotografovani a jsou jim sejmuty otisky
prstu.
Kdyz si peclivé precteme scénické popisky k Molnarovu Liliomu,
zjistime, Ze vSechny scény jsou prechodové, docasné, verejné,
predméstské. Je tu zabavna pout, zeleznicni koleje, park, lavicka,
a vnitini dvar fotografického ateliéru. Jsou to pomijivé scény se
svétly z jiného svéta, na periferii smrtelné existence. Po sebevrazdé
Lilioma neni Nebe nic¢im jinym, nez ¢ekdrnou na policejni stanici,
docasnym mistem, kde budete vyslychani a popotahovani. Kdyz je
Liliom poslan zpét na Zem, aby vykonaval dobro, fesi svUj problém
tim, Ze déla potize. Své dcefi da misto slibené hvézdy z nebe facku.
Vsechno bude nataceno a vysledny film bude promitan na
velkoplosnou obrazovku. Stejné jako na letisti zde pobézi celou
dobu klipy; klipy z bombardovani mésta, klipy z divadelnich
predstaveni, klipy s tvafemi ndavstévnikG. Ochranka vas pozada
o legitimaci - a stejné vas dovniti nepusti. MlZzete byt teroristou.
Ale skrz stale zaviené vstupni dvere lze precist nazev expozice:
LILIOM V BAGDADU a mozna, diky zrcadlovym vchoddm,
zahlédnete i nékteré vystavované predméty.
Mnoho z nas travi podstatnou cast svého zivota na cestach, na
letistich a nadrazich. Tézko rozlisit, jestli je to zrovna letisté
v Bagdadu, Tel-Avivu, Mnichové nebo v Edinburgu. Tato mista
chtéji zdUraznit svou kulturni identitu prostrednictvim
architektury a ndpisu, vsechno je ale prece jen prodchnuté
univerzalnim jazykem. Miluji tento projekt, protoze pfi praci na
ném vzplanula kreativita vybranych scénografi pfimo pred mymi
zraky. A doufédme, Ze bude dale zvyraznéna fantazii navstévnika.
Pro mé je zahadna, smysluplnd a jednoduchd zaroven.

Andrds Forgach
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Liliom in Baghdad

After nearly a year of intensive discussions with selected stage
designers, a scale-model took shape. It preserved the spirit of my
original idea, but it was expanded and enriched by very different
artistic philosophies in addressing and presenting an actual
problem of our world today.
The exhibition, entitled Liliom in Baghdad, appears as pieces of
a puzzle; it is through fragments that the whole comes through.
The exhibition is an exhibition of an exhibition: it is open and
closed at the same time, entry is barred and permitted at the same
time. It makes the viewer curious, yet it denies him the satisfaction
of his curiosity. Visitors can enter the foreground of the exhibition
only through barriers — just like at an airport, stadium, or any
other public place under terrorist threat. They must stand in line
with their assigned number, pass through a metal detector, and
are photographed and fingerprinted.
If we carefully read the description of the scenes of
Molnar's Liliom, we can see that all scenes are transitional,
temporary, public, suburban. There is a fair, a railroad track,
a park, a bench, and the inner courtyard of
a photographer’s studio. These are ephemeral scenes, with other-
worldly lights, on the periphery of mortal existence. After the
suicide of Liliom, Heaven is nothing else but the waiting room of
a police station, a temporary place where you will be questioned
and processed. Liliom, after being sent back to earth to make
good, solves his problem by making trouble. He slaps his
daughter’s face, whom he wanted to present with a star from the
sky.
Everything will be recorded by a camera, and the resulting film
will be projected onto a huge television screen. On this screen, like
at any airport, clips are running all the time, clips of city-
bombings, clips of theatre performances, clips of the visitors’
faces. The guard of the exhibition asks for our IDs — and still he
doesn’t let us enter the exhibition. You can be a terrorist. But
through the entrance door, forever closed, you can read the title
of the exhibiton: LILIOM IN BAGHDAD, and maybe catch a glimpse
of the exhibited objects through the mirrored doorways.
Many of us spend much of our lives travelling. We are at airports
or railway stations. One doesn't know whether he is in the
enormous halls of the airport of Baghdad, Tel-Aviv, Munich or
Edinburgh. These places try to manifest their special cultural
identity through designs and signs, but still, everything is imbued
with a universal language. | love this plan, because the creativity
of my chosen designers flared up before my eyes while we worked
on it, and we trust that it will be enhanced by the imagination of
the public. To me it is mysterious, meaningful, and simple at the
same time.

Andrds Forgach



marten agh

*6. 7. 1972, Keszthely

scénograf, filmova vyprava

Vzdélani: Akademie vytvarnych uméni Budapest — scénicky
a kostymni vytvarnik (1996); Spoluprace s divadly: Pracoval pro
mnoho vyznamnych divadel, napfiklad Divadlo Krétakér, Divadlo
Radnéti, Divadlo J. Katona Kecskemét, Divadlo G. Csiky Kaposvar;
Spolupréce s reZiséry: Arpad Schilling, Kornél Mudruczé, Andor
Lukéats, Attila Réthly, Jozsef Kelemen; Ucast na PQ: 1995.

viela feder

*25. 1. 1978, Budapest / Budapest

scénografka

Vzdélani: Akademie vytvarnych uméni Budapest — scénickd
a kostymni vytvarnice; Spoluprdce s divadly: Divadlo G. Csiky
Kaposvar; Spoluprdce s rezZiséry: Jozsef Kelemen, Attila Réthly,
Janos Mohdcsi; Ucast na PQ: 2003.

Marton Agh - Istvan Tasnadi, Arpad Schilling: CERNAzemé / BLACKland

set and film scene designer

Education: University of Fine Arts Budapest; Set and Custome
Designer (1996); Collaboration with theatres: He has worked for
many prominent theatres: Krétakér — Chalk Circle, Radnéti
Theatre, Katona J. Theatre, Csiky G. Theat; Collaboration with
directors: Arpad Schilling, Kornél Mudruczé, Andor Lukats, Attila
Réthly, Jézsef Kelemen; PQ participation: 1995.

set designer

Education: University of Fine Arts Budapest — Set and Costume
Designer; Collaboration with theatres: Csiky Gergely Theatre
Kaposvar; Collaboration with directors: Jozsef Kelemen, Attila
Réthly, Janos Mohacsi; PQ participation: 2003.
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andras fersgach

Budapest / Budapest

autor, dramaturg

Vzdélani: ELTE, Budapestska Univerzita, Fakulta filologie
a filosofie — historie a filosofie (1976); Spoluprace s divadly: Studio
K, Divadlo G. Gadonyi Eger, lektor dramaturgie Divadlo J. Katona
Kecskemét, Lidovém divadle, Narodni divadlo v Budapesti;
Spolupréce s reziséry: Tamas Fodor, Tibor Csizmadia, Tamas Ascher.

zselt khell

*13. 9. 1954, Budapest / Budapest

scénograf

Vzdélani: Akademie femesel a designu (1981); Spoluprace
s divadly: Divadlo G. Csiky Kaposvar, Divadlo J. Katona Budapest,;
Spoluprace s reziséry: Tamdas Ascher, Janos Mohdcsi, Gabor
Rusznyak, Eszter Novak; Ucast na PQ: 1991, 1995, 1999.

kentaur (Laszlé erkel)

*18. 4. 1965, Budapest / Budapest

scénograf, kostymni vytvarnik, svételny designér, zvukovy
designér

Vzdélani: Akademie vytvarnych uméni Budapest — Malba (1988);
Spolupréce s divadly: Pracoval pro mnoho vyznamnych divadel
v Budapesti (Divadlo Vig, Divadlo Madach) i v regionech;
Spolupréce s reziséry: Eniké Eszenyi, Rébert Alfoldi, Szirtes Tamas;
Ucast na PQ: 2003.

Viola Fodor, Zsolt Khell - Liliom v Bagdadu / Liliom in Baghdad
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author, dramaturg

Education: ELTE University Budapest at the Faculty of Philology
and Arts - history and philosophy (1976); Collaboration with
theatres: Studio “K”, Gadonyi Géza Theatre Eger, Katona Jozsef
Theatre in Kecskemét, Peaple’s Theatre, National Theatre in
Budapest; Collaboration with directors: Tamas Fodor, Tibor
Csizmadia, Tamas Ascher.

set designer

Education: Academy of Craft and Design (1981); Collaboration
with theatres: Csiky Gergely Theatre Kaposvar, Katona Jozsef
Theatre, Budapest; Collaboration with directors: Tamas Ascher,
Janos Mohacsi, Gabor Rusznyak, Eszter Novak; PQ participation:
1991, 1995, 1999.

set, costume, lighting and sound designer

Education: Academy of Fine Arts Budapest — Painting (1988);
Collaboration with theatres: He has worked for many prominent
theatres in Budapest (Vig Theatre, Madach Theatre) and in the
regions; Collaboration with directors: Eniké Eszenyi, Rébert
Alfoldi, Szirtes Tamas; PQ participation: 2003.

Zsolt K = Lili
hell - Ljliom Vv Bagdady / Liliom in Baghdad




architektura g4 technoLogLe/arcthecture and

kurator / curator: andras fergach
autor tématu / author of theme: mthaly vargha

technoLogg

vytvarné, architektonické Feseni/ designer, architect of exhibition: mthaly vargha
daldi spolupracovnici / other collabolators: ¢yéngyi széplaki, timea cseka

Divadlo bez divadelni budovy
Divadlo Krétakor (Divadlo Kfidovy kruh), Budapest

Vybér z deseti hracich prostord pro divadelni spolecnost s
desetiletou tradici. Tento soubor se svym rozmanitym — a velmi
Uspésnym — repertoarem, pravidelné vystupuje na netypickych,
nekonvencnich mistech, jednou dokonce v cirkusové manézi.
Vétsina jejich inscenaci pro klasicka jevisté ani navrzena nebyla. Na
PQ 07 byl pfipraven retrospektivni vybér scén Divadla Krétakor.
Ukazuje, ze soucasné divadlo nemusi byt omezeno hranim
v divadelnich budovach, tim spiSe, ze podminky nékterych
nedivadelnich prostor mohou byt chapany jako vyzva.

kurator / curator: andras fergach
autor tématu / author of theme: judit csanadi

Theatre without a theatre building
Krétakor (Chalk Circle) Theatre / Budapest

Selection from the playing areas for the ten-year-old company.
Krétakor - Chalk Circle with its various — and very much successful
- repertoire appears regularly in different, nonconventional
spaces, even having a memorable production in a circus ring. Most
of their productions haven’'t been designed for classic theatre
spaces.

For the PQ 07 we've composed a retrospective selection of
Krétakor - Chalk Circle's stages to show that contemporary theatre
work needn’t be bound by theatre buildings. Furthermore, the
conditions of some of the buildings will be seen to offer great
challenges.

studentskg sekce/student sectien

vytvarné, architektonické reseni / designer, architect of exhibition: resa sebe a Lilla takacs

Romeo a Julie v Bagdadu

Téma madarské narodni expozice je ,Liliom v Bagdadu”.

Zijeme v naprosto otevieném svét&, pfed nasimi zraky se nic
neschova. Chtéli bychom tento nazor sdélit prostifednictvim nasi
expozice — jak tragédie moderniho svéta ovliviiuji nasi mysl.
Romeo a Julie v Bagdadu je projekt studentd, ktefi chtéji vyjadrit
dojmy z inscenaci nasi skoly. Jednim z pocitd je uvédoméni si
odpovédnosti za kazdého z nés.

Madarska akademie vytvarnych uméni, Katedra scénografie
a kostymniho vytvarnictvi

Vystavujici studenti:

1. ro¢nik:

Julia Balazs, Zoltan Egyed, Beata Kendra, Krisztina Lisztopad, Edit
Miareczky, Zsofia Opra-Szabo, Zsolt Parada

3. ro¢nik:

Zsofia Balog, Lorinc Boros, Diana Kutas, Marietta Olah, Bori Santa,
Rosa Sebo, Lilla Takacs, Nora Zelenka

5. ro¢nik:

Anna-Gabriella Andre, Kata Bodor, Nora Bujdoso, Balazs Cziegler,
Borbala Debreczeni, Greta Schukert, Eniko Takacs, Gabriella B.
Kiss.

Romeo and Juliet in Bagdad

The Theme of the Hungarian National Exhibition is “Liliom in
Baghdad.”

We live in a completely open world where nothing is hidden from
our eyes. We would like to communicate this point in the national
exhibition — how the tragedies of the modern world impenge
upon our minds. Romeo and Juliet in Bagdad is a project by the
students to give their impression about the principles of our
school. One is the mindfulness of responsibility for each other.

Hungarian Academy of Fine Arts (Stage and Costume Design
Department)

List of exhibiting students:

From Hungarian Academy of Fine Arts Budapest:

1st year:

Julia Balazs, Zoltan Egyed, Beata Kendra, Krisztina Lisztopad, Edit
Miareczky, Zsofia Opra-Szabo, Zsolt Parada

3rd year:

Zsofia Balog, Lorinc Boros, Diana Kutas, Marietta Olah, Bori Santa,
Rosa Sebo, Lilla Takacs, Nora Zelenka

5th year:

Anna-Gabriella Andre, Kata Bodor, Nora Bujdoso, Balazs Cziegler,
Borbala Debreczeni, Greta Schukert, Eniko Takacs, Gabriella B.
Kiss.
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mexiLke/mexiLce

naredn( expezice/natienal

kurator / curator: jerge Ballina

exhiBitien

autor tématu / author of theme: jorge Ballina, alejandre Luna, philippe amand, telita

¢ maria fisuerea.

vytvarné, architektonické Feseni / designer, architect of exhibition: jerge Ballina
daldi spolupracovnici / other collaborators: phiLLippe amand (komisaf / commissioner), mireilLle
Bartiletti & francis palemares (management)

»De Chile, de Dulce y de Manteca

De Chile, de Dulce y de Manteca doslova znamena néco jako
.(vyrobeno) z papriky, z cukrovi a z tuku” neboli ,palivé, sladké
a tucné”. Toto oblibené mexické uUslovi se pouzivd pro oznaceni
pestrosti. R¢eni puvodné popisovalo rozmanitost chuti, barev
a struktur v nejklasi¢téjsim z mexickych pokrma, v tamale (nebo
také ,tamal” z aztéckého slova tamalli). Tamal jsou balicky
z kukuri¢ného tésta naplnéné nejraznéjsimi nadivkami a poté
zabaleny a svazany v kukufi¢nych nebo bananovych listech.
Balicky se vari ve velkych cinovych bubnech, které se pouzivaji jako
tlakové hrnce. Tamal vznikl na Uzemi Mexika jesté pred prichodem
Spanéld. Aztékové podavali tamal Spané&lam pfi jejich prvni
ndvstévé Mexika a brzo na to do receptl pronikly evropské
ingredience. Dnes, tak jako v pripadé vétsiny mexickych pokrmu,
jsou moznosti obmény nekonecné a kazdy region Mexika ma své
vlastni speciality. Kukufice mulze byt smichdna s cerstvym
veprovym sadlem, maslem nebo rostlinym tukem. NapIni muize byt
cokoliv od fazoli az po ryby, kufe, hovézi, vepfové, vejce nebo
dokonce holubi prsa, krokodyli ocas ¢i leguana. Chutové muze byt
tamal sladky, vyrobeny z ovoce, skofice, rumu a rozinek, ale také
ostry, s paprikovou omackou Mole pripravenou z nejriiznéjsich
chilli papricek a nékdy i cokolady. Tradice spojuje tamal
s nabozenskymi svatky a jsou mu pfipisovany afrodiziakalni az
terapeutické vlastnosti. Mexické divadlo a zvlasté mexicky
divadelni design je de chile, de dulce y de manteca. Rozmanity
a eklekticky. Kazdy tamal chutna jinak a kazdé dilo chutna jinak.
Vzdy ma unikatni chut, barvu, tvar a velikost. Jeho ingrediencemi
je jistd mira prostoru, svétla, tvarl, zvukd a pohybl. V tlakovém
hrnci spoluprace vznikd zahadny, alchymicky proces a jeho
unikatni komponenty se poji do nedélitelného celku.

Philippe Amand - | yjsa Josefina Hernandez: v zamofi / Overseas

De Chile, de Dulce y de Manteca

De Chile, de Dulce y de Manteca literally means something along
the lines of “(made) of chile, of sweet and of lard” or “hot, sweet
and fat”. This popular Mexican expression is often used to talk
about the diversity of something. The words originally described
the variety of tastes, colours and textures one can find in that
most classic Mexican dish, the tamale (or “tamal,” from the Aztec
tamalli).

Tamales are packets of corn dough with many different kinds of
filling and are typically wrapped and tied in corn husks or banana
leaves. The packets are cooked inside a large tin cylinder that is
used as a steamer. The tamal was born in pre-Hispanic Mexico. The
Spaniards were served tamales by the Aztecs on their first visits to
Mexico, and shortly after, European ingredients were
incorporated into the recipes.

Today, as with most Mexican food, the possibilities are infinite and
each region of Mexico has it's own specialties. The corn can be
mixed with fresh pork lard, butter or vegetable shortening. The
filling can be anything from beans, to fish, chicken, beef, pork,
eggs, even dove breast, alligator tail or iguana. The flavors go
from the sweet: made of fruit, cinnamon, rum, and raisins; to the
spicy: with Mole made of different kinds of chile and sometimes
chocolate. Tradition links the tamal with religious festivities, and
it's associated with aphrodisiac to therapeutic properties.
Mexican theatre and, in particular, Mexican theatre design, is de
chile, de dulce y de manteca. It is diverse and eclectic. Like the
variety of tamales, each work tastes different. Each work has
a unique flavor, color, shape and size. Each work takes a different
mixture of space, light, shapes, sounds, words and movement as
ingredients. From the steamer of collaboration, a mysterious,
alchemical process is produced, and the unique components fuse
into an indivisible whole.
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philippe amand

*15. 5. 1965, Havana, Kuba / Cuba

scénograf, svételny designér

Vzdélani: divadelni uméni - scénografie a svételny design na
Nucleo de Estudios Teatrales — Mexico City; Spolupréace s divadly:
Soubor Narodniho divadla, Divadlo Mexické narodni univerzity;
Spolupréce s reziséry: Luis de Tavira, Mauricio Garcia Lozano,
Sandra Félix, Jorge Vargas; Pedagogickd cinnost: scénografie —
Akademie San Carlos pfi Mexické narodni univerzité; Ucast na PQ:
2003; Ocenéni: Zlatd medaile za svételny design — WSD 2005.

= Bertolt Brecht: Dobry clovék ze Secuanu

Divadlo Caltzontzin — INBA IMC, Patzcuaro, Michoacan Mexico;
2003; r: Luis De Tavira, Jorge Ballina Vargas (rezie masek), Alberto
Rosas (hudebni rezie); spolupréace: Sergio Ruiz (kostymy).

model, skica, fotografie, 3D vizualizace

m Marie Jones, Sabina Berman: Piny kapsy sutrt

Divadlo Julio Castillo — INBA, UNAM, FONCA, Mexico City; 2003; r:
Sabina Berman; spoluprdce: Ruby Tagle (choreografie).

model, skica, fotografie, 3D vizualizace

m Luisa Josefina Hernandez: V zamof¥i

Divadlo Orientacion, INBA, FIC, Mexico City; 2005; r: Rosenda
Monteros; spoluprace: Tolita and Maria Figueroa (kostymy).
skica, fotografie, 3D vizualizace

jorge Ballina

*25. 8. 1968, Mexico City

scénograf, svételny designér

Vzdélani: Architektura — Universidad iberoamericana, scénografie
(zdk Alejandra Luny); Spolupréce s divadly: Soubor Narodniho
divadla, Soubor Narodni opery, INBA, UNAM, OCESA.; Spolupréace
s reziséry: Sergio Vela, Mauricio Garcia Lozano, Boris Schoemann,
Martin Acosta, Alicia Sdnchez, Ximena Escalante; Pedagogicka
¢innost: scénické vytvarnictvi a architekturu na Universidad
Iberoamericana; Ucast na PQ: 2003; Ocenéni: PQO03, ¢estné uznani,
scénografie; World Stage Design 2005, Zlatd medaile za
scénografii.

= Pilar Urreta, Jorge Torres: Evangelium podle Myriam
Divadlo uméni — Hudebni a scénicky festival, Mexico City; 2004;
choreigrafie: Pilar Urreta; spoluprdce: Erika Jasso (svételny design),
Juan Larios (rezie).

model, fotografie

= Neil LaBute: Tvar véci

Divadlo Orientacion, INBA, Mexico City; 2004; r: Antonio Serrano;
spoluprace: Mariestela Fernandez (kostymy).

model, fotografie, DVD

jerildy Besch

*9. 10. 1975, Mexico City

kostymni vytvarnice

Vzdélani: Soucasny profesiondlni tanec; Spolupréace s divadly:
INBA, UNAM & CNA Carbone 14 (Kanada), Akhe (Rusko) a Seven
Fingers (Kanada).; Spoluprace s reziséry: D. Dizien, J Madore, S.
Vela, B. Cannes, R. Parrao; Pedagogicka cinnost: vyskovy tanec,
cirkusové techniky.

set and light designer

Education: Dramatic Art — Set and Lighting at the Nucleo de Estudios
Teatrales — Mexico City; Collaboration with theatres: National Theatre
Company / Theatres of the National University of Mexico;
Collaboration with directors: Luis de Tavira, Mauricio Garcia Lozano,
Sandra Félix, Jorge Vargas; Teaching activities: Scenography — San
Carlos Academy of the National University of Mexico; PQ participation:
2003; Awards: Gold Medal in Lighting design — WSD 2005.

n Bertolt Brecht: The Good Person of Setzuan

Theatre Caltzontzin — INBA IMC, Patzcuaro, Michoacan Mexico; 2003;
d: Luis De Tavira, Jorge Ballina Vargas (mask director), Alberto Rosas
(musical director); collaborators: Sergio Ruiz (costume design).
model, sketch, photo, 3D renderings

» Marie Jones, Sabina Berman: Stones in His Pockets
Theatre Julio Castillo - INBA, UNAM, FONCA, Mexico City; 2003; d:
Sabina Berman; collaborators: Ruby Tagle (choreography).

model, sketch, photo, 3D renderings

n Luisa Josefina Hernandez: Overseas

Teatro Orientacion, INBA. FIC, Mexico City; 2005; d: Rosenda
Monteros; collaborators: Tolita and Maria Figueroa (costume
design).

sketch, photo, 3D renderings

set and lighting designer

Education: Architect. Universidad iberoamericana. Scenic design
with Alejandro Luna; Collaboration with theatres: National
Theatre Company, National Opera Company, INBA, UNAM,
OCESA; Collaboration with directors: Sergio Vela, Mauricio Garcia
Lozano, Boris Schoemann, Martin Acosta, Alicia Sanchez, Ximena
Escalante; Teaching activities: Set Design and Architecture Design
teacher. Universidad Iberoamericana; PQ participation: 2003;
Awards: PQ 03 — Honorary Mention. Stage Design, World Stage
Design 2005, Gold Medal Set Design; He is a Member of the
National System of Creators of Art, Mexico.

m Pilar Urreta, Jorge Torres: Myriam’s Gospel

Teatro de las Artes — Music and Scene Festival, Mexico City; 2004;
Choreographer: Pilar Urreta; collaborators: Erika Jasso (lighting
design), Juan Larios (costume design).

model, photo

m Neil LaBute: The Shape of Things

Teatro Orientacion, INBA, Mexico City; 2004; d: Antonio Serrano;
collaborators: Mariestela Fernandez (Costume Design).

model, photo, DVD

costume design

Education: Contemporary professional dancer; Collaboration with
theatres: Most important theatres in Mexico INBA, UNAM & CNA
Carbone 14 (Canada), Akhe group (Russia) and Seven Fingers
(Canada); Collaboration with directors: D. Dizien, J. Madore,
S. Vela, B. Cannes, R. Parrao; Teaching activities: Vertical dance,
circus techniques.
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m Henrik lbsen: Peer Gynt

Divadlo Foro Sor Juana Ines de la Cruz, UNAM, Mexico City; 2006;
r: Carlos Corona; spoluprace: Tolita Maria Figueroa (kostymy),
Auda Caraza Atenea Chavez (scéna), Matias Gorlero (svételny
design).

skica, kostym, fotografie

= Raul Parrao: Prapodivny ryti¥ Don Quichot z jinych svéth
Divadlo uméni, CENART, Mexico City; 2005; r: Raul Parrao
(choreografie); spoluprace: Dadvian Lépez (scéna), Victor
Zapatero (svételny design).

skica, kostym, fotografie

coerdelia dverak

*15. 3. 1966, Mnichov / Munich, (Némecko / Germany)

kostymni vytvarnice, vytvarnice masek

Vzdélani: Studovala hudbu na mnichovské Konzervatofi; déjiny
uméni, literatury a divadla v Pafizi a Mnichové; Spoluprace
s divadly: Divadlo Sphere, Pafiz; Malé divadlo Milano, Komorni
divadlo Mnichov, Divadlo Tams Mnichov, Statni divadlo Stuttgart;
Spolupréce s reZiséry: A. Sicco, G. Strehler, W. Kamer, E. Gonzélez,
M. Espinosa, L. Silbermann, A. F. Mor, S. Ortega, L. Romero, D.
Jimenez Cacho; Pedagogicka cinnost: Ve spolupraci v némeckym
Goethe Institutem: seminafe na téma obrazovd dramaturgie
v L'oiel du silence, Toulouse.; Ocenéni: Zvlastni uznani Classique en
image, Pafiz; Prix Tcheque, festival Zlatd Praha; Zlatd medaile za
nejlepsi film na International Filmfest.

s Witold Gombrowicz: Yvonna, princezna burgundanska
Divadlo Helenico, Mexico City; 2003; r: Sylvia Ortega; spoluprace:
Sylvia Ortega (scéna), Felix Schoeller (svételny design).

kostym, fotografie

= Copi: Trilogie Copi

Divadlo Orientacion, INBA, FIC; Mexico City; 2003; r: Daniel
Gimenez-Cacho, Catherine Marnas, Carlos Calvo; spoluprace:
Gabriel Pascal (scénicky a svételny design).

kostym, fotografie, DVD

telita s maria figuerea

Mexico City

scénografka, kostymni vytvarnice

Vzdélani: Tolita — Déjiny a scénicky design, Maria — restaurovani
a graficky design; Spoluprace s divadly: INBA a UNAM; Spoluprace
s reZiséry: Sergio Vela, J. J. Gurrola, Jesusa Rodriguez, Martin
Acosta; Pedagogicka cinnost: Tolita pracuje také jako lektorka
kostymniho a scénického designu; Ocenéni: Tolita vyhrédla prvni
misto na Film Location Expo, cenu za scénu a kostymy pro
inscenaci hry Stroj casu.

= William Shakespeare: Hamlet

Project Hamlet Asociation, Bogota Kolumbie, Guanajuato Mexiko;
2005; r: Martin Acosta; spoluprace: Alejandro Luna (scénicky
a svételny design).

skica, kostym, fotografie

s Ximena Escalante: Par malych bodnuti

Mezinarodni festival hudebniho divadla, Amsterdam-Holandsko,
Belgie a Mexiko; 2006; r: Mauricio Garcia Lozano, Federico
Marquez Padilla (hudba); spoluprdce: Philippe Amand (scénicky
a svételny design).

kostym, fotografie, objekt

s Jose Zorrilla: Don Juan Tenorio

Divadlo Julio Castillo, Spole¢nost Narodniho divadla, INBA, Mexico
City; 2003; r: Martin Acosta; spoluprace: Alejandro Luna (scénicky
a svételny design). skica, kostym, fotografie
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m Henrik lbsen: Peer Gynt

Foro Sor Juana Ines de la Cruz, UNAM Mexico City; 2006; d: Carlos
Corona; collaborators: Tolita and Maria Figueroa (associate
costume design), Auda Caraza Atenea Chavez (Set Design), Matias
Gorlero (Lighting Designer).

sketch, costume, photo

= Raul Parrao: The Bizarre Knight, Don Quixote from Other
Worlds

Teatro de las Artes, CENART Mexico City; 2005; chor.: Raul Parrao;
collaborators: Dadvian Loépez (set design), Victor Zapatero
(lighting design).

sketch, costume, photo

costume and mask designer

Education: Studied music at the Conservatory in Munich; studied
history of art, litearture and theatre in Paris and Munich;
Collaboration with theatres: Theatre de la Sphére Paris, Piccolo
Teatro de Milano, Kammerspiele Miinchen, TamsTheater Munich,
Staatstheater Stuttgart; Collaboration with directors: A. Sicco, G.
Strehler, W. Kamer, E. Gonzélez, M. Espinosa, L. Silbermann, A. F.
Mor, S. Ortega, L. Romero, D. Imenez Cacho; Teaching activities: In
colaboration with the German Goethe Institute, Seminar about
Visual dramaturgy, at thel L'oiel du silence, Toulouse; Awards:
Special mention Classique en image, Paris; Prix Tcheque, Prague
d’or; Gold Medal Best film at the International Filmfest.

»  Witold Gombrowicz: Princess lvona

Theatro Helenico, Mexico City; 2003; d: Sylvia Ortega;
collaborators: Sylvia Ortega (set design), Felix Schoeller (lighting
design). costume, photo

m Copi: Copi Trilogy

Teatro Orientacion, INBA, FIC, Mexico City; 2003; d: Daniel
Gimenez-Cacho (co - director), Catherine Marnas (co - director),
Carlos Calvo (co - director); collaborators: Gabriel Pascal (set and
lighting design).

costume, photo, DVD

set and costume designers

Education: Tolita received a Master’s degree in History and Stage
Design. Maria studied Restoration in Florence and graphic design;
Collaboration with theatres: INBA and UNAM; Collaboration with
directors: Sergio Vela, J. J. Gurrola, Jesusa Rodriguez, Martin
Acosta; Teaching activities: Tolita has been tutor in costume and
stage design; Awards: Tolita won the first prize in the Film
Location Expo, Price in Production Design in Cronos Device and
a prize for costume.

= William Shakespeare: Hamlet

Project Hamlet Asociation, Bogotad Colombia. Guanajuato Mexico;
2005; d: Martin Acosta; collaborators: Alejandro Luna (set and
lighting design).

sketch, costume, photo

= Ximena Escalante: A Few Small Nips

World Music Theatre Festival. Amsterdam, Netherlands; Belgium
and Mexico; 2006; d: Mauricio Garcia Lozano, Federico Marquez
Padilla (conductor); collaborators: Philippe Amand (set and
lighting design).

costume, photo, object

n Jose Zorrilla: Don Juan Tenorio

Teatro Julio Castillo, National Company of Theatre, INBA, Mexico
City; 2003; d: Martin Acosta; collaborators: Alejandro Luna (set
and lighting design). sketch, costume, photo



jesus hernandez

*2. 6. 1974, Merida, Yucatan

scénograf, svételny designér

Vzdélani: architekt; Pedagogickd cinnost: lektor Jevisté pro
scénografy a divadelniho prostoru pro herce.

= Antonio Zuniga: Pancho Villa a déti revoluce

Divadlo Carpa Alborde Teatro, Mexico City; 2005; r: Rodolfo
Guerrero; spolupréce: Sergio Ruiz (ksotymy).

model, fotografie

eloeise kazan

*11. 6. 1975, Zahreb / Zagreb, (Chorvatsko / Croatia)

scénicka a kostymni vytvarnice

Vzdélani: Malifstvi na Akademii vytvarnych uméni San Carlos
v Mexico City; scénografie na Bristol Old Vic Theatre School;
Spolupréce s divadly: ITD, UNAM; Spolupréace s reZiséry: Daniel
Giménez Cacho, Sergio Vela, Mauricio Garcia Lozano, Alicia
Sanchez, Alejandra Gonzalez Anaya, Gerardo Hernandez,;
Pedagogicka cinnost: V roce 2000 vedla scénografickou dilnu
v divadelni skole Narodniho uméleckého centra (CNA) v Mexico
City.

= Alicia Sanchez: Momi rytmus

Queens Theatre in the Park, Latino Cultural Festival & FONCA,
New York, USA; 2003; chor.: Alicia Sanchez; spolupréace: Juliana
Feasler (svételny design). skica, kostym, fotografie

s

m Oscar Ruvalcaba: Carlota, ta z belgické zahrady

Sala Miguel Covarrubias, UNAM, Mexico City; 2003; chor.: Oscar
Ruvalcaba; spoluprace: Oscar Ruvalcaba Perez (scéna), Javier
Rodriguez (svételny design).

skica, kostym, fotografie

. 5/
Cord lia Dvol ak - WItOld Gomb owicz: Yvonna, P incezna bUlgUl dska
oraell ¥ I

Yvonne, princess of Borgona

set and lighting designer
Education: Architect; Teaching activities: Couching Stage for Set
Designers, Theatrical Space for Actors.

= Antonio Zuniga: Pancho Villa and the Children of the
Revolution

Carpa Alborde Teatro Mexico City; 2005; d: Rodolfo Guerrero;
collaborators: Sergio Ruiz (costume design).

model, photo

set and costume designer

Education: Painting at the San Carlos Academy of Fine Arts in
Mexico City, Graduated from the Bristol Old Vic Theatre School
desig; Collaboration with theatres: Teatar ITD, Teatro UNAM,
Danza UNAM; Collaboration with directors: Daniel Giménez
Cacho, Sergio Vela, Mauricio Garcia Lozano, Alicia Sanchez,
Alejandra Gonzdlez Anaya, Gerardo Hernandez.; Teaching
activities: In 2000 directed a set and costume design workshop at
the National Arts Centre (CNA) Theatre School in Mexico City.

m Alicia Sanchez: Out of Synch

Queens Theatre in the Park, Latino Cultural Festival & FONCA New
York, USA; 2003; chor.: Alicia Sanchez; collaborators: Juliana
Feasler (lighting design). sketch, costume, photo

m Oscar Ruvalcaba: Carlota, the one from the Garden of
Belgium

Sala Miguel Covarrubias, UNAM; Mexico City, 2003; chor.: Oscar
Ruvalcaba; collaborators: Oscar Ruvalcaba Perez (set design),
Javier Rodriguez (lighting design).

sketch, costume, photo

Humberto Spindola - Alvjse Giustij

: Montezuma
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alejandre Luna

*1.12. 1939, Mexico City

scénograf, svételny designér

Vzdélani: architekt; Ucast na PQ: 1967, 1971, 1975, 2003; Clen
mezinarodni poroty PQ 03; Ocenéni: Cena pro vyznamného
umélce 2004, Narodni cena uméni 2001, Doctor Honoris Causa od
UABC.

m Lars Norén: Krev

Divadlo Foro Sor Juana Ines de la Cruz, UNAM, Linea de Sombra,
Mexiko City; 2004; r: Jorge Vargas; spoluprdce: Tolita & Maria
Figueroa (kostymy).

model, skica, fotografie

= E. T. A. Hoffman, Petr llji¢ Cajkovskij: Louskacek

INBA, Kulturni institut Sonora, Univerzita Sonora; Alejandro
Carrillo Marcor, Hermosillo, Sonora; 2005; choreografie: Adriana
Castafios; spolupréace: Tolita & Maria Figueroa (kostymy);

skica, fotografie

s William Shakespeare: Kral Lear

Divadlo Julio Castillo, National Company of Theatre, INBA; Mexico
City; 2005; r: Jose Caballero (rezie); spoluprace: Tolita & Maria
Figueroa (kostymy).

model, skica, fotografie

menica raya

*14. 5. 1965, Mexico City

scénografka, kostymni vytvarnice, svételna designérka
Vzdélani: Architektura na Mexické narodni autonomni univerzité
(UNAM); MFA v oboru scénicky design, Yale; Spolupréce s divadly:
Centrum uméni J. F. K, Divadlo Gala Hispanic, Divadelni
spole¢nost Arizona, Mezinarodni festival Cervantino; Spoluprace
s reziséry: Johan Kresnik, Ludwik Margules, Sergio Vela, Miguel
Angel Gaspar, Antonio Castro; Pedagogickd ¢innost: Radna
profesorka na Mexické Narodni autonomni univerzité a na
Nérodni 3kole divadelnich uméni; Ucast na PQ: 2003; Ocenéni:
Zlata medaile za kostymni ndvrhy na World Stage Design 2005,
Toronto, Kanada.

= William Shakespeare: Vecer tiikralovy

Givadlo El Galedn, INBA, Mexico City; 2004; r: Ludwik Margules;
spoluprdce: Beatriz Russek (kostymy).

model, fotografie

m Ximena Escalante: Klize

Foro Sor Juana Ines de la Cruz, UNAM; 2006; r: Claudio Valdes Kuri,
Miguel Angel Gaspar.

kostym, fotografie

= Nikolaj Gogol: Plast
Sala Xavier Villaurrutia, INBA, Mexico City; 2005; r: Antonio Castro.
kostym, fotografie

humserte spindela

*25. 3. 1950, Huichipan, Hidalgo / Hidalgoset
scénograf, kostymni vytvarnik
Vzdélani: Ekonom, v oblasti uméni samouk.

m Alvise Giusti: Montezuma

Rococo Theatre of Schewtzingen, Lucern, Svycarsko; 2006; r:
Martin Acosta; spoluprdce: Andreas Rinkes (svételny design).
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set and ighting designer

Education: Architect; Teaching activities: 1968 — 2007; PQ
participation: 1967, 1971, 1975, 2003; PQ 2003 — Member of the
International Jury; Awards: Distinguished Artist Award 2004,
National Award in Arts 2001. Doctor Honoris Causa by the UABC.

m Lars Noren: Blood

Foro Sor Juana Ines de la Cruz, UNAM, Linea de Sombra, Mexico
City; 2004; d: Jorge Vargas; collaborators: Tolita and Maria
Figueroa (costume design).

model, sketch, photo

m E. T. A Hoffman, P. I. Tchaikovsky: The Nutcracker

INBA, Cultural Institut of Sonora, University of Sonora; Alejandro
Carrillo Marcor, Hermosillo, Sonora, Mexico; 2005; d: Adriana
Castafios (choreographer); collaborators: Tolita & Maria Figueroa
(costume design)

model, sketch, photo

= William Shakespeare: King Lear

Teatro Julio Castillo, National Company of Theatre, INBA, Mexico
City; 2005; d: Jose Caballero; collaborators: Tolita & Maria
Figueroa (costume design).

model, sketch, photo

set, costume and lighting designer

Education: Architecture School, UNAM; M. F. A. in scenic design,
Yale; Collaboration with theatres: J. F. K. Center of Arts, Gala
Hispanic Theatre, Arizona Theatre Company, International
Cervantino Festival; Collaboration with directors: Johan Kresnik,
Ludwik Margules, Sergio Vela, Miguel Angel Gaspar, Antonio
Castro; Teaching activities: Full-time professor at National
Autonomous University of Mexico and professor at the National
School of Theatre Arts; PQ participation: 2003; Awards: Gold
Medal in costume design at the World Stage Design 2005,
Toronto, Canada.

= William Shakespeare: Twelfth Night

Teatro El Galedn, INBA, Mexico City; 2004; d: Ludwik Margules;
collaborators: Beatriz Russek (costume design).

model, photo

= Ximena Escalante: The Skin

Foro Sor Juana Ines de la Cruz, UNAM, Mexico City; 2006; d:
Claudio Valdes Kuri (company director), Miguel Angel Gaspar.
costume, photo

= Nikolai Gogol: The Overcoat

Sala Xavier Villaurrutia, INBA, Mexico City; 2005; d: Antonio
Castro.

costume, photo

costume designer
Education: Economist, Self-taught artist.

m Alvise Giusti: Motezuma
Rococo Theatre of Schewtzingen; Lucerne, Switzerland; 2006; d:
Martin Acosta; collaborators: Andreas Rinkes (lighting design).



claudie valdes kurt

*27. 5. 1965, Mexico City

scénograf

Vzdélani: filmova rezie, herectvi, stfedovéka hudba; Spoluprace
s divadly: Divadlo Ciertos Habitantes.

m Claudio Valdes Kuri, Maricarmen Gutierrez: Kde budu
dnes vecer?

Divadlo Principal, Mezindrodni festival Cervantino, Guanajuato;
2004; r: Claudio Valdes Kuri; spoluprdce: Igor Lozada (scéna),
Matias Gorlero (svételny design), Maria Rosa Manzini (kostymy).
model, skica, fotografie

sergie villesgas

*21. 4. 1978, Mexico City

scénograf, svételny designér

Vzdélani: Magistr vytvarnych uméni, Yale; Spolupréce s divadly:
UNAM, INBA, OCESA, Milwaukee Shakespeare, Yale Rep;
Spoluprace s reziséry: Antonio Castro, Susan Finque, Jyana
Gregory; Pedagogicka cinnost: Asistent profesor na Mexické
narodni autonomni univerzité.

= Anya Hilling: Mé mladé idiotské srdce

Luis Ayhllon: Nova rodina

Divadlo El Granero, Dramafest, INBA, Goethe Institut; Mexico City;
2006; r: Hugo Arrevillaga (Mé mladé a idiotské srdce), Christina
Paulhofer (Nova rodina); spoluprace: Bertha Romero (kostymy).
model, fotografie

m Cutberto Lopez: Yamaha 300

Foro Sor Juana Ines de la Cruz, UNAM; Mexico City; 2006;
r: Antonio Castro; spoluprace: Mauricio Ascencio (kostymy).
model, fotografie

oy in
Ménica Raya — Ximena Escalante: Koze / The Ski

set designer
Education: Film direction, acting, early music; Collaboration with
theatres: Teatro de Ciertos Habitantes .

n Claudio Valdes Kuri, Maricarmen Gutierrez: Where Will
| Be Tonight?

Teatro Principal, Festival International Cervantino, Guanajuato,
Mexico; 2004; d: Claudio Valdes Kuri; collaborators: Igor Lozada
set design), Matias Gorlero (lighting design), Maria Rosa Manzini
(costume design).

model, sketch, photo

set and lighting designer

Education: Master in Fine Arts, Yale University; Collaboration with
theatres: UNAM, INBA, OCESA, Milwaukee Shakespeare, Yale Rep;
Collaboration with directors: Antonio Castro, Susan Finque, Jyana
Gregory; Teaching activities: Adjunct Professor at the National
Autonomous University of Mexico.

= Anya Hilling: My Young and Foolish Heart

Luis Ayhllon: The New Family

Teatro El Granero, Dramafest, INBA, Goethe Institut Mexico City;
2006; d: Hugo Arrevillaga (My Young and Foolish Heart), Christina
Paulhofer (The New Family); collaborators: Bertha Romero
(costume design). model, photo

m Cutberto Lopez: Yamaha 300

Foro Sor Juana Ines de la Cruz, UNAM, Mexico City; 2006;

d: Antonio Castro; collaborators: Mauricio Ascencio (costume
design). model, photo

Sergio Villegas —
/My Young and Foolr

nya Hill
olish Hea

ing,
t

Lui s
i uis Ayhllon: Meé mladé a blaznive srdce
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architektura g4 technoLogLe/arcthecture P

kurator / curator: jerge Ballina

nd technelesy

autor tématu / author of theme: philippe amand, telita s marifiguerea
vytvarné, architektonické feseni / designer, architect of exhibition: phiLippe amand
daldi spolupracovnici / other collaborators: philippe amand (komisaf / commissioner), nireille

Bartiletti (management)

Nutnost — slozZitost — rozmanitost — jednoduchost

MEXICO CITY... Jedno z nejvétSich mést na svété ... | divadelni
ndvrhy vychdzeji ze slozitosti takového mésta. Najit nejjednodussi
reSeni pro obrovskou rozmanitost uméleckych potreb zaroven
s nejnizsimi naklady vzhledem k hospodérské realité. Slozitost
i jednoduchost najednou.

ehilippe amand

(Station Theatre Project)

*15. 5. 1965, Havana, Kuba / Cuba

Vzdélani: Scénografie a svételny design na 3skole Nucleo de
Estudios Teatrales v Mexico City; Pedagogicka cinnost: scénografie,
Akademie San Carlos pFi Narodni univerzité Mexika; Ucast na PQ:
2003; Ocenéni: Zlatéd medaile za svételny design — World Stage
Design, Toronto, Kanada, 2005.

m Station Theatre,

Mexico City; Ndvrh: 2007; Architekt: Jesus Hernandez, Scénograf:
Philippe  Amand; Spolupracovnici:  Jesus Herndndez
(spoludesignér).

skica, projekt, model, 3D vizualizace

kurator / curator: delLeres sanchez vicartie

NECE-CITY — COMPLEX-CITY — DIVER-CITY —
SIMPLI-CITY

Mexico CITY... One of the biggest cities in the world... It's about
the necessity to design a theatre based on the complexity of such
a city. To find the simplest solutions for the enormous diversity of
artistic demands, as well as the need to find the lowest costs for
economic reality. So, it's all about complexity and simplicity at the
same time.

Education: Dramatic Art, set and lighting design at the Nucleo de
Estudios Teatrales school in Mexico City; Teaching activities:
scenography, San Carlos Academy of the National University of
Mexico; PQ participation: 2003; Awards: Gold Medal in Lighting
Design — WSD 2005;

m Station Theatre

Mexico City — Mexico; Proposal 2007; Architect: Jesus Hernandez;
Scenic Designer: Philippe Amand — Collaborators: Jesus Hernandez
(Co-designer);

sketch, plan, model, 3D

studentskg sekce/student sectien

autor tématu / author of theme: deleores sanchez vicarie
vytvarné architektonické feseni / designer architect of exhibition: marte marin del rie

Narodni skola divadelniho uméni, Katedra scénografie

< Claudio Valdes Kuri - Claudio Valdes Kuri, Maricarmen Gutierrez:
Kde budu dnes vecer? / Where will | be tonight?

National School of Theatrical Art (Licenciatura en Escenografia)
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naredn( expezice/natienal

némecke/e¢ermany

kurator / curator: themas ensgel

exhiBitien

autor tématu / author of theme: jehannes, schitz, heiner seebBels
vytvarné, architektonické reseni / designer, architect of exhibition: cLaudia 8ilLLeureu
dalsi spolupracovnici / other collaborators: cerdula ernst (graficka / graphic designer),

arued messmer (fotograf/photographer)

Nové prostory pro klasiku

V dobé, kdy jsme konfrontovani s enormnim zrychlenim reality,
prindseji némecti divadelnici, jako soucast hledani moderni
umélecké formy vyjadreni, rozmanité pokusy propojit tuto realitu
s divadelnim prostorem. Expozice predklada nové pristupy ke
klasice, které zaroven zachovavaji zamér plvodniho textu.
Prezentovana dila (videa, filmy a modely) prolamuji limity
skutecnosti a fikce a vytvareji tak nové urovné divadelniho
prostoru. Ty mohou byt impulsem k tradi¢nim formam, mozna
i k navratu k samym korfendm divadla.

resalie

*Gemmrigheim

scénografka, kostymni vytvarnice, svételna designérka,
vénuje se uméni ve verejném prostoru

Spoluprace s divadly: Festival v Bayreuthu, Semperova opera
Drazdany, Opera v Lipsku; Spoluprdce s reZiséry: Uwe Scholz
(choreograf), Hans Hollmann, Alfred Kirchner (operni rezisér);
Pedagogicka cinnost: Profesorka scénické a kostymni tvorby na
Skole designu v Offenbachu.

heiner seeBBels

*17. 8. 1952, Neustadt / Weinstrasse

scénograf, kostymni
designér

Vzdélani: studoval sociologii a hudbu; Spoluprace s divadly:
Ensemble Modern; Pedagogickd cinnost: profesor Institutu
aplikovanych divadlenich studii, Univerzita Justus Liebig Giessen;
Ocenéni: Prix Italie, Cena $panélskych divadelnich kritikd, Stfibrna
medaile z New York Festivals, nominace Grammy 2001.

vytvarnik, svételny a zvukovy

jehannes schitz

* Frankfurt / Main

scénograf, kostymni vytvarnik

Vzdélani: studoval scénografii v Mnichové a Hamburku;
Spoluprace s divadly: Schauspielhaus Bochum, Schauspielhaus
Dusseldorf; Spolupréace s rezZiséry: Jurgen Gosch, Reinhild
Hoffmann; Pedagogicka cinnost: profesor scénografie v Centru
uméni a médii v Karlsruhe.
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New Spaces for the Classic

In a time in which we are confronted with an enormous
acceleration of reality, German theatre artists show different
attempts to connect theatrical space and reality in search of
contemporary artistic forms of expression. The exhibition shows
new approaches to the classics, while maintaining the intention of
the original text. The works presented (videos, films and model
works) are bursting the bonds of reality and fiction and creating
new levels of performance space. These might be impulses toward
traditional forms, perhaps a return to the roots of theatre itself.

set, costume and lighting designer, art in public spaces
Collaboration with theatres: Bayreuther Festspiele, Semperoper
Dresden, Oper Leipzig; Collaboration with directors: Uwe Scholz
(choreographer), Hans Hollmann, Alfred Kirchner (opera
directors); Teaching activities: Professor for stage and costume
design at College for design, Offenbach.

set, costume, light and sound designer

Education: studied sociology and music; Collaboration with
theatres: Ensemble Modern; Teaching activities: professor at
Institute for Applied Theatre Studies, Justus Liebig University
Giessen; Awards: Prix Italia, Prize of the spanish theatre critics,
World Silve Medal of the New York Festivals, Grammy nomination
2001.

set and costume designer

Education: studied stage design in Munich and Hamburg;
Collaboration  with theatres: Schauspielhaus Bochum,
Schauspielhaus Dusseldorf; Collaboration with directors: Jurgen
Gosch, Reinhild Hoffmann; Teaching activities: Professor for
scenography at the Centre for Arts and Media Karlsruhe.



studentské sek

ce/student i
kurator / curator: jakes niedermeier sectien
autor tématu / author of theme: hartmut meyer, Beatrix ven pilgrim

Spole¢nad expozice studentd z Berlina, Hamburku, Joint exhibition / students from Berlin, Hamburg,
Karlsruhe Karlsruhe

Tri Skoly a tri tridy. Tricet Sest studentl a trficet Sest schranek / Three schools and three classes. Thirty-six students and thirty-six
krychli. Kazdy student dostal svou - k libovolnému pouziti. Mozna boxes / cubes. The students were invited to use their individual
tyto krychle nabidnou divadelni design, mozna budou cubes in whatever manner they chose. Perhaps these cubes are

predstavovat vizudlni vyprévéni, tfeba se stanou jakousi instalaci used to show a theatre design, maybe to present a visual
nebo skulpturou. narrative, or to become a kind of installation or sculpture.
Univerzita uméni, Berlin Berlin University of the Arts

Skola vytvarnych uméni, Hamburk College of Fine Arts, Hamburg

Skola designu, Karlsruhe College for Design, Karlsruhe

Vystavujici studenti: List of exhibiting students:

Anna Hentschel, Felice Kroworsch, Emily Laumanns, Soo-Eun Lee Anna Hentschel, Felice Kroworsch, Emily Laumanns, Soo-Eun Lee
Martin Miotk, Matthias Nebel, Judith Philipp, Maike Storf, Merle Martin Miotk, Matthias Nebel, Judith Philipp, Maike Storf, Merle
Vierck, Matthias Winkler, Jennifer Wjertzoch, N.N. Vierck, Matthias Winkler, Jennifer Wjertzoch, N.N.

Joh . .
annes Schiitz, Jiirgen Gosch - Anton Pavlovi¢ Cechov: T¥i sestry / Three Sisters
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Gottfried Bohm — Divadlo v postupimi
/ The Theatre in Potsam
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architektura g4 technoLogLe/arcthecture P

kurator / curator: themas ensgel

nd technelesy

autor tématu / author of theme: karin winkelsesser
vytvarné, architektonické reseni / designer, architect of exhibition: kartn winkelsesser
dalsi spolupracovnici / other collaborators: theatre petsdam, gottfried Béhm

Divadlo a néco navic — Nové divadlo v Postupimi

Pfiklad Nového divadla v Postupimi

Divadelni historie Postupimi a historie nové budovy odrazi jednak
ménici se vyznam divadla v némeckém kulturnim zivoté, ale také
turbulence  znovusjednocovani Némecka. Nové divadlo
v Postupimi a jeho historicky kontext jsou zde prezentovany jako
priklad novych vyvojovych trendd v némecké divadelni kulture.
Nabizi architektura v dobé, kdy divadla musi mit vlastni pfijem,
néjaka reseni? Divadlo v Postupimi vypada jako tradi¢ni divadlo,
ve skutecnosti je ale multifunkénim prostorem. Expozice vysvétluje
tento koncept a predklada dikazy jeho viestrannosti.

Historie

Méstské divadlo bylo zni¢eno béhem poslednich dnl 2. svétové
valky. Domovsky soubor nasledné dostal do uzZivani starobyly
tanecni sal, ackoliv potfeba vystavby nového divadla nebyla nikdy
zpochybnéna. V poslednich letech existence NDR byla zapocata
vystavba ve starém historickém centru Postupimi, jenze po
sjednoceni Némecka doslo ke zméné plant a celé historické jadro
mésta bylo ur¢eno k rekonstrukci. Po zbourani posledni budovy
byla vyhlasena soutéz na nové divadlo, v¢etné vybéru pozemku.
Nez mohlo byt nové divadlo v zafi 2006 otevieno, uplynulo 15 let.

Nova budova

Mezindrodni soutéz vyhral architekt Gottfried Bohm. Navrhl
divadlo, které se otvird na nabrezi feky Havel a v zadni casti je
zaclenéno do historické skupiny dfive pramyslovych a vojenskych
staveb. Byvalé jizdarny dnes slouzi jako zkusebny a divadlo pro
déti. Na nabrezi sméfuje prosklené pruceli budovy se zakfivenou
betonovou stfechou, podle které se budové fika ,rGze”,
worchidej” nebo dokonce ,Malé Sydney”. Na pozemku je také
venkovni scéna, v 1été pfistupna pfimo z lodé. Pii pohledu zvenci
pUsobi stavba pristupné a lakavé.

Funkce

Hlavni vchod do divadla je z ,pevniny”, kde je umisténa
administrativa a nejriznéjsi dilny. Horni foyer nabizi na jedné
strané impozantni panoramaticky vyhled na postupimskou
kulturni krajinu, pfi pohledu zpét Ize dohlédnout az k hledisti.
Sténa foyer nad ndbrezim je pro divadlo zcela netypicky vyrobena
ze skla. Hledisté s kapacitou asi 485 sedadel mUze byt zatemnéno
cernymi clonami.

Postupimské divadlo uvadi predevsim ¢inoherni inscenace, ackoliv
je mistem stejné vhodnym pro operu a tanec. Expozice odhaluje
technologie a ukazuje odlisné zpUsoby vyuziti tohoto flexibilniho
prostoru.

Theatre and More — the New Theatre in Potsdam

The Example of the New Theatre in Potsdam

The theatre history of Potsdam and the history of the new
building reflect in particular the changing significance of theatre
in Germany's cultural life, but also the turbulences after
reunification. The new theatre of Potsdam and its historical
context is presented as an example of new developments in
German theatre culture. The theatres now need to generate their
own income. Are there solutions that architecture can offer? The
theatre of Potsdam looks like a traditional theatre but is in fact
a multi-purpose building. The exhibition explains the concept and
gives examples of its versatility.

History

The city theatre was destroyed in the last days of World War Il. The
resident company received an ancient dance hall to use as its
theatre, though the necessity to build a new theatre was never
questioned. In the last years of the GDR, the construction of a new
building began in the old historical centre of Potsdam. After
reunification, the plans changed, as the entire historical centre
was earmarked for reconstruction. The recent building was
demolished, and a competition for the new theatre began, as well
as finding a new site for the building. Fifteen years passed before
the new theatre was to open in September 2006.

The New Building

Architect Gottfried Bbhm won the international competition. He
designed a theatre that opens onto the waterfront of the Havel
River. On the rearside, it is integrated into an historical group of
former industrial and military buildings. The riding halls are now
used as rehearsal stages and a childrens’ theatre. With its large
glass front facing the water, and its curved concrete roof, the
building has been named a “rose”, an “orchid” and even a “Little
Sydney”. An open air theatre is integrated on the grounds, and in
the summer, access to the theatre can be obtained by boat. From
outside, the building is open and inviting.

The Functions

The main entrance of the theatre is from the land side, where the
administrative offices and the various workshops of the theatre
are located. Once the visitor has entered the foyer, he will be
drawn to an upper foyer with its impressive panoramic view over
Potsdam’s cultural landscape. The transparency of the foyer
continues towards the auditorium. Its back — which faces the
waterfront — is made of glass, which is very unusual for a theatre.
The auditorium, which holds approximately 475 seats, can be
darkened by black curtains.

The theatre of Potsdam is used primarily for drama, though opera
and dance theatre can also be accommodated. The exhibition
shows the technology and also illustrates the different ways this
flexible space can be utilized.
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naredn( expezice/natienal

nitzezemske/netherlLands

kurator / curator: eric de ruijter

exhiBitien

autor tématu / author of theme: MiLr jam g¢rete gansey, peter de kimpe
vytvarné, architektonické feseni / designer, architect of exhibition: catherine schelten
daldi spolupracovnici / other collaborators: hergert janse

Duse vytvarnika: podstata designu

Nizozemska expozice by se na PQ 07 rada stala ustfednim mistem
setkavani. Mistem, kde je centrem zajmu spise tvUrci proces nez
konecny vysledek.

Chtéli bychom soustrfedit pozornost na pozvané nizozemské
vytvarniky a jejich pracovni postupy a presahnout tak omezeni
bézné vystavy maket. Chtéli bychom premyslet o ,dusi
vytvarnika”. V ramci programu také prizveme zahrani¢ni
vytvarniky, aby se v nasi expozici zucastnili diskusi u kulatého
stolu.

Po dobu deseti dnd budou v Nizozemské expozici jednotlivi
vytvarnici komentovat své zdroje inspirace, prezentovat vlastni
pracovni postupy a sdilet ziskané poznatky s ostatnimi pritomnymi
domacimi i zahrani¢nimi vytvarniky, ale i s verejnosti.

V ocich kurdtord nizozemské expozice (Mirjam Grote Gansey,
Peter de Kimpe, Herbert Jansse, Catharina Scholten, Matt
Vermeulen, Martien van Goor, Hans van Kuelen a Eric de Ruijter)
neznamena scénografie jen tvorbu scény. Za stejné dullezité
povazuji také svételny a zvukovy design, kostymy a videodesign.
Tyto obory spolu dohromady tvofi celkovou podobu inscenace.
Proto byli pozvani vsichni, kdo se na tvorbé vizudlni stranky
inscenace podileji.

Kazdému z nich bude béhem PQ patfit jeden den. Zalezi pouze na
vytvarnikovi, jaky mimoradny koncept pro svij den pfipravi. Kazdy
byl pozadan, aby se soustrfedil na nékterou cast vlastni tvorby,
popfipadé vybral jednu ze svych praci. Prezenta¢ni den ma svuj
pevny rozvrh, na ktery bude dohlizet zasvéceny Konferenciér.
Vzdy zacCne predstavenim vytvarnika a pak bude néasledovat
prakticka prace v improvizované dilné pristupné viem. Den bude
zakoncen setkanim s hostem a zahrani¢nim kolegou - hostem dne,
ktery bude pravdépodobné pritomen celému déni, aby mohl
reagovat na ,dusi vytvarnika”.

Nizozemska expozice nabidne moznost podélit se o zkusenosti
a nazory na divadlo a jevisté. Aby k tomu mohlo opravdu dojit, je
prostor nizozemské expozice co nejotevienéjsi a nejjednodussi:
sklada se ze stolu a bedny. Expozice znazornuje probihajici praci
a jsou zde k vidéni i predméty poskytnuté vytvarnikem dne.
Snahou a cilem nizozemské expozice je zachytit a popsat prchavy
a nepostizitelny vysledek divadla: po skonceni predstaveni scéna
zmizi ve skladu nebo v bednach a pouze dojem z inscenace
zUstava v myslich divaka.
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‘The soul of the designer: the essence of design’

The Dutch pavilion aspires to be the central meeting point of the
PQ’07. A place where the focal point is the design process itself
rather than the final result. We want to centre on the invited
Dutch designers and their working process and thus go beyond
the pure exhibition of scale-models. We want to reflect on the
‘soul of the designer’. In a further concretization of the program
we will also invite international designers to participate in round-
table debates in our pavilion.

The Dutch pavilion will be staffed for ten days by designers who
comment on their own sources and inspiration material, present
their working process and share this with other designers here and
abroad as well as the public.

In the eyes of the curators of the Dutch contribution (Mirjam
Grote Gansey, Peter de Kimpe, Herbert Jansse, Catharina Scholten,
Matt Vermeulen, Martien van Goor, Hans van Kuelen and Eric de
Ruijter) stage design does not just involve set design, but equally
light, sound, costume and video design. These disciplines jointly
constitute the design of a performance. That is why designers
from all disciplines creating the design of a performance were
invited.

Each invited designer will fill one day at the PQ. The designer is
free to think up an exceptional concept for his or her day. Each
designer will be asked to specifically zoom in on part of his or her
work or to single out a specific design.

As a guideline each day has a fixed schedule monitored by
a knowledgeable Master of Ceremonies. Each day starts with the
introduction of the designer and then later in the day there is an
opportunity to do some actual work in a workshop-like situation
with colleagues and interested persons. The day will be concluded
with a meeting between the guest and a foreign colleague,
specially invited by the designer of the day. Most likely this person
will have attended the whole day and will thus be able to reflect
on the ‘soul of the designer’ of this day.

In the Dutch pavilion experiences in, images of and views on
theatre and stage will be exchanged. To properly do so the Dutch
pavilion consists of the most open and simple space possible, with
tables and with a container in which work or presentations can be
done with great concentration. The pavilion has the image of
work in progress in a workshop. Furthermore all the items
provided by the designer of the day can be seen.

It is certainly an ambitious perspective of the Dutch contribution
to concretize the volatile and intangible result of theatre: after
a performance the set disappears into a storage-room or waste-
container and only the image of a performance remains in the
heads of the audience.



marleeke van der vliust

*5.7. 1971, Leiden

scénograka, video designérka

Vzdélani: Akademie Goldsmiths Londyn, Laban Centrum,
postgradualni vzdélani APT; Pedagogicka cinnost: Ucitelka na
Utrechtské skole divadla a designu.

sanne danz

*Schiedam

scénografka

Vzdélani: ABK Minerva, Groningen; Rijksacademie Amsterdam;
Spoluprace s divadly: Het Zuidelijk Toneel, Divadelni skupina
Suver; Spoluprdce s rezZiséry: Matthijs Rumke, Moniek Merkx;
Pedagogicka cinnost: HKU Utrecht, ABK Minerva, Groningen;
Ucast na PQ: 2003.

Laura de jesselin de jeng

*12. 7. 1954, Den Haah / Den Haah

scénografka, kostymni vytvarnice

Vzdélani: Akademie Minerva; Spoluprace s divadly: Toneelschap
Beumer en Drost, Amsterdam; Spoluprace s reziséry: Ted Keijser,
Gijs de Lange.

stefan dijkman

*11.7.1962

svételny designér

Spolupréce s reziséry: Jos van Kan, Theu Boermans - Annabelle
Ochea.

marc heinz

*6. 12. 1964

svételny designér

Spolupréce s divadly: Tonnel Groep Amsterdam, Nationale Toneel,
Divadlo Ro; Spoluprace s reziséry: Frank van Laecke, Gerard Jan
Reijnders.

andre’ jeesten

*29. 9. 1954, Limburg

scénograf

Vzdélani: Academie Beeldende Kunst Maastricht, Jan van Eyk
Academie; Spoluprace s divadly: Toneelgroep Amsterdam, Divadlo
American Repertory, Boston; Spolupréce s reZiséry: Ola Mafaalani,
Marcus Azzini; Pedagogickd cinnost: hostujici lektor rezie na
Amsterodamské vysoké Skole uméni.

set and video designer

Education: Academy Goldsmiths London, Laban Center,
postgraduate education APT; Teaching activities: Teacher Utrecht
School of Theatre and Design.

set designer

Education: ABK Minerva, Groningen, Rijksacademie Amsterdam;
Collaboration with theatres: Het Zuidelijk Toneel, theatergroep
Suver; Collaboration with directors: Matthijs Rimke, Moniek
Merkx; Teaching activities: HKU Utrecht, ABK Minerva, Groningen;
PQ participation: 2003.

set and costume designer

Education: Akademie Minerva; Collaboration with theatres:
Toneelschap Beumer en Drost, Amsterdam; Collaboration with
directors: Ted Keijser, Gijs de Lange.

lighting designer
Collaboration with directors: Jos van Kan, Theu Boermans -
Annabelle Ochea.

lighting designer

Collaboration with theatres: Tonnel Groep Amsterdam, Nationale
Toneel, Ro Theater; Collaboration with directors: Frank van
Laecke, Gerard Jan Reijnders.

set designer

Education: Academie Beeldende Kunst Maastricht, Jan van Eyk
Academie; Collaboration with theatres: Toneelgroep Amsterdam,
American Repertory Theatre Boston; Collaboration with directors:
Ola Mafaalani, Marcus Azzini; Teaching activities: Amsterdamse
Hogeschool voor de Kunsten guest lecturer directing course.

navrh feseni expozice
/ proposed design of exposition
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theun mesk

*19. 6. 1980, ljlst

scénograf, svételny designér

Vzdélani: Akademie Gerrit Rietveld, Amsterdamska vysoka skola
uméni, Kolej Magistra Alvinuse; Spoluprdace s rezZiséry: Boukje
Schweigman, Paul Koek; Ocenéni: Cena Top Naeff.

sasine snijders

*21. 5. 1960, Sittard

kostymni vytvarnice

Vzdéldani: Moédni akademie Vogue, Amsterdam; Spoluprace
s divadly: Divadlo Ro, Rotterdam, Toneelgroup Amsterdam;
Spolupréace s reZiséry: Gerardjan Rijnders, Pieter Kramer;
Pedagogicka cinnost: Akademie make-upu Le Comte & Weilers,
Amsterdam-Styling.

jereen ten Brinke

*28.7.1986
zvukovy designér / sound designer

thee tienheeven

*4.12. 1962, Utrecht

scénograf, kostymni vytvarnik, vytvarnik vystav

Vzdéldani: Amsterdamska vysokd skola uméni; Spoluprace
s divadly: Oostpool, Zuidelijk Toneel, Els Inc., Schiedam;
Spolupréce s reziséry: Arie de Mol, Marije Gubbels; Pedagogicka
¢innost: Lektor vystavniho vytvarnictvi a scénografie na
Amsterdamské vysoké skole uméni.

studentskg sekce/student sectien

kurator / curator: eric de ruijter
autor tématu / author of theme: eric de ruijter

Prezentace studentu scénografie na PQ 07

Spolecna nizozemska prezentace ve studentské expozici
Konzultace vsech ctyr zucastnénych skol zavrhly obvykly zpUsob
prezentace formou modell. Chtéji totiz s navstévniky
komunikovat prostfednictvim instalaci / performanci.

Expozici vytvori spole¢né herci, performefi, ale i technologie
a nova média na zdkladé dramaturgické pfipravy.

Predstaveni

Druhou ¢asti expozice jsou cCtyfi inscenace nastudované pro
Scenofest. | zde opét prevladne scénografie... ale za vydatné
pomoci hercli / performeru a vytvarnikd.

Zadna konkrétni témata nebyla uré¢ena a kazda 3kola si pfipravila
vlastni koncept. Predstaveni budou uvedena spolecné v prabéhu
jednoho nebo dvou po sobé nésledujicich dnl a jejich délka
nepresdhne 20 minut.

Kostymy

Katedra kostymni tvorby na Akademii voor Beeldende Kusten
v Maastrichtu ve spolupraci se skolami v Londyné, Barceloné,
Madridu a Singapuru pfipravuje kostymni projekt s nazvem: 4 Zeny
x 4 Prvky, ktery bude prezentovan na jevisti Scenofestu.
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set and lighting designer

Education: Gerrit Rietveld Academie, Amsterdamse Hogeschool
voor de Kunsten, Magister Alvinus College; Collaboration with
directors: Boukje Schweigman, Paul Koek; Awards: Top Naeff
Award.

costume designer
Education: Fashion academy Vogue, Amsterdam; Collaboration
with theatres: Ro Theater, Rotterdam, Toneelgroup Amsterdam;
Collaboration with directors: Gerardjan Rijnders, Pieter Kramer;
Teaching activities: Make-up academy Le Comte & Weilers,
Amsterdam-Styling.

set, costume, exhibitions designer.

Education: Amsterdamse Hogeschool voor de Kunsten,
Amsterdam; Collaboration with theatres: Oostpool.Zuidelijk
Toneel, Els Inc., Schiedam; Collaboration with directors: Arie de
Mol, Marije Gubbels; Teaching activities: Lecturer in exhibition
design and set design at the Amsterdam School of the Arts.

Presentations by Design Students PQ 07

The joint Dutch presentation in the student pavilion

In consultation with the 4 schools, no longer is the scale-model the
key-element of the exhibition but scenography expressed by
means of an installation / performance enters into a dialogue with
the visitor. In this project scenography is the focus, but not
without any foundation in dramaturgy. Actors, performers as well
as technology and the new media will be important sources that
lead to the [final] result for Prague.

Performances

As a second part, 4 performances will be created and presented in
the Scenofest theatre.

Here once more scenography prevails ... but of course performers
/actors/ or designers will be able to participate in the performance
themselves. No strict themes have been laid down and each
academy develops its own concept. The performances will jointly
be presented on one or two consecutive days and have
a maximum time of 20 minutes.

Stage Costumes

Stage costume training at the Academie voor Beeldende Kusten
Maastricht is collaborating with schools from London, Barcelona,
Madrid and Singapore in developing a stage costume project
under the header: 4 Women x 4 Elements which will be presented
in the theatre of Scenofest as one unit.



architektura g4 technoLogLe/arcthecture and

kurator / curator: martien van geer
autor tématu / author of theme: martien van geer

technoLogg

vytvarné, architektonické reseni / designer, architect of exhibition: OISTAT Nizozemsko / OISTAT The

Netherlands

Vsestranné divadlo

V Nizozemsku ma skoro kazdé malé mésto vlastni divadlo, kde
jsou uvadéna zajezdova predstaveni. V. mensich méstech se
jednotlivé produkce odehraji jednou nebo dvakrat a pak se zase
presunou dale. To znamenad, Ze hledisté i jevisté musi byt velmi
flexibilni a dobfe vybavené, aby uspokojilo i velmi rozdilné naroky
inscenaci. Predevsim z finan¢nich dUvodl byvaji tyto budovy
schopny hostit také jiné akce - konference, trhy nebo oslavy. Diky
tomu jsou tyto nizozemské stavby unikatni i ve svétovém méritku.
V poslednich 10 az 15 letech vyzaduje inscenovani komplexnéjsi
technické vybaveni, takze starsi divadla musela byt pfizptsobena
novym narokim.

V nizozemské divadelni architekture se v poslednich letech udalo
mnohé: byla postavena nova multifunkéni divadla; starsi divadla
prosla rozsifenim a renovaci, aby se zdarné vyporadala se
zménénou situaci.

Nizozemska expozice v ramci sekce architektury prezentuje rfadu
divadelnich projektd uskute¢nénych v poslednich 4 letech. Jsou to
napfr.:

= De Meerpaal v Drontenu, budova navrzend a postavena v 60.
letech minulého stoleti. Plvodni divadlo bylo renovovano
a pfeménéno na kinosal, k nému byla pfistavéna nova budova, oba
saly jsou propojeny jakymsi ,naméstim”, ¢ilym mistem setkavani
s barem, restauraci a dostatkem mista pro realizaci nejraznéjsich
aktivit.

s De Toneelschuur (,Divadelni bouda”) v Haarlemu je
vyznamnym divadlem, které se stalo domovem avantgardy
nizozemského svéta divadla, tance a filmu. Zakladni navrh divadla je
dilem zndmého kreslite komiksovych pribéht Joosta Swarteho.
Architekt Henk Dol vytvoril nejen divadlo, ale pfimo multifunkéni
budovu.

m Parkschouwburg v Eindhovenu je z roku 1960. V letech
2006 a 2007 byla budova rekonstruovéna. V pristavéném novém
kridle je umistén novy foyer a multifunkéni sal. Pavodni prostor
dnes muze hostit jak divadlo, tak i koncerty.

s Divadlo Royal Carré v Amsterdamu bylo postaveno v roce
1887 jako cirkusové divadlo s malym jevistnim vybavenim. Dnes je
z néj perfektné vybavené divadlo vhodné pro vsechny typy
produkci, véetné puvodniho cirkusu. Bylo pristavéno nové foyer
v kopuli na strese, které maze byt vyuzivano napfriklad pro setkani
a oslavy.

| |

De Spiegel ve Zwolle je divadlo postavené v letech 2005/2006,
ma kapacitu 850 sedadel. Zdvizenim stropu a rozsifenim portélu
muze byt akusticky vykon az ztrojnasoben a divadelni sal tak
preménén na koncertni s kapacitou 1000 sedadel.

The Versatile Theatre

In the Netherlands, almost every town has its own theatre and
performances travel to these theatres. In smaller towns,
performances stay in one place for only one or two nights before
they move on to the next location. This means the auditoria and
stagehouses have to be very flexible — they must be equipped to
deal with a great many different kinds of performances. For the
sake of financial exploitability, these theatres should also be
suited to accomodate other events, such as conferences, fairs and
celebrations.These circumstances make Dutch theatres unique in
the world.

Moreover, during the past 10 to 15 years, performances have
started to use more complex technical equipment. This means
older theatres had to be adapted to be able to facilitate these
performances.

As a result of this, a lot has happened in Dutch theatre
architecture over the past years: new multifunctional theatres
were built and older theatres were extended and renovated in
order to deal with the changed theatrical situation.

The Dutch entry for the PQ Architecture Exhibition shows
a number of theatre-projects that have been executed during the
past 4 years. A few of the projects that will be shown are:

m De Meerpaal in Dronten, originally designed and built in the
1960's. The existing theatre was renovated and converted into
a cinema, a new theatre was added and the two are connected by
a kind of ‘urban plaza’, a lively meeting place with a bar and
restaurant and lots of space for various activities.

m De Toneelschuur (“The Dramashed”) in Haarlem is
a prominent theatre housing the avant-garde of the Dutch drama,
dance and film worlds. The well-known comic strip artist Joost
Swarte made the initial sketches for the new building. Architect
Henk Doll and ensured that it became a functioning building.

m The Parkschouwburg in Eindhoven was built in 1960. In
2006 and 2007, the building was renovated and a new wing was
added. The new wing contains new foyers and a multifunctional
auditorium. The existing main auditorium is now suited for both
theatre and concerts.

m The Royal Carré Theatre in Amsterdam, originally built in
1887. It was built as a circus theatre with small stage facilities and
is now converted into a well-equipped theatre fit for all types of
performances, including the circus. A new foyer was added in the
dome of the roof. This foyer can also be used seperately for
meetings and celebrations

m De Spiegel in Zwolle, built in 2005/2006. The basis is
a theatre auditorium which seats 850 people. By raising the ceiling
and enlarging the stage opening, the acoustic volume is almost
tripled, thus converting the auditorium into a concert hall with
1.000 seats.
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hans van Beek (Atelier PRO)

Vzdélani: Akademie architektury; Vyznamna dila: Divadlo De
Regentes, Divadlo Appel a Narodni divadlo v Haagu, Nizozemské
velvyslanectvi v Kyjevé.

= Renovace a rozsifeni kulturniho centra De Meerpaal
Dronten; Projekt 2001; Realizace 2004; Spolupracovnici: projek-
tanti — arch. Hans van Beek a Gerard Smit, projektovi stavbyve-
douci — Hans Tak a Eelko Bemener.

fotografie

henk délLl (Dsll Atelier voor Bouwkunst)

Vzdélani: Univerzita Delft; Ocenéni: Maaskantprijs.

m ,Divadelni bouda”, Haarlem; Projekt 1998; Realizace 2003;
Spolupracovnici: Karikaturista Joost Swarte (spoluautorem navrhu).
skica, fotografie

Hans van Beek — De Meerpaal Dronten; exteriér
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Education: Academy of Architecture; Important works: De
Regentes Theatre, Appel Theatre and National Theatre The
Hague, Dutch Embassy Kiev.

= Renovation and expansion De Meerpaal Dronten;
Proposal 2001; Realization 2004; Collaborators: Project architects
Hans van Beek and Gerard Smit, project engineers Hans Tak and
Eelko Bemener.

photo

Education: Delft University; Awards: Maaskantprijs.

m The “Dramashed”, Haarlem; Proposal 1998; Realization 2003;
Collaborators: Cartoonist Joost Swarte (co-designer).
sketch, photo
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martien van geer

(Greiner van Goor Huijten Architecten)
Vzdéléni: Akademie architektury; Ucast na PQ: 2003.

= Obnova a modernizace divadla Royal Carré, Amsterdam;
Projekt 2000; Realizace 2004.
fotografie

m Zrcadlo, Zwolle; Projekt 2002; Realizace 2006; Spolupracovnici:
Martien van Goor, Onno Greiner (sal), Ronald de Bont.
fotografie

architecten-en-en

» Modernizace a rozsifeni divadla Parktheater Eindhoven;
Projekt 2004; Realizace 2007.
fotografie

Education: Academy of Architecture; PQ participation: 2003.

= Restauration and renovation - Royal Carré Theatre,
Amsterdam; Proposal 2000; Realization 2004.
photo

m The Mirror; Zwolle; Proposal 2002; Realization 2006; Collabo-
rators: Martien van Goor, Onno Greiner (auditorium), Ronald de
Bont.
photo

= Renovation and expansion Parktheater Eindhoven;
Proposal 2004; Realization 2007.
photo

1t

il

Martien van Goor - Zrcadlo / The Mirror, Zwole
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Henk Doll - Toneelschuur —

«Divadelni bouda”
/ “The Dramashed” ouda

Architecten-en.en _

Architecten-en-en - Parktheater Eindhoven

FNDS

amabrieanl
P N

Flashlight
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Henk DéII - Toneelschuur — ~Divadelni bouda” / “The Dramashed”, Haarlem
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nerske/neruway

naredn( expezice/natienal

kurator / curator: hilde skancke pedersen

exhiBitien

autor tématu / author of theme: hilde skancke pedersen
vytvarné, architektonické reSeni / designer, architect of exhibition: aage gaup (scénograf / set designer)
dali spolupracovnici / other collaborators: Berit marit haetta (kostymy/costumes), reger

Ludvigsen (skladatel / composer)

ARCTICA - mrazivé teplo

Téma odrazi vyznamny aspekt severského temperamentu — zpUsob
sebevyjadiovani pod polarni oblohou. DUlezitym rysem naseho
zivota a uméni je rezervovanost, ale emoce pulzuji tésné pod
povrchem.

aage saup

*28.10.1942, Borselv, Porsanger

scénograf, autor scénografii ze snéhu a ledu

Vzdélani: Akademie uméni Trondheim; Spoluprace s divadly:
Divadlo Beaivvas Sami, Kautokeino; Spoluprdce s reZiséry: Haukur
J. Gunnarsson, Alex Scherpf; Aage Gaup je uzndvanym modernim
umélcem. Svymi sochami a dalSimi artefakty vyjadfuje vlastni
vidéni spolec¢nych lidskych vychodisek.

= William Shakespeare: Hamlet

Divadlo Ice Globe, Jukkasjarvi, Svédsko, 2003; r: Alex Scherpf,
spoluprédce: Berit Marit Haetta (kostymy).

model, cast scénografie

= Adam Levine: Pisen o Volundovi

Divadlo Beaivvas Sami Kautokeino, Norsko, 2003; r: Alex Scherpf,
spoluprédce: Berit Marit Haetta (kostymy).

model, cast scénografie

Berit marit haetta

*22. 4. 1948, Masi, Kautokeino

kostymni vytvarnice

Spolupréce s divadly: Divadlo Beaivvas Sami, Kautokeino; Divadlo
Halogaland, Tromso, Norsko; Spolupréce s reZiséry: Alex Scherpf,
Haukur J. Gunnarsson.
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ARCTICA - chilly warmth

The theme reflects a side of the Nordic temperamenta way of
expressing oneself under the polar skies. An important aspect of
our expression of life and art is reserve, but with emotion surging
just under the surface.

set designer, snow and ice scenographer

Education: The Art Academy, Trondheim; Collaboration with
theatres: Beaivvas Sami Theare, Kautokeino, Norway;
Collaboration with directors: Haukur J. Gunnarsson, Alex Scherpf;
Aage Gaup is a renowned contemporary artist. In his sculptures
and other work he explores the shared human condition seen
from his corner of the world.

m  William Shakespeare: Hamlet

Ice Globe Theatre, Jukkasjarvi, Sweden, 2003; d: Alex Scherfp;
collaborators: Berit Marit Haetta (costume design).

model, part of the stage

s Adam Levine: The Lay of Volund

Beaivvas Sami Theatre Kautokei, 2003; d.: Alex Scherfp;
collaborators: Berit Marit Haetta (costume design).

model, part of the stage

costume designer

Collaboration with theatres: Beaivvas Sami Theatre, Kautokeino,
Norway and Halogaland Theatre, Tromso, Norway; Collaboration
with directors: Alex Scherpf, Haukur J. Gunnarsson.



Aage Gaup - Adam Levine: Piser; 0 Volundovi / The lay of Volund

Aage Gaup -
. let

- kespeare: Ham

— William Sha

aup

William Shakespeare: Hamlet

Aage G
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kurator / curator: hilde skancke pedersen

autor tématu / author of theme: hilde skancke pedersen
vytvarné, architektonické feseni / designer, architect of exhibition: vulkan arkitekter
dalsi spolupracovnici / other collaborators: asB jern vaernes, karin hagen

mAsBjern vaernes

(Vulkan Arkitekter AS)

*26. 6. 1967, Oslo
Vzdélani: Narodni akademie uméni Oslo; Pedagogicka cinnost:
Byvaly ucitel na Narodni akademii uméni Oslo.

Karitn Hagen (Vulkan Arkitekter AS)

*27.5. 1960, Oslo

Vzdélani: Narodni akademie uméni Oslo - diplomovana
architektka a Magistra v oboru urbanismus; Pedagogicka cinnost:
Byvald ucitelka na Narodni akademii uméni Oslo.

= Divadlo Haologaland, Tromso, Norway; projekt: 2001;
realizace: 2005.
skica, projekt, fotografie, model

Divadlo Haologaland bylo zaloZeno v roce 1971 jako prvni norské
regionalni divadlo v severni casti zemé. Po letech cestovani
a docasnych prostorll ziskalo divadlo stdlou scénu — vysledek
oteviené mezindrodni architektonické soutéze vyhlasené v roce
1998.

Budova stoji na misté byvalé pristavni skladky v blizkosti centra
Tromso a je klicovym projektem revitalizace a transformace
pristavni ctvrti. Jednoduché schéma a funkcni kompozice tvori
charakteristicky tvar budovy, jejiz funkce jsou z exteriéru ziejmé.
Navic cilem tohoto tvaru bylo harmonizovat drsny charakter
divadla s okolni pfistavni architekturou. Zasklené stény spojuji
interiér s okolni krajinou a velké plochy bez otvorl vyjadfuji
uzavienou funkci divadla.

Hlavni konstrukci je monoliticky beton s ocelovymi nosniky nad
jevistém a hledistém. Fasada je tvorena pouze jednim materialem,
tmavou engobovou holandskou cihlou. Poloodrazna fasada se
vyrazné méni podle polarni zare a ptalnoc¢niho slunce v Tromso.
Hlavnim materialem foyer je svétly beton kontrastujici s tmavou
cihlou, na podlaze je polozena bridlice. Dalsimi pouzitymi
materialy jsou jasanové dievo a Stuk. Nabytek a dalsi interiérové
vybaveni je vyrobeno z dubového dreva.

Stény a stropy hledisté pokryvaji prevazné cerné akustické
prvky, dfevéné podlahy jsou natfeny ¢ernym lakem. Hraci saly jsou
navrzeny tak, aby uchovaly intimitu a kontakt mezi herci a divaky.
Hlavni sal ma kapacitu 330 mist, hledisté je flexibilni. Herecké
satny, které jsou propojeny se zakulisim, nabizeji diky velkym
okntim vyhled na more. Divadelni administrativa je situovana nad
foyer a nabizi vizualni kontakt jak s foyer, tak i s prostorem pred
divadlem.

Vnitfni i vnéjsi integrované umélecké objekty doplnuji strohy tvar
budovy.
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Education: The Oslo National Academy of the Arts; Teaching
activities: Former teacher at The Oslo Academy of the Arts.

Education: The Oslo National Academy of the Arts: Architect
diploma and Master in urbanism; Teaching activities: Former
teacher at The Oslo Academy of the Arts.

m Hologaland Theatre; Tromso, Norway; Proposal 2001;
Realization 2005.
sketch, plan, photo, mode

Hologaland Theatre was established in 1971 as Norway’s first
regional theatre in the northern part of the country. Only now,
after years of touring and temporary locations, this theatre has
a permanent home - the result of an open international
architectural competition in 1998.

The building is located on a harbourside landfill near the centre of
Tromso. The theatre is a pivotal project in the urban development
and transformation of this harbour area. The simple scheme and
functional composition generates the characteristic shape of the
building, with the functions visible and suggested in the volume
of the exterior. Furthermore, the ambition of the building’s shape
is to combine the rough character of the theatrical institution with
the surrounding dockside architecture.

The glazed walls connect the interiors with the surrounding
landscape, and big wall areas without openings express the closed
functions of the theatre. The main structure is in-situ cast
concrete, with steel girders abové the auditorium and stage. The
facade is kept in only one material, a dark engobed Dutch brick,
laid in a variety of different ways. The semi-reflecting facades
change strongly with the varying northern light and midnight sun
in Tromso.

The main material in the foyer is a light concrete, contrasting the
dark brickwork. The foyer floor is laid in Alta slate. Other
materials in the foyer are a big wall made of ash wood, and some
wall areas coated with «stucco lustro». The furniture and interior
elements are made of oak.

The auditoria have predominantly black acoustic elements
covering the walls and ceilings, with wooden floors treated with
black varnish.

The auditoria / stages are designed for intimacy and contact
between actors and audience, with 330 seats in the main
auditorium. The theatre has advanced stage technology, and the
auditorium is designed to be flexible.

The actors’ dressing rooms are connected with the back stage
areas. Through their full height windows, these rooms have a nice
and special view of the marine environment outside. The theatre
administration is located above the foyer, with visual contact of
the space and to the main entrance outside.

The indoor and outdoor integrated art projects complement the
stringent shape of the building.
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studentskg sekce/student sectien

kurator / curator: hilde skancke pedersen
autor tématu / author of theme: hilde skancke pedersen
vytvarné, architektonické Feseni / designer, architect of exhibition: jasmin wieslt

Norska divadelni akademie, Katedra scénografie The Norwegian Theatre Academy (Department of Scenography)
Vystavujici studenti: List of exhibiting students:
Jasmin Wiesli Jasmin Wiesli
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nevy zeéland/new zealand

naredn( expezice/natienal exhiBitien

kurator / curator: tracey cellins, sue gallagher
autor tématu / author of theme: tracey cellins, sue gallagher
vytvarné, architektonické feseni / designer, architect of exhibition: tracey cellins, sue gallagher

UDER: Instalace novozélandského divadelniho
vytvarnictvi

Prohlaseni kuratorek Tracey Collins a Sue Gallagher:

BLOW / UDER je interaktivni instalace novozélandského
divadelniho uméni a designu, kterd zdUrazruje interdisciplinarni
pristup k jevistnim prostredkam: svétlu, zvuku, projekci, vypravé,
predmétliim, kostymdm, smysldm, povrchim, télu a prostoru.
Priblizuje proces zkoumdni a wuvazovani, sleduje vyvoj
scénografickych postupld u progresivnich novozélandskych
divadelnich profesiondll, prezentuje jejich napady, strategie
a divadelni praci.

BLOW / UDER se stane divadelni udalosti, mistem transformace,
tvorby a kulturni paméti, da prostor mytam, tajuplnu, svétlu
a reflexi kolektivni kreativity. Svéty, které byly vytvoreny, se stale
méni, jednotlivy okamzik se nikdy nezopakuje.

BLOW / UDER bude fungovat jako instalace i divadlo, kde umélci
a vytvarnici vnimaji design jako zZivou a cilou uddlost; bude
uméleckym a vytvarnym zazitkem pro vsechny smysly.

BLOW / UDER bude hrajicim té&lesem, které ma prekrodit
posouvajici se hranici mezi vytvarnym uménim, jevistnim uménim,
architekturou a designem, aby tak nakonec rozsifilo nase chapani
divadla.

Vytvarniky pracujici na Novém Zélandu ovliviiuje fada faktord,
véetné jedinecné polohy a fyzické izolace. Umélci casto pracuji
v rozdilnych vytvarnych odvétvich a na kazdém novém projektu na
sebe berou radu rozli¢cnych roli a tukold. Mnoho novozélandskych
scénografl si tak vytvofilo unikatni interdisciplindrni pfistup
k tvorbé, ktery prekracuje hranice a omezeni, coz podporuje vznik
rozmanitych tvlrcich kooperaci a nasledné také dynamicky rozvoj
divadelniho pramyslu.

Jako kuratorky jsme vytvorily vytvarny rdmec, strukturu a formu
expozice, abychom tak podnitily dialog mezi vytvarniky,
vyprovokovaly konfrontaci jejich postupld a strategii tvorby.
Spolupracovaly jsme s nimi na realizaci dynamickych moznosti
prevodu jejich divadelnich ndvrhd do fedi interaktivni instalace.
Jednim z kli¢ovych cill nasi prace bylo vytvoreni nového publika,
novych diskusi, ale také povzbuzeni a pfisun zZivotni energie pro
novozélandské vytvarniky a divadelniky

tracey cellins

*23. 3. 1965, County Durham, Velka Britanie / UK

scénografka, kostymni vytvarnice

Vzdélani: Titul BFA, Skola vytvarnych uméni Elam, Univerzita
Auckland; Spolupréace s divadly: Inside Out Productions, Massive
Company; Spolupréace s reziséry: Mike Mizrahi, Marie Adams,
Samantha Scott, Simon Bennett; Pedagogicka c¢innost: Lektorka na
Elam Skole vytvarnych uméni, Univerzita Auckland,
Interdisciplinérni studio; Ucast na PQ: 2003; Ocenéni: Zvlastni
Cestné uznani na PQ 03; Lektorska staz Moet et Chandon, Epernay,
France; Spolu s Helen Todd kuratorka novozélandské expozice Part
na PQ 03.

s Thomas Mann, Michael Mizrahi, Marie Adams: Vyvoleny
Divadlo St. James, Wellington, 2006; r: Michael Mizrahi, Marie
Adams; spolupréace: Grant Major (scéna), Bryan Caldwell (svételny
design), Bob Buck (kostymy).

soucasti instalace
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BLOW: An Installation of New Zealand Performance
Design

Curatorial Statement Tracey Collins and Sue Gallagher:
BLOW is an interactive installation experience of New Zealand
Performance Art and Design. An interdisciplinary approach to
performance media; lighting, sound, projection, set, object,
costume, sensory, surface, body and space. A world to explore and
to contemplate the evolving scenographic processes of innovative
New Zealand practitioners of theatre and related media, their
ideas, strategies, and performance work.

BLOW will parallel a theatrical event as a site of transformation,
generation, and cultural memory. It is a place of the mythical, the
otherworldly, a light-space, a reflective space for collective
imagination. The worlds created are always changing, where one
moment is never the same for the audience.

BLOW will operate as both an installation and as a performance,
a cross sensory experience of art and design. Where artists and
designers have explored design as a live and vital event.

BLOW is designed as a performing body to transgress the shifting
boundaries between visual arts, performing arts, architecture, and
design, to ultimately expand our conception of performance.
There are many influences on designers making work in NZ,
including our unique location and physical isolation. Designers
will often work across a number of different design industries and
take on a number of different roles with each new project. Many
NZ designers have developed a unique interdisciplinary approach
to creating performance works that transgress many boundaries,
resulting in diverse collaborative projects, creating an ever-
evolving performance industry, here in New Zealand.

As the curators, we developed a curatorial process where a design
framework, structure, and form were created to stimulate
a dialogue between designers, their processes and strategies for
creating performance. We collaborated with designers to create
dynamic possibilities for translating their production designs into
an interactive installation experience. One of our key objectives in
creating BLOW has been to generate new audiences, new
discussion and to generate a vitality for the NZ performance
designers and theatre communities.

set and costume designer

Education: BFA, Elam School of Fine Arts, University of Auckland;
Collaboration with theatres: Inside Out Productions, Massive Com-
pany; Collaboration with directors: Mike Mizrahi, Marie Adams,
Samantha Scott, Simon Bennett; Teaching activities: PT Lecturer at
Elam School of Fine Arts, University of Auckland, Interdisciplinary
Studio.; PQ participation: 2003; Awards: NZ Exhibit won a Special
Honorary Award for bringing a sense of play to PQ, Moet et Chan-
don Fellowship Residency, Epernay, France.; NZ Co-curator of Part
for PQO3, with Helen Todd, 2003.

s Thomas Mann, Michael Mizrahi, Marie Adams: The Holy
Sinner

St James Theatre, Wellington, 2006; d: Michael Mizrahi, Marie
Adams,; collaborators: Grant Major (set design), Bryan Caldwell
(lighting design), Bob Buck (costume design).

installation component



sean ceyle

*24.11. 1971, Melbourne, (Australie / Australia)

scénograf

Vzdélani: Magistersky titul — uméni a design, AUT; absolventsky
diplom - scénografie, VCA Melbourne; Spoluprace s divadly:
Divadlo Silo, Auckland; Divadlo Taki Rua, Wellington.; Spoluprace
s reziséry: Rachel House; Pedagogicka ¢innost: Vedouci studijniho
programu Jevistni uméni — BEST Pacific Insitute, Manukau.

m Sean Coyle, Kneel Halt: Dira slavy
TAPAC, Auckland, 2005; r: Sean Coyle, Kneel Halt.
DVD instalace

teny de soldi

*25.5. 1961, Greymouth / Greymouth

scénograf, kostymni vytvarnik

Vzdélani: Victoria University, Wellington; Spolupréce s divadly:
Divadlo Taki Rua; Spolupréace s reziséry: Divadlo Taki Rua;
Pedagogicka ¢innost: yucuje design na WelTec, Wellington; Ucast
na PQ: 2003; Ocenéni: Zvlastni ¢estné uznani na PQ 03.

m Albert Belz: Awhi Tapu
Divadlo Circa, Wellington, 2003; r: Nathaniel Lees.
scénicka instalace

jeremy fern

*5. 11. 1974, Auckland / AucklandI
svételny designér
Spolupréce s divadly: Divadlo Silo.

= Anthony Burgess: Mechanicky pomeranc
Divadlo Maidment, Auckland, 2005; r: Andrew Foster.
svételna instalace

sue gallasher

*21.12. 1973

scénografka

Vzdélani: MgA - scénografie na Central St. Martins, Velka Britanie
a HKU, Utrecht; Bc. -architektura na Univerzité v Aucklandu;
Pedagogicka ¢innost: Lektorka a vedouci postgradudlniho
programu prostorového designu na Skole uméni a designu, AUT;
Ucast na PQ: 2003; Ocenéni: Zvlastni ¢estné uznani na PQ 03.

jehn giksen

*24. 1. 1959, Dunedin
zvukovy designér
Spolupréce s reziséry: Shona McCullagh;

m Peter Schaffer: Equus

Divadlo Maidment, Auckland, 2005; r: Colin McColl; spoluprace:
John Parker, Elizabeth Whiting;

interaktivni zvuk a kostymni instalace

set designer

Education: MA Art & Design, AUT, Auckland. Grad Dip Dramatic
Arts Design, VCA, Melbourne; Collaboration with theatres: Silo
Theatre, Auckland. Taki Rua Theatre, Wellington.; Collaboration
with directors: Rachel House; Teaching activities: Programme
Leader Performing Arts — BEST Pacific Insitute, Manukau..

= Sean Coyle, Kneel Halt: Glory Hole
TAPAC, Auckland, 2005; d: Sean Coyle, Kneel Halt.
DVD Installation

set and costume designer

Education: BDes (Interiors) Victoria University, Wellington.;
Collaboration with theatres: Taki Rua Theatre; Collaboration with
directors: Divadlo Taki Rua; Teaching activities: Senior Lecturer in
Design, WelTec, Wellington; PQ participation: 2003; Awards: NZ Exhibit
won a Special Honorary Award for bringing a sense of play to PQ.

n Albert Belz: Awhi Tapu
Circa Theatre, Wellington; 2003; d: Nathaniel Lees.
set installation

lighting designer
Collaboration with theatres: Silo Theatre;

= Anthony Burgess: A Clockwork Orange
Maidment Theatre, Auckland; 2005; d: Andrew Foster.
lighting installation

set designer

Education: MA Scenography (Distinction), Central St Martins, UK &
HKU, Utrecht; BArch (1st Class Hons), Auckland University; Teach-
ing activities: Senior Lecturer and Postgraduate Leader of Spatial
Design, School of Art & Design, AUT, NZ; PQ participation: 2003;
Awards: NZ Exhibit won a Special Honorary Award for bringing
a sense of play to PQ;

sound designer
Collaboration with directors: Shona McCullagh;

m Peter Schaffer: Equus

Maidment Theatre, Auckland, 2005; d: Colin McColl; collaborators:
John Parker (set designer), Elizabeth Whiting (costume design);
interactive sound and costume installation
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tracy grant

*1.7.1961, Auckland

scénografka, kostymni vytvarnice

Vzdélani: Bc.— prostorovy design, Univerzita Auckland; Spolupréace
s divadly: Kralovsky balet Nového Zélandu, NBR NZ Opera,
Australskd Opera, Melbournska divadelni spolecnost, Sydneyska
divadelni spolec¢nost; Spoluprace s reziséry: Mark Baldwin,
Raymond Hawthorne, Simon Phillips, Karen Stone, Adrian
Burnett; Pedagogicka cinnost: Lektorka scénografie, School of
Performing and Screen UNITEC, Auckland; Ucast na PQ: 1991,
1995, 1999, 2003; Ocenéni: Cena UNESCO 1999 na PQ 99; Zvlastni
cestné uznani na PQ 03; Stipendium Winstona Churchilla.

= Witi lhimaera: Svatba
Divadlo St. James, Wellington, 2006; r: Mark Baldwin.
model

michael hedgsen

*13. 9. 1965, Dunedin

zvukovy designér; multimedia

Vzdélani: Skola designu Wellington; Spolupréce s reZiséry: Mike
Mizrahi, Shona McCullagh.

= Shona McCullagh: Zatancovat predél
Leigh Hall, Northland, 2005; r: Shona McCullagh.
videoinstalace

grant majer

*18. 4. 1955, Palmerston North

scénograf

Vzdélani: Aucklandsky technicky institut, graficky vytvarnik;
Ocenéni: Filmové ceny: Oscar — Pan prstena: Navrat kréle;
Amercian Institute Award — Pan prstent: Spolecenstvo prstenu.

= Thomas Mann, Michael Mizrahi, Marie Adams: Vyvoleny
Divadlo St. James, Wellington, 2006; r: Michael Mizrahi, Marie
Adams; spoluprace: Tracey Collins (vyprava).

soucdsti instalaci

shena mccullagh

*10. 7. 1962, Hamilton

designérka prostoru

Vzdélani: Victoria University, Novozélandskd skola tance;
Spoluprace s divadly: Aucklandska divadelni spolecnost;
Spolupréace s reziséry: Colin McColl; Ocenéni: Cena Paula Citron
Award a vitézka ceny Reeldance Award; Shona McCullagh je
reditelkou a zakladatelkou Human Garden Productions.

= Shona McCullagh: Zatancovat predél

Leigh Hall, Northland; 2005; r: Shona McCullagh; spoluprace:
Michael Hodgson.

videoinstalace
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set and costume designer

Education: Bachelor of Spatial Design, Auckland University of
Technology; Collaboration with theatres: Royal New Zealand
Ballet Company, NBR NZ Opera, Australian Opera, Melbourne
Theatre Company, Sydney Theatre Company; Collaboration with
directors: Mark Baldwin, Raymond Hawthorne, Simon Phillips,
Karen Stone, Adrian Burnett; Teaching activities: Theatre Design
Tutor, Writers and Directors, School of Performing and Screen
UNITEC, Auckland; PQ participation: 1991, 1995, 1999, 2003;
Awards: UNESCO Prize 1999, Special Honorary Award for bringing
a sense of play to PQ, 2003, Winston Churchill Memorial Fellow.

=n  Witi lhimaera: The Wedding
St James Theatre, Wellington; 2006; chor: Mark Baldwin

model

sound designer, multimedia
Education: Wellington Design School;
directors: Mike Mizrahi, Shona McCullagh.
www.pitchblack.co.nz

Collaboration with

m Shona McCullagh: Dancing the Divide
Leigh Hall, Northland, 2005; d: Shona McCullagh.
video installation

set designer

Education: Auckland Technical Institute, Diploma of Graphic
Design; Awards: film Oscar — Lord of the Rings: The Return of the
King, American Institute Award - Lord of the Rings: The
Fellowship of the Ring.

m Thomas Mann, Michael Mizrahi, Marie Adams: The Holy
Sinner

St. James Theatre, Wellington; 2006; d: Michael Mizrahi, Marie
Adams; collaborators: Tracey Collins.

installation component

Spatial Designer

Education: Victoria University, New Zealand School of Dance;
Collaboration with theatres: Auckland Theatre Company;
Collaboration with directors: Colin McColl; Awards: Hurtle — Paula
Citron Award, Fly, and Break - Winner Reeldance Awards;
Director and Founder of Human Garden Productions.

m Shona McCullagh: Dancing the Divide

Leigh Hall, Northland, 2005; d: Shona McCullagh; collaborators:
Michael Hodgson (Multimedia).

Video Installation



mark mcentyre

*21. 11 .1960, Christchurch

scénograf

Vzdélani: Skola vytvarnych uméni llam, Univerzita v Cantebury;
Spolupréce s divadly: Aucklandska divadelni spolecnost, Umélecky
festival v Christchurch; Spolupréce s reZiséry: Roy Ward, Shona
McCullagh; Pedagogicka cinnost: Vedouci programu Bakalar
divadelnich uméni, Skola uméni & designu, Polytechnicky institut
technologii v Christchurch; Ucast na PQ: 1999, 2003; Ocenéni: Cena
UNESCO 1999 na PQ 99; ZvIastni cestné uznani na PQ 03

= Briar Grace-Smith: Politikovy vzpominky na kamen
Divadlo St. James, Auckland, 2003; r: Cathy Downes.
objekt

jehn parker

*7.7. 1947, Auckland

scénograf

Vzdélani: Magistr uméni, Royal College of Art, Londyn; Spoluprace
s divadly: Aucklandska divadelni spolecnost, Downstage, Inside
Out, Potent Pause; Spoluprace s reziséry: Murray Lynch, Raymond
Hawthorne, Colin McColl.

m Peter Schaffer: Equus

Divadlo Maidment, Auckland; 2005; r: Colin McColl; spoluprace:
Elizabeth Whiting (kostymy), John Gibson (zvukovy design), Shona
McCullagh (choreografie).

interaktivni scéna, zvuk a kostymni instalace

sam trusridge

*16. 9. 1977, Haltwhistle (Velka Britanie / UK)

scénograf, kostymni vytvarnik

Vzdélani: BFA, Elam, Univerzita Auckland, Divadelni design, Skola
Slade, Velka Britanie; Massey University; Pedagogicka cinnost:
Koordinator programu Bakalaf jevistnich uméni, Skola tvlrcich
uméni, Massey University, Wellington.

= Kenji Miyazawa: Restaurace se spoustou objednavek
Premiéra v Divadle Lilian Baylis, Sadler’s Wells, Londyn, 2004;
r: Sam Trubridge.

skica

raewyn turner

*24.5. 1953, Waipawa

design pro vSechny smysly: svétlo, cich, barva

Vzdélani: BFA - Skola vytvarnych uméni Elam, Univerzita
Auckland.

= Raewyn Turner, Tony Brooks: Koncert ¢tyf smysli pro
sluchové postizené

Divadlo Dorothy Winstone, Auckland, 2002; r: Raewyn Turner,
Tony Brooks.

videoinstalace

set designer

Education: BFA (Honours), Ilam School of Fine Arts, University of
Cantebury; Collaboration with theatres: Auckland Theatre
Company, Christchurch Arts Festival; Collaboration with directors:
Roy Ward, Shona McCullagh; Teaching activities: Programme
Leader, Bachelor of Performing Arts, School of Art & Design,
Christchurch Polytechnic Institute of Technology; PQ participation:
1999, 2003; Awards: UNESCO prize for Landing, 1999, Special
Honorary Award for Part, 2003.

= Briar Grace-Smith: Potiki's Memory of Stone
St. James Theatre, Auckland, 2003; d: Cathy Downes.
object, carved bi-cultural chair

set designer

Education: MA, Royal College of Art, London; Collaboration with
theatres: Auckland Theatre Company, Downstage, Inside Out,
Potent Pause; Collaboration with directors: Murray Lynch,
Raymond Hawthorne, Colin McColl.

m Peter Schaffer: Equus

Maidment Theatre, Auckland; 2005; d: Colin McColl; collaborators:
Elizabeth Whiting (costume design), John Gibson (sound
designer), Shona McCullagh (choreographer).

interactive set, sound and costume installation

set and costume designer

Education: BFA, Elam, Auckland University, PG Dip in FA (Theatre
Design) Slade, UK; MDes (1st Class Hons) Massey University; Teach-
ing activities: Programme Co-ordinator, Bachelor of Performance
Design, College of Creative Arts, Massey University, Wellington, NZ.

n Kenji Miyazawa: The Restaurant of Many Orders
Premiered at Lilian Baylis Theatre, Sadler’s Wells, London, 2004;
d: Sam Trubridge (designer).

sketch, performance installation

cross sensory designer: light, smell, colour
Education: BFA, Elam School of Fine Arts, University of Auckland.

= Raewyn Turner, Tony Brooks: Four Senses Concert for the
Deaf

Dorothy Winstone Theatre, Auckland, 2002; d: Raewyn Turner,
Tony Brooks.

video installation

e I nccwac

Performing Arts & Conventions Auckland
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jehn verryt

*23. 1. 1952, Auckland

scénograf

Vzdélani: praxe v Divadle Corporate a v Divadle Mercury;
Spoluprace s divadly: Divadlo Silo, Aucklandska divadelni
spolecnost, Black Grace, Tanecni soubor Douglas Wright, NBR NZ
Opera; Spoluprdce s reziséry: Michael Hurst, Jennifer Ward-
Leyland, Oliver Driver, Neil leremia, Douglas Wright.

= Roger Hall: Cas plachténi
Divadlo Maidment, Auckland, 2006; r: Oliver Driver.
soucasti instalace

elizaketh whiting

*25.7. 1951, Wellington

kostymni vytvarnice

Spolupréce s divadly: Aucklandska divadelni spole¢nost, NBR NZ
Opera, Divadlo Silo; Spolupréce s reZiséry: Michael Hurst, Jennifer
Ward-Leyland, Colin McColl, Shane Bosher.

m Peter Schaffer: Equus

Divadlo Maidment, Auckland; 2005; r: Colin McColl; spoluprace:
John Parker (scéna), John Gibson (zvukovy design), Shona
McCullagh (choreografie).

interaktivni scéna, zvukova a kostymni instalace
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John Verryt - Roger Hall: Cas

set designer

Education: Trained at Theatre Corporate and Mercury Theatre;
Collaboration with theatres: Silo Theatre, Auckland Theatre
Company, Black Grace, Douglas Wright Dance Co, NBR NZ Opera;
Collaboration with directors: Michael Hurst, Jennifer Ward-
Leyland, Oliver Driver, Neil leremia, Douglas Wright.

= Roger Hall: Glide Time
Maidment Theatre, Auckland, 2006; d: Oliver Driver.
Installation Component

costume designer

Collaboration with theatres: Auckland Theatre Company, NBR NZ
Opera, Silo Theatre; Collaboration with directors: Michael Hurst,
Jennifer Ward-Leyland, Colin McColl, Shane Bosher.

m Peter Schaffer: Equus

Maidment Theatre, Auckland, 2005; d: Colin McColl; collaborators:
John Parker (set design), John Gibson (sound design), Shona
McCullagh (choreography).

interactive set, sound and costume installation

plachténi / Glide Time



kurator / curator: sam trukridge
autor tématu / author of theme: studenti / students

studentskg sekce/student sectien

vytvarné, architektonické reseni / designer, architect of exhibition: studenti / students

Zamér / rozsah

Dvé lokace pro divadelni design: stan postaveny v arealu PQ
(Intent / Zamér) a prostor ve studentském pavilonu (Extent /
Vyznam). Stan je docasnou architekturou, s povrchy, které reaguji
na pohyb svétla, vétru a tél. Dovoluje ndm vstoupit do jevistnich
navrhd, sezndmit se s nimi, zazit je. Scénické navrhy, které jsou
pfenaseny z druhé lokace, zde ziskavaji formu, ozivaji. Druha
polovina této expozice (Extent / Vyznam) prindsi zazitek, ve
kterém je uddlost zaznamenana nebo navrzena prostrednictvim
kreseb, fotografii nebo hmotnych artefaktd. Pokracujici
dokumentace zaznamenava Intent / Zamér a jeho vyvoj, zatimco
ostatni prvky prijimaji konvence opétovné prezentace jevistnich
navrhd pro ucely vystavy. Konceptualni ¢teni pfemostuje tato dvé
mista a umoznuje tak dialog nebo putovani myslenek tam a zpét.
Tato cesta pripomind obrovskou vzdalenost, kterou expozice
prekonala pfi cesté z Nového Zélandu. Jednotlivé prace vypravéji
o této vzdalené zemi: evokuji kulturni a geografické vlivy, které
plsobi na praci mladych vytvarnikd.

Stan predstirda bezpedi. Vse, co oddéluje soukromi uvnitf od
uprenych zkoumavych pohledud verejnosti, jsou jeho tenké stény.
Necekané umisténi odhali, jak je kvalita jeho materidlu krehka
a nadale uz neudrzi stabilitu, kterd mize byt ocekdvana v jeho
utrobach. Tyto protiklady lze zazit pfi pohybu navstévnikd
z vnéjsiho prostoru do klaustrofébniho a osobniho interiéru
obyvaného stanu. Proto tyto dvé predpony (In- / Ex- v anglickém
nazvu expozice) navozuji kontrastujici pocity zaméreni do nitra
a na vnéjsek ve vztahu k préci.

Massey University, College of Creative Arts

Toi Whakaari, Novozélandska divadelni skola (Bakalarské studium
divadelniho designu)

Vystavujici studenti:

Marina Davis, Renee Dennison, Hermione Flynn, Karl Jenkins, Yu
San Kang, Rose Kirkup, Richard Larsen, Caitlin Le Harivel, Claire
Middleton

Jeremy Fern - Anthony Burgess: Mechanicky pomeran¢/ A Cloc

kwork Orange John Gibson, John Parker, Elizabeth Whiting - Peter Shaffer: £
er: Equus

Intent / Extent

Two sites for performance design: a tent built in the grounds of PQ
(Intent), and a space in the Student Section (Extent). The tent is
transient architecture, with surfaces that respond to the movement
of light, wind, and bodies. It allows us to enter the design, and
encounter the work as a live experience. Transported into the tent
from the other exhibition space (Extent), design takes form,
animates and performs. The other half of this exhibit (Extent)
provides an experience wherein the event is recorded or proposed
through drawing, photography, and physical artefacts. Ongoing
documentation makes a record of Intent as it evolves, whilst other
elements adapt conventions of re-presenting performance design
for exhibition. Conceptual readings traverse these two sites,
constructing a dialogue or migration of ideas back and forth. At
times it is a journey that recalls the miles this exhibit has covered
travelling from NZ. Individual works speak of this distant country:
evoking the domestic, cultural, and geographic landscapes that are
influencing these young designers in their work.

A tent counterfeits security. Its thin membrane is all that separates
the private interior from the glare of public scrutiny. In the
unexpected location, the material qualities of the tent are
exposed as fragile, no longer sustaining the stability one may
expect inside its recesses. These contradictions are experienced as
the public moves from exterior space into the claustrophobic and
personal interior of an inhabited tent. Thus the two prefixes (In-/
Ex-) evoke contrasting states of interiority and exteriority in
relation to the work. Intent suggests the immersive, tactile interior
of live performance, where a subjective experience allows
individual readings and personal encounters.

Massey University, College of Creative Arts

Toi Whakaari: NZ Drama School (Bachelor of Performance Design)
List of exhibiting students:

Marina Davis, Renee Dennison, Hermione Flynn, Karl Jenkins, Yu
San Kang, Rose Kirkup, Richard Larsen, Caitlin Le Harivel, Claire
Middleton
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naredn{ expezice/natienal

eceanie/pacific tslands

kurator / curator: LemiL penifasie

exhiBitien

autor tématu / author of theme: LemiL ponifasie, albert refiti
vytvarné, architektonické feseni / designer, architect of exhibition: Lemi penifasie
dalsi spolupracovnici / other collaborators: alsert refiti

Protkané maso

Mrtvi uvnitf mné
vetkani do mého masa
jako hudba kostnich fléten

Protkané maso popisuje, jak lze odhalit a predvést ,rodové
védomi” v soucasném divadle. Pfedklada ideu, ze veskeré divadlo
je vyslovenim tohoto dédi¢ného ,ja": ,vetkani do mého masa jako
hudba kostnich fléten”. Pfedstaveni ma navratit rodové védomi
do tohoto svéta tim, Zze bude vetkdno do masa ucinkujiciho,
osvétleno praci vytvarnika a predhozeno svétu.

Predpokladéame, Ze role scénografie pri objasnovani rodového
védomi je stejnd jako v pfipadé udrzované zahrady tésné pred
rozkvétem; musi vyjadrit pocit ocekavani, odhaleni: pocit
vybusného napéti, které se maze v budoucnu kdykoliv znovu
vratit.

Navrat potlacovatelského rezimu impéria po 11. zafi byl projevem
subjektivity nového tisicileti, které hledd nové formy a zpUsoby
odboje. Tichomorské divadlo ma tradici inscenaci, v nichz stavi télo
a prostiedi do pozice politické sily, kterd otvird prostor pro mozny
vzdor a hadky. Umyslem expozice Protkané maso je definovat
prostor, ve kterém lIze slySet nesouhlasné hlasy.

Woven Flesh

Inside me the dead
woven into my flesh
like the music of bone flutes

Woven Flesh describes how to unveil and perform the ancestral-
self in the space of contemporary theatre. It poses that all theatre
is an articulation of the ancestral-self: ("'woven into my flesh like
the music of bone flutes'). The role of performance therefore is to
return this ancestral-self to the world by weaving it through the
flesh of the performer, illuminate it with the work of design and
throw it towards the world.

It is posited here that the role of scenography in illuminating the
ancestral-self is like that of a well-kept garden ready to bloom
which must convey a feeling of anticipation, of a revelation, of an
explosive tension ready to return again and again in the future.
The return of the suppressive regime of the Empire after 9/11 has
seen a new millennial subjectivity that is searching for new forms
and modalities of resistance. Pacific theatre has a history of
performance that deploys the body and the environment as
a political force that opens up a space where resistance and
dissention can occur. The Woven Flesh exhibition proposes to
define a space that will allow dissenting voices to be heard.
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Lemi Ponifasio — William Shakespeare: Boufe / The Tempest



naredn{ expezice/natienal

peru

kurator / curator: Luts Lenghi

exhibitien

autor tématu / author of theme: juan selane, verenica schreibetis

vytvarné, architektonické Feseni / designer, architect of exhibition: Luts Lenght

dal3i spolupracovnici / other collaborators: yssa jamis sumar (technik 3D model(i / 3D modeling tech),
christian Bettger and carla tamariz (photoshop specialisté / photoshop specialist)

LONGHI - Architektura na jevisti

Architektura na jevisti predstavuje vybér z praci Luise
Longhiho, peruanského architekta a sochare. Jeho scénické
ndvrhy jsou sviadnymi obrazy; chronologicky razeny odrazeji
vyvoj tvorby, ve které je zfejmé propojeni architektury, socharstvi
a konceptualniho designu.

Luts Lenght

architekt a sochar

pedagogicka cinnost: Design studio na Univerzité Ricardo Palma
v Limé, Ucast na PQ: 2003, Ocenéni: V roce 2003 ziskal cenu pro
nejlepsiho scénografa, v roce 2004 reprezentoval Peru na
4. Iberoamerickém Biennale.

Luis Longhi -

F. G. Lorca: Dim Bernardy Alby / The House of Bernarda Alba

LONGHI architecture on stage

Architecture on Stage presents a series of stage designs by Luis
Longhi, Peruvian architect and sculptor. The seductive images
show his stage design in chronological order to reflect the
evolution of his work, in which the fusion of architecture,
sculpture, and conceptual design is evident.

architect, sculptor

Teaching activities: Design Studio at Ricardo Palma University in
Lima; PQ participation: 2003; Awards: Best Scenographer, 2003
finalist representing Peru in the 4th Iberoamerican Bienale.
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polske/peland

naredn( expezice/natienal

kurator / curator: pauet wedzinski
autor tématu / author of theme: pauet wedzinski

exhiBitien

vytvarné, architektonické rfeseni / designer, architect of exhibition: mLrek kaczmarek
dalsi spolupracovnici / other collaborators: krzgsztof garstecki (technicky manager / technical

manager)

Realita transformace / Transformace reality

V poslednich nékolika letech se v Polsku, stejné jako ve zbytku
stfedni a vychodni Evropy, mnohé zménilo: politicky systém,
socialni struktura, Uroven Zzivota a prilezitost rozvoje, ale i nase
spole¢nd pamét a pohled na tradice. Jind je také spolecenska
funkce uméni a s ni i divadlo. Byvalo plné poetické metafory
a neomezené tvorivosti, |éta tvorilo zaklad polské kultury, ale to
uz je minulost. Romantickd forma, ktera pres 150 let ovliviiovala
polské uméni, byla odvrzena. V dobé rychlych politickych,
kulturnich a spolecenskych zmén si divadlo novym okolnostem
nevyhyba, naopak: Vyjadfuje se k polské realité a pokousi se
znovu vylozit narodni mytologii a symboly, snazi se uchopit
spolecenskd a politickd témata, divadelni hry zasazuje do
prostfedi redlného Zivota — tim vSim se divadlo snazi pfiblizit
realité, ukazat ji, popsat a soudit. Tyto snahy jsou motivovany
jednak touhou navazat kontakt s divaky, ale také hlubokou
potiebou vytvorit spolecensky mechanismus reakce na realitu,
nebo dokonce tvofit realitu prostfednictvim uméni. Pravé touha
obnovit to, co bylo zniceno a hledat nové principy reality je ta
nejvétsi vasen, ktera v poslednich letech ovladla polské divadlo.
Pravé diky nikdy nekondici snaze navazat vztah s realitou, cilené
vyhleddvat nové obrazy a drzet krok se zménami, které realita
prindsi, mUzeme fict, ze polské divadlo a tedy i scénografie
a divadelni architektura ma v soucasnosti své misto.

matgerzata Bulanda

*29. 11. 1960, Tarnéw

scénografka, kostymni vytvarnice

Vzdélani: Akademie vytvarnych uméni v Krakové; Spoluprdce
s divadly: Divadlo Heleny Modrzejewské v Legnici; Spoluprace
s rezZiséry: Jacek Giomb, Waldemar Krzystek, Przemystaw
Wojcieszek, Pawet Kamza; Ucast na PQ: 2003.

m Przemystaw Wojcieszek: Made in Poland

Divadlo Heleny Modrzejewské — Scena na Piekarach, Legnica,
2004; r: Przemystaw Wojcieszek.

fotografie, DVD, diapozitiv

s Maciej Kowalewski, Krzysztof Kopka, Jacek Glomb: Bala-
da o Zakaczawiu

TVP 2, Divadlo televize, 2002; r: Waldemar Krzystek (televizni),
Jacek Gtomb (divadelni).

DVD, diapozitiv
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The Reality of Transformation / The Transformation
of Reality

Over the last few years everything in Poland has changed, just as
it has changed in the rest of Central and Eastern Europe: the
political system, the social structure and the level of life and
opportunity for development, and our common memory and view
of traditions. The social function of art has also changed, and with
it, theatre. The theatre of poetic metaphor and unlimitable
creativity which, for years, was a staple of Polish culture, has
become a thing of the past. The romantic paradigm has also been
tossed aside, although it shaped Polish art over one and a half
centuries.

In an age of rapid political, cultural and social transformation,
theatre chose a path of engagement towards the surrounding
changes. By relating to Polish reality and attempting to re-
interpret the national mythology and symbols, by taking up social
and political topics, by locating plays in real-life spaces, and going
outside to the real-life areas, theatre wishes to be closer and closer
to reality, to show it and describe and judge it. This attempt is
motivated partially by a desire to make contact with audiences,
but also by a deep need to create a social mechanism for reacting
to reality, even crafting reality through art. This need to craft
reality and transform reality, rebuilding what was once destroyed
or creating reality on new principles, is the greatest passion that
has taken hold of Polish theatre these past few years.

If Polish theatre, and with it scenography, as well as theatrical
architecture, are to mean anything today, it's through the never
ending attempt to enter into a relationship with reality,
obsessively seeking out new images, as well as keeping up with
the changes brought on by reality.

set and costume designer

Education: is a graduate of the Academy of Fine Arts in Krakéw;
Collaboration with theatres: Modjeska Theatre in Legnica;
Collaboration with directors: Jacek Gtomb, Waldemar Krzystek,
Przemystaw Wojcieszek, Pawet Kamza; PQ participation: 2003.

= Przemystaw Wojcieszek: Made in Poland
Modjeska Theatre in Legnica, 2004; d: Przemystaw Wojcieszek.
photo, DVD, slide

» Maciej Kowalewski, Krzysztof Kopka, Jacek Glomb: The
Ballad of Zakaczawie

TV Theatre, 2002, d: Waldemar Krzystek (TV), Jacek Glomb
(theatre).

DVD, slide



mirek kaczmarek

*5.10. 1970, Inowroctaw

scénograf, kostymni vytvarnik

Vzdélani: Akademie vytvarnych uméni v Poznani, Fakulta vizualni
komunikace; Spolupréace s divadly: Divadlo Wybrzeze v Gdarisku,
Divadlo Jerzyho Szaniawského ve Watbrzychu, Teatr Wspoéfczesny
ve Vroclavi; Spolupréce s reziséry: Jan Klata, Piotr Kruszczynski,
Krystyna Meissner, Pawet Passini.

= Juliusz Stowacki, Jan Klata: Fanta$y
Divadlo Wybrzeze — Divadlo na Uhelném trhu, Gdansk, 2005; r: Jan
Klata. fotografie, DVD, diapozitiv

= Stanistaw Ignacy Witkiewicz, Jan Klata: ...
dcera

Divadlo Jerzyho Szaniawského, Watbrzych, 2004; r: Jan Klata.
fotografie, DVD, diapozitiv

Fizdejkova

jan kezikeuskt

*4. 2. 1971, Ketrzyn

scénograf, kostymni vytvarnik

Vzdélani: Herectvi na Statni vyssi Skole herecké ve Varsave,
scénografie na Akademii vytvarnych uméni ve Varsaveé; Spoluprace
s divadly: Polské divadlo ve Varsavé, Kochanowského divadlo
v Opole Polské divadlo ve Varsavé; Spolupréce s reziséry: Piotr
Kruszczynski, Piotr Cieplak, Tomasz Hynek, Agnieszka Glinska,
Marek Fiedor; U¢ast na PQ: 2003.

m Mariusz Sieniewicz, Marek Fiedor: Ctvrté nebe - Viem
Zikmundim mezi oci

Polské divadlo — Scéna na Swiebodzkém ve Vroclavi, 2006;

r: Merek Fiedor.

fotografie, DVD, diapozitiv

" 7 be
iedor: Ctyrté ne
e - reniewicz, Marek FIeCal, foo
. < _ Mariusz SienteWIch o o oen the BY
Jan Koﬂ!(r?\“::(‘e(zli Al Zygmunts in B
Zikmundu

set and costume designer

Education: Faculty of Visual Communication at the Academy of
Fine Arts in Poznan; Collaboration with theatres: \Wybrzeze
Theatre in Gdansk, The Szaniawski Drama Theatre in Watbrzych,
Wspoiczesny Theatre in Wroctaw; Collaboration with directors:
Jan Klata, Piotr Kruszczynski, Krystyna Meissner, Pawet Passini.

= Juliusz Stowacki, Jan Klata: Fanta$y
Wybrzeze Theatre, Gdansk, 2005; d: Jan Klata.
photo, DVD, slide

m Stanistaw Ignacy Witkiewicz, Jan Klata:
Fizdejko's daughter

the Szaniawski Drama Theatre, Watbrzych, 2004; d: Jan Klata.

photo, DVD, slide

set and costume designer

Education: Acting in the State Higher School of Theatre in Warsaw
and scenography at the Warsaw Academy of Fine Arts; Collaboration
with theatres: the Polski Theatre in Warsaw, Kochanowski Theatre in
Opole, the Polski Theatre in Wroctaw; Collaboration with directors:
Piotr Kruszczynski, Piotr Cieplak, Tomasz Hynek, Agnieszka Glirska,
Marek Fiedor; PQ participation: 2003.

m Mariusz Sieniewicz, Marek Fiedor: All Zygmunts in Bet-
ween the Eyes

Polski Theatre in Wroctaw, 2006; d: Merek Fiedor.
photo, DVD, slide

Malgonzata Bulanda - Przen yS’aW Wojc eszek Made n Polar d
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magdalena musiat

*18. 8. 1968, Czestochowa

scénografka, kostymni vytvarnice

Vzdélani: scénografie ve Styrském Hradci a v Hamburku;
Spolupréce s divadly: Komorni divadlo v Magdeburku, Divadlo
v Brémach, TR VarSava, Staré divadlo v Krakové a Divadlo
Wybrzeze v Gdarisku; Spoluprace s reziséry: Aureliusz Smigiel,
Grzegorz Jarzyna, Armin Petras, Michat Zadara.

= Pawel Demirski: Watesa. Pfibéh vesely a presto velmi
smutny

Divadlo Wybrzeze, Gdarsk, 2005;

r: Michat Zadara.

fotografie, DVD, diapozitiv

m Marek Htasko, Armin Petras: Osmy den tydne

Staré narodni divadlo Heleny Modrzejewské v Krakové, 2005;
r: Armin Petras.

fotografie, DVD, diapozitiv

jerzy rudzkti

scénograf, kostymni vytvarnik
Spolupréce s divadly: Divadlo Provisorium; Spoluprace s reziséry:
Janusz Oprynsk, Witold Mazurkiewicz.

m Tadeusz Rézewicz: Do pisku

Divadlo Provisorium a Divadlo Kompania, Lublin, 2003; r: Janusz
Oprynski, Witold Mazurkiewicz; spoluprace: Tomasz Buthak
(scénograficka spoluprace).

fotografie, video, diapozitiv

matgerzata szczesSniak

*20. 1. 1954, Krakov / Krakéw

scénografka, kostymni vytvarnice

Vzdélani: Absolventka fakulty psychologie v Krakové, pozdéji
studovala na katedre scénografie v Krakové; Spolupréce s divadly:
TR Varsava, Velké divadlo — Polskd narodni opera, Malé divadlo
v Milané, Narodni divadlo v Nice; Spoluprace s reZiséry: Krzysztof
Warlikowski, Grzegorz Jarzyna, Marek Fiedor.

Justyna tagowska - William Shakespeare, Jan Klata: H.
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set and costume designer

Education: scenography in Graz and Hamburg; Collaboration with
theatres: Kammerspiele in Magdeburg, Bremen Theatre, TR
Warszawa,The National Old Theatre in Krakéw and Wybrzeze
Theatre in Gdansk; Collaboration with directors: Aureliusz Smigiel,
Grzegorz Jarzyna, Armin Petras, Michat Zadara.

m Pawel Demirski: Walesa: A Happy Story Made Sad by
Being So

Wybrzeze Theatre in Gdansk, 2005; d: Michat Zadara.

photo, DVD, slide

m  Marek Hlasko, Armin Petras: The Eighth Day of the Week
The National Helena Modjeska Old Theatre in Krakéw, 2005; d:
Armin Petras.

photo, DVD, slide

set and costume designer
Collaboration with theatres: Provisorium Theatre; Collaboration
with directors: Janusz Oprynski, Witold Mazurkiewicz.

n Tadeusz Rézewicz: Six Feet Under

Provisorium Theatre and Kompania Theatre, Lublin, 2003;

d: Janusz Oprynski, Witold Mazurkiewicz; collaborators: Tomasz
Buthak (scenography).

photo, video, slide

set and costume designer

Education: Faculty of Psychology in Krakéw. Department of Stage
Design in Krakow.; Collaboration with theatres: TR Warszawa,
Teatr Wielki — Polish National Opera, Piccolo Teatro di Milano,
Théatre National in Nice; Collaboration with directors: Krzysztof
Warlikowski, Grzegorz Jarzyna, Marek Fiedor.

Magdalena pmysi -
< usiat - py N
smutny / . wet Demirskj: -
Y / Watesa: A Happy Story Mazé-s\gvsfg;aé;ggesh vesely a presto velm;
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= Szymon Anski, Hanna Krall: Dybuk

Koprodukce TR Varsava a Tetr Wspotczesny Vroclay, 2003;

r: Krzysztof Warlikowski; spolupréace: Felice Ross (svételny design).
fotografie, DVD, diapozitiv

m  Krzysztof Penderecki, Jerzy Jarocki: Kral Ubu

Velké divadlo — Polska narodni opera, Varsava, 2003;

r: Krzysztof Warlikowski, Jacek Kasprzyk (hudebni spoluprace).
fotografie, DVD, diapozitiv

pavel wedzinski

*24. 2. 1967, Varsava / Warsaw

scénograf, kostymni vytvarnik

Vzdélani: Fakulta herectvi a rezie, Statni vyssi skola divadelni ve
Varsavé; Spolupréace s divadly: Polské divadlo v Poznani, Divadlo
Wybrzeze v Gdarisku, Polské divadlo ve Vroclavi; Spoluprace
s reZiséry: Maciej Prus, Rudolf Zioto, Wiktor Rubin.

= Stanitaw Wyspianski: Veselka
Divadlo Wybrzeze, Gdarisk, 2005;

r: Rudolf Zioto.

fotografie, DVD, diapozitiv

justyna tageuska

*9. 6. 1970, Varsava / Warsaw

scénografka, kostymni vytvarnice, svételna designérka
Vzdélani: Akademie vytvarnych uméni ve Varsavé; Spoluprace
s divadly: Divadlo Wybrzeze v Gdansku, Teatr Wspodtczesny ve
Vroclavi; Spoluprdce s reZiséry: Jan Klata, Piotr Cieplak, Rafat
Sabara, Reinhard Simon.

= William Shakespeare, Jan Klata: H.
Divadlo Wybrzeze — Gdariska lodénice, Gdansk; 2004; r: Jan Klata.
fotografie, DVD, diapozitiv

architektura g technoLogLe/arcthecture P

kurator / curator: pauet wedzinskti

autor tématu / author of theme:pauet wedzinski

= Szymon Anski, Hanna Krall: The Dybbuk

Coproduction of TR Warsaw and Wspétczesny Theatre in Wroctaw,
2003; d: Krzysztof Warlikowski; collaborators: Felice Ross (lighting
director).

photo, DVD, slide

m Krzysztof Penderecki, Jerzy Jarocki: Ubu Roi

Teatr Wielki — Polish National Opera, Warsaw, 2003; d: Krzysztof
Warlikowski , Jacek Kasprzyk (music supervision).

photo, DVD, slide

set and costume designer

Education: graduate of the Faculty of Acting and Directing at the
Stage Higher School of Theatre in Warsaw; Collaboration with
theatres: Polski Theatre in Poznan, Wybrzeze Theatre in Gdanisk,
Polski Theatre in Wroctaw; Collaboration with directors: Maciej
Prus, Rudolf Zioto, Wiktor Rubin.

m Stanitaw Wyspianski: The Wedding
Wybrzeze Theatre, Gdansk, 2005; d: Rudolf Zioto.
photo, DVD, slide

set, costume and lighting designer

Education: Academy of Fine Arts in Warsaw.; Collaboration with
theatres: Wybrzeze Theatre in Gdansk, Wspotczesny Theatre in
Wroctaw; Collaboration with directors: Jan Klata, Piotr Cieplak,
Rafat Sabara, Reinhard Simon.

n  William Shakespeare, Jan Klata: H.
Wybrzeze Theatre, Gdansk, 2004; d: Jan Klata.
photo, DVD, slide

nd technelesy

vytvarné, architektonické feseni / designer, architect of exhibition: mirek kaczmarek
daldi spolupracovnici / other collaborators: ag¢ata dregeuska

pLotr zBigniew saretkeuski
(Studio ADS)

Vzdélani: Fakulta stavebniho inzenyrstvi Poznariské technologické
univerzity.

przemystau serkewicz (Studio ADS)

Vzdélani: Fakulta stavebniho inzenyrstvi Poznariské technologické
univerzity (1961).

s Kulturni a obchodni centrum Stary Browar, Poznan; Pro-
jekt 2001; Realizace 2003; Centrum Stary Browar bylo ohodnoce-
no jako nejlepsi komercni centrum na svété v kategorii komer¢-
nich zafizeni stfedni velikosti.
projekt, fotografie, diapozitiv

Education: graduate of the Civil Engineering Faculty at the Poznan
University of Technology.

Education: graduated from the Civil Engineering Faculty at the
Poznan University of Technology (1961).

= Art and Business Centre Stary Browar; Poznan; Proposal
2001; Realization 2003; Stary Browar was acknowledged as the
World's Best Commercial Centre in the category of medium-sized
commercial facilities.

plan, photo, slide
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Matgerzata szydteuska

*1965

Vzdélani: Akademie vytvarnych uméni v Krakové;

Je autorkou navrhu zmény funkce budovy tazZnia Nowa pro
potreby divadla.

= Divadlo taznia Nowa, Krakov; Projekt 2004; Realizace 2006;
projekt, fotografie, diapozitiv

segdan Kulczynski
(Kulczynski Architekt s. r. 0.)

Vzdélani: Fakulta architektury Varsavské technologické univerzity;
Ocenéni: Cena casopisu Construction & Investment Journal pro
nejlepsi rezidencni vystavbu roku 2005 — projekt Mondrianského
domu.

s Kulturni centrum Fabryka Trzciny, VarSava; Projekt 2001;
Realizace 2003; Spolupracovnici: architektky Agnieszka
Chmielewska a Joanna Kulczyniska.

projekt, fotografie, diapozitiv

daniel niechaj (insideLab)

*5. 6. 1978, Cieszyn
Vzdélani: Fakulta bytové architektury Akademie vytvarnych uméni
v Krakové.

m Le madame, Variava; Realizace 2003; Spolupracovnici: Marcin
Rosolski (architekt), Stanistaw Dabrowski (inzenyr).
fotografie, diapozitiv

matgerzata Bulanda

*1960, Tarnéw

Vzdélani: Akademie vytvarnych uméni v Krakové; Ucast na PQ:
2003; Autorka navrhu na zménu funkce budov v Legnici pro
potreby divadla.

m Kino Kolejarz, Legnica; Projekt 1999; Realizace 2002;
Spolupracovnici: Jacek Gtomb.
fotografie, DVD, diapozitiv

m Scéna na Piekarach v Legnici; Projekt 2004; Realizace 2004;
Spolupracovnici: Jacek Gtomb.
projekt, fotografie, DVD

= WDK Nowy Swiat, Legnica; Spolupracovnici: Jacek Gtomb.
projekt, fotografie, DVD

justyna tageuska

*9. 6. 1970, Var3ava / Warsau

Vzdélani: Akademie vytvarnych uméni ve Varsavé; Je autorkou
zmény vnitfniho planu obchodniho podlazi gdariské lodénice na
prostor, v némz byl uveden H. (podle Shakespearova Hamleta).

m Gdarnska lodénice - hala 42A, Gdansk; Realizace 2004;
Spolupracovnici: Jan Klata.
fotografie, video
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Education: Academy of Fine Arts in Krakow; author of the idea to
change the function of the building taznia Nowa to suit the needs
of theatre.

m kaznia Nowa Theatre, Krakow; Proposal 2004; Realization
2006; Collaborators: Marek Dormus, Katarzyna Kowalska, Marta
Krok.

plan, photo, slide

Education: Faculty of Architecture at the Warsaw University of
Technology; Awards: The Construction & Investment Journal
awarded him the prize of Best Residential Development 2005 for
the project of the Mondrian House.

m Fabryka Trzciny Artistic Centre; Warsaw; Proposal 2001;
Realization 2003; Collaborators: Agnieszka Chmielewska, Joanna
Kulczynska, (architects).

plan, photo, slide

Education: Faculty of Interior Design of the Academy of Fine Arts
in Krakow; author of the idea of changing the interior design of
the building.

m Le madame, Warsaw; Realization 2003; Collaborators: Marcin
Rosolski (architect), Stanistaw Dabrowski (engineer).
photo, slide

Education: graduate of the Academy of Fine Arts in Krakéw; PQ
participation: 2003; co-author of the initiative in Legnica for
changing the function of the buildings to suit the needs of
theatre.

m Kolejarz Cinema, Legnica; Proposal 1999; Realization 2002;
Collaborators: Jacek Gtomb.
photo, DVD, slide

m Piekary Stage in Legnica, Proposal 2004; Realization 2004;
Collaborators: Jacek Gtomb.
plan, photo, DVD

= WDK Nowy Swiat; Legnica; Collaborators: Jacek Gtomb.
plan, photo, DVD

Education: Academy of Fine Arts in Warsaw; author of the idea of
changing the interior design of a shop floor of the Gdarisk
Shipyard into a place where H. (based on Shakespeare’s Hamlet)
was staged.

m The Gdansk Shipyard - shop floor 42A, Gdansk; Realization
2004; Collaborators: Jan Klata.
photo, video



kurator / curator: pauet wedzinskti
autor tématu / author of theme: pauet wedzinski

studentskg sekce/student sectien

vytvarné, architektonické Feseni/ designer, architect of exhibition: natalia herak a katarzyna

zblouska
Realita transformace / Transformace reality

Expozice polskych studentl vznikla v pribéhu scénografickych
dilen, které jako akci pro PQ 07 zorganizoval Divadelni ustav
Zbigniewa Raszewského ve Varsavé ve spolupraci s Akademii
vytvarnych uméni J. Matejka v Krakové. Dilny se uskutecnily
v akademickém roce 2006/2007 a navstivilo je asi padesat studenttd
scénografie ze <¢tyf polskych uméleckych skol: Akademii
vytvarnych uméni v Krakové, Varsavé, Gdarisku a Poznani.
Expozice prezentovana na PQ 07 byl koncipovdna a realizovana
vsemi Ucastniky dilen. V jejim ramci bude vystaveno pét dalsich
projektl, které byly ocenény v soutézi o nejlepsi absolventskou
praci v oboru scénografie v letech 2003-2006. Soutéz organizoval
Divadelni ustav Zbigniewa Raszewského ve Varsavé.

Akademie vytvarnych uméni, Krakov, Katedra divadelniho designu
Akademie vytvarnych uméni ve Varsavé, Katedra divadelniho designu
Vystavujici studenti: Anna Met, Weronika Daniela Karwowska,
Katarzyna Nesteruk, Patrycja Rabinska

Akademie vytvarnych uméni v Poznani, Katedra divadelniho designu

Akademie vytvarnych uméni Gdarnsk, Katedra divadelniho designu
Vystavujici studentka: Katarzyna Zawistowska

e Piekary Stage, Legnica

Matorzata Bulanda - Scéna na Piekarach / Th

The Reality of Transformation / The Transformation
of Reality

The Polish Students Pavilion emerged during the scenographic
workshops which, within the framework of the Quadriennial
2007, were organized by the Zbigniew Raszewski Theatre Institute
in Warsaw, in cooperation with the J. Matejko Academy of Fine
Arts in Krakow. The workshops lasted throughout the 2006/2007
academic years, and were attended by about fifty students of
scenography from four Polish art schools: the J. Matejko Academy
of Fine Arts in Krakow, and the Academies of Fine Arts in Warsaw,
Gdansk and Poznan. The pavilion project, as presented during the
Quadriennial, was chosen from amongst many others and
executed by students working together.

Within the framework of these student presentations, five other
projects which were awarded during the competition for best
graduate work in scenography from 2003-2006, will also be
shown. The competition was organized by the Zbigniew
Raszewski Theatre Institute in Warsaw.

Academy of Fine Arts, Krakéw (Section of Theatre Design)
Academy of Fine Arts in Warsaw (Section of Theatre Design)

List of exhibiting students: Anna Met, Weronika Daniela
Karwowska, Katarzyna Nesteruk, Patrycja Rabirska

Academy of Fine Arts in Poznan (Section of Theatre Design)

Academy of Fine Arts, Gdansk (Section of Theatre Design)
exhibiting student: Katarzyna Zawistowska

Justyna Tagovska
a - Gdarisk3 lodénic,
€/ The Gdask Shi
pyard
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naredn( expezice/natienal

portuealske/pertueal

kurator / curator: jeae mendes rikeire

exhiBitien

autor tématu / author of theme: jeae® mendes riseire
vytvarné, architektonické Feseni / designer, architect of exhibition: jeae mendes riseire
dal3i spolupracovnici / other collaborators: catarina fertuna (manazerka projektu / project manager),

fea. (graficky design / graphic design)
Architektura na jevisti

Vybér projektd odrdzi soucasnou oblibu v kfizeni styla
a experimentovani, v koncepcich prizpUsobivosti a schopnosti
promény i v interdisciplinarnim pfistupu.

Architektura na jevisti ma za cil ukadzat a zasadit do S$irSiho
kontextu takové scénografické tendence, které vychazeji
z ritudlniho a symbolického jevistniho zpracovani a které zkoumaji
fyzické a materialni vlastnosti prostoru jako autonomniho jevu
v jeho skutecnych tvarnych hodnotach.

Scénografie je chapana jako experimentovani s procesy a pojmy
architektury, zvlasté tam, kde modelovani prostord vychazi
z principl jakymi jsou méritko, kompozice, stavebni rysy, nebo kde
se dotyka pouziti geometrickych moduld.

Na&s vybér scénografickych projektd také ovliviiuje lidsky,
empiricky aspekt prostoru . Toto hledisko je preneseno do uzkého
vztahu mezi scénickymi objekty, jejichz design vychazi z chovanim
interpretu: jsou pro né specialné navrzeny a berou v tvahu jejich
gesta a pohyby na scéné. Obyvatelnost scénickych prostorl se
projevuje skrze kontakt s interprety, ¢imz jsou i tyto prostory
pretvareny na rozpoznatelné objekty, na komunikativni znaky.
Dulezitymi faktory vybéru byly také transformace a flexibilita,
nebot jsou spojeny s vyzkumem prostorové preménitelnosti
a manipulovatelnosti scénickych prvkd za ucelem zobrazeni
riznych podob reality nebo hypotetickych empirickych situaci.
Premistovani estetickych a konceptualnich principl architektury
do svéta scénografickych navrh(G zdUrazriuje interdisciplinarni
tendence projektu.

jeae mendes rikeire

*11. 2. 1960, Coimbra

architekt, scénograf

Vzdélani: Fakulta architektury Univerzity Porto, 1986; Spoluprace
s divadly: Narodni divadlo S. Jodo, Narodni divadlo D. Maria I,
Portugalsky narodni balet; Spoluprdce s reZiséry: Ricardo Pais,
Olga Roriz, Jodo Lourenco, Rui Lopes Gracga, Rogério de Carvalho,
Benvindo Fonseca; Pedagogickd cinnost: Profesor na katedie
architektury, Univerzita Coimbra; Ocenéni: Prvni cena FAD Awards
pro architekturu a interiérovy design, Barcelona, 2004; Ceny AR
Awards pro novou architekturu, Londyn, 2000.

= Javier Tomeo: Milované monstrum

Divadlo A Escola da Noite, Coimbra, 1992; r: Anténio Jorge, José
Neves; spoluprdce: Filipe Alarcdo (rekvizity), Francisco Pereira
(rekvizity), Jorge Ribeiro (svételny design).

plakat
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Architecture on Stage

This selection of projects reflect the contemporary mindset of
hybridization and experimentalism, of concepts such as flexibility
and transformation, as well as a transdisciplinary approach.
Architecture on Stage aims at showing the relational trend of
scenic spaces in a wider context of references, which extends from
the universe of staging, from the ritual and symbolic, in which the
physical and the material properties of space are explored as fully
autonomous phenomena in their own intrinsic plastic qualities.
Scenography is addressed as an experimentation on processes and
the vocabulary familiar to architecture, particularly where the
modelling of spaces derives from principles such as scale,
composition and construction features, or where the use of
geometric, modular devices are concerned.

The human, experiential facet of the spaces also determines this
selection of scenographic projects. This trait is translated into the
close relationship between the scenic objects. The scenic devices
are catalyzed by the interpreters’ presence, designed specifically
for them and bearing in mind their gestures and movements on
stage. The habitability of scenographic spaces reveals itself
through the contact with its interpreters, thus turning these
spaces into recognisable objects, into communicating signs.
Transformation and flexibility are also vital for the current
selection, as they are connected to the research on space
metamorphosis and manipulation over scenic devices in order to
shape/build different representations of the world or hypothetical
experiential situations. This relates both to the idiosyncrasies of
the different plays or choreographic scripts and to the
transposition of aesthetic and conceptual principles of
architecture to the universe of scenographic creation, thus
emphasising the transdisciplinary trend of the project.

architect, set designer

Education: Degree in Architecture, Faculty of Architecture,
University of Porto, 1986; Collaboration with theatres: S.
Jodo National Theatre; D. Maria Il National Theatre; National
Ballet of Portugal; Collaboration with directors: Ricardo Pais; Olga
Roriz; Jodo Lourengo; Rui Lopes Graga; Rogério de Carvalho;
Benvindo Fonseca; Teaching activities: Professor of Architecture,
Department of Architecture, Faculty of Science and Technology,
University of Coimbra; Awards: First Prize in the FAD Awards of
Architecture and Interior Design, Barcelona, 2004; AR Awards for
Emerging Architecture, London, 2000;

= Javier Tomeo: Beloved Monster

A Escola da Noite Theatre, Coimbra; 1992; d: Anténio Jorge, José
Neves; collaborators: Filipe Alar¢do (props), Francisco Pereira
(props), Jorge Ribeiro (lighting design).

poster



= Gil Vicente: Navstiveni

Divadlo A Escola da Noite, Coimbra, 1995; r: Anténio Augusto
Barros, José Vaz Siméo; spoluprace: Ana Rosa Assuncéo (kostymy,
rekvizity), Nuno Patinho (svételny design).

plakat

= Olga Roriz: Soukromy majetek/Verejny majetek

Tanecni spole¢nost Olgy Roriz a Narodni divadlo S. Jodo, Porto
a Lisabon, 1996; choreografie: Olga Roriz ; spolupréace: Olga Roriz
(kostymy, rekvizity), Clemente Cuba (svételny design).

plakat

= Gertrude Stein: Seznam

Divadlo Cornucdpia, Lisabon; 1997; r: Antdnio Pires; spoluprace:
Luisa Pacheco (kostymy), Jodo Paulo Xavier (svételny design).
plakat

= Luisa Costa Gomes: Sacadurovo nebe

Narodni divadlo D. Maria I, Lisabon, 1998; r: Nuno Carinhas;
spoluprace: Nuno Carinhas (kostymy), Claudia Ribeiro (kostymy),
Daniel Worm d’'Assumpcéo (svételny design).

plakat

= Edward Bond: Cerveny, éerny a nevédouci

Narodni divadlo S. Jodo, Porto, 1998; r: Paulo Castro; spoluprace:
Catarina Fortuna (scéna), Nuno Carinhas (kostymy), Abilio Vinhas
(svételny design).

plakat

m Héléne Parmelin: Klauniv vstup

Narodni divadlo S. Jodo a Divadlo Taborda, Porto, 2000; r: Anténio
Pires; spoluprace: Rosa Freitas (kostymy), Jodo Paulo Xavier
(svételny design).

plakat

m  Gil Vicente: A Visitation

A Escola da Noite Theatre, Coimbra; 1995; d: Anténio Augusto
Barros, José Vaz Simdo; collaborators: Ana Rosa
Assuncdo (costume design and props), Nuno Patinho (light
design), Ana Rosa Assuncéo (props). poster

= Olga Roriz: Private Property/Public Property

Olga Roriz - Dance Company/S. Jodo National Theatre,
Porto/Lisbon; 1996; choreographer: Olga Roriz; collaborators: Olga
Roriz (costume design and props), Clemente Cuba (lighting
design), Olga Roriz (props). poster

m  Gertrude Stein: A List

Cornucopia Theatre, Lisbon, 1997; d: Anténio Pires; collaborators:
Luisa Pacheco (costume design), Jodo Paulo Xavier (lighting design).
poster

m Luisa Costa Gomes: The Sky of Sacadura

D.Maria Il National Theatre, Lisboa, 1998; d: Nuno Carinhas;
collaborators: Nuno Carinhas (costume design), Claudia Ribeiro
(costume design), Daniel Worm d’Assumpcéo (light design).
poster

m Edward Bond: Red, Black and Ignorant

S. Jodo National Theatre, Porto, 1998; d: Paulo Castro;
collaborators: Catarina Fortuna (set design), Nuno Carinhas
(costume design), Abilio Vinhas (lighting design).

poster

m Héléene Parmelin: Clown’s Entrance

S. Jodo National Theatre/Taborda Theatre, Porto, 2000; d: Anténio
Pires; collaborators: Rosa Freitas (costume design), Jodo Paulo
Xavier (lighting design).

poster

Jodo Mendes Ribei - iz: my j P P
iro Olga Roriz: Soukro Yy majetekNeFejny majetek / Private Property/ ublic ropert
rty
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s Peter Handke: Hodina kdy jsme o sobé nic nevédéli
Narodni divadlo S. Jodo, Porto, 2001; r: José Wallenstein;
spolupréce: Filipe Faisca (kostymy), Jorge Ribeiro (svételny design).
plakat

= Pedro a Inés

Portugalsky narodni balet, Lisabon, 2003; choreografie: Olga
Roriz; spoluprace: Mariana S& Nogueira (kostymy), Cristina
Piedade (svételny design).

plakat

m Botho Strauss: Blazen a jeho Zena dnes vecer v Pancomedii
Narodni divadlo S. Jodo, Porto, 2003; r: Jodo Lourenco; spoluprace:
Bernardo Monteiro (kostymy), Elisabete Ledo (rekvizity), José
Alvaro Correia (svételny design).

plakat

= Jean Racine: Berenika

Narodni divadlo D. Maria ll, Lisabon; r: Carlos Pimenta; spoluprace:
Jodo Lagarto (kostymy), Daniel Worm d'Assumpgdo (svételny
design), Alexandre Azinheira (videorezie).

plakat

= Federico Garcia Lorca: DUm Bernardy Alby

Méstské divadlo Sdo Luiz, Lisabon; 2005; r: Diogo Infante, Ana
Luisa Guimardes, choreografie: Benvindo Fonseca; spoluprace:
Vera Castro (kostymy), José Fragateiro (rekvizity), Nuno Meira
(svételny design).

plakat

(1o e
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m Peter Handke: The Hour We Knew Nothing of Each Other
S. Jodo National Theatre, Porto, 2001; d: José Wallenstein;
collaborators: Filipe Faisca (costume design), Jorge Ribeiro
(lighting design). poster

= Pedro and Inés

National Ballet of Portugal, Lisbon, 2003; chor: Olga Roriz;
collaborators: Mariana S& Nogueira (costume design), Cristina
Piedade (lighting design).

poster

= Botho Strauss: The Fool and His Wife Tonight in Pancomedia
S. Jodo National Theatre, Porto, 2003; d: Jodo Lourenco;
collaborators: Bernardo Monteiro (costume design), Elisabete
Ledo (props), José Alvaro Correia (lighting design).

poster

m Jean Racine: Berenice

D.Maria Il National Theatre, Lisboa; d: Carlos Pimenta; collaborators:
Jodo Lagarto (costume design), Daniel Worm d'Assumpgao (lighting
design), Alexandre Azinheira (video director).

poster

m Federico Garcia Lorca: The House of Bernarda Alba

S_o Luiz Municipal Theatre, Lisboa, 2005; d: Diogo Infante, Ana
Luisa Guimaréaes, choreographer: Benvindo Fonseca; collaborators:
Vera Castro (costume design), José Fragateiro (props), Nuno Meira
(lighting design).

poster

Portugalsky pavilon UIA, Berlin, 2002 / Portuguese Pavilion UIA, Berlin, 2002
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= Moliére: Don Juan

Narodni divadlo S. Jodo, Porto; 2006; r: Ricardo Pais; spoluprace:
Bernardo Monteiro (kostymy), Elisabete Ledo (rekvizity), Nuno
Meira (svételny design).

plakat

= Jacinto Lucas Pires: Mrakodrap

Narodni divadlo S. Jodo a Divadlo Bruto, Porto; 1999; r: Ricardo
Pais; spoluprdce: Vitor Rua (hudba), Nuno Carinhas (kostymy),
Carlos Assis (svételny design, video).

plakat

= W. A. Mozart, Lorenzo Da Ponte: Fiore Nudo - Don Gio-
vanni

Narodni divadlo S. Jodo, Porto, 2006; r: Nuno Cardoso; spoluprace:
Rui Massena (hudebni reZie a adaptace), Frederica Nascimento
(kostymy), Nuno Meira (svételny design), Elizabete
Ledo (rekvizity).

plakat

= Almeida Garrett: Bratr Luis de Sousa

Narodni divadlo S. Jodo, Porto, 2006; r: Ricardo Pais; spoluprace:
Bernardo Sassetti (hudba), Bernardo Monteiro (kostymy), Nuno
Meira (svételny design), Elisabete Ledo (rekvizity).

plakat

=

pertugalske/pertugal

= Jean-Baptiste Moliere: Don Juan

S. Jodo National Theatre, Porto; 2006, d: Ricardo Pais;
collaborators: Bernardo Monteiro (costume design), Elisabete
Le&o (props), Nuno Meira (lighting design).

poster

= Jacinto Lucas Pires: Skyscraper

S. Jodo National Theatre/Bruto Theatre, Porto, 1999; d: Ricardo
Pais; collaborators: Vitor Rua (music), Nuno Carinhas (costume
design), Carlos Assis (light design), Carlos Assis (video).

poster

= Wolfgang Amadeus Mozart, Lorenzo Da Ponte: Fiore
Nudo - Don Giovanni

S. Jo_o National Theatre, Porto, 2006; d: Nuno Cardoso;
collaborators: Rui Massena (musical direction and adaptation),
Frederica Nascimento (costume design), Nuno Meira (lighting
design), Elizabete Ledo (props).

poster

n Almeida Garrett: Frei Luis de Sousa

S. Jodo National Theatre, Porto, 2006; d: Ricardo Pais;
collaborators: Bernardo Sassetti (music), Bernardo Monteiro
(costume design), Nuno Meira (lighting design), Elisabete
Ledo (props).

poster

Jo3o Mendes Ribeiro - Jean Racine: Berenika / Berenice




rakeuske/austria

kurator / curator: hersert kapplmiller

studentskg sekce/student sectien

autor tématu / author of theme: herert kapplmiller

Gravitace

Pokrmy podstoupily obvykly proces ochucovani a vareni -
podstatné nalezZitosti zUstaly. Konecné... je podavano.
Dovolujeme si vas pozvat, zaujmout vas, prilakat vasi pozornost,
ziskat ji a nepustit, udélat z vas nase obdivovatele a fanousky - az
do okamziku, kdy budete jen pouhymi Usty. Ale! ,UZ to nemdzu
vystat” vykrikla Alenka a popadla ubrus obéma rukama. Néahle
a jednim trhnutim vsechno spadlo za obrovského tresku — talire,
misky, hosté, svicky. (L. Carroll: Za zrcadlem a co tam Alenka nasla,
1871) Je divadelni skulptura sama sobé protikladem, kdyz
neopravnéné usiluje o prizplsobeni se vécnym formam za
denniho svétla? Jeji myslenka je preduréena nejtemnéjsi z noci
a nema nic spole¢ného s vécnosti; je letmym okamzikem - jako
album fotografii, jehoz listy otaci vitr.

Univerzita Mozarteum Salcburk, Katedra

a kostymniho vytvarnictvi

scénografie

Vystavujici studenti:

Yvonne Leuze, Anja Lichtenegger, Olivia Neff, Daphne Roeder,
Dana Scheidt, Korbinian Schmidt, Christian Tabakoff, Elisabeth
Vogetseder

Gravitation

The dishes have undergone the usual process of flavouring and
cooking —the essentials have remained. At last... it is being served.
We take the liberty to invite you, to interest you, to draw your
attention, to capture and detain you, to transform you into
admirers and addicts — to the point that you are nothing but
mouths. But! “/ can’t stand it anymore” shouted Alice and
grabbed the table cloth with both hands. Suddenly and in one go
it all fell with a big bang - plates, bowls, guests, candles.
(L. Carroll: “Through the Looking-Glass, and What Alice Found
There” 1871)

Is a walk-on sculpture a contradiction in itself as it unjustifiably
aims at adjusting to everlasting forms in daylight? Its idea,
however, is determined by the darkest of nights and has nothing
to do with eternity, but is a most fleeting moment - like an album
of photographs quickly flicked through by the wind.

University Mozarteum Salzburg (Department for Stage and
Costume Design)

List of exhibiting students:

Yvonne Leuze, Anja Lichtenegger, Olivia Neff, Daphne Roeder,
Dana Scheidt, Korbinian Schmidt, Christian Tabakoff, Elisabeth
Vogetseder

Gravitace / Gravitation - Univerzita Mozarteum Salzburk
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naredn( expezice/natienal

rumunske/remanta

kurator / curator: Luminita Bataltl
autor tématu / author of theme: Luminita Batalil

exhiBitien

vytvarné, architektonické Feseni/ designer, architect of exhibition: drages Buhagiar

Snéni s otevienyma oc¢ima — Surrealisticka tvar svéta

Sen je soucasti reality — té vnitini, lidské — zrovna tak jako jeho
surrealistické vyjadreni. Kdo mluvi o snu (ve vyznamu elan, nadéje,
vize), muze mit na mysli také druhy druh snl — plnych hlubokych
tuzeb nebo trapeni, touzicich najit naplnéni, plnych mocnych sil
Amorovych. Tento sen vyjadfujici tajuplno je casto silnym
obrazovym spolec¢nikem kolektivniho procesu tvorby, ktery
nazyvame divadlem.

Protoze kdyz jdeme do divadla, tak snime s otevienyma ocima.
Mozna potrebujeme, kdyz zazivdme absurdni nebo tragické
momenty ve svych zivotech, vidét totéz na jevisti, vidét to
s ostatnimi. A surrealismus je stale spolehlivym klicem pro tvurce,
ktefi chtéji vyjadrit nejniternéjsi lidské emoce a pocity. Ta
(zdanlivé) absurdni logika snu se pred ndmi zac¢ne rozvijet.
Existuje jeden zvlastni druh vypravédské podstaty vhodny pro
surrealisticky obraz, ktery rozhodné vyhovuje scénografické
tvorbé. Uznavany rumunsky surrealista Victor Brauner kdysi
predlozil manifest Obrazopoezie. Chce-li scénograf umistit na
jevisté sen nebo nocni maru, musi se totiz stat obrazobasnikem.
A tyto podivné vize a zdhadné predméty musi obsahovat velkou
davku imaginace a musi dokonale podporovat divadelni dilo
rozvijejici se pfed ndmi. Pro rumunského scénografa je pfirozené
instinktivné se odvolaval na vyrazy, které maji hluboké koreny
v rumunské tvorbé. Koneckoncd, Tristan Tzara a Marcel Janco, dva
z tvlrcl DADA, byli Zidovsko — rumunsti umélci.

Nézev expozice je inspirovan vystavou a katalogem Snéni s
otevienyma ocima: Shirka dadaistického uméni Very a Artura
Schwarzovych v Izraelském muzeu (Izraelské muzeum, Jeruzalém,
2000).

190 rumunske/remantia

Dreaming with Open Eyes — The Surrealist Face of the
World

Surrealism is a waking dream, outwardly manifesting the visions
and desires of the subconscious or of the mind in a liminal state.
The conjuration of such images, archetypal or singular, is, of
course, part of the collective process of creation which we call
theatre.

For, perhaps, that’s what we do when we go to theatre; we dream
with open eyes. Surrealism then remains a reliable key for creators
who want to give expression to the most interior human emotions
and sensations. The (apparently) absurd logic of the dream begins
to unfold before us.

There is a special kind of narrative substance to the Surrealist
image that definitely agrees with scenography. The renowned
Romanian Surrealist, Victor Brauner, coined the term
“Pictopoetry,” a concept we would like to use for this exhibit, as
our scenographers, if they need to stage dreamscapes or
nightmares, they must become a picto-poet.

Summoning forth otherworldly visions and uncanny objects must
be done with great imagination and strength to perfectly sustain
a theatrical creation. However, it is natural for a Romanian
scenographer to instinctively tap the deep roots in Romanian
culture, which is rich with visionary expression. After all, two of
the primary founders of DADA were Tristan Tzara and Marcel
Janco, two Jewish Romanian artists.

The exhibit title was inspired by the exhibition and catalogue
Dreaming with Open Eyes: The Vera and Arturo Schwarz
Collection of Dada and Surrealist Art in the Israel Museum, (The
Israel Museum, Jerusalem, 2000).



architektura a technoLogLe/arcthecture and technelesy

vytvarné architektonické feseni / designer architect of exhibition: razvan Luscev

Revitalizace Divadla Odeon v Bukuresti

Divadlo Odeon, postavené kolem roku 1910, se nachazi v centru
Bukuresti. Jeho hlavni sl je jednim z nejelegantnéjsich hledist ve
mésté, ma kapacitu 300 sedadel, disponuje kukatkovym jevistém
a posuvnym stropem. Oproti tomu studiovy sél je nevyhovujici.
Projekt na revitalizaci Studiového sdlu a jeho foyeru ziskal
v narodni architektonické soutézi v roce 2006 prvni misto.
Realizace prestavby zacne letos, soustifedi se predevSim na
technologické zlepseni — akustiku, svétlo, zvukové zarizeni.
Kombinace cihlovych a priznanych betonovych zdi doplnénych
graffiti prispiva k nekonvenéni atmosfére salu. Prostor je flexibilni,
umoznujici rlzné usporadani jevisté / hledisté. Foyer, ktery je
vybaveny specidlnim zavésnym systémem, nabizi prostor pro
instalace vystav od podlahy az po strop.

Ana Sila

Revitalization of the Theatre Odeon in Bucharest

Built around 1910, Theatre Odeon lies in the heart of Bucharest.
Its main auditorium is one of the most elegant auditoriums in the
capital, with a capacity of 300 seats, a stage a l'italienne and
a sliding ceiling. The Odeon’s studio hall, however, has long been
an undeveloped space.

This revitalization project of the studio hall and its foyers, won the
First Prize at the national architecture contest held in 2006, and
the project’s realization will begin this year.

The project concentrates on technological improvements —
acoustics, lights, sound equipment - and proposes a less
conventional design for the hall and its foyers to accommodate
more experimental performances. The interplay of brick and
visible concrete walls, complete with graffiti, add to the
unconventional atmosphere of the hall. The performance space
has a flexible structure allowing for many different

configurations, even including an Elisabethan stage. The foyer
allows for “bottom-up” sculpture exhibitions due to a ceiling with
a special hanging support.

Narodni univerzita uméni,

st ghy - Narodni univerzita uméni,

/ National University of Art, Bucharest

Raluca Stanasel - Nar i
Bukureét / National University of Ar

Bukurest Qdma Ungureanu - Nirog

kurest /' Nation

é ni univerzita uménj
al University of Art, Bucharest

studentskg sekce/student sectien

kurator / curator: censtantin alBant
autor tématu / author of theme: constantin alBant
vytvarné, architektonické feseni / designer, architect of exhibition: censtantin alBant

EXPRESSIONS AND SCENOGRAPHIC
THEATRE

Projev a scénografické zobrazovani v divadle IMAGERY IN

Néarodni univerzita uméni, Bukurest, Fakulta dekorativnich uméni
a designu, Katedra scénografie.

National University of Art, Bucharest, Faculty of Decorative Arts
and Stage Design, Design Department.

rumunske/remania 191






naredn( expezice/natienal

ruske/russtia

kurator / curator: Lhna mirzeyan

autor tématu / author of theme: vikter Beriezkin

exhiBitien

vytvarné, architektonické Feseni / designer, architect of exhibition: dmitry krymev
dalsi spolupracovnici / other collaborators: alexander nazarev (technicka rezie / technical director)

Nas Cechov: Dvacet let poté

Tématem ruské narodni expozice na PQ 87, tedy pred dvaceti lety,
byl N&s Cechov. Expozice tenkrét ziskala Zlatou medaili.

Kdyz organizatofi PQ 07 navrhli, aby si zucastnéné zemé samy
vybraly téma expozic, rozhodli jsme se vratit k Cechovovi.
V obdobi let 2003-2007 samoziejmé vznikala fada zajimavych
scénografickych rfeseni dél od klasickych i soucasnych autoru, ale
Cechov i nadéle zaujima na ruském jevisti vysadni misto,
srovnatelné s pozici Shakespeara na jevistich britskych.

Soucasné inscenace Cechovovych her se vyrazné lisi od téch pred
dvaceti lety, stejné tak jako se zcela zménil i Cas a situace, ve
kterych divadla existuji.

Trinact ruskych scénografu predstavuje své makety k inscenacim.
Jsou mezi nimi S. Barchin, S. Benediktov, D. Borovskij,
S. Zograbian, M. Kitaev, A. Kondratjev, Z. Margolin, A. Orloy,
M. Platonov, O. Rezni¢enko, O. Seintzis, V. Martinova, M.
Tregubova. Expozici pfipravil Dmitrij Krymoy, lektor scénografie
na Ruské akademii divadelnich uméni, za asistence studentd 4.
ro¢niku.

Pfi planovani Krymov napsal: ,V Rusku je vZdycky zima nebo prsi
a nebo taky snézi. Nebo prosakuje strop a néco na vas kape. Nebo
pada. Néjaky prach, napriklad. Ale spis to budou kusy omitky.
Nejradéji byste si oblékli néco nepromokavého, nazuli holinky
a vzali destnik. Pamatuji si, Ze kdyZ do Ruska privezli Leonardovu
Monu Lisu, lidé cekali ve fronté aZ osm hodin, aby ji uvidéli, casto
v desti. KdyZ jsem se mohl konecné podivat na znamou tvar,
pomyslel jsem si, Ze je tak Zlutohnédé nebo blativé zabarvend, Ze
by to mohla byt jakakoliv jina ruska zmokla Zena. Chudak, bylo ji
zima. Osud uméleckych dél je v Rusku nékdy nejisty. Casto jsou
vytvarena v nelidskych podminkach a pak utopena nebo spalena,
nebo se rozbiji nebo spadnou na zem a jsou zavlecena do bahna.
A pak vzniknou znova. Nejsme v Itdlii, kde je spousta slunce
a kamend. Tady je tma, téZzké mraky nad spadlymi kusy rozméacené
omitky. Jednim slovem je to cechovovské - svét rozechvélé
tesklivosti.”

Expozice N&s Cechov: dvacet let poté je vénovana pamatce Davida
Borovského, mimoradného umélce, ktery planoval navstivit letosni
PQ spolu s kolegy scénografy. Bohuzel, zemrel nahle 6. dubna
2006 v Bogoté v Kolumbii, kde v té dobé vystavoval néktera sva
dila.

192 ruske/russia

Our Chekhov: Twenty Years Later

Twenty years ago Russia’s national thematic display, “Our
Chekhov,” was shown at the PQ87. The display was awarded
a Gold Medal.

When the organisers of PQ07 suggested that the participant
countries select the themes of their displays themselves, we
decided to return to Chekhov. Of course, in the period from 2003
to 2007 our designers were coming up with interesting
scenographic solutions of works of both «classical and
contemporary playwrights, but Chekhov’s plays still occupy
a special place on the Russian stage, compatible with that of
Shakespeare in Britain.

Present-day productions of Chekhov's plays are dramatically
different from those staged two decades ago, as time itself as well
as the situation that theatres exist in have been profoundly
altered.

Thirteen Russian stage designers present their models of stage
productions. They include: S. Barkhin, S. Benediktov, D. Borovsky,
S. Zograbian, M. Kitaev, A. Kondratiev, Z. Margolin, A. Orloy,
M. Platonoy, O. Reznichenko, O. Sheintzis. The display design was
projected by Dmitry Krymov, as a lecturer at the Set Design
Department of the Russian Academy of Theatre Arts, assisted by
4th year students.

At the stage of consideration of the exposition, Dmitry Krymov
wrote: “It’s always cold or rainy in Russia, or else it snows. Or
there’s a leaking ceiling so something is constantly dripping from
it. Or it falls on you. Some fluff, for example. More often it is
chunks of plaster. You feel like putting on something water-tight,
say, a pair of galoshes, and pick up an umbrella.

| remember the days when the Mona Lisa was brought to Moscow:
people were queuing to see it for up to 8 hours. They were
standing in the rain, and when | saw her, | felt she was so umber
or bog-coloured that she appeared like any other Russian woman.
Poor thing, she was cold. The fate of all works of art in Russia that
can be stupendous at times is they are created under inhuman
conditions, and are then drowned or burned, or they crack or fall
on the ground to be dragged to the mud. And are recreated
again.

As a matter of fact it is not Italy, where one can see stones and the
sun. It's dark clouds, pieces of plaster and dampness. It gives you
shivers, but in some especially sad but still tender way. In a word,
it's Chekhov”.

The display Our Chekhov: Twenty Years Later is dedicated to the
memory of David Borovsky. An outstanding artist who had
planned to attend this Prague Quadrennial together with his
friends in the scenography community. He passed away April 6,
2006 in Bogota, on the eve of the opening of his personal exhibit.



sergej Barchin

*31. 3. 1938, Moskva / Moscow

scénograf, architekt

Vzdélani: Moskevsky institut architektury, 1962; Spoluprace
s divadly: v Moskvé: Velké divadlo, MCHAT, Hudebni divadlo K. S.
Stanislavského, Divadlo mladych divaka atd.; Spoluprace
s reZiséry: O. Efremov, K. Ginkas, O. Tabakov, G. Janovskaja,
V. Vasiljev; Pedagogicka c¢innost: Zakladatel oddéleni scénografie
na Ruské akademii divadelnich uméni (RATI-GITIS), 1993, profesor;
Ucast na PQ: 1971, 1975, 1983, 1987, 1995; Ocenéni: Drzitel
Mezinarodni ceny Stanislavského; Mezinarodni soutéz Divadlo,
Amsterdam; Drzitel dvou ruskych narodnich ocenéni: Zlaté masky
a Kristalové Turandot.

= Anton Pavlovi¢ Cechov: Dama s psickem
Moskevské Divadlo mladych divakl, 2003; r: Kama Ginkas.
model

= Anton Pavlovi¢ Cechov: Rothschildovy housle
Moskevské Divadlo mladych divakl, 2004; r: Kama Ginkas.
model

stanislav Benediktev

*8. 6. 1944, Moskva / Moscow

scénograf, kostymni vytvarnik

Vzdélani: Moskevsky institut |. Surikova, 1973; Spoluprace
s divadly: Kirovovo divadlo TUZ; v Moskvé: MCHAT, Malé divadlo,
Velké divadlo, Hudebni divadlo K. S. Stanislavského, Divadlo
RAMT ; Spolupréce s reZiséry: O. Efremov, A. Klokov, A.. Petrov, B.
Pokrovsky, A. Borodin; Pedagogicka cinnost: Zastupce vedouciho
oddéleni scénografie, MCHAT - divadelni 3kola; U¢ast na PQ: 1975,
1987.

= Anton Pavlovi¢ Cechov: Visrovy sad

Ruské akademické divadlo mladych (RAMT), Moskva; 2004.
r: Alexej Borodin;

model

david Berevskij

*2.7.1934, Odésa, Ukrajina / Odessa, Ukraine

scénograf, kostymni vytvarnik

Vzdélani: Ve 14 letech zacal pracovat jako malif dekoraci
v profesiondlnich divadlech v Kyjevé; Spoluprace s divadly: Kyjev:
Divadlo Lesya Ukrainka, Divadlo Ivana Franka; Moskva: Cinoherni
divadlo K. S. Stanislavského, Divadlo na Tagance, Velké divadlo;
Spolupréace s rezZiséry: L. Varpachovsky, B. Lvov-Anochin,
J. Ljubimoy, L. Dodin, 1. Horvaj, O.. Efremov; Ucast na PQ: 1971,
1975, 1987, 1999; Ocenéni: Zlatd medaile PQ 71, Grand Prix PQ 75,
Zlata medaile z Trienale Novi Sad 1972; Drzitel ceny Triumpf, 1994.

= Anton Pavlovi¢ Cechov: Stryéek Vana

Malé ¢inoherni divadlo - Divadlo Evropy, Petrohrad, 2005.
r: Lev Dodin.

model

= Anton Pavlovi¢ Cechov: Visrovy sad
Cechovoviiv MchAT, Moskva, 2003; r: Adolf Sapiro.
model

set designer, architect

Education: Moscow Architectural Institute, 1962; Collaboration
with theatres: In Moscow: Bolshoi Theatre, Chekhov MChT
Theatre, Stanislavsky Musical Theatre, Young Spectator’s Theatre;
Collaboration with directors: O. Efremov, K. Ginkas, O. Tabakoy,
G. Janovskaya, V. Vasiliev; Teaching activities: Founder of the Stage
Design Department of the Russian Academy of Theatre Arts (RATI-
GITIS), 1993, Professor; PQ participation: 1971, 1975, 1983, 1987,
1995; Awards: The International Stanislavsky Award, The
International Competition Theatre, Amsterdam, two Russian
national awards — the Golden Mask and the Crystal Turandot.

m  Anton Chekhov: Lady with a Lapdog
Moscow Young Spectator’s Theatre, 2003; d: Kama Ginkas.
model

= Anton Chekhov: Rothschild’s Fiddle
Moscow Young Spectators’ Theatre, 2004; d: Kama Ginkas.
model

set and costume designer

Education: Moscow Surikov Institute, 1973; Collaboration with
theatres: Kirov TUZ Theatre; In Moscow: Chekhov MChT Teatre,
Maly Theatre, Bolshoi Theatre, Stanislavsky Musical Theatre,
RAMT Theatre; Collaboration with directors: O. Efremov,
A. Klokov, A. Petrov, B. Pokrovsky, A. Borodin; Teaching activities:
Deputy Chair, Stage Design Department, Chekhov MXT Theatre
School; PQ participation: 1975, 1987.

= Anton Chekhov: The Cherry Orchard

Russian Academic Youth Theatre (RAMT), Moscow, 2004,
d: Aleksei Borodin.

model

set and costume designer

Education: At the age of 14 Borovsky began working as
a decorator in professional theatres in Kiev; Collaboration with
theatres: Kiev: Lesya Ukrainka Theatre, Ivan Franko Theatre;
Moscow: Stanislavsky Drama Theatre, Taganka Theatre, Bolshoi
Theatre; Collaboration with directors: L. Varpakhovsky, B. Lvov-
Anokhin, Y. Lyubimov, L. Dodin, I. Horvai, O. Efremov; PQ
participation: 1971, 1975, 1987, 1999; Awards: Gold Medal PQ 71;
Gran Prix PQ 75, Golden Medal Triennial 72 (Novi-Sad, Jugoslavia);
Triumpf award 1994.

n  Anton Chekhov: Uncle Vanya

Small Drama Theatre — Theatre of Europe, St. Petersburg, 2005.
d: Lev Dodin.

model

= Anton Chekhov: The Cherry Orchard

Chekhov MChT Theatre, Moscow, 2003; d: Adolf Shapiro.
model
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mart kitajev

*30. 3. 1925, Zilair, Bashkortostan

scénograf, kostymni vytvarnik

Vzdélani: Loty$ska akademie uméni, 1951; Spoluprace s divadly:
Divadlo mladych divaka Riga, Alexandrinského divadlo, Divadlo
mladych divdka Briantsev, Divadlo M. N. Ermolové, MCHAT;
Spolupréce s reziséry: Z. Korogodsky, A. Goncaroy, I. Vladimiroy,
A. Sapiro, G. Vol¢ek, A. Praudin, S. Spivak; Uc¢ast na PQ: 1971, 1975,
1987; ocenéni: Zlata Sofita a Zlata Puskinova medaile.

= Anton Pavlovi¢ Cechov: Tfi sestry

Divadlo mladych na Fontance, Petrohrad; 2006; r: Semjon Spivak;
spoluprace: Michail Platonov (spoluautor scénografie).

model

alexej kendratéyv

*14. 12. 1971, Moskva / Moscow

scénograf

Vzdélani: Divadelni $kola Cechovova MCHATu, 1994; Spolupréce
s divadly: Divadlo TUZ Volgograd, Ochlopkovovo cinoherni
divadlo Irkutsk, Divadlo Mossovet, Divadlo Lenkom, Divadlo skoly
moderni hry; Spolupréce s reZiséry: G. Cerniachovsky, S. Valkov, M.
Zacharov, V. Samiroy, L. Aronov, A. Ofengeim, M. Karbauskis;

= Anton Pavlovi¢ Cechov: Stryéek Vana

Moskevské umélecké divadlo (MCHAT) A. P. Cechova a Divadlo
O. Tabakova, Moskva, 2004; r: Mindaugas Karbauskis; spoluprace:
Oleg Seintzis (spoluautor scénografie);

model

set and costume designer

Education: Latvian Academy of Arts, 1951; Collaboration with
theatres: Riga Young Spectator’s Theatre, Alexandrinsky Theatre,
Briantsev Young Spectator’s Theatre, Ermolova Theatre, Chekhov
MChT Theatre; Collaboration with directors: Z. Korogodsky,
A. Goncharoy, I. Vladimirov, A. Shapiro, G. Volchek, A. Praudin,
S. Spivak; PQ participation: 1971, 1975, 1987; Awards: The Golden
Sofit and the Golden Pushkin Medal.

n  Anton Chekhov: Three Sisters

Youth Theatre on Fontanka, St. Petersburg, 2006; d: Semyon
Spivak; collaborators: Mikhail Platonov (scenography co-author).
model

set designer

Education: Chekhov MChT Theatre School, 1994; Collaboration
with theatres: Volgograd TUZ Theatre, Irkutsk Okhlopkov Drama
Theatre, Mossovet Theatre, Lenkom Theatre, School of Modern
Play Theatre; Collaboration with directors: G. Cherniakhovsky, S.
Valkov, M. Zakharov, V. Shamirov, L. Aronov, A. Ofengeim, M.
Karbauskis.

m  Anton Chekhov: Uncle Vanya

Chekhov MChT Theatre & Tabakov Theatre, Moscow, 2004;

d: Mindaugas Karbauskis; collaborators: Oleg Sheintzis
(scenography).

model/

Maria Tregubova - Dmitrij Krymov: Aukce / Auction
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zinevi margelin

*15. 2. 1960, Minsk (Bélorusko / Belarus)

scénograf, kostymni vytvarnik

Vzdélani: Béloruskd akademie uméni, 1982; Spolupréce s divadly:
Divadlo BDT G. A. Tovstonogova, Béloruské operni a baletni
divadlo, Mariinské divadlo, Petrohradské operni divadlo;
Spolupréce s reZiséry: B. Eifman, J. Alexandrov, D. Cerniakov,
N. Pinigin; Ucast na PQ: 1995, 1999; Ocenéni: Stfibrna medaile PQ
95; Drzitel dvou ruskych narodnich ocenéni: Zlaté Sofity a Zlaté
masky.

= Anton Pavlovi¢ Cechov: Racek

Eifman balet Petrohrad, 2007; hudba: Sergej Rachmaninov.
Alexandr Skriabin, choreografie Boris Eifman.

model

vera martineva

*12. 9. 1981, Chabarovsk / Khabarovsk

scénografka, kostymni vytvarnice

Vzdélani: Studentka 4. ro¢niku Ruské akademie divadelnich uméni
(RATI); Spolupréce s divadly: Divadlo volného prostoru, Skola
divadelnich uméni Anatola Vasileva; Spoluprdace s reZiséry:
D. Krymov, G. Trostianetsky, I. Jatsko.

m  Dmitrij Krymov: Aukce (podle Cechovovych dél)

Skola divadelnich uméni Anatola Vasileva, Moskva, 2006; r: Dmitrij
Krymov; spoluprace: Maria Tregubova (spoluautor scénografie).
model

alexander eorlev

*1. 6. 1952, Leningrad

scénograf

Vzdélani: Leningradsky institut divadla, hudby a kinematografie
(LGITMIK), 1974; Spolupréce s divadly: Divadlo mladych Irkutsk;
Divadlo TUZ Riga, Mariinské divadlo, Divadlo BDT Petrohrad;
Divadlo Majakovského, Velké divadlo v Moskvé; Narodni divadlo
Oslo; Spolupréce s reziséry: V. Felstinsky, S. Artsibasev, V. Kramer,
A. Galibin, A. Praudin, V. Tumanoy, R. Viktyuk; Ucast na PQ: 1987,
1999; Drzitel ruského narodniho ocenéni Zlaté sufity.

= Anton Pavlovi¢ Cechov: Dama s psickem
Tovstonogovovo velké ¢inoherni divadlo (BDT), Petrohrad; 2007;
r: Anatolij Praudin.

model

michatl platenev

*21.12. 1950, Leningrad

scénograf, kostymni vytvarnik

Vzdélani: Leningradsky institut divadla, hudby a kinematografie
(LGITMIK), 1978; Spoluprace s divadly: Komorni divadlo Omsk;
v Petrohradu: Alexandrinské divadlo, Praudinovo experimentalni
divadlo, Divadlo mladych na Fontance; Spolupréce s reziséry:
S. Spivak, A. Praudin, V. Golub; Pedagogicka cinnost: Pridruzeny
profesor na petrohradské Divadelni akademii (SPGATI).

= Anton Pavlovi¢ Cechov: Tri sestry

Divadlo mladych na Fontance, Petrohrad; 2006; r: Semjon Spivak;
spoluprace: Mart Kitajev (spoluautor scénografie).

model

set and costume designer

Education: Byelorussian Academy of Arts, 1982; Collaboration
with theatres: Tovstonogov BDT Theatre, Byelorussian Opera and
Ballet Theatre, Mariinsky Theatre, St. Petersburg Opera Theatre;
Collaboration with directors: B. Eifman, Yu. Aleksandrov,
D. Cherniakov, N. Pinigin; PQ participation: 1995, 1999; Awards:
Silver medal-PQ95; Winner of two Russian national awards: The
Golden Mask and the Golden Sufit.

n  Anton Chekhov: The Seagull

St. Petersburg Eifman Ballet, St.Petersburg, 2007; chor.: Boris
Eifman, Sergei Rakhmaninov (music), Aleksandr Skriabin (music).
model

set and costume designer

Education: 4th —-year student of the Russian Academy of Theatre
Arts (RATI); Collaboration with theatres: Free Space Theatre,
Anatoly Vasiliev School of Dramatic Art; Collaboration with
directors: D. Krymoy, G. Trostianetsky, I.Yatsko.

= Dmitry Krymov: Auction (after Chekhov’s works)
Anatoly Vasiliev School of Dramatic Art, Moscow, 2006; d: Dmitry
Krymov; collaborators: Maria Tregubova (Scenography co-author).
model

set designer

Education: Leningrad Institute of Theatre, Music and
Cinematography (LGITMIK),1974; Collaboration with theatres:
Youth Theatre, Irkutsk; TUZ Riga; Mariinsky Theatre; BDT St.
Petersburg; Maiakosky Theatre, Bolshoi Theatre Moscow; National
Theatre Oslo; Collaboration with directors: V. Felshtinsky,
S. Artsibashey, V. Kramer, A. Galibin, A. Praudin, V. Tumanoy,

R. Viktyuk; PQ participation: 1987, 1999; Awards: Russian national
award, the Golden Sofit.

m  Anton Chekhov: Lady with a Lapdog

Tovstonogov Bolshoi Drama Theatre (BDT), St.Petersburg, 2007;
d: Anatoly Praudin;

model

set and costume designer

Education: Leningrad Institute of Theatre, Music and
Cinematography (LGITMIK), 1978; Collaboration with theatres:
Omsk Chamber Theatre; In St. Petersburg: Aleksandrinsky Theatre,
Praudin Experimental Stage Theatre, Youth Theatre on Fon;
Collaboration with directors: S. Spivak, A. Praudin, V. Golub;
Teaching activities: Associate professor, St. Petersburg Theatre
Academy (SPGATI).

n  Anton Chekhov: Three Sisters

Youth Theatre on Fontanka, St. Petersburg, 2006; d: Semyon
Spivak; collaborators: Mart Kitaev (scenography).

model
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elga reznicenke

*3. 8. 1951, Rostov na Donu / Rostov on Don

scénografka, kostymni vytvarnice

Spolupréce s divadly: Divadlo mladych divakl Rostov na Donu,
Divadlo mladych divéakt Vologda, MCHAT, Mariinské divadlo;
Spoluprace s reziséry: B. Granatov, K. Berebrennikoy,
G. Trostianetsky; Ucast na PQ: 1999; Ocenéni: Ruské narodni
divadelni ocenéni Zlatd maska.

» Juri Jeryomin: Ruské komedie (podle Cechovovych vau-
devilla)

Puskinovo cinoherni divadlo, Moskva, 2006; r: Juri Jeryomin;
spolupréce: Stepan Zograbian (scénografie).

skica

eleg Seincis

*2.1.1949 — 16. 7. 2006

scénograf, kostymni vytvarnik, svételny designér, architekt
Vzdélani: Divadelni $kola Cechovova MCHATu, 1977; Spolupréace
s divadly: v Moskvé: Vachtangovovo divadlo, Majakovského
divadlo, Divadlo satiry, MCHAT, Velké divadlo, Divadlo Lenkom;
dale divadla v Londyné; Spoluprdce s reziséry: A. Mironoy,
R. Viktyuk, G. Cerniacovsky, S. Artzibasev, P. Ustinov; Pedagogicka
¢innost: profesor, Divadelni $kola Cechovova MCHATu; Ucast na
PQ: 1987, 1999; Ocenéni: Drzitel Mezinarodni ceny Stanislavského;
Oleg Seincis zemfel 16. ¢ervence 2006 v Odése.

= A.P. Cechov: Stryéek Vana

Moskevské umélecké divadlo (MCHAT) A. P. Cechova a Divadlo
O. Tabakova, Moskva, 2004; r: Mindaugas Karbauskis; spoluprace:
Alexej Kondratjev (spoluautor scénografie).

model

= A. P. Cechov: Racek
Divadlo Lenkom, Moskva, 1994; r: Mark Zacharov.
model

echov: Dama s psickem / Lady with a Lapdog

Sergej Barchin - A. P. ¢
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set and costume designer

Collaboration with theatres: Rostov on Don Young
Spectator’s Theatre, Vologda Young Spectator’s Theatre, Chekhov
MChT Theatre, Mariinsky Theatre; Collaboration with directors:
B. Granatov, K. Berebrennikov, G. Trostianetsky; PQ participation:
1999; Awards: Russian national theatre award Golden Mask.

n Yuri Yeryomin: Russian Comedies (after
Chekhov'’s vaudevilles)

Pushkin Drama Theatre, Moscow, 2006; d: Yuri Yeryomin;
collaborators: Stepan Zograbian (scenography).

sketch

set, costume and lighting designer, architect

Education: Chekhov MChT Theatre School, 1977; Collaboration
with theatres: In Moscow: Vakhtangov Theatre, Mayakovsky
Theatre, Satire theatre, Chekhov MChT, Bolshoi Theatre, Lenkom
Theatre; theatres in London; Collaboration with directors:
A. Mironov, R. Viktyuk, G. Cherniakhovsky, S. Artzibashey,
P. Ustino; Teaching activities: Professor, Chekhov MChT Theatre
School; PQ participation: 1987, 1999; Awards: Stanislavsky
International Award.

m  Anton Chekhov: Uncle Vanya

Chekhov MChT Theatre & Tabakov Theatre; Moscow, 2004;

d: Mindaugas Karbauskis; collaborators: Aleksei Kondratiev
(scenography).

model

n  Anton Chekhov: The Seagull
Lenkom Theatre, Moscow, 1994; d: Mark Zakharov.
model

Alexej ] Seintzi e
ej Kondratéy, Oleg Seintzis - A, p Cechov: Stry¢ek Vana / Uncle Vanya



marita tregubeva

*28. 11. 1981, Moskva / Moscow

scénografka, kostymni vytvarnice

Vzdélani: Studentka 4. ro¢niku Ruské akademie divadelnich uméni
(RATI); Spolupréce s divadly: Skola divadelnich uméni Anatola
Vasileva, Skola moderni hry, Opera Helikon; Spolupréce s reZiséry:
D. Krymov, I. Raihelgauz, A. Andrejev.

»  Dmitrij Krymov: Aukce (podle Cechovovych dél)

Skola divadelnich uméni Anatola Vasileva, Moskva, 2006; r: Dmitrij
Krymov; spoluprace: Vera Martinova (spoluautor scénografie).
model

stepan zegrakian

*27. 8. 1949, Rostov na Donu

scénograf, kostymni vytvarnik, architekt

Vzdélani: Institut architektury Rostov na Donu, 1972; Spolupréace
s divadly: Divadlo mladych divéak( Rostov na Donu, Divadlo
mladych divakd Vologda, Puskinovo cinoherni divadlo Moskva;
Spolupréce s reziséry: B. Granatov, K. Serebrennikoy, J. Jeryomin,
G. Trostjanecky, M. Lavrovsky.

» Juri Jeryomin: Ruské komedie (podle Cechovovych vau-
devilla)

Puskinovo cinoherni divadlo Moskva, 2006; r: Juri Jeryomin;
spoluprace: Olga Reznicenko (kostymy).

model

i

set and costume designer

Education: 4th—year student of the Russian Academy of Theatre
Arts (RATI); Collaboration with theatres: Anatoly Vasiliev School of
Dramatic Art, School of Modern Play, Helikon Opera;
Collaboration with directors: D. Krymoy, |. Raihelgauz, A. Andreev.

= Dmitry Krymov: Auction (after Chekhov’s works)
Anatoly Vasiliev School of Dramatic Art, Moscow, 2006; d: Dmitry
Krymov; collaborators: Vera Martynova (scenography);

model

set and costume designer, architect

Education: Rostov on Don Architectural Institute, 1972;
Collaboration with theatres: Rostov on Don Young
Spectator’s Theatre, Vologda Young Spectator’s Theatre, Moscow
Pushkin Drama Theatre; Collaboration with directors: B. Granatoy,
K. Serebrennikov, Yu. Yeryomin, G. Trostianetsky, M. Lavrovsky;
Awards: The winner of the Russian national theatre award, the
Golden Mask.

= Yuri Yeryomin: Russian Comedies (after Chekhov’s vau-
devilles)

Pushkin Drama Theatre, Moscow, 2006; d: Yuri Yeryomin;
collaborators: Olga Reznichenko (costume design).

model

Alexander Orlov - A. P. Cechov
Dama s psickem / Lady with a Lapdog
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studentskg sekce/student sectien

kurator / curator: vikter shilkret
autor tématu / author of theme: alexe j kendrat jev
vytvarné, architektonické Feseni/ designer, architect of exhibition: alexe j kendrat jev

Dila zak( profesora Seincise Works of Professor Sheincis’ students

Studio — $kola pFi Cechovové uméleckém divadle; scénografie Studio-School at Moscow Art Theatre named after A.P.Chekhov
Vystavujici studenti: (scenography)

Anna Fedorova, Dmitrij Razumov, Maria Utrobina. List of exhibiting students:

Anna Fedorova, Dmitryi Razumov, Maria Utrobina.

&leckém divadle

4 — Studio — Skola pfi Cechovové um ke o

V.
Anna Fedorowo Moscow Art Theatre named after A. P

/ Studio-School at
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naredn( expezice/natienal

recke/ereece

kurator / curator: christina BaBeu-pageurelti

exhiBitien

autor tématu / author of theme: michael marmarines
dal3i spolupracovnici / other collaborators: $Lerges patsas (konzultant/ consultant),
eugenia semara (vykonna tajemnice / executive secretary)

Chyba

Chyba (Lathos): omyl, Spatné, nespravné, vada, nepochopeni,
neshoda, nedorozuméni, nehoda

Chyba ve scénografii vyplyvd 2z nespravného jednani
pfisuzovaného 3Spatnému Usudku, nevédomosti, nepochopeni.
Muze také plynout z mylného nazoru jako dUsledek
dezinformace, chybného presvédceni, opomenuti.

Nebo je to dar osudu ¢i ndhody, chcete-li, ktery mlze byt zapojen
do hry a tim do ni vnést necekané momenty, jez by jako vysledek
jasné definovaného, promysleného zaméru nikdy nemohly
vzniknout. Pojdme se tedy bavit o chybé a tvorivosti.

V této souvislosti si muzeme polozit nasledujici otazky:

Kdy si umélec uvédomi chybu?

Mze si divak uvédomit chybu ve scénografii?

Je chyba zifejmd nebo maskovana, rozpoznatelnd nebo
neodhalitelna?

Kdy se rozhodneme, Ze chyba neni chybou?

Kdy muze byt chyba stimulujici a inspirujici?

Jak mulze byt chyba kreativné zapojena do konec¢ného
uméleckého tvaru?

MUze chyba, na rozdil od rezisérova vykladu nebo dokonce textu,
zasdhnout do konec¢ného tvaru predstaveni?

MUze byt nahodila odchylka od prvotniho konceptu nebo nehoda
impulsem pro finalni umélecké dilo?

Existuji spravné a falesné chyby?

Pokud je chyba kreativné zaclenénd do vysledného uméleckého
dila a dojde tak k jeho zhodnoceni, je to stale jesté chyba?

A co vlastné je chyba?

Dovolte abychom vam predstavili galerii chyb.

jorges sgavalas

*8. 6. 1969, Pireus / Piraeus

scénograf, kostymni vytvarnik, architekt

Vzdélani: architektura — Narodni technickd univerzita Atény,
scénografie — Akademie vytvarnych uméni Atény; Spolupréace
s divadly: Nérodni divadlo, Nérodni divadlo severniho Recka,
Reckd narodni opera, Koncertni hala Megaron v Aténéch, Divadlo
Pallas; Spoluprdce s reziséry: N. Milivojevi¢, V. Nikolaidis, St.
Fasoulis, Th. Moshopoulos, J. Kakleas, V. Theodoropoulos, K.
Tsianos, J. Mihailidis; Pedagogicka cinnost: Pripravné hodiny pro
studenty scénografie; Ocenéni: 1. cena v evropské malifské soutézi
na téma Rovnost pohlavi.

= Bertolt Brecht: Matka Kuraz a jeji déti

Recké narodni divadlo (Kotopouli - Divadlo Rex), Atény; 2007;

r: Kostas Tsianos; spoluprace: Rena Georgiadou (kostymy), Lefteris
Pavlopoulos (svételny design).

skica, fotografie
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Error Erreur Erratum

Error (Lathos): mistake, wrong, incorrect, fault, misconception,
misunderstanding,misapprehension, accident

Error in scenography derives from an incorrect action attributed to
wrong judgment, ignorance or misunderstanding. It may also
derive from a misconception, resulting perhaps from incorrect
information, erroneous belief, or omission.

It may also be a gift given by fate or by chance, if you prefer,
which may be integrated into a play, thus incorporating the
unexpected, something that no organized thought could ever
devise. Let us talk about error and creativity.

According to the above mentioned the following questions
emerge:

When does the artist realise the error?

Can the spectator recognise the error in a set design?

Is an error obvious or disguised, recognisable or undetected?
When do we choose an error not to be an error?

When can an error be stimulating and inspiring?

In which way can the error be creatively incorporated into the
final artistic product?

In which way can the error, in contrast to the director’s approach
or even to the text, accomplish the final objective of the
performance?

Can a casual deviation from the central concept or an “accident”
give an impulse to the final artistic product?

Are there correct and false errors?

When an error is creatively integrated in the final artistic product,
thus creating a different and maybe more interesting concept, can
it still be considered an error?

In fact, what is an error?

Let us introduce you to a gallery of errors.

set and costume designer, architect

Education: Architecture in National Technical University of Athens,
Stage Design in School of Fine Arts of Athens; Collaboration with
theatres: National Theatre, National Theatre of Northern Greece,
Greek National Opera, Megaron-Athens Concert Hall, Pallas
Theatre; Collaboration with directors: N. Milivojevich, V. Nikolaidis,
St. Fasoulis, Th. Moshopoulos, Y. Kakleas, V. Theodoropoulos, K.
Tsianos, Y. Mihailidis; Teaching activities: Preparative Lessons for
stage design students; Awards: 1st Prize in European Drawing
Competition with Subject Equality of the Sexes.

m Bertolt Brecht: Mother Courage and Her Children
National Theatre of Greece (Kotopouli-Rex Theatre), Athens;
2007; d: Kostas Tsianos; collaborators: Rena Georgiadou
(costumes), Lefteris Pavlopoulos (Lighting design).

sketch, photo



= Anton Pavlovi¢ Cechov: Platonov

Narodni divadlo severniho Recka, Solun; 2003; r: Nikita Milivojevig;
spolupréace: Claire Bracewell (kostymy).

skica, fotografie

= Anton Pavlovi¢ Cechov: Tfi sestry

Divadlo Katia Dandoulaki, Atény; 2004; r: Nikita Milivojevic;
spolupréace: Claire Bracewell (kostymy).

model, skica

kenny maclellan

*3. 6. 1960, Glasgow (Skotsko / Scotland)

scénograf, kostymni vytvarnik

Vzdélani: Umélecka 3kola Glasgow, scénografie — Skola Motley
Londyn; Spoluprédce s divadly: Narodni divadlo severniho Recka;
Spolupréace s reziséry: Konstantinos Rigos, Petros Sevastikoglou,
Jannis lordanidis; Pedagogickad cinnost: Déjiny scénografie,
Herecka skola; Ocenéni: Linbury Biennial Prize 1989 - cena za
scénografii, Mezinarodni festival kratkych film(, Drama 2000 -
prvni cena za scénografii.

m Aristofanés: Mir

Narodni divadlo severniho Recka, Antické divadlo v Epidaury;
2005; r: Jannis lordanidis.

kostym, fotografie

= Konstantinos Rigos, Fotis Nikolaou: Americky sen

Recka narodni opera, Atény; 2007; r: Konstantinos Rigos, Fotis
Nikolaou.

model, fotografie, DVD

elent manelepeuleu

*20. 3. 1972, Larisa

scénografka, kostymni vytvarnice

Vzdélani: Akademie vytvarnych uméni Atény, scénografie na Skole
uméni a designu Vakalo; Spolupréce s divadly: Recké narodni
divadlo, Narodni divadlo severniho Recka, Divadlo
EMPROS, Divadlo Amore-Notos, Divadlo ALMA; Spolupréace
s reziséry: T. Mpantis, St. Livathinos, St. Fassoulis, K. Arvanitakis,
Th. Abazis, J. Moshos, A. Lyra, H. Mantafounis; Pedagogicka
¢innost: Scénografie na Herecké skole pfi Divadle EMPROS, Atény.

Eleni Manolopoulou - David Mamet: Konkurenti / Glengarry Glen Ross
e

= Anton Chekhov: Platonov

National Theatre of Northern Greece, Thessaloniki, 2003; d: Nikita
Milivogievic; collaborators: Claire Bracewell (costumes).

sketch, photo

n  Anton Chekhov: The Three Sisters

Theater KATIA DANDOULAKI, Athens, 2004; d: Nikita Milivogievic;
collaborators: Claire Bracewell (costumes).

model, sketch

set and costume designer

Education: Art School Glasgow; Theatre Design, Motley’s London;
Collaboration with theatres: National Theatre of Northen Greece;
Collaboration with directors: Konstantinos Rigos, Petros
Sevastikoglou, Yannis lordanidis; Teaching activities: History of
Theatre Design, Acting School, Theatre Design; Awards: Linbury
Biennial Prize for theatre design, 1989; 1st prize for design at
International Short Film Festival in Drama, 2000.

m Aristophanes: Peace

National Theatre of Nothern Greece; Ancient Theatre of
Epidaurus, Greece, 2005; d: Yannis lordanidis.

costume, photo

= Konstantinos Rigos, Fotis Nikolaou: American Dream
Greek National Opera, Athens, 2007; d: Konstantinos Rigos
(choreographer), Fotis Nikolaou (choreographer).

model, photo, DVD

set and costume designer

Education: Athens School of Fine Arts, Vakalo School of Arts
and Design (stage design); Collaboration with theatres:
National Theatre of Greece, National Theatre of Northern
Greece, EMPROS Theatre, Amore-Notos Theatre, ALMA
Theatre; Collaboration with directors: T. Mpantis, St.
Livathinos, St. Fassoulis, K. Arvanitakis, Th. Abazis, Y.
Moshos, A. Lyra, H. Mantafounis; Teaching activities: Set and
costume design (1998-2000 and 2006-7) in the School of
Acting of EMPROS Theatre of Athens.
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m Friedrich Schiller: Don Carlos

Kralovské divadlo, Narodni divadlo severniho Recka, Soluri; 2006;
r: Konstantinos Arvanitakis; spoluprace: Alekos Anastasiou
(svételny design).

= Lia Vitali: Addio del Passato
Divadlo Empros, Atény; 2005; r: Tasos Mpantis; spoluprace: Elias
Konstantakopoulos (svételny design).

ellie papageergacepoulou

*29. 10. 1966, Atény / Athens

scénografka, kostymni vytvarnice

Vzdélani: Skola vytvarnych uméni v Soluni, Divadelni 3kola
Narodniho divadla Recka; Spolupréce s divadly: Divadlo Amore-
Notos, Narodni divadlo, Reckd narodni opera; Spoluprice
s reziséry: Thomas Moschopoulos, Jannis Houvardas, Konstantinos
Rigos; Ocenéni: Mezinarodnim festivalu kratkych filmd, Drama,
2002 - zvlastni cena; Cena Public’s Premium, 2004.

= David Kraig: Hlavni proud

Divadlo Amore, Divadelni spole¢nost Notos, Atény; 2003;
r: Thomas Moschopoulos.

fotografie

= Xenia Kalogeropoulou, Thomas Moschopoulos: Sipkova
Ruzenka je vzhiru

Divadlo Porta, Atény; 2006; r: Thomas Moschopoulos.

kostym, fotografie

= Ji Junxiang: Sirotek ze Zhao

Divadlo Amore, Divadelni spole¢nost Notos; Atény; 2007;
r: Thomas Moschopoulos.

plakat

s Claudio Monteverdi: Korunovace Poppey

Divadlo A. Ponchielliho; Opera Cremona, Itdlie; 2005; r: Thomas
Moschopoulos; spoluprace: Dionyssis Fotopoulos.

fotografie

m Jon Fosse: Krasné

Divadlo Amore, Divadelni spolec¢nost Notos, Atény; 2004; r: Jannis
Houvardas; spolupréce: Lefteris Pavlopoulos.

fotografie

m Fryderik Chopin: Sylfidy

Reckd narodni opera, Atény; 2007; r: Konstantinos Rigos;
spolupréce: Lefteris Pavlopoulos.

model, plakat

george seuglides

*4. 3. 1960, Nikdsie / Nicosia, (Kypr / Cyprus)

scénograf, kostymni vytvarnik

Vzdélani: scénografie - Skola Motley Londyn, Kingston University
a Middlesex University; Spolupréace s divadly: Grange Park Opera,
Anglie; Reckd narodni opera Atény; Brgenz Festival, Rakousko;
Spolupréce s reziséry: Stephen Langridge, Christopher Alden,
Konstantinos Arvanitakis.

m Christoph Willibald Gluck: Orfeus a Euridika

Reckd narodni opera, Atény; 2007; r: Stephen Langridge;
spolupréce: Eleftheria Deko (svételny design).

model, fotografie

202 recke/greece

n Friedrich Schiller: Don Carlos

The Royal Theatre, National Theatre of Northern Greece,
Thessaloniki, 2006; d: Konstantinos Arvanitakis;
collaborators: Alekos Anastasiou (light design).

m Lia Vitali: Addio del Passato
Empros Theatre, Athens; 2005; d: Tasos Mpantis;
collaborators: Elias Konstantakopoulos (light design).

set and costume designer

Education: Fine Arts School of Thessaloniki, Drama School of
National Theatre of Greece; Collaboration with theatres: Amore-
Notos Theatre, National Theatre, Greek National Opera;
Collaboration with directors: Thomas Moschopoulos, Yannis
Houvardas, Konstantinos Rigos; Awards: International Short Film
Festival in Drama, Greece, 2002; Public’s Premium, 2004.

m David Kraig: Mainstream

Amore Theatre, Notos Theatre Company, Athens; 2003; d: Thomas
Moschopoulos.

photo

m Xenia Kalogeropoulou, Thomas Moschopoulos: Sleeping
Beauty is Awake

Porta Theatre, Athens; 2006; d: Thomas Moschopoulos.

costume, photo

= Ji Junxiang: The Orphan of Zhao

Amore Theatre, Notos Theatre Company, Athens; 2007; d: Thomas
Moschopoulos.

poster

m Claudio Monteverdi: The Coronation of Poppea

A. Ponchielli Theatre, Cremona, Italy; 2005; d: Thomas
Moschopoulos; collaborators: Dionyssis Fotopoulos (stage design).
photo

n Jon Fosse: Beautiful

Notos Theatre — Amore, Athens; 2004; d: Yannis Houvardas;
collaborators: Lefteris Pavlopoulos (light design).

photo

m Frédéric Chopin: Les Sylpides

Greek National Opera, Athens; 2007; d: Konstantinos Rigos
(choreographer); collaborators: Lefteris Pavlopoulos (light ing
design).

model, poster

set and costume designer

Education: Motley Theatre Design Course, London; Kingston
University Ba (Honours) Interior/Theatre Design; Middlesex
University, Ar; Collaboration with theatres: Grange Park Opera,
England; Greek National Opera, Athens, Greece; Brgenz Festival,
Austria; Collaboration with directors: Stephen Langridge,
Christopher Alden, Konstantinos Arvanitakis.

m  Christoph Willibald Gluck: Orphée et Euridice

Greek National Opera, Athens, 2007; d: Stephen Langridge;
collaborators: Eleftheria Deko (light designer).

model, photo



mayeu trikerietti

*24.5. 1976, Atény / Athens

scénografka, kostymni vytvarnice

Vzdélani: Divadelni $kola Old Vic v Bristolu, Univerzita v Kentu,
Central St. Martin’s, School of Fashion Londyn; Spoluprdce
s divadly: Divadlo Amore — Notos, Divadlo Neos Kosmos, Narodni
divadlo severniho Recka, Divadlo Aplo, Divadelni spole¢nost
Skene; Spoluprace s reziséry: Thomas Moschopoulos, Vicky
Georgiadou, Elpida Skoufalou, Nikos Mastorakis, Ektor Lighizos.

m Sarah Kane: Crave

Divadelni spole¢nost Skene, Atény; 2003; r: Lefteris Voyatzis;
spolupréce: Lefteris Pavlopoulos.

model, fotografie

= Enda Walsh: Malé véci

Athens Festival, Atény; 2006; r: Vicky Georgiadou; spoluprace:
Melina Mascha (svételny design).

kostym, fotografie

= Raymond Carver: Tak moc vody, tak blizko domova
Divadlo Amore, Divadelni spole¢nost Notos, Atény; 2006;

r: Thomas Moschopoulos; spoluprédce: Lefteris Pavlopoulos.
model

= Michel Fais: Mésto na kolenou

Divadlo Amore, Divadelni spolec¢nost Notos, Atény; 2006; r: Thanos
Anastopoulos; spolupréce: Elias Adamis (svételny design).

model

=  Martin McDonagh: Pan Polstar

Divadlo Amore, Divadelni spole¢nost Notos, Atény; 2005; r: Vicky
Georgiadou; spoluprace: Melina Mascha (svételny design).

model

= Odén von Horvath: Povidky z videriského lesa

Narodni divadlo severniho Recka, Solufi; 2003; r: Nikos Mastorakis;
spolupréace: Evelyn Sioupi (kostymy), Stelios Tzolopoulos (svételny
design).

model

Mayou Trikerioti — Sarah Kane: Crave

set and costume designer

Education: The Bristol Old Vic Theatre School, University of Kent,
Central St. Martin’s, London School of Fashion; Collaboration with
theatres: Amore-Notos Theatre, Neos Kosmos Theatre, National
Theatre of Northern Greece, Aplo Theatre, Skene Theatre
Company; Collaboration with directors: Thomas Moschopoulos,
Vicky Georgiadou, Elpida Skoufalou, Nikos Mastorakis, Ektor
Lighizos; Exhibition of Young Theatre Designers, National Theatre
of Greece 2002.

m Sarah Kane: Crave

Skene Theatre Company, Athens, 2003; d: Lefteris Voyatzis;
collaborators: Lefteris Pavlopoulos (light design).

model, photo

= Enda Walsh: The Small Things

Athens Festival, Athens, 2006; d: Vicky Georgiadou; collaborators:
Melina Mascha (light design).

costume, photo

= Raymond Carver: So Much Water, So Close to Home
Amore Theatre, Notos Theatre Company, Athens, 2006; d: Thomas
Moschopoulos; collaborators: Lefteris Pavlopoulos (light design).
model

m  Michel Fais: The City on its Knees

Amore Theatre, Notos Theatre Company, Athens, 2006; d: Thanos
Anastopoulos; collaborators: Elias Adamis (light design).

model

= Martin McDonagh: The Pillowman

Amore Theatre, Notos Theatre Company, Athens; 2005; d: Vicky
Georgiadou; collaborators: Melina Mascha (light design).

model

s Odoén von Horvath: Tales from the Woods of Vienna
National Theatre of Nothern Greece; Thessaloniki; 2003; d: Nikos
Mastorakis; collaborators: Evelyn Sioupi (costume design), Stelios
Tzolopoulos (lighing design).

model
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Aristotle University

D. Pana, A. Vasiak — Aristotelova univerzita /

l. Chatzikonstanteli,
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architektura g4 technoLogLe/arcthecture and

kurator / curator: apesteles vettas
autor tématu / author of theme: apesteles vettas

technoLogg

vytvarné, architektonické feseni / designer, architect of exhibition: apesteles vettas
dalsi spolupracovnici / other collaborators: alexandra Beusseulega, rania yfantideu

Prfestavba Kina Kleio na divadelni sal

Staré podzemi kino na solunské ulici Egnatia bylo preménéno na
jednoduchou ucebnu, ktera pokryva potreby kurzl herectvi, rezie,
pohybu a scénografie.

Zakladnim zamérem architektonického reseni byla variabilita
divadelniho prostoru s ohledem na rtzné typy planovanych akci.
Vysledkem je sdl - studio vybavené sklapécimi sedadly
s proménlivym uspordddnim a odpovidajicim technickym
vybavenim.

Vystavené plany, fotografie a modely ukazuji jak realné vyuziti
prostoru v praxi, tak jeho ztvarnéni studenty scénografie.

kurator / curator: Lilia karakesta
autor tématu / author of theme: Lilia karakesta

Kleio Cinema transformed into a theatre hall

The space of an old underground cinema on Thessaloniki’s Egnatia
street was transformed into a basic teaching class that covers the
needs of Acting, Directing, Movement and Scenography courses.
More specifically, the variability of the theatre was the basic aim
of the space’s design, mindful of the events that take place within
it. A hall-studio with folding seats was the result, offering the
basic necessities for such a fluctuating space, with all the
corresponding technical support.

Plans and photos of the space will be presented to demonstrate its
usage. Three dimensional models of the space are also exhibited,
apart from the plans and the photos, presenting the way it is
being utilized by the scenography students.

studentskg sekce/student sectien

vytvarné, architektonické feseni / designer, architect of exhibition: LLLiLa karakesta

Utopie podle Katedry divadla: Babylon a Ptaci

Studenti 3. a 4. ro¢niku scénografie pracovali posledni dva roky na
tématech navrzenych OISTATem, Babylon a Ptaci. Vysledkem jsou
makety prostorového feseni, dvoj a trojrozmérné modely
kostymu, masky, instalace Babylon a kratké predstaveni - instalace
na téma Ptdci.

Studenti navstévovali teoretické a praktické seminare, jako napf.
scénografie pro jevisté, technologie divadelniho prostoru, prvky
obrazového jazyka, tvorba kostymu, svételny design, technickd
kresba, vytvareni model(, zhotovovani kostymu, socharstvi, barva,
loutkarstvi, vyroba scény, specidlni konstrukce, masky, malba
scény, vyroba rekvizit atd. Projekty realizované v ramci téchto
seminarl jsou na PQ 07 vystaveny.

Aristotelova univerzita, Skola vytvarnych uméni, Katedra
divadla, Solun

Vystavujici studenti:

Dimitra Giovanni, Agapi Gkiouna, Eliza Alexandropoulou, Danai
Krystallidou, Dimitra Aloutzanidou, Kelly Efremidou, Haris
Papadopoulos, Eugenia Papageorgiou, Diora Tsantekidou,
Manolis Fragkiadakis, Stavros Markoulidakis, Maria-Elena
Douladiri, Anastasia Souliotou, Aggeliki Manthou, Christina
Christidou, Maria Kokorotskou, Panagiotis Lamprianidis,
Theodora Giannopoulou, Nefeli Myrtidi, Hara Tsouvala, Maria-
Eliza Kouloudi, Eleni Kagkali, Martha Foka

Tvaréi tym:
Alexandra Boussoulega, Konstantina Evaggelou, Rania Yfantidou

Utopia by the Drama Department:
Babel and The Birds

The 3rd and 4th year students of scenography courses have been
working for the last two years on Babel and The Birds, themes
suggested by OISTAT. Models/proposals for spaces, 2-D and
3-D costume models, masks, an installation on Babel and a short
performance-installation on The Birds were the result.

The students attend theoretical and practical modules, like design
for the stage, technology of theatrical space, elements of visual
language, costume design, lighting design, technical drawing,
model making, costume construction, sculpting, color, puppetry,
scenic construction, special constructions, mask, scene painting,
prop making... Projects realized in the above modules are
presented in the exhibition.

School of Fine Arts, Aristotle University, Thessaloniki
(Drama Department)

List of exhibiting students:

Dimitra Giovanni, Agapi Gkiouna, Eliza Alexandropoulou, Danai
Krystallidou, Dimitra Aloutzanidou, Kelly Efremidou, Haris
Papadopoulos, Eugenia Papageorgiou, Diora Tsantekidou,
Manolis Fragkiadakis, Stavros Markoulidakis, Maria-Elena
Douladiri, Anastasia Souliotou, Aggeliki Manthou, Christina
Christidou, Maria Kokorotskou, Panagiotis Lamprianidis,
Theodora Giannopoulou, Nefeli Myrtidi, Hara Tsouvala, Maria-
Eliza Kouloudi, Eleni Kagkali, Martha Foka

Members of the Designing Team: Alexandra Boussoulega,
Konstantina Evaggelou, Rania Yfantidou
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naredn( expezice/natienal

sitneapur/sineapere

kurator / curator: ¢Ladys thens

exhiBitien

autor tématu / author of theme: guee yee hean, yin-Leng thensg

Kostymy singapurskych cifnant (Perhanan)

Médni prehlidka, dvé prednasky a prezentace digitalni knihovny
kostyma singapurskych ¢inant priblizi celé déjiny Singapuru.

Existuje jen malo studii, které se zabyvaji kulturou a historii
narodud jihovychodni Asie, coZz velmi omezuje moznosti
poznani zivotniho styl a kulturnich zvyklosti jejich obyvatel. Po
uspéchu knihy Kostym v prabéhu véku: Pribéh Singapuru se
dva ¢lenové redaké¢ni rady, Dr. Gwee Yee Hean a pani Gladys
Theng, zasadili o zpracovani publikovanych materidlQ
prostfednictvim modernich technologii, coz mélo mimo jiné
zajistit pristup Sirsi ¢tenarské obce. V r. 2004 byl s pfiznivym
ohlasem spustén pilotni projekt prototypu digitaIni knihovny,
kterd obsahuje zdrojové dokumenty vyuzité uz v publikaci.
Projekt vyuziva volné dostupny systém pro tvorbu a spravu dig-
itdlnich knihoven Greenstone

Straits Chinese Costumes

Presenting Singapore's Straits Chinese, through a fashion show,
two talks and a demonstration of a digital library of costumes
reflecting the history of Singapore.

Although historical and cultural research is pertinent to a
better understanding of the peoples in the South-East Asian
region, few studies have been carried out to understand the
people’s lifestyles and cultures. Following the successful
publication of the book “Costume Through Time: The
Singapore Story” in 1993, two members of the editorial
committee, Dr. Gwee Yee Hean and Ms Gladys Theng, are
interested to convert the materials in the book using modern
tools in Information and Communication Technologies (ICT) for
wider access and readership. Hence, in 2004, a pilot project was
conceived in the development of a prototype of a digital
library containing resources on the Straits Chinese, as described
in the “Costume Through Time: The Singapore Story” book.
The prototype using the open source Greenstone software has
received favourable feedback.

Kostymy singapurskych ¢ihand / Straits Chinese Costumes

206 singapur/singapere




slLevenske/slevakiLa

kurator / curator: jan kudlicka
autor tématu / author of theme: jan kudlicka

naredn{ expezice/natienal exhikitien

vytvarné, architektonické feseni/ designer, architect of exhibition: pavel chema
dalsi spolupracovnici / other collaborators: martin kuBina, duSan veverka

Signaly

Nasi planetu neustale kfizuji rzné signdly prenasejici informace.
Je jedno, zda to jsou pfijemné nebo nepfijemné zpravy, dostanou
se k ndm okamzité. Pod touto kolébkou nepretrzitych prenost ale
mlzeme rozeznat jeSté jemnéjsi signdly: signaly kulturni
kontinuity. Oproti hluku globalnich ekonomicko-védecko-
technologickych explozi, tyto starsi signaly pomahaji lidstvu ve
VyVOji.

Pro narodni expozici jsme vybrali tvorbu Borise Kudlicky
z poslednich ¢ty let. Jeho dilo Ize charakterizovat jako velkolepé
obrazy fragmentovanych situaci zasazenych do divadelniho
prostoru, zlomky reality podobné kinematografickému vyjadreni.
Tyto obrazy nejsou pfisné svdzané s textem, coz umoznuje jesté
daldi tvarci vklad. Charakteristicky vyraz dél, tvoreny vybérem
materidlQ, rekvizit, prostoru, ¢asu, pohybu a svétla je zvyraznén
pouzitim modernich vizualnich a zvukovych médii, coz pak zesiluje
a podtrhuje metafyzicky vyraz celku - v poetické jednoduchosti je
dosazeno syntézy vsech slozek.

Uzitim rdznych vyznamd, kterych maze umélecky projev nabyvat,
zformoval Kudlicka v oblasti scénického designu zcela nové
vyrazové moznosti. Jeho odvazna vytvarna reSeni jsou sama
jasnym signalem nové energie, ktera prochdazi soucasnou
slovenskou scénografii.

Beris kudlicka

*5. 12. 1972, Ruzomberok

scénograf

Vzdélani: Vysokd 3$kola muzickych uméni, Bratislava, Katedra
scénografie; Akademie vytvarnych uméni v Groningenu, Nizozemsko;
Spoluprace s divadly: Varsavska narodni opera, Teatr Wielki- Narodni
opera, Narodni divadlo v Praze, Opera Poznan, Narodni divadlo ve
Varsave; Spolupréce s reZiséry: Andrzej Krelutz Majewski, Mariusz
Trelinski, Josef Prudek, Marek Weiss-Grzesinski, Maciej Prus.

o Puccini: Madame Butterfly

Boris Kudli¢ka — Gicom

Signals

The myriad signals that criss-cross our planet speedily transmit
information to us, pleasant or otherwise. Within this cat’s-cradle
of minute-to-minute transmissions there are subtler signals that
can be detected in the background: The signals of cultural
continuity. Against the noise of global economical - scientific-
technological explosions, these older signals continue to help
advance the human race.

For this national exhibition a selection of artist Jan Kudli¢ka’s work
covering the last four years is presented. Examination of
Kudli¢ka’s work reveals spectacular images of a fragmentation of
situations placed into the theatrical space; fragments of reality
similar to a cinematographic expression.

These images are not strictly bound to text, allowing for
additional creativity. Expression created by the selection of
materials, stage properties, space, time, movement and light is
supported by the employment of modern visual and sound media.
These media then further amplify the metaphysical expression
created by the design concept and installation. A synthesis of
elements is achieved, as is a poetic simplicity.

Kudlicka has shaped new visions in stage design by utilizing
various means of expression. His bold design solutions are
themselves a potent signal of a new energy running through
contemporary Slovak stagecraft.

set designer

Education: Stage Design Department at the Academy of Musical
Arts in Bratislava, Academy of Fine Arts in Groningen, The
Netherlands; Collaboration with theatres: \Warsaw National
Opera,Teatr Wielki- National Opera National Theatre in Prague,
Poznan Opera, National Theatre in Warsaw; Collaboration with
directors: Andrzej KreUtz Majewski, Mariusz Trelinski, Josef
Prudek, Marek Weiss-Grzesinski, Maciej Prus.
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kurator / curator: eLeg dlLeuhy
autor tématu / author of theme: ol eg dLeuh(

vytvarné, architektonické feseni / designer architect of exhibition: pavel chema
daldi spolupracovnici / other collaborators: jan Sicke (vytvarnik / designer),

temas haviar (architekt / architect)

Nova budova Slovenského narodniho divadla v Bratislavé
Nejdllezitéjsim projektem divadelni architektury na Slovensku
v posledni dobé je bezesporu novd budova Slovenského
narodniho divadla. Tym architektt Martina Kusého, Petera Bauera
a Pavla Pandka nabidl feseni uUkolu v podobé komplexu dvou
reprezentativnich sald — pro operu a balet (kapacita 901 mist)
a velkou ¢inohru (kapacita 644 mist) a studia (kapacita 180-215
mist). Projekt vyhral architektonickou soutéz v roce 1980, komplex
byl vybudovan v letech 1986 az 2007. Nabizi perfektni podminky
a zakulisi pro v8echny divadelni Zanry. Nova budova je umisténa ve
vyznamné Ctvrti Bratislavy, na brehu Dunaje, kde dnes vznika nové
rozsahlé méstské centrum.

Dalsi projekty
Stru¢na prezentace renovace Méstského divadla v Ziliné.

Pripravovany projekt Narodniho domu v Banské Bystrici, nyni
sidlo Statni opery v Banské Bystrici.

Projekt Zelezni¢ni stanice v Ziliné a jeji transformace na
multikulturni centrum pro alternativni uméni.

Proména objektu cementidrny na scénu Divadla z pasaze
v Banské Bystrici.

New House of the Slovak National Theatre

The most important theatre architecture project in Slovakia
recently — the new house of Slovak National Theatre.

The architect team Martin Kusy, Peter Bauer, Pavel Panak, solved
the assignment as a complex with two presentable halls — for
opera and ballet (capacity 901 places), for big drama (capacity 644
places) and studio (capacity 180-215 places at most). In 1980 the
project won the architectonic competition. The building has been
created from 1986 till 2007. As well it offers excellent conditions
and background for all of the theatrical kinds. The new building is
located in a significant quarter of Bratislava on the riverbank of
Dunaj. Nowadays the extensive building of the new city centre
developes. That'll be the appealing part of the modern complex
Eurovea in a short time.

The other presented projects

A brief presentation on the refurbishment of the City Theatre in
Zilina;
A project prepared for the National House in Banska Bystrica,

now the seat of the State Opera in Banska Bystrica;

The project for the Railway Station Zilina, and its transformation
into a multicultural centre of alternative arts;

The Project of the cement works reconstructed to a theatre space
and cultural background for the Theatre from Passage in
Banska Bystrica.

Boris Kudlicka - Umberto Grovdano: Andrea Chernier

208 slevenske/slevakia




kurator / curator: milan rasla

autor tématu / author of theme: milan rasla

studentskg sekce/student sectien

vytvarné, architektonické Feseni / designer, architect of exhibition: jezef ciller

Scénografie jako nekonecny desetiboj

Scénografie je vzdy jakymsi ndpaditym premisténim. Pfemisténim
textu, prostoru a svétla. Scénografie obsdhne mnoho obor(:
architekturu, sochafrstvi, malbu i navrharstvi. K ovladnuti téchto
specifickych pozadavkl nesmirné prispélo zalozeni Katedry
scénografie na Vysoké skole muzickych uméni.

Existuje mnoho zpUlsobu, jak prezentovat scénické a kostymni
navrhy, my jsme jako ptrimér zvolili nekonecny desetiboj discipliny,
tvorivosti, napaditosti, zivelnosti, komunikace, predstavivosti
a humoru.

Studenti druhého rocniku prezentuji svou tvorbu prostrednictvim
multimedialnich projektd, kde s vyuzitim rlznych nastroju
vytvorili nové zpUsoby, jak reagovat na prostor.

Akademie muzickych uméni v Bratislavé, Katedra scénografie

Vystavujici studenti:
Marcela Caunerova, Zuzana Formankova, lvana Pecarkova, Silvia
Zubajova, Katarina Zgancikova

Scenography as a permanent decathlon

Scenography is always a kind of imaginative transposition.
Transposition of text, space and light. Scenography includes many
disciplines: architecture, sculpture, painting, as well as design.
Gaining the discipline to tackle scenography has been
immeasurably aided by the establishment of a scenography
department at the Academy of Performing Arts.

There are many different ways to present stage and costume
designs at such exhibitions. The Scenography Department
presents scenography as a permanent decathlon of discipline,
creativity, invention, vitality, communication, imagination, humor.
Multi-media projects by students of the second year courses
present their work. Through the use of different tools they have
created new ways to interact with space.

Academy of Performing Arts (Theatre Faculty, Department of
Stage Design)

List of exhibiting students:
Marcela Caunerova, Zuzana Formankova, Ivana Pecarkova, Silvia
Zubajova, Katarina Zgan¢ikova

Boris Kudlicka - Gioachino Rossini: Viaggio e Remis

Bori i€ i
s Kudli¢ka - Gicomo Puccini: L4 Bohé
: me
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naredn( expezice/natienal

sLevinske/sleventa

kurator / curator: temaz teperisSic
autor tématu / author of theme: meta hecevar

exhiBitien

vytvarné, architektonické reseni / designer, architect of exhibition: neta hecevar
dalsi spolupracovnici / other collaborators: mate ja pedlLesnik, tina judnic

Hra s prostorem — Meta Hocevar

Uvahy o prostoru presahujicim jevistni tvorbu

Vyvoj prace Mety Hocevar a jejich , hravych prostor(” je zaroven
historii klicovych zmén v scénografii soucasného slovinského
divadla a performing arts obecné.

Podle Lado Kralji svymi hravymi prostory, které presahuji rdmec
bézného jevistniho vytvarnictvi, ,,...vytvorila vyznamny a vyrazny
odklon od tradice. Divadelni scéna jiZz neni jen vizualni ilustraci
textu, uZ naddle nesplriuje princip ,byt nenapadny’, ale spise
naopak pouta k sobé pozornost jako k soucdsti inscenace”.
Divadelni tvorba Mety Hocevar (v soucasné dobé cita vice nez 200
ndvrhl) ,proménila divadelni scénografii ve Slovinsku
i Jugoslavii,” napsal Radivoje Dinulovi¢. ,Prazdny, vycistény
Jjevistni prostor urceny jen nékolika klicovymi prvky ... zdtraznéné
prostorové plany, pozornost zaostfena na nové materidly
a technické prostredky scénického designu, vyuZiti svétla a celého
spektra kreativnich postupt vyvinutych Metou Hocevar, to vse se
stalo a do dnesniho dne stile je predmétem scénografického
vyzkumu”.

Meta Hocevar vidi své hravé prostory jako néco, co ,mize byt
formovano a formovanim vyjadruje prostor jako médium, které se
nakonec prolind v syntéze s ostatnimi slozkami inscenace”. Jevistni
design jako casoprostor inscenace je samoziejmé dalek
pozadavkim literdarniho nebo konceptudlniho, na scénu
zaméfeného divadla obrazd, které slouzi vlastnimu ucelu.
Divadelni prostor, nebo spiSe ,hravy prostor” je mistem, kde spolu
vsechno souvisi. Je to prostor, kde potifebujeme nase smysly. A je
to prostor, ktery musi byt pochopen - tak jako Paul Klee pochopil
obraz - jako néco, co oznacuje cas: ,, KdyZ se bod stane pohybem
a ndasledné i carou, pak to vyZaduje néjaky cas”. (Tomaz Toporisic)
Meta Hocevar se narodila v roce 1942 v Ljubljani, absolvovala na
Fakulté architektury v Ljubljani . Od roku 1972 se vénuje témér
vylu¢né divadlu: nejdfive scénickému a kostymnimu designu
a posléze, od roku 1984, také rezii. Spolupracovala s nékolika
prednimi evropskymi i americkymi divadly a festivaly jako
scénografka, kostymni vytvarnice a rezisérka. Za svou praci ziskala
fadu ocenéni.
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Play of Spaces - Meta Hocevar

Thinking Space beyond Stage Design

The history of Meta Hocevar's theatrical work, her “play spaces,”
form a spatial history of the major shifts in contemporary theatre
and the performing arts in Slovenia.

With her play spaces, which go beyond the narrow frame of what is
normally referred to as set design, she — in the words of Lado Kralj —
“made a major and marked break from the tradition. The stage scenery
is no longer merely the visual illustration of a text, it no longer adheres
to the principle of ‘being unobtrusive’ but, on the contrary, draws
attention to its part in the production”. The theatrical oeuvre of Meta
Hocevar (currently comprising over 200 designs) “changed theatre
stage design in Slovenia and Yugoslavia”, wrote Radivoje Dinulovic.
“An emptied, purified scenic space, determined with a few key
elements...the underscored spatial planes, the focus on new materials
and technical means of scenic design, the use of light and a whole
range of creative procedures developed by Meta Hocevar have become
and remain a subject of stage design research to this day”.

Meta Hocevar sees her play spaces as something that “can be
molded, and by molding, express space as a medium which is
definitely articulated in a synthesis with the other components of
the performance”. Stage design as the space-time of
a performance is, of course, a far cry from the postulates of the
literary or the conceptualist “scenery-centric” theatre of images
serving their own purpose. Theatrical space, or better, “play
space” is the space where everything comes together. It is a space
where we need all our senses. And, it is a space that must be
understood - as Paul Klee understood a painting — as something
that also marks time: “When a point becomes movement and
consequently a line, then this requires some time”. (Tomaz
Toporisic)

Born in 1942 in Ljubljana, Meta Hocevar completed her
bachelor’s degree in architecture from the Faculty of Architecture
in Ljubljana; since 1972 she has dedicated herself almost
exclusively to the theatre: first to scenic and costume design, and
from 1984 also to directing. She has collaborated with several
major European and American theatres and festivals as a stage
designer, costume designer, and director, and received numerous
awards for her achievements.
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Meta Hoéevar — scéna / set

Meta Hocevar — scéna / set

Meta Hocevar — scéna / set
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naredn( expezice/natienal

kurator / curator: radive je dinulevié

exhiBitien

autor tématu / author of theme: radive je dinulevic
vytvarné, architektonické feseni / designer, architect of exhibition: Branke pavi¢
dalsi spolupracovnici / other collaborators: aleksandar Brki¢ (vedouci produkce / production director),

darke nikeli¢ (technicky reditel / technical director)

DIVADLO - POLITIKA - MESTO

Téma srbské narodni expozice zkoumd tyto tfi jevy spolecné
i kazdy zvlast, sleduje jejich vzajemny vztah i jednotu, kterou tvofi.
Toto trojité téma je v centru pozornosti YUSTATu (Centra pro
divadelni uméni a technologie) od roku 1991, diky sérii ctyr
mezinarodnich sympozii nazvanych Divadlo — Mésto - Identita
a Sesti Scénografickych bienale. Je ziejmé, ze zdminkou pro hlubsi
studium tohoto tématu byly politické zmény, které otrasaly
Srbskem i byvalou Jugoslavii. Pouli¢ni akce z let 1991, 1996-7
a 2000 se staly vrcholem procesu ,teatralizace mésta”
a ,urbanizace divadla”, které dnes definuji nase Zivoty.

Jelikoz vérime, ze architektura a mésto na jedné strané a divadlo
na druhé byly vzdy urcovany energii a aktivitami mladych lidi,
zejména pak studentl, je srbské téma pro PQ 07 spolecné pro
vsechny tfi vystavni sekce.

Fyzickym rdmcem expozice je Bélehrad jakozto hlavni srbské,
verejné i politické, forum. Pokud jde o casovy ramec, jednd se
o rok 2000 a dramatické zmény, které 5. fijna zapocaly novou éru
a zménu stavu mysli obyvatel. Ackoliv denni udalosti zfidkakdy
potvrzuji opak, ponechavame tento prostor otevieny k diskusi.

V tomto prostoru jsou prezentovani nejvyraznéjsi autori, projekty
a (nejen) divadelni udalosti poslednich péti let.

Autorem narodni expozice je Branko Pavi¢, malif a grafik, fadny
profesor Fakulty architektury Univerzity v Bélehradu. Osobni
umeélecké uUspéchy profesora Pavice i jeho prace se studenty
z rdznych skol dlouhodobé vytvareji jednotu v ramci specifického
kulturniho, spolecenského i politického kontextu. Pavi¢ byl
inicidtorem a jednim z autorl projektu Touha po Zivoté — Dilna
301, ktery ziskal Grand Prix na 2. Scénografickém bienale v r. 1998.
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THEATRE - POLITICS - CITY

Serbia’s national exhibit theme simultaneously relates to each of
the three phenomena individually, their mutual relationship; and
the unity they form.

The background to this triadic theme has been YUSTAT's (Centre
for Performing Arts and Technology) primary focus since 1991,
especially through the series of four international symposiums
entitled Spectacle-City-Identity and six Biennials of Scene Design.
It is clear that the political changes that stirred Serbia and the
larger, former Yugoslavia, created a pretext for exploring this
theme by YUSTAT. Furthermore, the major street events in 1991,
1996-97 and 2000, represented the peak of this process in terms of
“theatralisation of the city” and the “urbanisation of spectacle”
that defines our lives today.

The Serbian PQ 2007 theme will be explored within all three
official sections as we believe that architecture and the city, on
one hand, and theatre on the other, have always been crucially
determined by the energy and action of young people, especially
students.

We have selected Belgrade as a physical framework for this
research, as it has become Serbia’s primary public and political
forum. In terms of the timeframe, we have selected the year 2000
and the dramatic changes of the 5th of October, as a starting point
for the new era and a very different mind-set. Although daily
events rarely confirm this difference, we leave this space open for
exploration.

This installation is a spatial framework in which our most
significant authors, projects and events (theatrical or otherwise)
from the last five years are presented. The author of the National
Exhibition is Branko Pavi¢, a painter, a graphic artist, and full-time
professor at the Faculty of Architecture of the University of
Belgrade. Professor Pavi¢'s personal artistic complishments, as well
as his work with students from various schools, has continually
been focused on striving to establish unity within a specific
cultural, social and political context. Pavic¢ was initiator and one of
the authors of the project Lust for Life — Workshop 301, which
received the Grand Prix of the Second Biennial of Scene Design.
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Branko Pavic - Brecht, Broch : O Némeckuy / About Germany
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kurator / curator: radive je dinulevié

autor tématu / author of theme: radive je dinulevic
vytvarné, architektonické feseni / designer, architect of exhibition: zerica savicié

DIVADLO - POLITIKA - MESTO

Tento vybér prezentuje Bélehrad jako , mésto-jevisté” a ,mésto-
scénu”. Bélehradské festivaly a dalsi akce, zvlasté pak BITEF
jiz tak pozoruhodny seznam stalych, docasnych a pfrilezitostnych
scén. Stavime je na stejnou Uroven jako architektonické
a technologické projekty, které v poslednich nékolika letech
vyrazné zvysily scénickou kvalitu bélehradskych domu, objektd
(napf. rekonstrukce obchodniho centra Usce) a také atmosféru
mésta (nasviceni bélehradské pevnosti, Ustfednich objektd, mostu
a méstskych prostor, atd.).

Tretim aspektem tohoto jevu je zfetelnd snaha meésta
rekonstruovat, prizpUsobit a technologicky revitalizovat divadla
a dalsi divadelni objekty v Bélehradu, za coz Gorica Mojovi¢
a bélehradska radnice ziskaly Specidlni ocenéni 5. Scénografického
biendle v roce 2004.
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THEATRE - POLITICS - CITY

This selection presents Belgrade as a “city-stage” and as a “city-
scene”. Belgrade festivals and events, particularly BITEF and BELEF,
which are permanently exploring stage potentials of the city by
enlarging the already significant list of permanent, temporary and
occasional stages in the city, will be placed on the same level with
architectural and technological projects, which have dramatically
increased the scenic quality of Belgrade houses, objects and
ambiences in the last couple of years (lighting design of the
Belgrade Fortress, of the capital objects, bridges and urban spaces,
reconstruction of the business centre Usce, etc.).

The third aspect of this phenomenon can be seen in the efforts of
the City to reconstruct, adapt and technologically revitalize
theatres and other objects of spectacle in Belgrade, for which
Gorica Mojovi¢ and the Belgrade City Hall were awarded the
Special Award of the Fifth Biennial of Scene Design in 2004.



kurator / curator: radive je dinulevié

studentskg sekce/student sectien

autor tématu / author of theme: radive je dinulevic

DIVADLO - POLITIKA - MESTO

Ve studentské sekci predstavime specialni spolecnou instalaci
skladajici se z praci nékolika stovek studentl dramatickych,
vytvarnych nebo uzitych uméni, hudby, architektury a dalsich
oblasti, které se zabyvaji fenoménem scény a scénického uméni.
Studenti vSech fakult v Srbsku byli v ramci verejné soutéze vyzvani
k ucasti na tvorbé zalozené na uméleckych fotografiich
zasazenych do specifickych kontextd. Tématem fotografii byla

Myslenka vychazi z prace architektky Bojany Luki¢, ktera v roce
2000 vyhrala mezinarodni studentskou soutéz Balkdnska mésta
jako jevisté 21. stoleti, organizovanou v ramci 3. Scénografického
bienale.

Vystavujici Skoy:
Univerzita uméni Bélehrad, Katedra scénického designu

Univerzita uméni Bélehrad, Fakulta dramatickych uméni, obory
zvukovy design, herectvi, reZie divadla a rozhlasu

Univerzita uméni Bélehrad, Fakulta aplikovanych uméni, Katedra
scénografie, obor kostymni vytvarnictvi

Univerzita Novi Sad, Akademie umeéni, Katedra divadla, obor
audiovizualni média

Akademie vytvarnych uméni Bélehrad, obor kostymni vytvarnictvi

Univerzita Megatrend Bélehrad, Fakulta uméni a designu, obor
scénografie

Univerzita Bélehrad, Fakulta architektury
Fakulta technickych véd Novi Sad, Katedra architektury

Univerzita Béléhrad, Fakulta elektroinzenyrskd, audio a video
technologie

THEATRE — POLITICS - CITY

In the Student section, a special collective art installation is
presented, which consists of the works of several hundred
students of drama, visual or applied arts, music, architecture and
all other areas that deal with the phenomena of the scene and
scenic. Students of all faculties in Serbia were invited through
a public competition to participate in the creation of this work,
which is based on art photographs placed in a unique context. The
theme of the photographs is “The Scene” in the broadest possible
sense of the term.

The idea is based on the work done by an architect Bojana Lukic,
who won the international students’ competition Balkan Cities as
Stages of the 21st Century in 2000, organized as part of The Third
Biennial of Scene Design.

List of exhibiting schools:

University of Arts in Belgrade, Department for Scene Design
University of Arts in Belgrade, Faculty of Dramatic Arts,
Departments: Sound recording and design, Acting, Theatre and

Radio Directing

University of Arts in Belgrade, Faculty of Applied Arts,
Scenography Department, Costumography Department

University Of Novi Sad, Academy Of Arts, Drama Department,
Division For Audio-Visual Media

Academy of Fine Arts, Costume Design Department

Megatrend university, Belgrade, Faculty of Arts and Design,
Scenography Department

University in Belgrade, Faculty of Architecture
Faculty of Technical Sciences, Novi Sad, Architecture Department

University Belgrade, Faculty of Electrical Engineering, Audio and
Video Technologies
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Spanélske/spaln

kurator / curator: ramén Lvars
autor tématu / author of theme: ramén Lvars

exhiBitien

vytvarné, architektonické feeni / designer, architect of exhibition: jeaguim rey

Cena predstavivosti

Divadelni vytvarnik je jako provazochodec na tenkém lané
rozpoctovych omezeni nad vodopadem paralelnich udalosti. Dojit
na konec lana je naro¢né, nékteri by rekli i nemozné, ale mnozi
scénografové nejen ze umi prejit efektivné, ale jesté pritom
prevedou par estetickych a preciznich piruet. Dosdhnout konce
musi provazochodec, stejné jako scénograf, tak, aby cestou
nepfisel o harmonickou povahu svého ¢isla. Scénograf ma tu
vyhodu, Ze muze jit do nového ukolu pokazdé s obnovenou
predstavivosti. Koncept ,predstavivosti” je tak zadany, a presto
tak tézko definovatelny, Zze ho néktefi formalné nazyvaji
JKkreativitou” a mnozi dalsi, moznd jich je pfilis mnoho, to
povrchné nazyvaji ,fantazii”. Kazdopadné, kdybychom se méli
zeptat sami sebe, co ,predstavivost” je, fekli bychom, ze to je
schopnost vytvorit kombinace obrazl, konceptl a pocitd, aniz
bychom se uchylovali k tematickym odkazim. NemuUzeme ale
zapomenout na vySe zminéné tenké lano, které musi scénograf
prejit a pritom zachovat harmonicky balanc. Zdmérem této
expozice je zkoumat spletitou cinnost, ktera lezi mezi realitou
skutecné omezujiciho rozpoctu a scénografovou predstavivosti.
Pokud jde o umélecky pfinos, je to matematicka rovnice: inscenace
je vytvorena vydélenim vkladu predstavivosti investovanymi
financemi. Umélecky ,zisk” by byl ztracen, pokud by bylo
investovano pfilis§ mnoho penéz do nedostatku predstavivosti.
Nejlepsi variantou by byla vyrazna investice predstavivosti za malo
penéz, protoze v tom pfipadé by byla umélecka kvalita inscenace
nekonecna. A pokud by se k tomu pridalo par pozoruhodnych
piruet, tim Iépe.

frederic amat

scénograf, kostymni
videoumélec

Ucast na PQ: 1999.

vytvarnik, svételny designér,

= razni autofi: Pfedehry
Divadlo Lliure, Barcelona; 2006; chor.: Cesc Gelabert.
skica, DVD

mentse amenes

*Barcelona
kostymni vytvarnik
Ucast na PQ: 1991, 1999, 2003.

s Federico Garcia Lorca: Plarika

Divadlo Grec, Barcelona; 2005; r: Rafel Duran; spolupréace: Rafel
Lladé (scéna), Maria Domenech (svételny desgin), Jose Antonio
Gutierrez (zvukovy design).

skica, kostym, fotografie
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Cost of imagination

The theatrical designer is like a tightrope walker crossing a thin
wire of budget restrictions over a waterfall of multiple events.
Often times, the balancing act required to arrive at the end of the
rope is difficult, some even say impossible, but some designers are
not only able to cross their wire efficiently, but they do so with
pirouettes executed with aesthetic beauty and precision.

Like the tightrope walker, the objective of the designer is to arrive
at the end without losing the harmonic nature of his act. The
designer’s added bonus is the ability to do the job with renewed
imagination every time. The concept of ‘imagination’ is so yearned
for, yet so difficult to define that some have formally called it
‘creativity’ and many others, perhaps too many, have superficially
called it ‘fantasy’. However, if we were to ask ourselves what
exactly is ‘imagination’, we would say that it is the capacity to
establish combinations of images, concepts and feelings without
resorting to topical references.

We can not forget, however, the aforementioned thin wire that
the designer has to cross while maintaining a harmonic balance.
The objective of this exhibition is to explore the intricate workings
that lie between intrinsically restrictive budget realities and the
designer’s imagination. In terms of artistic yield, the formula is
mathematical: the show is created by the division of the
imaginative contribution by the invested money. The artistic
‘profit’ will be lost if too much money is invested with not enough
imagination. The most desirable scenario is a significant
investment of imagination with little money, because this way the
artistic quality of the show will be infinite. And if there are few
notable pirouettes, even better.

set, costume and lighting designer, video artist
PQ participation: 1999.

m Various composers: Preludes
Teatre Lliure; Barcelona; 2006; chor.: Cesc Gelabert.
sketch, DVD

costume
PQ participation: 1991, 1999, 2003.

m Federico Garcia Lorca: Yerma

Teatre Grec, Barcelona, 2005; d: Rafel Duran; collaborators: Rafel
Llado (Set designer), Maria Domenech (lighting design), Jose
Antonio Gutierrez (soundtrack designer).

sketch, costume, photo



alejandre andujar

*1.1. 1959
kostymni vytvarnik / costume designer

= Ramon Maria del Valle-Inclan: Svata pravda
Madrid, 2005; r: Gerardo Vera; spoluprace: Gerardo Vera (scéna).
DVD

marcel.li antunez

*Moia

kostymni vytvarnik, robotické instalace / costume designer,
robotic installations

= Marcel.li Antunez: Requiem
1999; r: Marcel.li Antunez.
kostym, DVD, roboticka instalace

maria arauje

*Las Palmas de Gran Canaria
kostymni vytvarnice
Ucast na PQ: 2003.

= Guillén De Castro: Nestydaty zvédavec

Spolecnost klasického divadla, Madrid; 2007; r: Natalia Menendez;
spolupréce: Joaquim Roy (scéna).

skica, kostym, fotografie

pace azerin

Murcia
scénograf, svételny designér
Ucast na PQ: 2003.

= Sol Pico: Paella Mixta

Katalanské narodni divadlo, Barcelona, 2004; r: Sol Pico
(choreografie); spoluprdce: Paco Azorin (svételny a zvukovy
design).

fotografie

» Federico Garcia Lorca: DUm Bernardy Alby

Divadlo Gayarre, Pamplona; 2005; r: Carme Portaceli; spoluprace:
Javier Saez.

fotografie

jean Baixas

*Barcelona
scénograf, vytvarnik masek, loutkar / set, mask and puppet
designer

= Joan Baixas: Merma Nuncamuere
Tate Modern, Londyn, 2006; spolupréce: Joan Miré.
loutka, DVD

jen kerrende

*Donosti
scénograf
Ucast na PQ: 1991, 1999, 2003; Ocenéni: Cestny diplom PQ 99.

= Anton Pavlovi¢ Cechov: Stryéek Vana

Divadlo Lliure, Barcelona; 2004; r: Joan Olle; spoluprace: Miriam
Compte (kostymy), Toti Soler (hudba).

model, fotografie

= Ramoén Maria del Valle-Inclan: Holy Words

Madrid, 2005; d: Gerardo Vera; collaborators: Gerardo Vera (set),
Alejandro Andujar (costume).

DVD

m Marcel.li Antunez: Requiem
1999; d: Marcel.li Antunez.
costume, DVD, robotic installation

costume designer
PQ participation: 2003.

m Guillén De Castro: The Impertinent Curious

Classical Theatre Company; Madrid; 2007; d: Natalia Menendez;
collaborators: Joaquim Roy (set designer).

sketch, costume, photo

set and lighting designer
PQ participation: 2003.

= Sol Picé: Paella Mixta

National Theatre of Catalunya, Barcelona; 2004; chor.: Sol Pico;
collaborators: Paco Azorin (lighting and set design).

photo

n Federico Garcia Lorca: The House of Bernarda Alba

Gayarre Theatre; Pamplona, 2005; d: Carme Portaceli;
collaborators: Javier Saez (costume design).
photo

= Joan Baixas: Merma Nuncamuere
Tate Modern, London; 2006; collaborators: Joan Miro.
puppet, DVD

set designer
PQ participation: 1991, 1999, 2003; Awards: Honorary Diploma
1999.

m  Anton Chekhov: Uncle Vanya

Teatre Lliure, Barcelona, 2004; d: Joan Olle; collaborators: Miriam
Compte (costume), Toti Soler (music).

model, photo
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erneste caBallere

scénograf, svételny a zvukovy designér

= Ignacio del Moral, Verénica Fernandez: Zeny ve vézeni
RESAD (Kralovska Spanélska skola dramatickych uméni); Madrid;
2005; r: Ernesto Caballero; spoluprace: Gema Rabasco (kostymy).
fotografie

jesep castells planas

scénografové
fotografie

valerta civil

kostymni vytvarnice / costume designer

= Sol Pico: Paella Mixta

Katalanské narodni divadlo, Barcelona, 2004; choreografie: Sol
Pico; spoluprace: Paco Azorin (scéna a svételny design).

skica, fotografie

miriam cempte

*Tortosa
kostymni vytvarnice
Ucast na PQ: 1999.

= Anton Pavlovi¢ Cechov: Stryéek Vana

Divadlo Lliure, Barcelona, 2004; r: Joan Oller; spoluprace: Jon
Berrondo (scéna).

skica, fotografie

Lgnasi cristia

scénograf, svételny designér, zvukovy designér, vystavni /
muzejni designér

Ucast na PQ: 2003

m Vylet do svéta stin( / Hrdinové a bozi
Vic, Granollers, Tarragona, Girona, Palma de Mallorca, 2005.
skica, fotografie

alBa cuné

scénografka, kostymni vytvarnice / set and costume designer

s Georg Philipp Telemann: Don Quijote na Camachové
svatbé

Tarrega, Lérida, 2002; r: Pep Oriol (svételny designér).

fotografie

LLuls danés

scénograf / set designer

= Lluis Danes: Cirkus Tranuites

Katalanské narodni divadlo, Barcelona, 2007; r: Lluis Danes;
spolupréce: Lluis Llach (hudba), Marta Carrasco (choreografie).
model, fotografie, video
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set, lighting and sound designer

= Ignacio del Moral, Verénica Fernandez: Women in Gaol
RESAD (Royal Spanish School of Dramatic Art); Madrid; 2005;

d: Ernesto Caballero; collaborators: Gema Rabasco (costume
design).

photo

set designers
photo

m Sol Pico: Paella Mixta

National Theatre of Catalunya; Barcelona, 2004; chor.: Sol Pico;
collaborators: Paco Azorin (set and lighting design).

sketch, photo

costume designer
PQ participation: 1999

m  Anton Chekhov: Uncle Vanya

Teatre Lliure, Barcelona, 2004; d: Joan Oller; collaborators: Jon
Berrondo (set design).

sketch, photo

set, lighting and sound designer, exhibitions / museums
designer
PQ participation: 2003

mn Trip to the Shadow World / Heroes and Gods
Vic, Granollers, Tarragona, Girona, Palma de Mallorca, 2005.
sketch, photo

= Georg Philipp Telemann: Don Quixote in
Camacho’s Wedding
Tarrega, Lérida. 2002; d: Pep Oriol (lighting design).

photo

m Lluis Danes: Tranuites Circus

National Theatre of Catalunya; Barcelona; 2007; d: Lluis Danes;
collaborators: Lluis Llach (music composer), Marta Carrasco
(choreographer).

model, photo, video



amadeu ferré

*1. 1. 1946, Barcelona
scénograf, kostymni vytvarnik, vytvarnik masek
set, costume, mask and props designer

escar gallarde

scénograf, svételny designér / set and lighting designer

= Juan Manuel Serrat: Mo
Divadlo Principal, Mahon, Baledrské ostrovy, 2006.

juan gemez-cerneje

*Valdepenas (Ciudad Real)
svételny designér / lighting designer

= Luis Garcia Montero, Dante Alighieri: Peklo

Narodni dramatické centrum, Madrid; 2005; r: Tomaz Pandur;
spolupréace: Sven Jonke (scéna), Angélica Atlagic (kostymy), Goran
Bregovi¢ (hudba).

DVD

= Ramon Maria del Valle-Inclan: Svata pravda

Madrid, 2005; r: Derardo Vera; spoluprace: Gerardo Vera (scéna),
Alejandro Andujar (kostymy).

DVD

= Roland Topor: Zima pod stolem

Madrid, 2005; r: Natalia Menéndez; spoluprdce: Alfonso Barajas
(rezie), Maria Gonzalez (kostymy).

DVD

jean suillen

*Fuente del Maestre
scénograf, kostymni vytvarnik
Ucast na PQ: 1995, 1999; Ocenéni: Cestny diplom, PQ1999.

m Gioacchino Rossini: Popelka

Velkad opera Houston, USA; 2007; r: Joan Font; spoluprace: Albert
Faura (svételny design).

skica, fotografie, objekt

. . rcus
anes : Cirkus Tranuites / Tranuites Circ

Lluis Danes— Lluis D

= Juan Manuel Serrat: Mo
Teatre Principal, Mahon, Baleares, 2006.

m Luis Garcia Montero, Dante Alighieri: Inferno

Centro Dramatico Nacional, Madrid, 2005; d: Tomaz Pandur;
collaborators: Sven Jonke (set), Angélica Atlagic (costume), Goran
Bregovic (music).

DVD

= Ramoén Maria del Valle-Inclan: Holy Words

Madrid; 2005; d: Gerardo Vera; collaborators: Gerardo Vera (set),
Alejandro Andujar (costume).

DVD

= Roland Topor: Winter Under the Table

Madrid, 2005; d: Natalia Menéndez; collaborators: Alfonso Barajas
(director), Maria Gonzalez (costume).

DVD

set and costume designer
PQ participation: 1995, 1999; Awards: Honorary Diploma 1999.

m  Gioacchino Rossini: La Cenerentola

HGO Houston Grand Opera, Houston, USA, 2007; d: Joan Font;
collaborators: Albert Faura (lighting design).

sketch, photo, object
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pakite sutierrez

scénograf, svételny designér, zvukovy designér, loutkar,
inzenyr

= Pakito Gutierrez: Sarruga
fotografie, video

elLiger hermanes

scénograf, kostymni vytvarnik, svételny designér, zvukovy
designér, loutkar

= Hermanos Oligor: Virginiiny strasti

Mezinarodni festival vizualniho divadla a loutek, Barcelona, 2002;
r: Hermanos Oligor.

fotografie

La cenica Llacenica

stinové divadlo / shadows theatre

= La Conica Laconica: Trans Fuga 2

Festival Neo, Barcelona, 2006; spoluprace: Silvia Kuchinow (scéna
a svételny design), Nina Pawlowsky (kostymy).

fotografie, video

asélica Liddell

*Figueres
umélkyné, autorka / artist, author

= Palavrakisova svatba
Sala Pradillo, Madrid; 2001.
fotografie

= A ryby vysly do boje s lidmi
Madrid Sur Festival, Madrid; 2003.
fotografie

= A co neznicilo Snéhurku
Sala La Fundicion, Bilbao; 2005.
fotografie

estel cristia s max glaenzel

*Barcelona

scénografky

Ucast na PQ: 2003; Prestoze pracovaly pro celou fadu divadel,
vystavené pace jsou zaméreny na tvorbu pro divadlo Sala Beckett
v Barceloné, kde jejich trvala spoluprace zacala.

= Merce Sarrias: Afrika 30
Sala Beckett, Barcelona, 1998; r: Toni Casares.
fotografie

= Sergi Belbel: Krev
Sala Beckett, Barcelona, 1999; r: Toni Casares.
fotografie

m Josep Ma Benet i Jornet: Porudikiiv pes
Sala Beckett, Barcelona, 1999; r: Toni Casares.
fotografie

= Normand Chaurette: Uryvky z dopisu na rozlouéenou
prectené geology

Sala Beckett, Barcelona, 2000; r: Sergi Belbel.

fotografie
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set, lighting, sound and puppet designer; engineer

m Pakito Gutierrez: Sarruga
photo, video

set, costume, light, sound, puppet designer

m Hermanos Oligor: Virginia’'s Tribulations

International Festival of visual theatre and puppets, Barcelona,
2002; d: Hermanos Oligor.

photo

m La Conica Laconica: Trans Fugues 2

Festival Neo, Barcelona, 2006; collaborators: Silvia Kuchinow (set &
lighting design), Nina Pawlowsky (costume design).

photo, video

m Palavrakis’ Marriage
Sala Pradillo; Madrid; 2001;
photo

= And Fishes Came Out to Fight Against Men
Madrid Sur Festival, Madrid, 2003.
photo

= And as it Didn’t Spoil Snow White
Sala La Fundicion, Bilbao, 2005.
photo

set designers

PQ participation: 2003; Although they’ve worked with many other
theatres, we show the work related with the Sala Beckett of
Barcelona across the years, as it was there where they first
collaborated.

m Merce Sarrias: Africa 30
Sala Beckett, Barcelona, 1998; d: Toni Casares.
photo

m Sergi Belbel: The Blood
Sala Beckett, Barcelona, 1999; d: Toni Casares.
photo

m Josep Ma Benet i Jornet: The Lieutenant’s Dog
Sala Beckett, Barcelona, 1999; d: Toni Casares.
photo

= Normand Chaurette: Fragments of a Farewell Letter
Read by Geologists

Sala Beckett, Barcelona, 2000; d: Sergi Belbel.

photo



m Carles Batlle: Suita
Sala Beckett, Barcelona, 2001; r: Toni Casares.
fotografie

= David Plana: Nekompletni Zena
Sala Beckett, Barcelona, 2001; r: Sergi Belbel.
fotografie

m Merce Sarrias: Zena a detektiv
Sala Beckett, Barcelona, 2001; r: Toni Casares.
fotografie

= Jon Fose: Nékdo prijde
Sala Beckett, Barcelona, 2002; r: Antonio Simon.
fotografie

= Jean-Yves Picq: PFipad Gasparda Meyera
Sala Beckett, Barcelona, 2002; r: Toni Casares.
fotografie

s Lluisa Cunillé: Barcelona: Mapa stint
Sala Beckett, Barcelona; 2004; r: Lurdes Barba.
fotografie

= Pau Miré: V Barceloné prsi
Sala Beckett, Barcelona; 2004; r: Toni Casares.
fotografie

= Martin Crimp: Pole
Sala Beckett, Barcelona, 2005; r: Toni Casares.
fotografie

= Lars Noren: Dablové
Sala Beckett, Barcelona, 2006; r: Lurdes Barba.
fotografie

xime elcina

svételny designér / lighting designer

= Jose Antonio Portillo: Artefakt

Kulturni ddm Alcudia, Valencie, 2003; r: Carles Alberola;
spolupréace: Jose Antonio Portillo (scéna), Rocio Cabedo (kostymy).
fotografie, svételna malba

Ximo Olcina

m Carles Batlle: Suite
Sala Beckett, Barcelona, 2001; d: Toni Casares.
photo

= David Plana: The Incomplete Woman
Sala Beckett, Barcelona, 2001; d: Sergi Belbel.
photo

m Merce Sarrias: The Woman and the Detective
Sala Beckett, Barcelona, 2001; d: Toni Casares.
photo

= Jon Fose: Somebody Will Come
Sala Beckett, Barcelona, 2002; d: Antonio Simon.
photo

m Jean-Yves Picq: Gaspard Meyer’s Case
Sala Beckett, Barcelona, 2002; d: Toni Casares.
photo

m Lluisa Cunillé: Barcelona: Map of Shadows
Sala Beckett, Barcelona, 2004; d: Lurdes Barba.
photo

= Pau Miré: It Rains in Barcelona
Sala Beckett, Barcelona, 2004; d: Toni Casares.
photo

= Martin Crimp: The Field
Sala Beckett, Barcelona, 2005; d: Toni Casares.
photo

m Lars Noren: Devils
Sala Beckett, Barcelona, 2006; d: Lurdes Barba.
photo

n Jose Antonio Portillo: Artifacts

Culture House of Alcudia, Valencia, 2003; d: Carles Alberola;
collaborators: Jose Antonio Portillo (set design), Rocio Cabedo
(costume design).

photo, light drawing

Jose Antonio Portillo: Artefakty / Artifacts

Marcel.li Antunez - Marcel.li Antunez: Requiem
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cesar eolivar

*1.1. 1959
kostymni vytvarnik / costume designer

= William Shakespeare: Hamlet

Divadlo Arriaga, Bilbao, 2005; r: Lluis Pasqual; spoluprace: Paco
Azorin (scéna).

skica, kostym, fotografie

Baltasar patine

*Santiago de Compostela
scénograf, svételny designér, zvukovy designér
Zakladatel souboru Matarile Teatro, 1986

jese antenie pertille

*Lerma, Burgos
scénograf / set designer

m Jose Antonio Portillo: Artefakty

Kulturni ddm Alcudia, Valencie, 2003; r: Carles Alberola;
spoluprace: Ximo Olcina (svételny design), Rocio Cabedo
(kostymy).

fotografie, objekt

Lsidre prunés

*Barcelona
scénograf, kostymni vytvarnik
Ucast na PQ: 1991, 1999.

= William Shakespeare: Hamlet

Divadlo Arriaga, Bilbao; 2005; r: Lluis Pasqual; spoluprace: Paco
Azorin (scéna).

skica, kostym, fotografie

BiBLana puigdefabresas
*Pamplona

scénografka
Ucast na PQ: 2003

= Richard Wagner: Létajici Holandan

Gran Teatre del Liceu, Barcelona; 2007; r: Alex Rigola; spoluprace:
Maria Doménech (svételny design), Marta Rafa (kostymy).
fotografie

gema rasasce

kostymni vytvarnik / costume designer

= Ignacio Del Moral, Veronica Fernandez: Zeny ve vézeni
RESAD (Kralovska Spanélska skola dramatickych uméni), Madrid;
2005; r: Ernesto Caballero;

skica, fotografie

marta rafa

kostymni vytvarnice / costume designer

= Richard Wagner: Létajici Holandan

Gran Teatre del Liceu, Barcelona, 2007; r: Alex Rigola; spoluprace:
Bibiana Puigdefdbregas (scéna), Maria Domenech (svételny
design).

skica, fotografie
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m  William Shakespeare: Hamlet

Arriaga Theatre, Bilbao, 2005; d: Lluis Pasqual; collaborators: Paco
Azorin (set design).

sketch, costume, photo

set, lighting and sound designer
Creator of Matarile Teatro company in 1986

n Jose Antonio Portillo: Artifacts

The Culture House of Alcudia, Valencia; 2003; d: Carles Alberola;
collaborators: Ximo Olcina (lighting design), Rocio Cabedo
(costume design).

photo, object

set and costume designer
PQ participation: 1991, 1999

m  William Shakespeare: Hamlet

Arriaga Theatre; Bilbao; 2005; d: Lluis Pasqual; collaborators: Paco
Azorin (set design).

sketch, costume, photo

set designer
PQ participation: 2003.

m Richard Wagner: The Flying Dutchman

Gran Teatre del Liceu, Barcelona, 2007; d: Alex Rigola;
collaborators: Maria Doménech (lighting design), Marta Rafa
(costume design).

photo

= Ignacio Del Moral, Veronica Fernandez: Women in Gaol
RESAD (Royal School of Dramatic Art), Madrid, 2005; d: Ernesto
Caballero.

sketch, photo

m Richard Wagner: The Flying Dutchman

Gran Teatre del Liceu, Barcelona, 2007; d: Alex Rigola;
collaborators: Bibiana Puigdebabregas (set design), Maria
Domenech (lighting design).

sketch, photo



La ribet

*Madrid

= La Ribot: Panoramix

Narodni umélecké muzeum kralovny Sofie, Centrum Pompidou,
Tate Mo, 2003; spoluprace: Almudena Ribot.

DVD

mariaelena regque

*Tarragona
scénografka, kostymni vytvarnice
Ucast na PQ: 1999, 2003.

m Carles Santos: Ja jsem moje dcera

Divadlo Lliure / Divadlo Espanol, Barcelona, 2005; r: Carles Santos
(dirigent).

skica, kostym, fotografie, DVD

jeaquim rey
*Mataro

scénograf, architekt, vystavni / muzejni designér
Ucast na PQ: 1991, 1995, 1999, 2003

= Vystava dinosaurt
CosmoCaixa; Barcelona; 2004.
model, fotografie

ricarde sanchez

*1.1.1947
scénograf / set designer

= Ramon Maria Valle-Inclan: Svata slova

Divadlo, Madrid, 2006; r: Gerardo Vera; spoluprace: Juan Gomez
(svételny desgin), Alejandro Andujar (kostymy).

fotografie

ramen simeé

*Tarragona
scénograf, svételny a zvukovy designér, projekce / set,
lighting and sound designer, projections

jean andreu vallvé

*Lleida
scénograf, kostymni vytvarnik, svételny designér, loutkar
Tvurce Loutkového divadelniho souboru Lleida.

= Engelbert Humperdinck: O pernikové chaloupce

Gran Teatre del Liceu / TNC, Barcelona, 2003; r: Joan Andreu
Vallvé;

skica, loutka, fotografie, DVD

gerarde vera

scénograf / set designer

= Ramon Maria Valle-Inclan: Svata slova

Divadlo, Madrid, 2006; r: Gerardo Vera; spoluprace: Juan Gomez
(svételny desgin), Alejandro Andujar (kostymy);

fotografie

= La Ribot: Panoramix

Queen’s Sophia National Art Museum, Centre Pompidou, Tate Mo,
Madrid, London, Paris; 2003; collaborators: Almudena Ribot
(architect).

DVD

set and costume designer
PQ participation: 1999, 2003

m Carles Santos: | Am My Daughter

Teatre Lliure / Teatro Espanol, Barcelona, 2005; d: Carles Santos
(Conductor).

sketch, costume, photo, DVD

set designer, architect, exhibition / museum designer
PQ participation: 1991, 1995, 1999, 2003.

n Dinosaur’s Exhibition
CosmoCaixa; Barcelona; 2004.
model, photo

= Ramon Maria Valle-Inclan: Holy Words

Teatro Valle-Inclan, Madrid, 2006; d: Gerardo Vera; collaborators:
Juan Gomez (lighting design), Alejandro Andujar (costume
design).

photo

set, costume, lighting and puppet designer
Creator of the Lleida Puppet Theater Company.

n Engelbert Humperdinck: Hansel and Gretel

Gran Teatre del Liceu / TNC, Barcelona, 2003; d: Joan Andreu
Vallvé;

sketch, puppet, photo, DVD

= Ramon Maria Valle-Inclan: Holy Words

Teatro Valle-Inclan, Madrid, 2006; d: Gerardo Vera; collaborators:
Juan Gomez (lighting design), Alejandro Andujar (costume
design);

photo
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archi '
hitektura a technoLogLe/arcthecture and technele

kurator / curator: ramén Lvars
autor tématu / author of theme: antent ramen

gy

vytvarné, architektonické fedeni / designer, architect of exhibition: jeaguim rey

DIVADLA V NEBEZPECI

Spanélska sekce divadelni architektury prezentuje divadlo Circo
Apolo z Vilanovy, La Geltru. Vyhorelé divadlo bylo vybrano jako
priklad kiehkosti nékterych divadelnich prostor.

V roce 1988 jsme byli s Jean Guy Lecatem byli svédky postupujiciho
chatrani tohoto divadla, prestoze nas od prvniho okamziku
uchvatila jeho originalita a kvalita. Véfili jsme, Zze existuji dobré
duvody pro jeho zachranu. V roce 2004 nas radnice mésta Vilanova
pozadala, abychom jim predlozili zprdavu o moznostech
znovuotevreni divadla. Ve studii jsme ocenili hodnotu mista, kde
minulost zanechala stopy stejné jako na tvarich starych lidi. Na
rozdil od novych architektonickych styld, které jsou ¢asto chladné,
bez formy a duse, si stard divadla zachovavaji svlj Sarm a vyzaruji
zivot, ktery mnoho umélct hleda. Na takovych mistech se
divadelni prostor a vyzdoba setkaji, aby vytvorili jednotny,
unikatni celek. Radnici jsme se svymi nazory seznamili v prosinci.
O mésic pozdéji bylo divadlo v plamenech a ,nehoda” s kone¢nou
platnosti ukoncila jeho existenci.
Pripad Apola dokazuje, jak rUst mésta v duUsledku tlaku trhu
ohrozuje urcité prostory. Nékdy neni pficinou jejich zranitelnosti
nic jiného nez verejnd ¢i soukroma lenost. Tak ¢i tak, mnoho
budov si zaslouzi zachranu, aby mohly byt i nadale vyuzivany
verejnosti. Pfipad Apola i mnoha dalsich divadel dokladaji potrebu
zfizeni , Observatore divadel v nebezpeci” — sbérného mista pro
informace o ohrozenych divadelnich budovach.

Antoni Ramon

THEATRES AT RISK

The Spanish section of theatre architecture presents the Circo
Apolo Theatre of Vilanova i La Geltrd. A burned-down theatre
which has been chosen as an example of the fragility of some
theatre spaces.

In 1988 Jean Guy Lecat and | had seen the progressive
deterioration of this theatre, yet its originality and quality
seduced us from the first time we set eyes upon it, and we
believed there were good reasons for saving it. In 2004 the
Vilanova Town Council asked us to make a report on the
possibilities of re-opening the theatre. In the report we evaluated
the value of a place where the past, as on the faces of old people,
had left the traces of time. Unlike new architectural styles which
are often cold, formless and soulless, old theatres retain their
charm and emanate with the life which many artists search for. In
such spaces the theatre space and the decoration come together
to form a unified, unique whole. We delivered our report in
December. A month later the theatre was in flames, an “accident”
finally put an end to its existence.
The case of the Apolo shows how the growth of the city following
market forces threatens certain spaces. Sometimes it is no more
than public or private idleness which makes them vulnerable.
However, many of these buildings deserve to be rescued so that
they can be used and enjoyed by society.
The case of the Apolo, and many other cases, presses the need to
create an Observatory for Theatres at Risk. A collecting point for
information on theatre spaces under threat.

Antoni Ramon

Divadlo Circo Apolo / Circo Apolo Theatre — divadlo, které nikdy nebylo

/ The Theatre that Never Was
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Divadio Circo A, ' ) -
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M i ‘A fti Barcelona
Vysoka gkola dra atick)’/ch uméni / Escola Superior d'Art Dramrtic,
ys

studentska .
kurator / curator: ramén Lvars Sekce/StU‘ent sectien

autor tématu / author of theme: ramén Lvars

vytvarné, architektonické reseni / designer, architect of exhibition:3. ro¢nik studentt scénografie
/3rd year students of scenography

Divadelni institut (Escola Superior d'Art Dramatic — Institut del Teatre (Escola Superior d’'Art Dramatic —
Especialitat d’Escenografia) Especialitat d’Escenografia)

Vystavujici studenti: Exhibitiong students:

studenti 3. ro¢niku scénografie 3rd year students of scenography

i

m m i A matic, Barcelona
Vysoka $kola dra atickych umeéni/ Escola Superior d'Art Dramatic,
ys
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Svedske/sueden

kurdtor / curator: per almgvist

exhiBitien

autor tématu / author of theme: sunniva thelestam
vytvarné, architektonické feseni / designer, architect of exhibition: tym / team

Scénografie pro novy cirkus — existuje ¢tvrty rozmér?

Soucasnym trendem Svédského divadla je jev nazyvany Moderni
cirkus, ktery zasahl Svédsko asi pfed 10 lety a rychle se stal pevnou
soucasti divadelniho zivota. Je pfitazlivy pro takovou skupinu
divaka, ktera by normalné uprednostriovala rockové koncerty
nebo sportovni udalosti. Soucasny cirkus vychazi z kouzelnych
a napinavych dcisel tradi¢niho cirkusu, ale ve spojeni s dalSimi
uméleckymi formami a zpUsoby vyjadieni se stal naprosto
jedinecnou formou jevistniho uméni. Soubor Cirkusu Cirkor se
svou snahou zkombinovat akrobaticka cisla s vypravénim pribéhu
brzy navazal spolupraci s jiz existujicimi divadly. Vysledkem byly
nové vyzvy pro scénografy, ktefi museji brat v ivahu prostorové
pozadavky, véetné bezpecnosti, pro akrobaty — dalo by se fici
LCtvrty rozmér” scénografie. Cirkus Cirkor vznikl ve Stockholmu
v roce 1995. Napinavé akce, odvazny humor, umélecka kvalita
a trvalé vzdélavani jako zakladni pracovni nastroje zajistily Cirkus
Cirkor existenci a dalsi rozvoj. Jeho dnesni aktivity predstavuji
mezinarodni zajezdova predstaveni ale také cirkusové vzdélavani.
Pro expozici vybralo Svédské centrum OISTATu STTF ¢&tyfi produkce
z poslednich ctyr let.

séren Brunes

scénograf
Jeden z nejvyznamnéjsich Svédskych scénografli, v oboru pusobi
uz 40let.

= Romeo a Julie
v koprodukci s Kralovskym ¢inohernim divadlem.

peter Lundeuist

scénograf
Pivodné malif scény, od r. 1995 pUsobi jako nezavisly scénograf.

= 99% Neznamé (o systémech v lidském téle)

fridjen rafnssen

scénograf

Rafnsson je ¢inny v mnoha oblastech véetné divadla, tance, videa,
umeéni, performanci, klubové scény, politiky a jako aktivista. Je
autorem scény, kostymU a svételného designu pro mnoho
inscenaci.

= Momo

Adaptace romanu Michaela Endeho; koprodukce se
Stockholmskym méstskym divadlem), scénografie.
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Scenography for the New Circus - is there a Fourth
Dimension?

A recent trend within Swedish theatre has been a phenomenon
called Contemporary Circus, which reached Sweden some 10 years
ago and quickly became a fixture, attracting new audience groups
who would normally prefer rock concerts or sports events.
Contemporary circus springs out of the traditional circus’ magical
and thrilling acts. But in its meeting with other art forms and ways
of expression, it has become a complete new form of stage art.
The Cirkus Cirkér company - in its endeavour to combine
acrobatics with story-telling — soon established co-productions
with existing theatres. This has led to new challenges for
scenographers who have to taken into account spatial demands,
including security matters, for acrobatics etc. — possibly a new
"Fourth Dimension” of stage design.

Cirkus Cirkor started in Stockholm in 1995. Emboldened by
thrilling action, dare-devilish humour, and a cheeky commitment
grounded in art and education as its working tools, Cirkus Cirkor
has undergone expansion. Today this movement is comprised of
international touring performances, as well as courses in circus
education.

To illustrate some of these challenges the Swedish OISTAT Centre
STTF has chosen four productions from the past four years
involving contemporary circus artists from Cirkus Cirkor.

set designer
Brunes is one of Sweden’s most acknowledged and admired
scenographers. He has more than 40 years in the field.

= Romeo and Juliet
Co-produced with The Royal Dramatic Theatre.

set designer
Lundquist started out as a scenic painter, but since 1995 has
earned his living as a freelance scenographer.

= 99 % Unknown (about the human body systems)

set designer

Rafnsson is active in theatre, dance video, art, performance, clubs,
debate, politics and activism. He has done stage design, lighting
and costume for many different productions.

= Momo
An adaptation of Michael Ende’s novel; co-produced with the
Stockholm City Theatre.

CIRKUS
CIRKOR



) ) H
ulf “pely” nylin
technik, konstruktér
Poly spolupracoval s Cirkusem Cirkor jako Iétaci specialista a stavéc
na naprosté vétsiné jejich produkci od uplnych zacatkd. Polyho
jedine¢na schopnost kombinovat uméleckou kreativitu se znalosti
techniky z ného udélala vyhledavaného autora vyspélych létacich
systému pro vétsinu hlavnich divadel a arén.

m Cirkusova konstrukce

systémech v lidském téle) /99 %

Peter Lundquist — 99% Neznamé (o

technican, construktor

Poly has worked together with Cirkus Cirkér as a flying master and
builder in almost all their productions since the start. Poly’s unique
ability to combine artistic creativity with technical knowledge has
made him frequently engaged as a creator of advanced flysystems
at most of the main theatres and arenas.

m Cirkus construction

Unknown (about the human body systems)




Fridjon Rafnsson — Momo
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architektura g4 technele

kurator / curator: per almgvist
autor tématu / author of theme: tersten nesling

gie/architecture and technelesy

vytvarné, architektonické feseni / designer, architect of exhibition: tersten nesling

Jevisté ve skolach vzdélavajicich divadelni odborniky

Svédsko dotuje divadla ze statnich nebo mistnich rozpo¢td, takze
vétsina mést zfizuje divadla se stalymi zaméstnanci. V poslednich
letech dochazi k omezenému financovani, jehoz disledkem je
také fakt, Ze nova divadla jsou budovana jen velmi zfidka.
Renovuji se existujici divadla, aby vyhovovala novym standardim
a bezpecnostnim predpisiim.
| presto ale nékteré divadelni skoly rozsitily své aktivity a vytvorily
tak poptavku po modernich prostorach k divadelni vyuce. Témér
vsechny 3$koly dnes maji pro profesni vyuku novd nebo
zmodernizovana zafizeni.
Architektonicka expozice pro PQ 07 predstavi Ctyfi z téchto budov
postavenych ve Svédsku. Dva saly jsou nové, dva jsou
v rekonstruovanych budovach.
Spole¢nou charakteristikou téchto zarizeni je, Ze musi byt
variabilni pro ucely rozmanitych produkci s naroky na rtzné
usporadani sedadel a jevistnich prostor. Dalsim spolecnym rysem je
nizké provazisté a omezené skladovaci prostory.
Ackoliv vétsina skol fesi stejné problémy, je zajimavé sledovat
Casto velmi odlisna feseni. Ta pak vydavaji svédectvi o lidech
zapojenych do procesu tvorby: zaméstnancich Skoly i najatych
konzultantech.
Dals$im urcujicim faktorem je vyse financ¢nich prostiedk
vynalozenych na tyto projekty, protozZe i to rozhoduje o kvalité
a kvantité technického vybaveni. Vétsina skol si mGze dovolit jen
minimalni jevistni, svételné a zvukové vybaveni. Ostatni resi
formou prondjmu, coz je dalsi podminka, ktera ovliviiuje
konstruk¢ni feseni. Vsem projektim shodna je i skutecnost, ze
nemaji dilny a vyprava se vyrabi pfimo na jevisti.
Expozice prezentuje tyto divadelni prostory v planech a nakresech
podobnych méritek tak, aby je bylo mozno porovnavat. Fotografie
ukazuji rozdily v charakteru a vyrazu jevisté a souvisejicich
prostorach.
Torsten Nobling,
Architekt MSA a divadelni konzultant

Framsida - Dramatiska institutet

Theatres and stages in schools for education of
theatre professionals

Most city’s in Sweden have established theatres with employed
staff, as, in principle, all theatres are subsidised by the state or the
local city council. One of the consequences of reduced financing to
cultural facilities during the past years is that new theatres are
seldom built. The existing theatres are renovated to keep up to
modern standards and to meet new safety regulations.
However, during the last years several theatre schools have
increased their activity, creating more demands for modern spaces
for performance training. Nearly all schools for professional
training have new or renovated performance facilities.
The architecture exhibition for PQO7 displays four of these
theatres built in Sweden. Two stages are new and two stages are
built in converted buildings.
One shared characteristic of these facilities is that they must be
adaptable for a variety of performances. Different configurations
of seating and stage area are a common demand.
Common for all these stages is that they do not have full height
stage towers. Side spaces and good storage areas are also rare.
Even though most schools have similar problems, it is of interest
that the solutions are often vastly different. These solutions bear
witness of the people involved in the process of designing: the
schools, staff and the hired consultants.
Another determining factor is the amount of money spent on the
various projects. The latter is also a decisive for the quality and
quantity of the technical equipment invested in each.
Most schools could only afford to invest in the minimum of stage, light
and sound equipment required. Any additional equipment needed
must be rented; a condition that certainly affects the design decisions.
Another similarity between these facilities is that no workshops
are built in connection to the stages.
Subsequently, sets are often manufactured on the stage.
The exhibition displays the different stages in plans and
sections drawn in similar scale to make it possible to compare
them. The photographs show the differences in character and
expression of the stages and their connected areas.
Torsten Nobling
Architect MSA and Theatre consultant
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studentskg sekce/student sectien

kurator / curator: per almgvist
autor tématu / author of theme: anders Larssen

vytvarné, architektonické feseni / designer, architect of exhibition: p&r a jenssen

Scéna, svétla, kostymy - od virtudlnich svétd pro
vlastni predstaveni

V poslednich 10 letech doslo k vyrazné zméné zplsobu prace
scénickych, svételnych a kostymnich vytvarnikd. Dnes jsou tradi¢ni
pracovni nastroje kombinovany se specidlnimi pocitacovymi
programy. Nékdy je i konecny vysledek de facto virtudlnim,
neredlnym svétem. Bylo velice dllezité do vyuky scénickych,
svételnych a kostymnich vytvarnikd zaradit pocitacové nastroje.
Priprava, tvorba a prezentace praci dnes mize byt provedena ve
virtualnim svété. To vytvari nové moznosti pro interdisciplinarni
praci v prlibéhu vzdélavaciho procesu.

Expozice prezentuje proces vzniku inscenace pro 12-ti leté déti.

Dramatiska institutet — Filmova, rozhlasova, televizni a divadelni
univerzita, Katedra divadla
Vystavujici studenti:
Scénografové: Nina Fransson,
Roédstrom, Daniel _kerstrom-Steen.
Kostymni vytvarnici: Jenny Kronberg, Linn Lamberg, Lena
Lindgren, Marcus Olson.

Svételni designéFi: Linn Bojing, Markus Granqvist, Elisabeth
Kjeldahl Nilsson, Tobias Leira.

Zvukovi designéri: Tomas Bjorkdal, Stefan Johansson, Niklas
Swanberg, Viktor Svalas.

Divadelni technici: Patrik Angestav, Carl Barton, Andreas
Carlson, Johannes Fast, Ameli Geben, Susanna Hedin, Olof
Lindvall, Lovisa Ljunggren, Daniel M_lefors, Anna Rudin, Lucia
Sampognaro, Johan _berg.

Vytvarnici masek: Rebecka Andersson, Angelica Ekeberg, Thea
C.H. Kristensen, Annika Ohlund.

Erika Magnusson, Johan

Dramatiska institutet
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Set, Light, Costume — From Virtual worlds to actual
performanc

During the last 10 years there has been a major change in how set,
light, and costume designers work.

Today traditional working tools are combined with special
programmes for computers. In fact, sometimes the final result is
not for the real world but for the virtual.

In the education of designers for set, light and costume, it has
been of great importance to introduce computerised tools.

The way to prepare, create and present work can today be done
in the virtual world. This also creates new possibilities with
interdisciplinary work during the learning and education process.

This presentation is about developing a full scale performance for
12 year old children.

Dramatiska institutet - University College of Film, Radio, Television
and Theatre (Theatre Department)

List of exhibiting students:

Set design: Nina Fransson, Erika Magnusson, Johan Rodstrom,
Daniel Akerstrom-Steen.

Costume design: Jenny Kronberg, Linn Lamberg, Lena Lindgren,
Marcus Olson.

Lighting design: Linn Bojing, Markus Granqvist, Elisabeth
Kjeldahl Nilsson, Tobias Leira.

Sound design: Tomas Bjorkdal, Stefan Johansson, Niklas
Swanberg, Viktor Svalas.

Technical Theatre: Patrik Angestav, Carl Barton, Andreas Carlson,
Johannes Fast, Ameli Geben, Susanna Hedin, Olof Lindvall, Lovisa
Ljunggren, Daniel Malefors, Anna Rudin, Lucia Sampognaro,
Johan Aberg.

Mask: Rebecka Andersson,
Kristensen, Annika Ohlund.

Angelica Ekeberg, Thea C.H.

Dramatiska institutet




Svycarske/suitzerland

kurator / curator: mir jam fischer
autor tématu / author of theme: muriel gerstner

naredn( expezice/natienal

vytvarné, architektonické Feseni / designer, architect of exhibition: muriel gerstner
dalsi spolupracovnici / other collaborators: gérard cleven (svételny design / lighting design),

marc calame (asistent/ assistant)

Jit ke zZlym domum

Za svitani klepu na dverfe domu pani B. s doporucujicim dopisem
v ruce. Tento list, ktery ma dvé vyhotoveni (to druhé s oficidlnim
razitkem lezi v bezpeci matriky), ospravedIrfiuje moji navstévu.

Dvere otevie mlady muz chlapeckého vzezieni, v levé ruce drzi
maly notysek a pero. S usmévem mi fika: , ano, ocekaval jsem vas”
a predstavuje se: ,K., sprdvce domu, pan ciziho domu, kdyz uz
jsem nedokazal byt panem vlastniho”. Prosi mé, abych mu
odpustil tu slovni hticku, ale pravé c¢te, kupodivu, o muzi, ktery snil
o ufiznuti dolni ¢asti svého téla. ,M", odpovidam, ,scénograf,
nejradéji mam méritko 1:25 a 1:50"”. ,Prosim, pojdte dal, ale
davejte pozor, je tu mald trhlina mezi prahem a podlahou,” fika
a piSe néco do svého notysku. Dvefe domu se za mnou zaviou.

muriel gerstner

*9. 12. 1962, Basilej / Basel

scénografka, kostymni vytvarnice

Vzdélani: scénografie ve Vidni; Spoluprdce s divadly: Komorni
divadlo Mnichov, Schauspielhaus v Hamburku, Divadlo Basilej,
Stadtheater Stuttgard, Schaubiihne Berlin, Salzburger Festspiele.
Spoluprdce s reziséry: Sebastian Nubling a Lars Witterhagen
(skladatel a hudebnik).

Na leto$nim Prazském Quadriennale reprezentuje Svycarsko
basilejska scénografka Muriel Gerstner (1962), k ucasti byla
vyzvana Federalnim ufadem pro kulturu na zakladé doporuceni
Svycarské federalni vytvarné komise.

M. Gerstner ziskala v roce 2002 v anketé kritika casopisu Theater
Heute ocenéni talent roku v oboru scénografie za inscenaci John
Gabriel Borkman; v roce 2006 ziskala v téZze anketé za inscenaci
Tmavy svadny svét titul nejlepsi scénograf roku. V letech 1997
a 2000 ziskala Svycarsky federalni vytvarny grant za Bartékav
Modrovoustv hrad (r: Dieter Kaegi, Strasburg) a Luci Miei
Traditrici Salvatore Sciarrina (r: Reinhild Hoffmann, Luzern).

Going to Mean Houses

“As dawn is breaking | knock, with a letter of introduction in my
hands, at the door of Mrs. B’s house. This letter, of which there are
two copies, (the other copy, crowned with an official stamp lies
safely with the registrar) authorizes my visit.

A young boyish man opens the door, holding a little notebook and
a pen in his left hand. Smiling, he says that yes, he was expecting
me, and introduces himself: “K., housekeeper, master of a strange
house, after having failed to be master in his own home.” He asks
to please excuse the pun but he is just reading, strangely enough,
about a man who dreamt about dissecting the lower part of his
own body. “M.,” | reply, “stage designer, | prefer the scales 1:25
and 1:50.” “Please come in, but watch out, there is a small crack
between the threshold and the floor,” he replies and writes
something in his booklet. The door of the house closes behind me.”

set, costume

Education: 1988-1992 Degree course in stage and costume design
at the Academy of Applied Arts in Vienna with Axel Manthey;
Collaboration with theatres: Munchner Kammerspiele,
Schauspielhaus Hamburg, Theater Basel, Stadtheater Stuttgard,
Schaubiihne Berlin, Salzburger Festspiele. Collaboration with
directors: Sebastian Nubling, Lars Witterhagen (composer and
musician).

Basel set and costume designer Muriel Gerstner (1962) is
representing Switzerland for this Quadrennial in Prague.
Following a suggestion from the Swiss Federal Design
Commission, the Federal Office of Culture has invited Muriel
Gerstner, who currently lives in Lucerne, to exhibit her work.

In 2002 M. Gerstner was voted Newcomer of the Year in the critics’
poll for the Theater Heute journal in the set design category for
John Gabriel Borkman and in 2006 Best Set Designer of the year
for her work on Dark Alluring World. In 1997 and 2000, she won
the Swiss Federal Design Grant for Bartdk's Bluebeard’s Castle (d:
Dieter Kaegi, Strasbourg) and Salvatore Sciarrino’s Luci Miei
Traditrici (d: Reinhild Hoffmann, Lucerne) respectively.
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Muriel Gerstner - Spici dvojcata / Sleeping Twins
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tchaj-wan/tatwan

kurator / curator: $° -sing wang
autor tématu / author of theme: §°-sing wang

exhiBitien

vytvarné, architektonické reseni / designer, architect of exhibition: wen-¢”’ wang

V pohybu

Po celé minulé desetileti bojoval Tchaj-wan s politickym tlakem
a kolisavou ekonomikou, nasledkem c¢ehoz je jeho kulturni
identita plnd nejistoty. Kazdy umélecky projekt se roste neustalym
kladenim otazek. Co bychom si méli z minulosti udrzet? Co by se
mélo zménit? Potfeba najit odpovédi je pro tchaj-wanské umélce
vzdy velkou vyzvou.

Umélecké prostredi na Tchaj-wanu je naro¢né, pfi nedostatku
socialnich zdrojd neni proces divadelni tvorby jednoduchy. Aby
prezili a mohli dale tvofit, musi tchaj-wansti umélci vyuzit
vynalézavé prizpusobivosti. Jakykoliv spolecensky, kulturni nebo
ekonomicky problém, kterému musi celit, mGze byt Zivhou ptdou
jejich kreativity.

Takovato kulturni atmosféra vnasi do procesu tvorby necekanou
energii. Expozice nazvand V pohybu predstavuje tuto energii,
stejné jako stres z kazdodennich problémd, ktery tchaj-wansti
divadelnici zazivaji.

Expozice je postavena na ctyfech hlavnich aspektech: neo-
klasicismu, vlivu technologii, zemépisné poloze a déjinach.
Jednotlivé expondty vznikaly tak, aby obsahly podstatu
soucasného tchaj-wanského jevistniho uméni. Je tu ziejmé
splynuti soucasnosti a naseho kulturniho dédictvi. Véfime, ze novad
doba nemusi byt nutné studené moderni a ze kulturni dédictvi
nemusi byt nutné spoutané tradici. To nas odliSuje od klasické
¢inské estetiky a vice zdUraznuje nasi vlastni filosofii modernosti.

Mr. Eyeball - Eyeball miluje planetu / The Eyeball Loves Globe
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On the GO

For the past decade, Taiwan has struggled under the brunt of
politics and a fluctuating economy. Subsequently, our cultural
identity is full of uncertainty. Each artistic project evolves from
a continuous questioning of ourselves. What should we retain of
the past? What should we challenge for change? This need to
discover answers is always challenging to Taiwanese artists.

The artistic environment in Taiwan is severe, with insufficient
social resources, so the process of theatre-making is never simple.
That is why a certain vitality is required for artists to survive in this
environment with such difficulties, a vitality evident in the wildly
inventive adaptability of Taiwan’s artists. Any kind of social,
cultural and economical dilemma that faces them can be turned
into nutrients for creativity.

Within this cultural atmosphere, the process of creation contains
unpredictable energy. On the Go embodies Taiwan’s energy and
the attendant stress of running into those daily dilemmas that
Taiwan theatre people often experience.

Based on four major aspects — neo-classical, technologically
influenced, geographically oriented, and historically based- the
images in our exhibition are developed to capture the essence of
recent Taiwanese performing art. The fusion of our new era with
our heritage can be seen within this theme. We believe that the
new era needn’t be coldly modern, nor heritage be strictly welded
to tradition. This will differentiate us from the classical Chinese
aesthetic, and emphasize more of our own philosophy on the
contemporary.

Lian-Chi Huang - Nespavost / Insomnolence




) . Shih-Chi Lj — N-c .
Chuang Lien-ti Narodni univerzita umeéni v Tchajpej I Li - Nage mesto / Our Town
u i -

/ Taipei National University of Arts

Heng-Cheng Lin - Aristofanés: Lysistrata
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kurator / curator: p@hu Lin

autor tématu / author of theme: jung-hung chuang, clive eveleigh
vytvarné, architektonické fedeni / designer, architect of exhibition: Fang-i Lin
dalsi spolupracovnici / other collaborators: ¢’ -te ¢en, Kaj-jang cang

Stadia Zivota — Improvizovana setkani

Nazev expozice Improvizovana setkani naznacuje neplanovana
predstaveni nebo setkani — unikatni napad, ktery byl pro nas
koncept od zacatku klicovy.

Vétsinou maji divadelni komplexy jasné oddélené prostory
vnitiniho salu a foyeru. V ptipadé PAC (Performing Arts Centre) sal
hledisté obsahuje okna, kterymi jsou vidét vnéjsi verejné prostory.
Toto jedinecné reseni vytvari zajimavé a necekané situace. Divaci
v sdle sleduji predstaveni na jevisti, zatimco divaci vné salu sleduji
predstaveni i navstévniky uvnitf.

K dal$im improvizovanym setkanim dochazi v nejblizsim okoli
budovy, kde se ucinkujici a verejnost misi a kde se architektura
a krajina stavaji scénou.

DUmyslIné feseni PAC vyuziva myslenky, Ze ,zivot je jevisté”.

PAC se rozkladd na plose 6,6 hektaru a zahrnuje centrum
a kulturni park. Jednd se o unikatni reseni, které kombinuje
funkce divadelni, vzdélavaci a oddychové. PGvodni koncept byl
navrzen Lin Chuaj-minem, uméleckym $éfem Tanecniho divadla
Cloud Gate a Cchen Tin-chuangem, feditelem Nadace Sin Kang pro
kulturu a vzdélavani. Architektonicky styl nazyvany Jizni Fu-tien je
dilem Chang Jung-Chunga, profesionalni jevisté a experimentalni
divadlo navrhl Lin Kche-chua.

weng wing-hune

(wong & wong associates, architects & planners)
architekt / architect

= Divadelni centrum Tia-i (PAC)

Min-siung, okres Tia-i, Tchaj-wan; Projekt: 1995; Realizace: 2005;
Architektonicky navrh: Chang Jung-Chunga; Divadelni reseni: Lin
Ke-chua; rozloha: 6,6 hektarG (véetné divadelniho centra
a kulturniho parku), Kapacita hlavniho sélu: 972 sedadel, kapacita
experimentalniho divadla: 240 - 514 sedadel podle pouzitého
usporadani.

Divadelni centrum Tia-i / Chiayi Performing Art Center
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Life Stages — Impromptu Encounters

The exhibition title, Impromptu encounters, suggests an
unplanned performance or meeting, which is the very unique idea
driving this design concept from the outset. Typically, theatre
complexes have very clear separation between the enclosed
auditoria and the front of house public areas. At PAC the
auditorium design incorporates windows allowing views from the
public areas. This unique idea creates an interesting and
unexpected event. Within the auditorium the public watch
a performance on the stage, where outside the auditorium the
performance includes the public within the theatre space.
Further impromptu encounter’s occur in the surrounding
landscape where performers and public mix, and where the
architecture and landscape becomes the scenery.

The clever design of PAC manages to play on the idea of
"life’s a stage”.

PAC occupies 6.6 hectares in area, including the centre and the
cultural park. It is a special performing arts center that combines
functions in performance, education, exhibition and recreation.
The original concept of the centre was mostly suggested by Lin
Hwai-min, the artist director of Cloud Gate Dance Theatre in
Taiwan, and Dr. Chen Chin-huang, the director of Hsin Kang
Foundation of Culture and Education. The Southern Fuchien style
architecture is contributed by Wong Wing-Hung, and the
professional stage and the experimental theatre are designed by
designer Lin Keh-hua.

s Chiayi Performing Art Centre (PAC)

Min-Shiung, Chiayi County, Taiwan; Project: 1995; Realization”
2005; Architecture design : Wong Wing-Hung; Theatre Design:
Keh-Hua Lin; Site area: 6.6 hectares (including Performing Centre
and the Cultural Park); Performing hall: 972 seats, Experimental
theatre: 240 to 514 seats, according to different layout of stages.



kurator / curator: LL-Zen tien, c¢chian-fu Lieu

autor tématu / author of theme: LL-Zen tien

studentskg sekce/student sectien

vytvarné, architektonické Feseni / designer, architect of exhibition: cung-Zu Li, wej-siang chung,

wen-tian cang

Novacek Jeté

Oproti tchaj-wanské studentské expozici na PQ 03 jsme letos
sbirku praci rozsifili. K Gcasti na soutézi pro PQ 07 jsme vyzvali
nejen studenty univerzitnich divadelnich oborl, ale i viech
scénografii prfibuznych obort po celém Tchaj-wanu.

Studenti absolvovali nejriznéjsi typy vyuky designu, vyuzivaji
rozdilné a unikatni ndpady pro praci s textem, jevistém a dalSimi
¢astmi vytvarného feSeni inscenace, predstavuji tak novou
generaci tvarcl.

To je také duvod, proc je expozice nazvana Novacek Jeté. Jejim
cilem je podpofit mladé studenty scénografie k realizaci novych
myslenek v nové érfe globalni vesnice, kde jsou vsichni propojeni.

Domaci soutéz

PFi pripravé studentské sekce byla Tchaj-wanska asociace divadelni
technologie (TATT) postavena pred velmi naro¢ny ukol obstat
v dravé konkurenci jak pro studentskou sekci, tak i pro
SCENOFEST. Doufali jsme, ze dobrou pfilezitost vyuzit talent
a zkuSenostdomaci nabidne studentim domaci soutéz.

Studenti, ktefi se do soutéze pfrihlasili podstoupili casové
a myslenkové naro¢nou cestu, ktera zahrnovala zakladni
prednasky, seminare a zavérecné zkousky. V reakci na pojeti PQ 07
jsme soutéZ rozdélili do tfi sekci — Aristofanovy Ptdky, volitelné
téma a ndvrh designu expozice.

Narodni Tchaj-wanska univerzita, Katedra dramatu a divadla

Narodni univerzita uméni v Tchajpej, Katedra scénografie
a divadelni technologie

Narodni univerzita véd a technologie Jlnlin, Katedra architektury
a interiérového designu

Vystavujici studenti:

Si 1-8an, Jie Tia-i, Cchen Siao-ja, Liao Chuej-li, Sheryl Liou, Ccheng
Belén Y. H., Tiang Ti-jang, Su Tia-jing, Pcheng Tien-ju, Li Po-lin,
Tseng Tien-ji, Lin Wej-8ang, Cchen Tia-chuej, Lin I-tie, Chuang
Lien-ti, Lin Cch_-jiin, St Wej-lun, Siao Tia-ni, Liou Su-jou, Ma Wan-
jou, Cou Si-ling,

Cchen Tia-chuej, Lin |

Rookie Jeté

Different from our exhibit at PQ ‘03, here we are expanding the
collection of work. We encouraged not only university theatre
majors, but also students from all design-related disciplines
around Taiwan to join this competition for the PQ '07.
Considering the nature of the different training that students
have received in design, they are carrying out different and
unique ideas regarding the text, the stage, and cross-cultural
aspects of theatre design. They are truly the new generation of
theatre design, and we hope they can make the big leap with
their creative work.

Therefore, we titled this event Rookie Jeté with the intention of
encouraging young design majors to develop innovative ideas in
this new era of the global village, where everyone is connected.

Domestic competition

In preparing Taiwan'’s set-ups for the Student Section at the PQ'07,
TATT (Taiwan Association of Theatre Technology) has
accomplished one of its most difficult tasks — the cut-throat
competition for both Student Section and SCENOFEST. It was
hoped, with this domestic competition, to give the students,
beside their school projects, an important opportunity to practice
their talents and experiences.

Students willing to participate in PQ'07 had been requested to
complete a time-consuming and mind-burning journey which
included the primary seminars and the finals. We also divided the
competition into three sessions — Aristophanes’ The Birds, Open
Subject, and Exhibition Show Room Design in the response to
PQ’07. Those students who have been recruited will appear at
Student Section and SCENOFEST of PQ'07 with - not only their
exciting work to share, but also our most sincere blessings and
highest expectation!

Taipei National University of Arts, Department of Theatre Design
and Technology

National Taiwan University, Department of Drama and Theatre
National Yunlin University of Science and Technology, Department
of Architecture and Interior Design

Exhibiting students:

Yi-Shan Hsu ,Chia-Yi Yeh Hsiao-Ya Chen, Huei-Li Liao, Sheryl Liu
Stage, Belén Y.H. Cheng, Chi-Yang Chiang, Chia-Yin Hsu, IChien-Yu
Peng, Po-Lin Li, Tien-Yu Tseng, Wei-Shang Lin, Chia-Hui Chen, Yi-
Chieh Lin, ILian-Chi Huang, Tzu-Yun Lin, Wei-lun Xu, Chia-Ni
Hsiao, Ssu -Yu Liu, Wan-Yu Ma, Shish-Ling Chou,

-tie - Narodni univerzita uméni v Tchajpej / Taipei National University of Arts
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kurator / curator: @vcimen percin
autor tématu / author of theme: evcimen percin

exhiBitien

vytvarné, architektonické fedeni / designer, architect of exhibition: @vcimen percin
dali spolupracovnici / other collaborators: zekiL sarayeglu (spoluvytvarnik / co-designer)

Z MINULOSTI DO BUDOUCNOSTI

ZaloZeni Turecké republiky v roce 1923 bylo pifelomovym bodem
v kulturnim Zivoté zemé. Spolu s radikalnim westernizacnim
procesem, nezbytnym pro vykroceni smérem k modernizaci, méli
turecti umélci a intelektudlové po nékolik desetileti tendenci
otocit se k zady k minulosti. Nyni, vice nez 80 let po vzniku
moderniho statu a spolecnosti, je zfejmy zvysujici se zajem
o historické a kulturni kofeny. Ve vsech oborech humanitnich
a umeéleckych disciplin, od literatury po kinematografii, od
spolecenskych véd po hudbu, maji turecti umélci a intelektualové
zajem o zkoumani, pochopeni a obnoveni své minulosti.

Tradi¢ni turecké divadlo mé velmi dlouhou historii a moderni
Turecko ma za sebou skoro stoleti divadelni praxe zapadniho
stylu, tedy v podstaté imitaci. Ve skutecnosti tu po cela ta léta byly
zjevné snahy o vytvoreni nové formy a stylu, které by byly ryze
origindlni; nékdy Uspésné, ale Casto zbytecné. Béhem posledniho
desetileti jsme ale byli svédky pokust dosahujicich vyssi urovné.
Turecti divadelni umélci usiluji o vytvoreni originalniho vizualniho
jazyka a estetiky tim, Ze chytfe pouzivaji kulturni dédictvi své
zemé, ktera byla pro mnoho civilizaci béhem historie tavici peci.
Nejde ani o napodobovani klasického zapadniho divadla ani
o nostalgickou rekonstrukci tradi¢niho tureckého divadla. Je to
nova a tvurdi syntéza Vychodu a Zapadu, moderniho a tradi¢niho,
a je to néco vice nez jen jejich soucet. Toto divadlo predava svou
zprdvu v novém stylu a pouzivad tradi¢ni formy moderniho
vzezieni. Snahou ,zbourat zdi” pfispiva k tomuto procesu mnoho
alternativnich a soukromych divadelnich soubort, které velkou
mérou Cerpaji z rozdilnych zdroju své kultury a historie. Jako
divadelni prostory vyuzivaji alternativni a historickd mista. Tanec
a hudbu pouzivaji jako dulezity prostiedek vyjadreni. Mame zde
obraz nového, barevného a dynamického divadla nachézejiciho
své misto.

| presto ale v Turecku existuje dobre zavedené divadlo klasického
zédpadniho stylu s Sirokou divackou obci. Turecko se s takto
rozsahlou expozici predstavuje na PQ poprvé. Rozhodli jsme se
prezentovat ukazky z celé $kdly soucasného tureckého
divadelniho uméni, od velmi klasického po sméle experimentalini,
véetné nékolika prikladl z filmové a televizni tvorby Uzce spjaté
s nasim tématem.

serdar Baskus

*5. 3. 1971, Istanbul

kostymni vytvarnik

Vzdélani: Univerzita vytvarnych uméni Mimar Sinan, Katedra
scénické a kostymni tvorby; Spoluprdace s divadly: Istanbulska
statni opera a balet; Pedagogickd cinnost: dva roky prednasel
operni scénografii na Univerzité Mimar Sinan; Ucast na PQ: 2003.

= Wolfgang Amadeus Mozart: Kouzelna flétna

Istanbulska statni opera a balet; 2005; r: Aytac Manizade;
spolupréace: Tayfun Cebi (scéna).

skica, kostym, fotografie
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FROM PAST to FUTURE

The founding of the Turkish Republic in 1923 was a turning point
in the cultural life of the country. Together with a radical
westernization process in every field, which was necessary to make
a new beginning towards modernization, Turkish artists and
intellectuals had a tendency to turn their backs on their past for
decades. But now, more than 80 years following the establishment
of the modern state and society, there is an ever increasing
interest in looking back to the historical and cultural roots. In
every field of the humanities and artistic disciplines, from
literature to cinema, from social sciences to music, Turkish artists
and intellectuals are keen on investigating, understanding and re-
generating their past.

Traditional Turkish theatre has a very long history and modern
Turkey has almost a century of western-style theatre practice,
which was basically an imitation. As a matter of fact, through all
these years, there have been many efforts to create a new form
and style which is genuinely original, some times with success, but
many times in vain. In the last decade, however, we have seen
attempts reaching a level of maturity. Turkish theatre artists aspire
to create an original visual language and aesthetic by cleverly using
the cultural heritage of their land, which has been a melting pot
for many civilizations throughout history. This is neither an
imitation of the classical western theatre nor a nostalgic re-
creation of the traditional Turkish theatre. It is a new and creative
synthesis of East and West, modern and traditional, and something
more than the sum of them. This theatre gives it's message a new
style and uses traditional forms with a contemporary look. Many
alternative and private theatre groups are making great
contributions to this process with their aspiration to ‘break down
the walls’ and nourish themselves from different sources of their
culture and history. They use alternative and historical sites as
performance spaces, they are also using dance and music as
important means of expression. The picture we have is of a new,
colourful and dynamic theatre coming into its own.

Nevertheless, there is also a well - established classical western
style theatre in Turkey, which is carrying on with its faithful
audience. Since Turkey is for the first time in the PQ with a rather
comprehensive exhibition, we choose to present samples from
a wide range of Turkish contemporary performing arts, from very
classical to daringly experimental, with a few examples of film and
television productions which are related to our theme.

costume designer

Education: Mimar Sinan Fine Art Universty, Department of Stage
and Costume Design; Collaboration with theatres: Istanbul State
Opera and Ballet; Teaching activities: 'Stage Design for Opera’,
Mimar Sinan University; PQ participation: 2003.

= Wolfgang Amadeus Mozart: Die Zauberflote

Istanbul State Opera and Ballet; 2005; d: Aytac Manizade;
collaborators: Tayfun Cebi.

sketch, costume, photo



funda cebi

kostymni vytvarnice

Vzdélani: lzmirska Univerzita Dokuz Eylul, Fakulta vytvarnych
uméni, Katedra scénické a kostymni tvorby; Spolupréce s divadly:
Ankarské statni divadlo; spoluprace s TV; Ocenéni: Narodni ceny za
nejlepsi kostymy 2005 a 2006.

s Cuma Boynukara: Mem a Zin

Semaver Company, Istanbul, 2005; r: Isil Kasapoglu; spoluprace:
Hakan Dundar (scéna), Sema Oztas (svételny design).

skica, fotografie

tayfun cebti

scénograf

Vzdélani: lzmirskd Univerzita vytvarnych uméni Dokuz Eylul,
Katedra scénické a kostymni tvorby, 1985; Spoluprace s divadly:
Izmirské statni divadlo opery a baletu.

= Richard Wagner: Létajici Holandan

Izmirské statni divadlo opery a baletu, r Mehmet Erguven;
spoluprace: Sevda Aksakoglu (kostymy).

model, skica, fotografie

sertel cetiner

scénograf
Vzdélani: Univerzita Ankara; Spoluprdace s divadly: Technicky
feditel Ankarského statniho divadla

=  Gilingor Dilmen: Obét

Ankarské statni divadlo; 2006; r: Ayse Emel Mesci; spoluprace:
Nalan Turkoglu (kostymy), Zeynel Isik (svételny design).

skica, fotografie

sirin dagtekin

*Istanbul

scénograf, kostymni vytvarnik

Vzdélani: Univerzita vytvarnych uméni Mimar Sinan, Katedra

scénické a kostymni tvorby; Spoluprace s divadly: Istanbulské
statni divadlo.

= Thomas Brasch: Zeny, valka a hra

Adanské statni divadlo; 2004; r: Iskender Altin; spoluprace: Sirin
Dagtekin (kostymy), Ibrahim Karahan (svételny design).

model, skica, fotografie

Baris dincel

scénograf

Vzdélani: Univerzita vytvarnych uméni Mimar Sinan, Katedra
scénické a kostymni tvorby; Spoluprédce s divadly a reziséry:
Istanbulské méstské divadlo.

= Jean-Paul Sartre: Pocestna dévka

Istanbulské méstské metropolitni divadlo; 2006; r: Huseyin
Koéroglu; spolupréce: Duygu Tirkegul (kostymy), Ozcan Celik
(svételny design).

model, skica, fotografie

ayhan degan

scénograf

Vzdélani: Univerzita vytvarnych uméni Mimar Sinan, Katedra
scénické a kostymni tvorby; Spoluprédce s divadly a reziséry:
Istanbulské méstské metropolitni divadlo.

costume designer

Education: 1zmir Dokuz Eylul University The Faculty of Fine Arts
Theatre Stage and Costume Design Department; Collaboration
with theatres: Ankara State Theatre, TV; Awards: National awards
for best costumes 2005 and 2006.

= Cuma Boynukara: Mem and Zin

Semaver Company, Istanbul, 2005; d: Isil Kasapo?lu; collaborators:
Hakan Dundar (stage design), Sema Oztas (lighting design).
sketch, photo

set designer

Education: lzmir Dokuz Eylul University Fine Arts Faculty,
Department of Stage and Costume Design, 1985; Collaboration
with theatres: lzmir State Opera and Ballet.

m Richard Wagner: The Flying Dutchman

Izmir State Opera and Ballet, 2005; d: Mehmet Erguven ;
collabolators: Sevda Aksakoglu (costume design).

model, sketch, photo

set designer
Education: Ankara University; Collaboration with theatres: in
Ankara State Theatre.

m  Glingor Dilmen: The Sacrifice

Ankara State Theatre; 2006; d: Ayse Emel Mesci; collabolators:
Nalan Turkoglu (costume design), Zeynel Isik (lighting design).
sketch, photo

set and costume designer

Education: Mimar Sinan Fine Art Universty, Department of Stage
and Costume Design; Collaboration with theatres: Istanbul State
Theatre.

» Thomas Brasch: Woman, War and Game

Adana State Theatre; 2004; d: Iskender Altin ; collaborators: Sirin
Dagtekin (costume designr), Ibrahim Karahan (lighting design).
model, sketch, photo

set designer

Education: Mimar Sinan Fine Arts University, Department of Stage
and Costume Design; Collaboration with theatres: Istanbul
Municipality Theatre;

m Jean-Paul Sartre: The Respectful Prostitute

Istanbul Municipality Metropolitan Theatre; 2006; d: Huseyin
Kéroglu; collaborators: Duygu Tirkekul (costume design), Ozcan
Celik (lighting designer).

model, sketch, photo

set designer

Education: Mimar Sinan Fine Art University, Department of Stage
and Costume Design; Collaboration with theatres: Istanbul
Municipality Metropolitan Theatre.
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= Dacia Maraini: Marie Stuartovna

Istanbulské méstské metropolitni divadlo, 2005; r: Ozkan Schulze;
spoluprace: Canan Goknil (kostymy).

skica, fotografie

naz erayda

*2.3. 1961, Istanbul

scénografka, kostymni vytvarnice

Vzdélani: Univerzita vytvarnych uméni Mimar Sinan, Katedra
scénické a kostymni tvorby; Spoluprace s divadly: 5.Sokak
Tiyatrosu, Kumpanya, Eurasian Art Collective, Contemporary
Performing Arts Initiative, Garajistanbul, DOT, Spoluprédce
s reziséry: Kerem Kurdoglu, Mustafa Avkiran, Ovul Avkiran, Nadi
Guler, Mustafa Kaplan, Beklan Algan, Asli Mertan; Pedagogicka
¢innost: prednasi experimentdlni design na Katedre scénické
a kostymni tvorby Univerzité Mimar Sinan a rezii na Univerzité
Bilgi; Ocenéni: 2004 Mezinarodni filmovy festival Ankara — nejlepsi
vytvarna rezie, 2006; V roce 1991 zalozila v Istanbulu ‘Kumpanya’
ve spolupréaci s Kerem Kurdoglu a pracovala zde az do zaniku
spolecnosti v roce 2006.

s Ezel Akay, Levent Kazak: Pro¢ bili zabiti Hacivat
a Karagoz?

Exceptional Films Company, 2005; r: Ezel Akay; spoluprace: Hayk
Kirakosyan (vytvarna rezie).

kostym, fotografie, DVD

= Naz Erayda, Asli Mertan: Co je to tentokrat?

Kumpanya, Istanbul, 2002; r: Naz Erayda; spoluprace: Nadi Guler
(inspice).

DVD

gulumser erisur

*Ankara

kostymni vytvarnice

Vzdélani: Univerzita vytvarnych uméni Mimar Sinan, Katedra
scénické a kostymni tvorby; Spoluprace s divadly: Ankarské statni
divadlo; Ocenéni: Cena za nejlepsi kostymni navrh, Ankarska
umélecka asociace, 2001.

= Arnold Wesker: Shylock

Ankarské statni divadlo, 2002; r: Bozkurt Kuruc; spoluprace:
Isin Mumcu (scéna).

skica, fotografie

sertel Cetiner — Gungor Dilmen> Obét / Victim
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m Dacia Maraini: Mary Stuart

Istanbul Municipality Metropolitan Theatre; 2005; d: Ozkan
Schulze; collabolators: Canan Goknil (costume design).

sketch, photo

Education: Mimar Sinan Fine Arts University, Department of Stage
and Costume Design; Collaboration with theatres: 5. Sokak
Tiyatrosu, Kumpanya, Eurasian Art Collective, Contemporary
Performing Arts Initiative, Garajistanbul, DOT, Collaboration with
directors: Kerem Kurdoglu, Mustafa Avkiran, Ovul Avkiran, Nadi
Guler, Mustafa Kaplan, Beklan Algan, Asli Mertan; Teaching
activities: Experimental Design at Stage and Costume Design
Department in Mimar Sinan University and Artistic Direction in
Bilgi Uni; Awards: 2004 International Ankara Film Festival Best Art
Director, 2006 International Ankara Film Festival Best Art Director;
In 1991, she founded the ‘Kumpanya’ in Istanbul in partnership
with Kerem Kurdoglu and worked there until the company closed
in 2006.

m Ezel Akay, Levent Kazak: Why Hacivat and Karag6z Were
Killed?

Exceptional Films Company; 2005; d: Ezel Akay; collabolators:
Hayk Kirakosyan (visual direction).

costume, photo, DVD

m Naz Erayda, Asli Mertan: What is it This Time?
Kumpanya, Istanbul, 2002; d: Naz Erayda; collaborators: Nadi
Guler (stage manager).

DVD

costume designer

Education: Mimar Sinan Fine Art University, Dept of Stage and
Costume Design; Collaboration with theatres: Resident Costume
Designer in Ankara State Theatre; Awards: Best Costume Design
Award, Ankara Art Association in 2001.

n  Arnold Wesker: Shylock

Ankara State Theatre, 2002; d: Bozkurt Kuruc; collaborators:
Isin Mumcu (stage design).

sketch, photo




canan geknil

*Istanbul

kostymni vytvarnice

Vzdélani: Statni umélecky institut ve Florencii, Itale, Katedra mody
a kostymu; Spoluprdce s divadly: Istanbulské méstské divadlo;
Pedagogicka cinnost: Prednasi déjiny a pouziti kostymu na
univerzité Seven Hills v Istanbulu; Ocenéni: Nejlepsi kostymni
vytvarnice roku 1994 a 2004.

= Dacia Maraini: Marie Stuartovna

Istanbulské méstské metropolitni divadlo, 2005; r: Ozkan Schulze;
spoluprace: Ayhan Dogan (scéna).

skica, fotografie

murat sulmez

*Bursa

scénograf

Vzdélani: lzmirskd Univerzita vytvarnych uméni Dokuz Eylul,
Katedra scénické a kostymni tvorby; Spoluprace s divadly:
Ankarské statni divadlo; Ocenéni: Cena za nejlepsi vypravu,
Ankarska umélecka asociace v letech 2005-2006.

m Sofoklés: Antigona

Ankarské statni divadlo, 2005; r: Ayse Emel Mesci; spolupréace: Hale
Eren (kostymy), Zeynel Isik (svételny design).

model, skica, fotografie

danla hacaleglu

*6. 12. 1973, Istanbul

scénografka

Vzdélani: Univerzita Marmara; Kalifornsky institut umeéni, scénicky
design a integrovand média; Pedagogicka cinnost:
Interdisciplinarni tanec na Univerzité vytvarnych uméni Mimar
Sinan.

= Damla Hacaloglu: Duhovy projekt

Velky byzantsky palac, Istanbul, 2004; r: Damla Hacaloglu;
spolupréace: Refika Tarcan (kostymy), Erdem Helvacioglu (zvukovy
design), Sebnem Yuksel (choreografie).

skica, fotografie

rengin isiksalan

scénografka
Vzdélani: Univerzita vytvarnych uméni Mimar Sinan, Katedra
interiérové architektury.

sehcet malikler

*Manastir

scénograf

Vzdélani: Univerzita Marmara, fakulta vytvarnych uméni, oddéleni
malby; Spoluprdce s divadly: Istanbulska statni opera a balet,
scénograf a technicky reditel.

= Georges Bizet: Carmen

Istanbulska statni opera a balet, 2006; dirigent: Marcus Baisch;
spoluprdce: Aysegul Alev (kostymy), Ahmet Defne (svételny
design), Selcuk Borak (choreografie).

model, skica, maska, fotografie, objekt

costume designer

Education: State Art Institute of Florence, Italy, Fashion & Costume
department; Collaboration with theatres: Resident Costume
Designer Istanbul Municipality Theatre; Teaching activities: She
gives Costume History & Costume Application lessons in the Seven
Hills University, Istanbul; Awards: Best Costume Designer of The
Year for 1994 and 2004.

m Dacia Maraini: Mary Stuart

Istanbul Municipality Metropolitan Theatre, 2005; d: Ozkan
Schulze; collaborators: Ayhan Dogan (stage design).

sketch, photo

set designer

Education: lzmir Dokuz Eylul University Fine Arts Faculty,
Department of Stage and Costume Design; Collaboration with
theatres: Ankara State Theatre; Awards: Best Set Design, Ankara
Art Association in 2005-2006.

m Sophocles: Antigone

Ankara State Theatre, 2005; d: Ayse Emel Mesci ; collaborators:
Hale Eren (costume design), Zeynel Isik (lighting designer).
model, sketch, photo

set designer
Education: B.A. in Ceramics, Marmara University; M.A. from
California Institute of Arts in Scenic Design and Integrated Media;
Teaching activities: Interdisciplenary Dance in Mimar Sinan Fine
Arts University

= Damla Hacaloglu: Rainbow Project

Byzantium Grand Palace, Istanbul, 2004; d: Damla Hacalogluy;
collaborators: Refika Tarcan (costume design), Erdem Helvacioglu
(sound design), Sebnem Yiksel (choreography).

sketch, photo

set designer

Education: Mimar Sinan Fine Arts University, Deprtment of Interior
Architecture; Collaboration with theatres: Freelance set designer
and interior architect.

set designer

Education: Marmara University, Fine Arts Faculty, Department of
Painting; Collaboration with theatres: Istanbul State Opera and
Ballet, Stage Designer and Technical Director.

= Georges Bizet: Carmen

Istanbul State Opera and Ballet, 2006; conductor: Marcus Baisch;
collabolators: Aysegul Alev (costume design), Ahmet Defne
(lighting designer), Selcuk Borak (choreography).

model, sketch, mask, photo, object
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Lstn mumcu

*7. 2. 1967, Istanbul

scénografka

Vzdélani: Univerzita vytvarnych uméni Mimar Sinan, Katedra
scénické a kostymni tvorby; Spolupréce s divadly: Ankarské statni
divadlo; Pedagogicka cinnost: Katedra divadelnich uméni na
Univerzité Bilkent.

= Ayla Kutlu: Neopoustéj Triyandafilis

Ankarské statni divadlo, 2005; r: Serhat Nalbantoglu; spoluprace:
Gulumser Erigr (kostymy), Seyhun Ayas (svételny design).

model, skica, fotografie

adnan engun

scénograf, kostymni vytvarnik

Vzdélani: lzmirska Univerzita Dokuz Eylul, Fakulta vytvarnych
uméni, Katedra scénické a kostymni tvorby; Spolupréce s divadly:
Tureckd statni opera a balet; Pedagogicka cinnost: Univerzita
Dokuz Eylul.

= Sabahattin Kalender: NepFicetny Dumrul

Istanbulska statni opera a balet, 2003; r: Mehmet Erguven,
dirigent: Serdar Yalcin; spoluprace: Sevda Aksakoglu (kostymy),
Ahmet Defne (svételny design).

model, skica, fotografie

ethem ezBera

*Istanbul

scénograf

Vzdélani: Univerzita vytvarnych uméni Mimar Sinan, Katedra
scénické a kostymni tvorby; Spoluprace s divadly: Istanbulské
statni divadlo; Pedagogicka cinnost: Univerzita vytvarného uméni
Mimar Sinan a na Univerzité Golden Horn; Ocenéni: Narodni cena
za nejlepsi scénografii 2001.

m Peter Shaffer: Amadeus

Istanbul Devlet Tiyatrosu, 2006; r: Can GUrzap; spoluprace: Serpil
Tezcan (kostymy), Onder Arik (svételny design);

model, skica, fotografie

evcimen percin

*24. 6. 1950, Istanbul

scénografka

Vzdélani: Univerzita vytvarnych uméni Mimar Sinan, Katedra
scénické a kostymni tvorby; MgA v oboru déjiny uméni na
Bosforské univerzité; Spoluprdce s divadly: TRT-Turecka narodni
televizni spolecnost; Pedagogickd cinnost: Pét let vyucovala
filmové a televizni vytvarnictvi na Mimar Sinan Univerzité
vytvarnych uméni; Ucast na PQ: 2003; Je zakladatelkou
a prezidentkou Tureckého centra OISTATu.

= Iskender Pala: Mala kniha poezie

TRT-Tureckd ndrodni televizni spole¢nost, Istanbulské centrum,
2006; r: Ummiithanc Cetin.

fotografie

cevren sarayeglu

*25. 2. 1972, Ankara

kostymni vytvarnice

Vzdélani: Univerzita vytvarnych uméni Mimar Sinan, Katedra
scénické a kostymni tvorby.
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set designer

Education: Mimar Sinan Fine Art Universty, Stage and Costume
Design Department; Collaboration with theatres: Ankara State
Theatre; Teaching activities: Department of Performing Arts in
Bilkent University.

m  Ayla Kutlu: Don’t Go Triyandafilis

Ankara State Theatre; 2005; d: Serhat Nalbantoglu ; collaborators:
Gulumser Erigtr (costume design), Seyhun Ayas (lighting design).
model, sketch, photo

set and costume designer

Education: Graduated in 1984 from Izmir Dokuz Eylul University
Fine Arts Faculty, Department of Stage and Costume Design;
Collaboration with theatres: Resident Stage Designer in Turkish
State Opera and Ballet; Teaching activities: Dokuz Eylul University,
Fine Arts Faculty, Dept. of Stage and Costume Design.

n Sabahattin Kalender: Dumrul The Insane

Istanbul State Opera and Ballet; 2003; d: Mehmet Ergulven,
Conductor: Serdar Yalcin; collaborators: Sevda Aksakoglu
(costume design), Ahmet Defne (lighting design).

model, sketch, photo

set designer

Education: Mimar Sinan Fine Arts University, Department of Stage
and Costume Design; Collaboration with theatres: Istanbul State
Theatre; Teaching activities: Stage Design in Mimar Sinan Fine Arts
University and Golden Horn University; Award: Best national set
design award in 2001.

n Peter Shaffer: Amadeus

Istanbul Devlet Tiyatrosu, 2006; d: Can Gurzap; collaborators:
Serpil Tezcan (costume design), Onder Arik (lighting design);
model, sketch, photo

set designer

Education: Mimar Sinan Fine Arts University, Department of Stage
and Costume Design; M.A. in History of Art from the Bosphorus
University; Collaboration with theatres: TRT-Turkish National
Television Company; Teaching activities: Taught Film and Set
Design for TV in the Mimar Sinan Fine Arts University for five
years.; PQ participation: 2003; She is the founder and president of
Turkish OISTAT Center.

n Iskender Pala: Small Poetry Book

TRT-Turkish RadioTelevision Company, Istanbul Centre; 2006;
d: Ummuihanc Cetin.

photo

costume designer
Education: Mimar Sinan Fine Art Universty Stage and Costume
Design Department.



= Turgay Nar: Kyklop

Statni divadlo mésta Konya, 2005; r: Tomris Cetinel; spoluprace:
Zeki Sarayoglu (scéna), Kazim Ozturk (svételny design), Irfan
Gurdal (zvukovy design).

skica, fotografie

zeki sarayeslu

*30. 8. 1970, Némecko / Germany

scénograf

Vzdélani: Univerzita vytvarnych uméni Mimar Sinan, Katedra
scénické a kostymni tvorby.

= Neil Simon: Vézen na Druhé Avenue

Turecké statni divadlo, Sivas; 2005; r: Camelia Hancu; spoluprace:
Berna Yavuz (kostymy), Kazim Ozturk (svételny design), Kemal
GUNU (zvukovy design).

model, skica, fotografie

zuhal sey

kostymni vytvarnik

Vzdélani: lzmirskd Univerzita vytvarnych uméni Dokuz Eylul,
Katedra scénické a kostymni tvorby; Spolupréace s divadly:
Istanbulské méstské divadlo.

= Gilingor Dilmen: Midasovy usi

Istanbulské méstské metropolitni divadlo; 2003; r: Kemal
Kocaturk; spoluprace: Nurullah Tuncer (scéna), Cengiz Ozdemir
(svételny design).

skica, fotografie

efter tunc

*30. 3. 1969, Salihli

scénograf, kostymni vytvarnik

Vzdélani: lzmirskod Dokuz Eylul Univerzita, Fakulta vytvarnych
uméni, Katedra scénické a kostymni tvorba, 1994; Spoluprace
s divadly: Istanbulska statni opera a balet; V roce 1997 se podilel
na vzniku Metropolitniho divadla méstské casti lzmit a pak
pracoval devét let jako 3éf scénograf a technicky reditel.

= Brian Clark: Koho je to vlastné zivot?

Metropolitni divadlo Izmit ; 2005; r: Sakir GUrzumar; spoluprace:
Ebru Aklar (kostymy), Yakup Cartik (svételny design).

model, fotografie

canan Goknil - Dacia Marani: Mary Stuartovna

/ Mary Stuart

Efter Tunc - Brian Clark: Koho je to vlastn

m Turgay Nar: The Cyclops

Konya State Theatre, 2005; d: Tomris Cetinel; collaborators: Zeki
Sarayoglu (set designer), Kazim Ozturk (lighting design), Irfan
Gurdal (sound design).

sketch, photo

set designer
Education: Mimar Sinan Fine Art University Stage and Costume
Design Department;

m  Neil Simon: The Prisoner of Second Avenue

Turkish State Theatre, Sivas; 2005; d: Camelia Hancu; collaborators:
Berna Yavuz (costume designer), Kazim Ozturk (lighting designer),
Kemal Guna (sound design).

model, sketch, photo

costume designer

Education: |zmir Dokuz Eylul University Fine Arts Faculty, Stage
and Costume Design Department; Collaboration with theatres:
Resident Costume Designer in Istanbul Municipality Theatre.

m  Glingor Dilmen: The Ears of Midas

Istanbul Municipality Metropolitan Theatre, 2003; d: Kemal
Kocaturk ; collaboRators: Nurullah Tuncer (stage design), Cengiz
Ozdemir (lighting design).

sketch, photo

set and costume designer

Education: Izmir Dokuz Eylul University, Faculty of Fine Arts,
Department of Stage and Costume Design; Collaboration with
theatres Istanbul State Opera and Ballet; In 1997 he participated in
the establishment of the Izmit Municipality Metropolitan Theatre than
worked as Chief Stage Designer and Technical Director for nine years.

= Brian Clark: Who's Life Is It Anyway?

Izmit Municipality Metropolitan Theatre, 2005; d: Sakir GUrzumar;
collabolators: Ebru Aklar (costume design), Yakup Cartik (lighting
design); model, photo

€ Zivot? / Who's Life Is It Anyway?
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duysu turkekul

*Izmir

kostymni vytvarnice

Vzdélani: Absolvovala Univerzitu Dokuz Eylul, fakultu vytvarnych
uméni, oddéleni scénické a kostymni tvorby v roce 1993;
Spoluprace s divadly: Istanbulské méstské divadlo.

= Orhan Asena: Gilgames

Istanbulské méstské metropolitni divadlo, 2003; r: Ragip Yavuz;
spolupréce: Baris Dincel (scéna).

skica, fotografie

feyza zeybek

scénograf, kostymni vytvarnik
Vzdélani: Univerzita vytvarnych uméni Mimar Sinan, Katedra
scénické a kostymni tvorby; Spoluprace s divadly: Istanbulska
méstském metropolitnim divadle; Ocenéni: Narodni cena pro
nejlepsiho scénografa roku 2005.

m Ozen Yula: Alternativni Roxelanne

Istanbulské méstské metropolitni divadlo, 2003; r: Aysenil
Samlioglu; spolupréce: Feyza Zeybek (kostymy), Mustafa Turkoglu
(svételny design).

skica, fotografie

costume designer

Education: Dokuz Eylul University, Faculty of Fine Arts,
Department of Stage and Costume Design in 1993; Collaboration
with theatres: Istanbul Municipality Theatre.

m Orhan Asena: Gilgamesh

Istanbul Municipality Metropolitan Theatre; 2003; d: Ragip Yavuz;
collaborators: Baris Dincel (stage design).

sketch, photo

set and costume designer

Education: Mimar Sinan Fine Art University, Department of Stage
and Costume Design; Collaboration with theatres: Istanbul
Municipality Metropolitan Theatre; Awards: National Best Set
Designer Award 2005.

= Ozen Yula: An Alternative Roxelanne

Istanbul Municipality Metropolitan Theatre, 2003; d: Aysenil
Samlioglu ; collaborators: Feyza Zeybek (costume design), Mustafa
Turkoglu (lighting design).

sketch, photo

zeki Sarayoglu - Neil Simon: Vézen Dr
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architektura g4 technoLogLe/arcthecture and

kurator / curator: @evcimen percin
autor tématu / author of theme: @vcimen percin

Z minulosti do budoucnosti

V sekci divadelni architektury prezentuje Turecko tfi projekty. Dva
z nich se tykaji divadelnich budov, z nichz je jedna nedavno
dokon¢end a oteviend a druhd stale ve fazi stavby. Tretim
projektem je vystava dvojrozmérnych rekonstrukci historickych
istanbulskych divadel, kterd velkou mérou mizi. Vytvarnice
projektu vystudovala scénografii a poslednich nékolik let své
kariéry vénovala vyzkumu historickych budov v Istanbulu.

cem yUCCL (mars-architects)

*|stanbul

architekt

Vzdélani: Technickd univerzita Yildiz, magistr architektury
1998-2001; Istanbulska technicka univerzita, fakulta architektury;
Pedagogicka cinnost: Lektor na Univerzité Yeditepe, oddéleni
architektury.

= Garajistanbul - Neutralni prostor pro jevistni uméni;
Istanbul; Projekt 2006; Realizace 2007.
skica, projekt, fotografie

Garajistanbul je prostor pro moderni jevistni formy, ktery byl
oficidlné otevien v lednu 2007 v Beyoglu v Istanbulu. Prazdny
prostor o velikosti 600 m? byl vybudovan z ptvodnich garazi a diky
modernimu vybaveni mlze byt vzdy znovu prestavén podle
potieb individualniho predstaveni nebo aktivity.

V ramci prvniho pétimésicniho programu pripravil Garajistanbul
sedmndct praci dvanacti choreografi, osm inscenaci od S3esti
divadelnich souborud, pét hudebnich projektd péti rdznych
hudebnich skupin a nékolik vefejnych ¢teni zndmych spisovateld.
Prostor chce byt mistem setkdvani vSech soucasnych forem
jevistnich uméni. Svou rozmanitou, demokratickou a nezavislou
strukturou chce dat prostor kulturni transformaci.

V ramci této struktury je novatorsky Garajistanbul jak pohodlinym
a dynamickym mistem pro prezentace lokélnich i mezinarodnich
predstaveni, tak i nezavislym zastfeSovacim prostorem, ktery
propaguje mezinarodni projekty a zdarovern poskytuje oporu
a podporu nezavislym tureckym divadelnim spolkm a umélciim.
Tim, Ze diky viceucelovému architektonickému feseni, dynamické
infrastrukture a vysoké kvalité technického vybaveni umoziiuje
celou fadu prostorovych konfiguraci, maze byt Garajistanbul
opravdovym mistem setkdvani umélch rozdilnych zaméreni
i divakl rozdilnych kultur, jazykl a nabozenstvi.

Aby mohly byt uskutecnény jeho cile, byl Garajistanbul zalozen
jako umélecké nevladni sdruzeni. Je kompletné organizovan tak,
aby byl pritazlivy pro individualni a instituciondlni priznivce i pro
narodni a mezindrodni sité. Garajistanbul se stal ,kulturnim
transformacnim projektem”, do kterého je zapojeno okolo dvou
stovek divadelnich profesiondlG. Garajistanbul se také pysni
prispévky od padesati ¢tyr individualnich pfiznivcd a triceti Sesti
institucionalnich sponzort i podporou mistni Uradd a centralnich
ministerstev.

technoLogg

From Past to Future

Turkey is presenting three projects in the field of theatre
architecture. Two of these are projects for two theatre buildings;
one very recently finished and opened, the other still under
construction. The third project is an exhibition of 2-
D reconstructions of historical Istanbul theatres, which are to
a great extent disappearing. The project designer is educated as
a stage designer, and has devoted the last years of her career
researching the historical buildings of Istanbul.

architect

Education: Yildiz Technical University, Master of Architecture
1998-2001; Istanbul Technical University, Faculty of Architecture;
Teaching activities: Lecturer, Yeditepe University, Department of
Architecture 2003-2007.

= Garage Istanbul - A Neutral Space for Performative Arts;
Proposal 2006; Realization 2007.
sketch, plan, photo

Garajistanbul is a contemporary performing arts space that was
opened officially in January 2007 in Beyoglu, Istanbul. It is a 600
m? “empty” space, transformed from a garage, designed to be
redesigned for each performance or activity with its modern
mobile equipment.

Garajistanbul has prepared its first five-month programme with
seventeen works from twelve choreographers, eight productions
by six performance groups, five music projects from five different
music groups, and a few readings from well-known writers. It aims
to be a locus for all the contemporary performing arts; a place for
cultural transformation with its multiple, democratic and
independent structure.

Within this structure, the innovative Garajistanbul is both
a comfortable and dynamic space for the presentation of local and
international performances. Also, it's an independent “umbrella”
space that promotes international work, while providing
sustenance and support to independent Turkish performing
groups and artists.

By allowing for myriad performance space configurations through
its multi-purpose architectural design, dynamic infrastructure, and
high quality of technical equipment, Garajistanbul will be a true
meeting point for artists from different disciplines, as well as for
audiences from different cultures, languages and regions.

To realise its aims, Garajistanbul has been structured as an art co-
operative, non-governmental organization. It has been organised
from top to bottom by widening its appeal to individual and
institutional supporters, as well as to state and international
networks. It has become a “cultural transformation project” in
which around two hundred performing arts professionals are
included. Garajistanbul also boasts the contributions from fifty-
four individual supporters, thirty-six institutional supporters, and
support from local government and state ministries.
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ayse tiremts

scénografka

Vzdélani: Univerzita Mimar Sinan, Fakulta vytvarnych umeéni,
Katedra scénické a kostymni tvorby. Aye Turemi se zabyva také
vyzkumem historickych divadelni budov.

= Divadelni budovy v Istanbulu z 19. stoleti; Istanbul;
Projekt 2005; Realizace 2007.
skica, projekt, fotografie

cafer Bezkurt

(cafer bozkurt mimarlk Ltd.)

*23. 5. 1945, Istanbul

architekt

Vzdélani: Istanbulskd technickd univerzita, Fakulta architektury;
Pedagogicka cinnost: Hostujici Istanbulskd technicka univerzita;
Ocenéni: 1973 - Némeckd parlamentni budova Bonn, prvni cena,
1989 - Velkd mesita Abu Dhabi, treti cena.

= Atatirk kulturni centrum a Park Merinos
Bursa; Projekt 2006.
skica, projekt, fotografie

set designer

Education: Mimar Sinan University, Fine Arts Facult, Department
of Stage and Costume Design. Aye Turemi is a set designer and
also researcher of historical theatre buildings.

m  19th Century Theatre Buildings in Istanbul
Proposal 2005; Realization 2007.
sketch, plan, photo

architect

Education: Istanbul Technical University, Faculty of Architecture;
Teaching activities: Guest lecturer in the Istanbul Technical
University; Awards: 1973 - German Parliament Building, Bonn, First
Prize; 1989 - The Grand Mosque/Abu Dhabi: Third Prize

m  Atatirk Cultural Center and Merinos Park

Bursa; Proposal 2006.
sketch, plan, photo

S

Garage Istanbul
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Bel_isario - Mij
/ Mimar Sinan

mar Sinan Univerzitg \,

Fine Arts University ytvarnych umen;



Belisario — Mimar Sinan Univerzita vytvarnych uméni / Mimar Sinan Fine Arts University

studentsksg sekce/student sectien

kurdtor / curator: evcimen percin
autor tématu / author of theme: BengiL Bugay, Basak ézdegan pirim
vytvarné, architektonické reseni / designer, architect of exhibition: tymova prace / team work

ZpUsoby vidéni The Ways of Seeing

Vytvarny raz expozice vychazi ze zvoleného tématu Zpusoby  The exhibition design is based on the theme the ways of seeing.
vidéni. Prezentovan je vytvarny proces od faze vyzkumu az po The design process and the phases from research to production
findlni produkci. V instalaci studentskych projektd jsou pouzity are displayed. Objects which transform the image we look at from
predméty preménuji obraz na ktery se divame, z dvojrozmérného two-dimensional to three-dimensional and which manipulate the

na tfirozmérny. way we see are used in the installation of the student projects.
Univerzita Mimar Sinan, Fakulta vytvarnych uméni, Mimar Sinan Fine Arts University, Faculty of Fine Arts,
Katedra scénické a kostymni tvorby Department of Scene and Costume Design
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USA

naredn( expezice/natienal exhiBitien

kurator / curator: alexandra Bends

vytvarné, architektonické reseni / designer, architect of exhibition: ursula selden, Laura creuw,
michael Linceln, madeleine tsu, nic ularu
zvukovy design / sound design: david Budries, tem mardikes, verenika verel

Nové hlasy, nové vize: Ven z kukatka

Kuratori americké expozice na PQ 07 sdileli stejnou vizi, a sice
vystavit opravdovou kvalitu a rozsah divadelniho designu, ktery je
v USA k vidéni. Od broadwayskych muzikalt, Shakespeara
a klasiky az po soucasny aktivismus, od tradic¢nich divadel po rtizné
nalezené prostory — mozaika americké scénografie je obrovska
a slozita. Ukol vytFidit a dat smysl takovémuto rozsahu inscenaci
znamenal vybrat navrhy, které by ilustrovaly individualitu vné
rozmanitych pfistupl a estetickych filosofii a zaroveri objevily
jednotu v rdmci celé expozice.

Téma Nové hlasy, nové vize: Ven z kukatka dovolilo kazdému
z kurdtorl vnést do diskuse vlastni vyklad. ,Nové” muze
znamenat vytvarnou formu nebo téma, kreativni technologii nebo
soucasna politicka a spolecenska témata. Nové hlasy jsou slyset jak
od mladych, tak uz od zavedenych scénografu, ktefi méli tu kuraz
a predstavivost upustit od tradi¢ni praxe a vytvorit dilo, které
prekvapilo, nadchlo nebo dokonce rozdililo. Tym identifikoval
praci divadelnich tvarcq, kteri predefinovali uméni a posunuli jeho
meze. PrestoZze mnozi predvidali, Zze k vytvoreni nové divadelni
krajiny bude vyuzivana moderni technologie, nové vize se zrodily
v znovuobjevenych divadelnich prostorach.

Kuratofi vybrali vytvarniky, ktefi svou napaditou a vzrusujici
volbou vytvorili pulzujici americké divadlo, v némz se vyjadiuje
nase lidskost a dotykd se nasich Zzivotd vicero smysluplnymi
zpUsoby. Konfrontuji se s novou realitou dnesnich Spojenych statu
po 11. zafi, udalostech v Oklahoma City, stfedni skole Columbine,
po hurikdnu Katrina. Neni mozné reprezentovat americkou
rlznorodost, aniz bychom zasli do extrémU a nepomérl. Kazda
inscenace vsak sdili zablesk invence a interpretace, poutd obrazy,
které se aktivné zapojuji do vypravéni pribéhu, vyjadruje hlasy
a vize umélcl, ktefi se divaji pres predvidatelné dal do vnitfniho
zivota textu tak, aby divakim pfripravili Cerstvé a silné zazitky.
Kazdy navstévnik si na cesté expozici, kterd bohaté vyuziva rtzné
technologie, vytvorli osobni zkusenost. Na zacatku je projekce
obrazovych materiall na obrovské Sikmé platno, dale se nachazi
interaktivni video a zvukové stanice, které poskytnou lepsi pfistup
k obrazlim a textim vypravéjicim pribéh kazdého navrhu. Na
galerii jsou vystaveny modely, reprodukce, fotografie a instalace
kostym0 a loutek. Kuratofi a vytvarnici expozice spojili inspirujici
vystavu s prezentaci amerického divadelniho designu, priblizuji
inovacni myslenky a provokujici prace v dnesnich Spojenych
statech.
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New Voices, New Visions: Out of the Box

The USITT PQ 2007 USA curators shared a vision to exhibit the true
caliber and range of theatrical design existing in the United States.
From Broadway musicals to Shakespeare and the classics, to
contemporary activism, from traditional theatres to found spaces,
the mosaic of American theatre design is vast and complex. The
task of sorting and making sense of this gamut of productions
challenged the curators to choose designs that would
demonstrate the individuality within the disparate approaches
and aesthetic philosophies while discovering their unity within the
exhibit.

The theme New Voices, New Visions: Out of the Box emerged,
allowing each curator to bring his or her own meaning to the
discussions. “New"” could be mean design form or subject matter,
creative technology, or current political and social issues found in
recent scripts. New voices came from both young and established
designers who had the courage and imagination to break away
from traditional practice to create work that surprised, delighted,
or even disturbed. The team identified the work of theatre artists
who had redefined the art and pushed it to its limits. New visions
emerged in re-invented theatre spaces, while others envisioned
the use of technology to create a new theatrical landscape. Many
of the designs selected literally took audiences out of the “box” of
the box set.

The curators acknowledged designers making imaginative and
exciting choices to create a vibrant American theatre that
expressed our humanity and touched our lives in ever more
meaningful ways, confronting the new reality of the post 9/11,
Oklahoma City, Columbine, Katrina country that is the USA today.
It was not possible to represent America’s diversities without
extremes and disparities. However, each production shares the
flash of invention and interpretation, arresting images that
actively participate in telling the story, and the voice and vision of
an artist looking beyond the predictable into the inner life of the
text to give the audience a fresh and powerful experience.

The exhibit design leads the visitor on a journey, using technology
to create a personal experience for each guest. Projected design
images on a vast angled screen greet each visitor at the entrance.
Inside, interactive video and sound stations provide greater access
to images and words telling the story of each design. In the
gallery, designs are shown with models, renderings, photos, and
installations of costumes and puppets. The curators and exhibit
designers fused an inspiring exhibition with the presentation of
the landscape of American theatre design representing the most
innovative and thought-provoking work in the USA today.



christepher Barreca

*1. 3. 1957, Pittsfield

scénograf

Vzdélani: scénografie, Univerzita Yale — Divadelni skola, Univerzita
Connecticut; Spolupréce s divadly: Broadway; Ucast na PQ: 1995,
2003.

» Edward Mast: Vé&jif s broskvovymi kvéty
Centrum pro nové divadlo, Valencia, 2003; r: Chen Shi-Zheng.
fotografie

ursula selden

*27.9. 1949, Vymar, Némecko / Germany
scénografka
Vzdélani: Divadelni $kola Univerzity Yale; Ucast na PQ: 1987, 1999.

= Kim Merrill: Hleda se Claire
Theater for the New City, New York, 2005; r: Susan Einhorn.
fotografie

senya kerlevitz

*17. 15. 1956, Minneapolis

kostymni vytvarnice

Vzdélani: Art Institute of Chicago, La Chambre Syndicale de la
Couture Parisienne; Spolupréce s divadly: Divadlo de La Jeune
Lune; Spolupréce s reziséry: Dominique Serrand.

= Moliére, GUprava David Ball: Lakomec

Divadlo de La Jeune Lune, Minneapolis, 2005; r: Dominique
Serrand, David Remedios.

kostym, fotografie

william sleedgoed

*8. 6. 1951, Long Island

scénograf

Spolupréace s divadly: Shakespearovské divadlo Chicago, La Jolla
Playhouse, Divadlo Old Globe, Portland Center Stage; Ucast na PQ:
1995, 1999, 2003.

= Nilo Cruz: Lorca v zelenych Satech
New Theatre, Ashland, 2003; r: Penny Metropulos, Jeremy J. Lee.
digitalni exponat

alexandra Bends

*16. 3. 1950, Little Rock

kostymni vytvarnice

Vzdélani: Univerzita Denver, Univerzita Stracuse; Spoluprace
s divadly: Katedra divadla Univerzity Oregon; Ucast na PQ: 1987,
1999

s John Schmor Schmor: Kafkova podobenstvi
Univerzitni divadlo, Eugene, 2005; r: John Schmor, Jay Hash.
digitalni exponat

elizaketh Beursgeeis

*3. 2. 1976, Lansing

kostymni vytvarnice

Vzdélani: Univerzita New York, Tischova skola uméni; Spoluprace
s divadly: Berkshire divadelni festival, Mabou Mines.

set designer

Education: MFA Yale University School of Drama Theatre Design,
BFA University of Connecticut; Collaboration with theatres:
Broadway; PQ participation: 1995, 2003.

n Edward Mast: Peach Blossom Fan

REDCAT Centre for New Theatre, Valencia, CA; 2003; d: Chen Shi-
Zheng.

photo

set designer
Education: MFA Yale University School of Drama; Collaboration with
theatres: Major regional theatres; PQ participation: 1987, 1999.

m  Kim Merrill: Finding Claire
Theater for the New City, New York, NY; 2005; d: Susan Einhorn.
photo

costume designer
Education: BFA Art Institute of Chicago, Certificate, La Chambre
Syndicale de la Couture Parisienne; Collaboration with theatres:
Theatre de La Jeune Lune; Collaboration with directors:
Dominique Serrand.

n  Moliere - David Ball: The Miser

Theatre de La Jeune Lune Minneapolis, MN; 2005; d: Dominique
Serrand, David Remedios.

costume, photo, rendering

set designer

Education: MFA Theatre Arts, BA Drama; Collaboration with theatres:
Chicago Shakespeare Theatre, La Jolla Playhouse, Old Globe Theatre,
Portland Centre Stage; PQ participation: 1995, 1999, 2003.

m Nilo Cruz: Lorca in a Green Dress
New Theatre, Ashland, OR; 2003; d: Penny Metropulos, Jeremy J. Lee.
digital

costume designer

Education: MA University of Denver, BS Stracuse University;
Collaboration with theatres: University of Oregon Theatre
Department; PQ participation: 1987, 1999.

n John Schmor Schmor: Kafka Parables
University Theatre, Eugene, OR; 2005; d: John Schmor, Jay Hash.
digital

costume designer

Education: MFA New York University, Tisch School of the Arts;
Collaboration with theatres: Berkshire Theatre Festival, Mabou.
Mines
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m Stephanie Fleischman, Nikos Brisco: Orfeus
HERE Club Asphodel, New York, 2004; r: Kristin Marting.
kostym, fotografie

william pryer Breuwer

*24. 8. 1951Parsons

kostymni vytvarnik

Vzdélani: Univerzita Carnegie Mellon, Emporia State College;
Spolupréce s divadly: Opera San Francisco, Balet San Francisco, San
Francisco Civic Light Opera, Repertodrové divadlo Berkeley, Balet
West; Ucast na PQ: 2003.

= Wiliam Shakespere: Boure
Univerzita Jizni Floridy, Tampa, 2004; r: Margurete Forsythe.
kostym

resert Brill

*4.9. 1963, Salinas

scénograf

Vzdélani: Kalifornska Univerzita, San Diego; Spolupréce s divadly:
Oregon Shakespeare Festival, Lincoln Center Theatre, NYSF/Public
Theatre, Manhattan Theatre Club; Uc¢ast na PQ: 1999, 2003.

= John Weidman - Stephen Sondheim: Atentatnici

Studio 54, New York, 2004; r: Joe Mantello, Susan Hilferty, Dan
Moses Shreier.

fotografie

clLiff caruthers

*9. 8. 1969, Sycamore

zvukovy designér

Vzdélani: MFA Univerzita of Missouri, Kansas City; Spoluprdce
s divadly: Divadlo americké konzervatore, Theatreworks, Divadlo
Cutting Ball.

= Richard Foreman: Stihacky
Divadlo Exit, San Francisco; 2004; r: Rob Melrose, Cliff Caruthers.
digitalni exponat

hillary charnas

*30. 3. 1976, Manchester
zvukova designérka
Spolupréce s divadly a reziséry: La MaMa E.T.C.

= Hillary Charnas: Tak jak jde zivot?
BFA, Boston; 2006.
digitalni exponat

juliet chia

*7.10. 1974, Singapore

svételna designérka

Vzdélani: Univerzita Washington-Seattle, Williams College;

Spolupréce s divadly: Les Freres Corbusier, Umélecké centrum
HERE.

m Stephanie Fleischmann: Orfeus

Umélecké centrum HERE, New York, NY, 2004; r: Kristin Marting.
fotografie
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m Stephanie Fleischman, Nikos Brisco: Orpheus
HERE Club Asphodel, New York, NY; 2004; d: Kristin Marting.
costume, photo, rendering

costume designer

Education: MFA Carnegie Mellon University, BA, MA Emporia
State College; Collaboration with theatres: San Francisco Opera,
San Francisco Ballet, San Francisco Civic Light Opera, Berkeley
Repertory Theatre, Ballet West; PQ participation: 2003.

m  Wiliam Shakespere: The Tempest

University of South Florida, Tampa, FL; 2004; d: Margurete
Forsythe.

costume

set designer

Education: BA University of California, San Diego; Collaboration
with theatres: Oregon Shakespeare Festival, Lincoln Centre
Theatre, NYSF/Public Theatre, Manhattan Theatre Club; PQ
participation: 1999, 2003

= John Weidman - Stephen Sondheim: Assassins

Studio 54, New York, NY; 2004; d: Joe Mantello, Susan Hilferty,
Dan Moses Shreier.

photo, model

sound designer

Education: MFA University of Missouri, Kansas City; Collaboration
with theatres: American Conservatory Theatre, Theatreworks,
Cutting Ball Theatre.

m Richard Foreman: Fighter Airplanes

The Exit Theatre, San Francisco, CA; 2004; d: Rob Melrose, Cliff
Caruthers.

digital

sound designer
Collaboration with theatres and directors: La MaMa E. T. C.

m Hillary Charnas: So How's Life?
BFA, Boston, MA; 2006.
digital

lighting designer

Education: MFA University of Washington-Seattle, BA Williams
College; Collaboration with theatres: Les Freres Corbusier, HERE
Arts Centre.

m Stephanie Fleischmann: Orpheus
HERE Arts Centre, New York, NY; 2004; d: Kristin Marting.
photo



Laura croeu

*29. 9. 1945, Hanover

kostymni vytvarnice

Vzdélani: Univerzita Wisconsin, Univerzita Boston, Univerzita
Londyn; Spolupréce s divadly: Circle Repertory; Ucast na PQ: 1975,
1987, 1995, 2003.

= William Shakespeare,
svatojanské

Operni dam Lebanon, Lebanon, 2004; r: Ron Luchsinger.
kostym, fotografie

Benjamin Britten: Sen noci

= Moniek Merkx, Elissa Adams: Kdysi davno v lese

Détska divadelni skupina, Minneapolis; 2003; r: Moniek Merkx,
Joop van Brakel.

digitalni exponat

michael curry

scénograf, loutkar
Spolupréce s reziséry: Julie Taymor

m Elliot Goldenthal: Grendel: Dokonalost skvélého velkého
zlého

Dorothy Chandler Pavillon, Los Angeles; 2006; r: Julie Taymor.
model

» Wolfgang Amadeus Mozart: Kouzelna flétna
Metropolitni opera, New York; 2004; r: Julie Taymor.
model

marLanne custer

*12. 12. 1947, Minneapolis

kostymni vytvarnice

Spolupréce s divadly: Divadlo Clarence Browna; Ucast na PQ: 1975,
1999.

= Mohamed Kacimi: Babylonské Taxi

Divadlo Clarence Browna, Divadlo Les Halles, Knoxville; 2004; r:
Alain Timar, Mike Ponder.

digitalni exponat

gideon davey

*Bristol (Velka Britanie / Great Britain)

scénograf

Vzdélani: Akademie uméni Bath; Spoluprdce s divadly: Narodni
divadlo, Young Vic, Royal Court, Londynsky West End.

= Colin Teevan: Svejk
Divadlo Dukes on 42nd Street, New York, NY; 2004; r: Gideon Davey.
digitalni exponat

marcus dillard

*24. 2. 1955, Betlém / Bethelem, (Palestina)

svételny designér

Vzdélani: Bostonska Univerzita, Fakulta vytvarnych uméni,
Univerzita Lehigh; Spolupréce s divadly: Divadlo de La Jeune Lune;
Spolupréce s reziséry: Dominique Serrand.

m Gideon Lester, adaptace Steven Epp a Dominique
Serrand: Nezvéstny (Amerika)

Divadlo de La Jeune Lune, Minneapolis, 2006; r: Dominique
Serrand, David Remedios.

fotografie, video

costume designer

Education: MFA University of Wisconsin, BFA Boston University, Hist
of Dress Course University of London, UK; Collaboration with
theatres: Circle Repertory; PQ participation: 1975, 1987, 1995, 2003.

m William Shakespeare - Benjamin Britten: A Midsummer
Night's Dream

Lebanon Opera House, Lebanon, NH; 2004; d: Ron Luchsinger.
costume, photo, rendering

m Moniek Merkx - Elissa Adams: Once Upon a Forest
The Children’s Theatre Company, Minneapolis, MN; 2003;
d: Moniek Merkx, Joop van Brakel.

digital

set and puppet designer
Collaboration with directors: Julie Taymor

n Elliot Goldenthal: Grendel: Transcendence of the Great
Big Bad

Dorothy Chandler Pavilon, Los Angeles, CA; 2006; d: Julie Taymor.
model

n Wolfgang Amadeus Mozart: The Magic Flute
Metropolitan Opera, New York, NY; 2004; d: Julie Taymor.
model

costume designer
Collaboration with theatres: Clarence Brown Theatre; PQ
participation: 1975, 1999.

= Mohamed Kacimi: Babel Taxi

Clarence Brown Theatre, Theatre Les Halles, Knoxville, TN; 2004;
d: Alain Timar, Mike Ponder.

digital

set designer
Education: Bath Accademy of Art; Collaboration with theatres:
National Theatre, Young Vic, Royal Court, London’s West End.

m Colin Teevan: Svejk
Dukes on 42nd Street, New York, NY; 2004; d: Gideon Davey.
digital

lighting designer

Education: MFA Boston University College of Fine Arts, BA Lehigh
University; Collaboration with theatres: Theatre de La Jeune Lune;
Collaboration with directors: Dominique Serrand.

m Gideon Lester, Steven Epp, Dominique Serrand: Amerika,
or The Disappearance

Theatre de La Jeune Lune, Minneapolis, MN; 2006; d: Dominique
Serrand, David Remedios.

photo, video
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marija djerdjevic

*30. 7. 1973, Bélehrad, (Srbsko / Serbia)

kostymni vytvarnice

Vzdélani: MFA; Spolupréace s divadly: Kyperské narodni divadlo,
Milk Can Theatre.

m Eric Hill: Siddhartha
Divadlo Unicorn, Stockbridge, 2004; r: Eric Hill.
digitalni exponat

judith delan

*23. 7. 1948, Baltimore

kostymni vytvarnice

Vzdélani: Univerzita Stanford; Spoluprédce s divadly: Broadway,
Americké repertoarové divadlo; Spoluprdce s reZiséry: Hal Prince,
Joe Jackson; Ucast na PQ: 1983.

= Tom Stoppard: Travestie

Divadlo Long Wharf, New Haven; Divadlo ve Williamstovnu,
Williamstown; 2005; r: Gregory Boyd, John Gromada.

digitalni exponat

Liliana dugue-pineire

*22.2. 1973, Bogota, (Kolumbie / Colimbia)
scénografka
Vzdélani: magisterské studium — scénografie, sochafstvi.

m Georg Friedrich Handel: Ariodante

Divadlo Patricie Corbett, Cincinnati; 2004; r: Sandra Bernhard,
Mark D. Sorenson.

digitalni exponat

Linda essis

*11. 4. 1964, Suffern

svételna designérka

Vzdélani: Univerzita New York; Spoluprdce s divadly: Cleveland
Playhouse, Repertoarové divadlo v Missouri a v Milwaukee.

= Suzan-Lori Parks: Venuse

Paul G. Galvin Playhouse, Tempe; 2006; r: Laurie Carlos, Sean
Wieland.

kostym, fotografie

resert euBanks

*10. 3. 1978, Goldsboro

svételny designér

Vzdélani: Univerzita Jizni Karolina; Spoluprace s divadly: Texasské
repertoarové divadlo; Ucast na PQ: 2003.

= Naomi lizuka: Polaroidové povidky
Divadlo Longstreet, Columbia; 2003; r: Craig A. Miller.
fotografie

harry feilner

*9. 5. 1953, Greenwich

scénografka

Spolupréce s divadly: Pascal Rioult Dance Theatre; Ucast na PQ:
1987, 1991.

= Igor Stravinskij: Ptak Ohnivak

Americky tane¢ni festival, New York; 2003.
digitalni exponat
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costume designer
Education: MFA; Collaboration with theatres: Cyprus National
Theatre, Milk Can Theatre.

m Eric Hill: Siddhartha
Unicorn Theatre, Stockbridge, MA; 2004; d: Eric Hill.
digital

costume designer

Education: MFA, PhD, Stanford University; Collaboration with
theatres: Broadway, American Repertory Theatre; Collaboration
with directors: Hal Prince, Joe Jackson; PQ participation: 1983.

= Tom Stoppard: Travesties

Long Wharf Theatre, New Haven, CT; Williamstown Theatre,
Williamstown, MA; 2005; d: Gregory Boyd, John Gromada.
digital

set designer
Education: MFA Set Design, MFA Sculpture

m  Georg Friedrich Handel: Ariodante

Patricia Corbett Theatre, Cincinnati, OH; 2004; d: Sandra Bernhard,
Mark D. Sorenson.

digital

lighting designer
Education: MFA New York University; Collaboration with theatres:
Cleveland Playhouse, Missouri Repertory, Milwaukee Repertory.

m  Suzan-Lori Parks: Venus

Paul G. Galvin Playhouse, Tempe, AZ; 2006; d: Laurie Carlos, Sean
Wieland.

costume, photo, rendering

lighting designer
Education: MFA University of South Carolina; Collaboration with
theatres: Texas Repertory Theatre Company; PQ participation: 2003.

= Naomi lizuka: Polaroid Stories
Longstreet Theatre, Columbia, SC; 2003; d: Craig A. Miller.
photo

set designer
Collaboration with theatres: Pascal Rioult Dance Theatre; PQ
participation: 1987, 1991.

m Igor Stravinsky: Firebird
American Dance Festival, New York, NY; 2003.
digital



richard finkelstein

*17. 5. 1952, Chicago

svételny designér

Vzdélani: Carnegie Mellon; Spolupréce s divadly: Shakespearovsky
festival Colorado, Divadlo Barter, Narodni divadlo neslysicich.

= William Shakespeare: Hamlet variace
Univerzita Jamese Madisona, Harrisonburg; 2004; r: Tom Arthur.
fotografie

m Euripidés: Médea
Univerzita Jamese Madisona, Harrisonburg; 2003; r: Tom King.
digitalni exponat

cennie furr-seleman

*Charlotte

kostymni vytvarnice

Spolupréce s divadly: Stage One; Spoluprdce s reZiséry: Moses
Goldberg; Ucast na PQ: 2003.

= Suzan-Lori Parks: Venuse

Paul G. Galvin Playhouse, Tempe; 2006; r: Laurie Carlos, Sean
Wieland.

kostym, fotografie

Letke fuseya

*23. 3. 1973, Hongkong / Hong Kong

scénografka

Vzdélani: Yale Univerzita — Divadelni skola; Spolupréce s reziséry:
Andrei Serban a Mark Lamos.

= Benjamin Britten: Sen noci svatojanské
Operni divadlo Chicago, Chicago; 2005; r: Andrei Serban.
kostym, fotografie

elivera gajic

*Srbsko / Serbia

kostymni vytvarnice

Vzdélani: Univerzita Connecticut; Spoluprace s divadly: Rattlestic
Playwrights Theatre, Primary Stages; Spoluprdce s reZiséry: Jim
Stark; Ucast na PQ: 2003.

= William Shakespeare,
svatojanské

Skola Juilliard, Operni centrum Juilliard, New York; 2005; r: Eve
Shapiro.

fotografie

Benjamin Britten: Sen noci

mary Leuise geiser

*18. 5. 1957, Milwaukee

svételna designérka

Vzdélani: Yale Univerzita — Divadelni $kola, Univerzita Tufts;
Spolupréce s divadly: Mabou Mines, La MaMa E.T.C., Second Stage,
Shakespearovsky festival New York.

= Henrik lbsen, uprava Lee Breuer: Nora
St. Ann’s Warehouse, New York; 2003; r: Lee Breuer, Edward Cosla.
digitalni exponat

= Lee Breuer, Ushio Torikai: Cervené koralky

Jack H. Skirball Center for the Performing Arts, New York, 2005; r:
Lee Breuer, Basil Twist, John Pafll.

fotografie, video

lighting designer

Education: MFA Carnegie Mellon; Collaboration with theatres:
Colorado Shakespeare Festival, Barter Theatre, National Theatre
of the Deaf.

n  Williame Shakespeare: Hamlet Variations
James Madison University, Harrisonburg, VA; 2004; d: Tom Arthur.
photo

m Euripodes: Medea
James Madison University, Harrisonburg, VA; 2003; d: Tom King.
digital

costume designer
Collaboration with theatres: Stage One; Collaboration with
directors: Moses Goldberg; PQ participation: 2003.

m Suzan-Lori Parks: Venus

Paul G. Galvin Playhouse, Tempe, AZ; 2006; d: Laurie Carlos, Sean
Wieland.

costume, photo, rendering

set designer
Education: Yale University School of Drama; Collaboration with
directors: Andrei Serban and Mark Lamos.

= Benjamin Britten: A Midsummer Night's Dream
Chicago Opera Theatre, Chicago, IL; 2005; d: Andrei Serban.
costume, photo

costume designer

Education: MFA University of Connecticut; Collaboration with
theatres: Rattlestic Playwrights Theatre, Primary Stages;
Collaboration with directors: Jim Stark; PQ participation: 2003.

= William Shakespeare, Benjamin Britten: A Midsummer
Night's Dream

The Juilliard School, Juilliard Opera Centre, New York, NY; 2005;
d: Eve Shapiro.

photo, rendering

lighting designer

Education: MFA Yale University School of Drama, BA Tufts
University; Collaboration with theatres: Mabou Mines, La MaMa
E.T.C., Second Stage, New York Shakespeare Festival.

m Henrick Ibsen - Lee Breuer: Mabou Mines Dollhouse
St. Ann’s Warehouse, New York, NY: 2003; d: Lee Breuer, Edward.
Cosla; digital

n Lee Breuer, Ushio Torikai: Red Beads

Jack H. Skirball Centre for the Performing Arts, New York, NY;
2005; d: Lee Breuer, Basil Twist, John Paull.

photo, video
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tum gray
*16. 7. 1957, Indianapolis
zvukovy designér

Vzdélani: Humboldtova statni univerzita, College of Redwoods;
Spolupréce s divadly: Dell’Arte Company

= Tim Gray, Giulio Perrone: Ztraceny raj Klon Boha

Divadlo Carlo/mezinarodni turné, Blue Lake, 2001; r: Giulio Cesare
Perrone, Tim Gray.

digitalni exponat

allen hahn

*Elmhurst

svételny designér

Vzdélani: Skola Carnegie Mellon; Spoluprdace s divadly: The
Builders Association.

m Keith Khan, Marianne Weems, Ali Zaidi: Aladin
Wexnerovo centrum uméni, New York; 2003; r: Marianne Weems,
The Builders Association, Jennifer Tipton.

fotografie

m Georg Friedrich Handel: Ariana na Krété
Harry Dulur Playhouse, New York; 2005; r: Christopher Alden.
fotografie

= Benjamin Britten - Myfanwy Piper: Smrt v Benatkach
Harrisovo divalo hudby a tance, Chicago; 2004; r: Ken Cazan.
digitalni exponat

= Constance De Jong: Dohked

Divadlo Williama a Nadine McGuirovych, New York; Walker Arts
Center, Minneapolis, MN; r: Marianne Weems, Stewart Laing, Dan
Dobson.

fotografie

sheila hargett

*18. 10. 1944, Vincennes
kostymni vytvarnice
Spolupréce s divadly: Univerzita v Texasu; Ucast na PQ: 2003.

m Charles Pascoe: Pristi dodatek
Divadelni a tanecni oddéleni, San Marcos; 2006; r: Jay Jennings.
digitalni exponat

dennis hassan

*21. 2. 1956, Kansas City
svételny designér
Vzdélani: Univerzita Ohio; Spolupréace s divadly: Univerzita Utah.

= Eric Blau: Jacques Brel
Divadlo Morgan, Logan; 2005; r: Lynda Linford.
digitalni exponat

michael hetl

*17. 7. 1958, Dennison

scénograf

Vzdélani: Texasska Univerzita Austin; Spolupréce s divadly: Divadlo
Upstream St. Louis; Spolupréce s reZiséry: Veronika Nowag-Jones,
Philip Boehm; Ucast na PQ: 1991.
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sound designer
Education: Humboldt State University, College of the Redwoods;
Collaboration with theatres: Dell’Arte Company.

m Tim Gray, Giulio Perrone: Paradise Lost: The Clone of God
The Carlo/International Tour, Blue Lake, CA; 2001; d: Giulio Cesare
Perrone, Tim Gray.

sound gallery

lighting designer
Education: BFA Carnegie Mellon; Collaboration with theatres: The
Builders Association.

n Keith Khan, Marianne Weems, Ali Zaidi: Alladeen
Wexner Centre for the Arts, New York, NY; 2003; d: Marianne
Weems, The Builders Association, Jennifer Tipton.

photo

m Georg Friedrich Handel: Arianna in Creta
Harry DulJur Playhouse, New York, NY; 2005; d: Christopher Alden.
photo

= Benjamin Britten - Myfanwy Piper: Death in Venice
Harris Theatre for Music and Dance, Chicago, IL; 2004; d: Ken
Cazan.

digital

m Constance De Jong: Super Vision

William and Nadine McGuire Theatre, New York, NY; Walker Arts
Centre, Minneapolis, MN; d: Marianne Weems, Stewart Laing, Dan
Dobson.

photo

costume designer
Education: MFA, BFA, BA; Collaboration with theatres: Texas State
University; PQ participation: 2003.

m Charles Pascoe: The Next Amendment
Department of Theatre and Dance, San Marcos, TX; 2006;
d: Jay Jennings.

digital

lighting designer,
Education: MFA Ohio State University; Collaboration with
theatres: Utah State University.

m  Eric Blau: Jacques Brel
Morgan Theatre, Logan, UT; 2005; d: Lynda Linford.
digital

set designer

Education: MFA University of Texas at Austin; Collaboration with
theatres: Upstream Theatre in St. Louis; Collaboration with
directors: Veronika Nowag-Jones, Philip Boehm; PQ participation:
1991.



= Sam Shepard: Pohibené dité

Divadlo Clarence Browna, Knoxville; 2003; r: Veronika Nowag-
Jones, Mike Horner.

digitalni exponat

susan hilferty

*23. 1. 1953, Arlington

kostymni vytvarnice

Vzdélani: Univerzita Yale — Divadelni skola, Univerzita Syracusy;
Spolupréce s divadly: Broadway, predni regionalni divadla.

= Linda Woolverton, Elton John, Bernie Taupin: Lestat
Divadlo Palace, New York; 2006; r: Robert Jess Roth.
kostym

= Winnie Holtzman, Stephen Schwartz: Zla

Divadlo Gershwin, New York; 2003; r: Joe Mantello, Kenneth
Posner, Susan Hilferty.

kostym, fotografie

censtance heffman

kostymni vytvarnice

Vzdélani: Univerzita New York, Tischova $kola uméni, Kalifornska
Univerzita v Davisu; Spoluprdce s divadly: Broadway, predni
regionalni divadla.

s Elliott Goldenthao,
velkého zlého

Pavilon Dorothy Chandler, Los Angeles; 2006; r: Julie Taymor.
digitalni exponat

Grendel: Dokonalost skvélého

helen huang

*Peking / Beijing (Cina / China)

kostymni vytvarnice

Vzdélani: magisterské studium scénografie; Spoluprace s divadly:
Studio Theatre, Divadlo Guthrie, Détska divadelni skupina.

m Shen Pei, Jeffrey Hatcher: Opici kral

Détska divadelni skupina, Minneapolis; 2005; r: Shen Pei, Peter
Brosius, Victor Zupanc.

digitalni exponat

andreu hungerfeord

*12. 10. 1979, Mt. Clemens

svételny designér

Vzdélani: Univerzita Cincinnati, Hudebni konzervator,
Michiganska statni univerzita; Spoluprace s divadly: Divadlo Jizni
Karolina, Letni divadlo Stanford, Baletni divadlo Midwest

m Georg Friedrich Handel: Ariodante

Divadlo Patricie Corbett, Cincinnati, 2004; r: Sandra Bernhard,
Mark D. Sorensen.

digitalni exponat

Branimira Lvaneva

*1977, Bulharsko / Bulgaria

kostymni vytvarnik

Vzdélani: Univerzita Connecticut, Mezinarodni akademie designu
a technologie; Spoluprace s divadly: Hubbard Street Dance
Chicago, Miniature Theatre of Chester, Berkshire Theatre Festival.

= Sam Shepard: Buried Child

Clarence Brown Theatre, Knoxville, TN; 2003; d: Veronika Nowag-
Jones, Mike Horner.

digital

costume designer

Education: MFA Yale University School of Drama, BFA Syracuse
University; Collaboration with theatres: Broadway, major regional
theatres.

m Linda Woolverton - Elton John - Bernie Taupin: Lestat
Palace Theatre, New York, NY; 2006; d: Robert Jess Roth.
costume

= Winnie Holtzman, Stephen Schwartz: Wicked

Gershwin Theatre, New York, NY; 2003; d: Joe Mantello, Kenneth
Posner, Susan Hilferty.

costume, photo

costume designer

Education: MFA New York University Tisch School of the Arts, BA
University of California at Davis; Collaboration with theatres:
Broadway, major regional theatres.

n Elliott Goldenthao: Grendel: Transcendence of the Great
Big Bad

Dorothy Chandler Pavillon, Los Angeles, CA; 2006; d: Julie Taymor.
renderings

costume designer

Education: MFA Set and Costume Design; Collaboration with
theatres: Studio Theatre, Guthrie Theatre, Children’s Theatre
Company.

m Shen Pei - Jeffrey Hatcher: The Monkey King

The Children’s Theatre Company, Minneapolis, MN; 2005; d: Shen
Pei, Peter Brosius, Victor Zupanc.

digital

lighting designer

Education: MFA University of Cincinnati College Conservatory of
Music, BS, BA Michigan State University; Collaboration with
theatres: Theatre South Carolina, Stanford Summer Theatre, Ballet
Theatre Midwest.

m Georg Friedrich Handel: Ariodante

Patricia Corbett Theatre, Cincinnati, OH; 2004; d: Sandra Bernhard,
Mark D. Sorensen.

digital

costume designer

Education: MFA University of Connecticut, BFA International
Academy of Design and Technology; Collaboration with theatres:
Hubbard Street Dance Chicago, Miniature Theatre of Chester,
Berkshire Theatre Festival.
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= Branimira Ivanova: Cisty
Divadlo Mobius, Storrs, 2005; r: Branimira Ivanova.
fotografie

virgil charles jehnsen

*4.11. 1939, Minneapolis

kostymni vytvarnik

Vzdéldni: Bostonska univerzita, Northwestern; Spoluprace
s divadly: Goodman, Steppenwolf; Spoluprédce s reZiséry: Barbara
Gaines.

= William Shakespeare: Jindrich IV, Cast 1a 2

Divadlo Courtyard, Kralovska shakespearovskd spolecnost,
Chicago; 2006; r: Barbara Gaines, Neil Patel, Ken Billington.
kostym

themas kamm

*1954, Detroit

scénograf

Vzdélani: Univerzita Kalifornie — San Diego, Univerzita Yale —
Divadelni skola; Spoluprace s reZiséry: Robert Wilson.

m  Mikel Rouse: Konec filmovani

Krannertovo centrum divadelniho uméni, Champaign, 2005;
r: Mikel Rouse.

fotografie, video

marjerie Bradley kellegs

*Cambridge

scénograf

Spolupréce s divadly: Broadway, Circle in the Square, Divadelni
klub Manhattan, Playwrights Horizons, Divadlo Roundabout;
Ucast na PQ: 1987.

= Richard Danielpour, Toni Morrison: Margaret Garner
Operni dam Detroit, Detroit; 2005; r: Kenny Leon.
fotografie

anna kiraly

*29. 8. 1973, Budapest (Madarsko / Hungary)

scénograf

Vzdélani: Madarskd akademie vytvarnych uméni; Spoluprace
s divadly: Divadelni spole¢nost Pig Iron, Arts at St. Ann’s;
Spolupréace s reziséry: Kuba Gontarczyk, Anatoly Vassiliev, Peter
Sellars; Ucast na PQ: 1995.

= Moliére: Zdravy nemocny

Pope Auditorium, Lincolnovo centrum, New York, 2005;
r: Matthew Maguire

fotografie

= Dan Rothenberg, Robert Quillen Camp: Doplatek
Divadelni spole¢nost Pig Iron, Filadelfie, 2005; r: Dan Rothenberg,
Brian Lilienthal.

digitdlni expondt

selena keng

*20. 12. 1977, Danbury
scénograf
Vzdélani: Univerzita Jizni Karolina, Smith College.

= Naomi lizuka: Polaroidové povidky

Divadlo Longstreet, Columbia; 2004; r: Craig Miller.
model, fotografie
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= Branimira Ivanova: Pure

Mobius Theatre, Storrs, CT; 2005; d: Branimira Ivanova
collabolators: Brian Barnett.

photo

costume designer

Education: BFA Boston Universityy, MA Northwestern;
Collaboration with theatres: Goodman, Steppenwolf;

Collaboration with directors: Barbara Gaines.

m  William Shakespeare: Henry IV, Parts 1 and 2

Courtyard Theatre, Royal Shakespeare Company, Chicago, IL; 2006;
d: Barbara Gaines, Neil Patel, Ken Billington.

costume

set designer
Education: BA, University of California, San Diego, Yale University
School of Architecture; Collaboration with directors: Robert Wilson

n  Mikel Rouse: The End of Cinematics

Krannert Centre for the Performing Arts, Champaign, IL; 2005;
d: Mikel Rouse.

photo, video

set designer

Collaboration with theatres: Broadway, Circle in the Square,
Manhattan Theatre Club, Playwrights Horizons, Roundabout
Theatre; PQ participation: 1987

m Richard Danielpour, Toni Morrison: Margaret Garner
Detroit Opera House, Detroit, Ml; 2005; d: Kenny Leon.
photo

set designer

Education: MFA Hungarian Academy of Fine Arts; Collaboration
with theatres: Pig Iron Company, Arts at St. Ann’s; Collaboration
with directors: Kuba Gontarczyk, Anatoly Vassiliev, Peter Sellars;
PQ participation: 1995.

Moliere: Imaginary Invalid

Pope Auditorium, Lincoln Centre, New York, NY; 2005; d: Matthew
Maguire.

photo

= Dan Rothenberg, Robert Quillen Camp: Pay Up

Pig Iron Theatre Company, Philadelphia, PA; 2005; d: Dan
Rothenberg, Brian Lilienthal.

digital

set designer
Education: MFA, University of South Carolina, BA Smith College.

= Naomi lizuka: Polaroid Stories
Longstreet Theatre, Columbia, SC; 2004; d: Craig Miller.
model, photo



Lynne kescielntak

*19. 8. 1975, Buffalo

svételna designérka

Vzdélani: magisterské studium scénografie; Spoluprace s divadly:
Jump Rhythm Jazz Project.

m Charles Dickens: Vanocni koleda
Divadlo Wells, Norfolk; 2004; r: Aaron Cabell, Walter Tillman.

ana kuzmanic

*14. 2. 1973, Split (Chorvatsko / Croatia)

kostymni vytvarnice

Vzdélani: magisterské studium scénografie; Spoluprace s divadly:
Divadlo Goodman, Divadlo Lookingglass.

= Aristofanés: Ptaci

Divadlo Josephine Louis, Evanston, 2004; r: Leslie Danzig, Dave
Pavkovich.

kostym, fotografie

= Jan Potocki: Rukopis nalezeny v Zaragoze

Divadelni spolec¢nost Lookingglass, Chicago; 2005; r: Christine
Mary Dunford, Andre Pluess.

digitalni exponat

eugene lee
*9. 3. 1939, Beloit
scénograf

Vzdélani: Divadelni skola Univerzity Yale, Umélecky institut
Chicago a Univerzita Carnegie Mellon; Spoluprace s divadly:
Broadway.

= Winnie Holtzman, Stephen Schwartz: Zla

Divadlo Gershwin, New York; 2003; r: Joe Mantello, Eugene Lee,
Nick Francone.

model, fotografie

ming che Lee

*3,10. 1930, Sanghaj / Shanghai (Cina / China)

scénograf

Vzdélani: Occidental College; Spolupréce s divadly: Broadway,
NBC-TV

m Alfred de Musset: Lorenzaccio

Divadlo Lannsburgh, Washington; 2005; r: Michael Kahn, Scott
Killian

model, fotografie

m David Hare: Véci se stavaji
Mark Taper Forum, Los Angeles; 2005; r: Gordon Davidson.
fotografie

cindy Limaure

*1953, Lynn

svételna designérka

Vzdélani: magisterské studium svételného designu; Spoluprace
s divadly: Operni divadlo Pittsburgh; Ucast na PQ: 1987.

= Kurt Weill, Bertolt Brecht: TrigroSova opera
Mershon Auditorium, Columbus; 2006; r: Bill Fabris.
digitalni exponat

lighting designer
Education: MFA Stage Design; Collaboration with theatres: Jump
Rhythm Jazz Project.

m Charles Dickens: A Christmas Carol
Wells Theatre, Norfolk, VA; 2004; d: Aaron Cabell, Walter Tillman.
digital

costume designer
Education: MFA Stage Design; Collaboration with theatres:
Goodman Theatre, Lookingglass Theatre Company.

m Aristophanus: The Birds

Josephine Louis Theatre, Evanston, IL; 2004; d: Leslie Danzig, Dave
Pavkovich.

costume, photo, renderings

= Jan Potocki: Manuscript Found in Saragossa

Lookingglass Theatre Company, Chicago, IL; 2005; d: Christine
Mary Dunford, Andre Pluess.

digital

set designer

Education: MFA Yale University School of Drama, BFA Art Institute
of Chicago and Carnegie Mellon University, three honorary Ph. D;
Collaboration with theatres: Broadway.

= Winnie Holtzman, Stephen Schwartz: Wicked

Gershwin Theatre, New York, NY; 2003; d: Joe Mantello, Eugene
Lee, Nick Francone.

model, photo, renderings

set designer
Education: BA Occidental College; Collaboration with theatres:
Broadway, NBC-TV, major motion pictures.

n Alfred de Musset: Lorenzaccio

Lansburgh Theatre, Washington, DC; 2005; d: Michael Kahn, Scott
Killian.

model, photo

m David Hare: Stuff Happens
Mark Taper Forum, Los Angeles, CA; 2005; d: Gordon Davidson.
photo

lighting designer
Education: MFA Lighting Design; Collaboration with theatres:
Opera Theatre of Pittsburgh; PQ participation: 1987.

m  Kurt Weill, Bertolt Brecht: The Threepenny Opera

Mershon Auditorium, Columbus, OH; 2006; d: Bill Fabris.
digital
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michael Linceln

*21. 3. 1953, Scotts Bluff

svételny designér

Vzdélani: Univerzita Brandeis, Knox College; Spolupréce s divadly:
Balet Los Angeles, Balet Tulsat, Opera Santa Fé, Divadlo Alley,
Repertoarové divadlo Indiana.

m Tennessee Williams: Tramvaj do stanice Touha
Drury Divadlo, Cleveland, 2006; r: Michael Bloom, Jim Swonger.
fotografie

william Lietta

*New York

zvukovy designér

Vzdélani: Kalifornsky institut uméni, Kalifornska statni univerzita
ve Fullertonu; Spolupréace s divadly: Tanecni skupina Marthy
Graham, Mark Taper Forum.

= August Strindberg: Hra snt
Kaye Playhouse, New York; 2005; r: Bill Walters, Louisa Thompson.
digitalni exponat

adrianne Lekel

*Brooklyn

scénografka

Vzdélani: Univerzita Yale — Divadelni skola; Spolupréce s reziséry:
Peter Sellars; Ucast na PQ: 1987

= Tobias Picker, Gene Scheer: Americka tragédie
Metropolitni opera, New York; 2005; r: Francesca Zambello,
Adrianne Lobel, James F. Ingalls.

fotografie

= John Adams - Peter Sellars: Dr. Atomic
Opera San Francisco, 2005; r: Peter Sellers.
fotografie

kimi maeda

*19. 7. 1977, Boston

Vzdélani: Univerzita Jizni Karolina, Central Saint Martins College
Spolupréce s divadly: Loutkové divadlo Columbia; Ucast na PQ:
2003.

= Naomi lizuka: Polaroidové povidky

Divadlo Longstreet, Kolumbie; 2003; r: Craig A. Miller, Selena
Kong, Robert Eubanks.

digitalni exponat

derek mclane

*14. 6. 1958, Londyn / London (Velka Britanie / UK)

scénograf

Vzdélani: Univerzita Yale — Divadelni $kola, Univerzita Harvard;
Spoluprdce s reZiséry: Scott Elliott, Moises Kaufman, Kathleen
Marshall, Dan Sullivan, Susan Schulman, James Lapine, Theresa
Rebeck, David Warr; Ucast na PQ: 2003.

adam miecielica

*9.12. 1977, Woonsocket,

scénograf

Vzdélani: magisterské studium — Univerzita Arkansas, bakalarské
studium - Univerzita Wisconsin; Spolupréace s divadly: Arrow Rock
Lyceum Theatre.
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lighting designer

Education: MFA Brandeis University, BA Knox College;
Collaboration with theatres: Los Angeles Ballet, Tulsa Ballet, Santa
Fe Opera, Alley Theatre, Indiana Repertory Theatre.

m Tennessee Williams: A Streetcar Named Desire

Drury Theatre, Cleveland, OH; 2006; d: Michael Bloom, Jim
Swonger.

photo

sound designer

Education: MFA California Institute of the Arts, BA California State
University at Fullerton; Collaboration with theatres: Martha
Graham Dance Company, Mark Taper Forum.

m  August Strindberg: A Dream Play

Kaye Playhouse, New York, NY; 2005; d: Bill Walters, Louisa
Thompson.

digital

set designer
Education: MFA Yale University School of Drama; Collaboration
with directors: Peter Sellars; PQ participation: 1987.

m Tobias Picker - Gene Scheer: An American Tragedy
Metropolitan Opera, New York, NY; 2005; d: Francesca Zambello,
Adrianne Lobel, James F. Ingalls.

photo, storyboards

n John Adams - Peter Sellars: Dr. Atomic
The San Francisco Opera, San Francisco, CA; 2005; d: Peter Sellers.
photo

Education: MFA University of South Carolina, MA Central Saint
Martins College of Art and Design; Collaboration with theatres:
Columbia Marionette Theatre; PQ participation: 2003.

= Naomi lizuka: Polaroid Stories

Longstreet Theatre, Columbia, SC; 2003; d: Craig A. Miller, Selena
Kong, Robert Eubanks.

digital

set designer

Education: MFA Yale University School of Drama, BA Harvard
University; Collaboration with theatres: Regional, Off-Broadway
theatres; Collaboration with directors: Scott Elliott, Moises
Kaufman, Kathleen Marshall, Dan Sullivan, Susan Schulman, James
Lapine, Theresa Rebeck, David Warr; PQ participation: 2003.

set designer

Education: MFA University of Arkansas, BA University of
Wisconsin, La Crosse; Collaboration with theatres: Arrow Rock
Lyceum Theatre.



m Charles Mee: Velka laska

Univerzitni divadlo, Fayatteville; 2005; r: Michael Landman, Adam
Miecielica, Shawn D. Irish.

digitalni exponat

margaret mitchell

*26. 9. 1964, San Antonio

kostymni vytvarnice

Vzdélani: Univerzita Austin; Spoluprace s divadly: Univerzita
Incarnate Word; Spolupréce s reZiséry: Tolis Papazoglou; Ucast na
PQ: 1991, 1999.

m Griselda Gambaro: La Malasangre
Divadlo Elizabeth Huth Coates, San Antonio; 2005; r: Robert Ball.
digitalni exponat

resert mark mergan

*25.9. 1970, Binghamton

scénograf

Vzdélani: San Diego State, Univerzita Webster; Spoluprace
s divadly: Divadlo americké konzervatore, Repertodrové divadlo
San Jose, Divadlo Old Globe, Divadlo Alliance; U¢ast na PQ: 1999.

= Eugene O’Neill: Mésic pro smolare

Divadlo Geary, San Francisco; 2005; r: Laird Williamson, Garth
Hemphill.

digitalni exponat

david evans merris

*7.12. 1973, Evanston

scénograf

Vzdélani: Univerzita Washington-Seattle, Williams College;
Spolupréce s divadly: Repertoarové divadlo Merrimac, Divadlo
Powerhouse, Jevistni skupina Virginia, Hudebni institut Curtis.

m Stephanie Fleischmann: Orfeus
Umélecké centrum HERE, New York; 2004; r: Kristin Marting.
fotografie

vincent eliviert

*6. 8. 1976, Virginia Beach

zvukovy designér

Vzdélani: Univerzita Yale — Divadelni skola; Spoluprace s divadly:
Herecké divadlo Louisville, Synapse Productions, New York
Theatre Workshop.

= Russell Davis: Druha smrt Priscily

Divadlo Victora Jory, Louisville; 2003; r: Marc Masterson, Vincent
Olivieri.

zvukova galerie

daniel estling

*27.6. 1963, Chicago

scénograf

Vzdélani: Northwestern, Univerzita Severni lllinois; Spoluprace
s divadly: Repertoarové divadlo Seattle, Mark Taper Forum,
Shakespearovsky festival Oregon; Spoluprace s reZiséry: Mary
Zimmerman; Ucast na PQ: 2003.

= David Catlin: Zrcadlova Alenka

Vodarna Lookingglasské divadelni spolecnosti, Chicago; 2005; r:
Daniel Ostling, Christine Binder.

digitalni exponat

m Charles Mee: Big Love

University Theatre, Fayatteville, NY; 2005; d: Michael Landman,
Adam Miecielica, Shawn D. Irish.

digital

costume designer

Education: MFA UT Austin, TX; Collaboration with theatres:
University of the Incarnate Word; Collaboration with directors:
Tolis Papazoglou; PQ participation: 1991, 1999.

m Griselda Gambaro: La Malasangre
Elizabeth Huth Coates Thetare, San Antonio, TX; 2005; d: Robert Ball.
digital

set designer

Education: MFA San Diego State, BFA Webster University;
Collaboration with theatres: American Conservatory Theatre, San
Jose Repertory Theatre, OIld Globe, Alliance Theatre;
PQ participation: 1999.

m Eugene O’Neill: A Moon for the Misbegotten

Geary Theatre, San Francisco, CA; 2005; d: Laird Williamson, Garth
Hemphill.

digital

set designer

Education: MFA University of Washington-Seattle, BA Williams
College; Collaboration with theatres: Merrimac Repertory,
Powerhouse Theatre, Virginia Stage Company, Curtis Institute of
Music.

m Stephanie Fleischmann: Orpheus
HERE Arts Centre, New York, NY; 2004; d: Kristin Marting.
photo

sound designer

Education: MFA Yale University School of Drama; Collaboration
with theatres: Actors Theatre of Louisville, Synapse Productions,
New York Theatre Workshop.

m Russell Davis: The Second Death of Priscilla

Victor Jory Theatre, Louisville, KY; 2003; d: Marc Masterson,
Vincent Olivieri.

sound gallery

set designer

Education: MFA Northwestern, BA Northern lllinois University;
Collaboration with theatres: Seattle Repertory Theatre, Mark
Taper Forum, Oregon Shakespeare Festival; Collaboration with
directors: Mary Zimmerman; PQ participation: 2003.

= David Catlin: Lookingglass Alice

Lookingglass Theatry Company’s Waterworks, Chicago, IL; 2005;
d: David Catlin, Daniel Ostling, Christine Binder.

digital
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= William Shakespeare: Perikles

Shakespearovo divadlo, Divadlo Goodman, Washington, DC; 2004;
r: Mary Zimmerman, Andre Pluess.

model, fotografie

= Seneca: Tréjanky

Divadlo Owe, Chicago; 2003; r: Mary Zimmerman, Daniel Ostling,
John Culbert.

digitalni exponat

scett pask

*1967, Rochester

scénograf

Vzdélani: Univerzita Yale — Divadelni 3kola, Univerzita Arizona;
Spolupréace s divadly: Broadway, Williamstown divadelni festival,
Spoleto, USA, Donmar Warehouse.

s Arthur Kopit, Maury Yeston: Devét

Divadlo Eugena O’Neila, New York; 2003; r: David Leveaux, Jon
Weston.

digitalni exponat

=  Martin McDonagh: Pan Polstar
Divadlo Booth, New York; 2005; r: John Crowley.
model, fotografie

jee payne
*19. 3. 1973, Provo
zvukovy designér

Vzdélani: \Weberova statni univerzita; Spoluprace s divadly:
Divadelni spole¢nost Pioneer.

= William Shakespeare: Julius Caesar

Divadelni spolec¢nost Pioneer, Salt Lake City; 2006; r: Charles
Morey, Joe Payne.

digitalni exponat

Joe pLne
*17. 2. 1962, Fairbanks

zvukovy designér
Vzdélani: Univerzita Virginia; Spoluprace s divadly: Divadlo Alley.

s Arthur Miller: Po padu

Divadlo Alley, Hubbard Stage, Houston; 2005; r: Gregory Boyd, Joe
Pino.

digitalni exponat

jeff quinn

*Miami

svételny designér

Vzdélani: Pennsylvanska statni univerzita; Spoluprace s divadly:
Gable Stage, Coconut Grove Playhouse, Actor’s Playhouse, Divadlo
Mosaic, Baletni divadlo Miami.

m  Michael Gindin, Vladimir Sinokevitch: Zvife
Divadlo Byron-Carlyle, Miami Shores; 2006; r: Oleg Kheyfets.
fotografie

= Melissa James Gibson: Brooklynsky most

Divadlo Byron-Carlyle, Miami Shores; 2005; r: Oleg Kheyfets,
Daniel Suarez

fotografie
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m  William Shakespeare: Pericles

Shakespeare Theatre, Goodman Theatre, Washington, DC; 2004;
d: Mary Zimmerman, Andre Pluess.

model, photo

= Seneca: Trojan Women

Owen Theatre, Chicago, IL; 2003; d: Mary Zimmerman, Daniel
Ostling, John Culbert.

digital

set designer

Education: MFA Yale University School of Drama, BA University of
Arizona; Collaboration with theatres: Broadway, Williamstown
Theatre Festival, Spoleto, USA, Donmar Warehouse.

m  Arthur Kopit, Maury Yeston: Nine

Eugene O'Neill Theatre, New York, NY; 2003; d: David Leveaux, Jon
Weston.

digital

= Martin McDonagh: The Pillowman
Booth Theatre, New York, NY; 2005; d: John Crowley.
model, photo, storyboard

sound designer
Education: BS Weber State University; Collaboration with theatres:
Pioneer Theatre Company.

m  William Shakespeare: Julius Caesar

Pioneer Theatre Company, Salt Lake City, UT; 2006; d: Charles
Morey, Joe Payne.

digital

sound designer
Education: MFA University of Virginia; Collaboration with
theatres: Alley Theatre.

n  Arthur Miller: After The Fall

Alley Theatre, Hubbard Stage, Houston, TX; 2005; d: Gregory
Boyd, Joe Pino.

digital

lighting designer

Education: MFA Pennsylvania State University; Collaboration with
theatres: Gable Stage, Coconut Grove Playhouse,
Actor’s Playhouse, Mosaic Theatre, Ballet Theatre of Miami.

n  Michael Gindin, Vladimir Sinokevitch: The Beast
Byron-Carlyle Theatre, Miami Shores, FL; 2006; d: Oleg Kheyfets.
photo

m Melissa James Gibson: Brooklyn Bridge

Byron-Carlyle Theatre, Miami Shores, FL; 2005; d: Oleg Kheyfets,
Daniel Suarez.

photo



Laura cassidy ratzlaff

*15. 3. 1984, Baton Rouge

zvukova designérka

Vzdélani: Univerzita Samford; Spoluprdce s divadly: Divadelni
festival v Birminghamu.

= William Nicholson: Krajina stint

Divadlo Samfordské univerzity, Birmingham; 2005; r: David Coley,
Laura Cassidy Ratzlaff

digitalni exponat

federice restrepe

*14. 5. 1962, Kolumbie / Columbia

scénograf

Spolupréce s divadly: LOCO 7 (dfive Puppets and Drummers), La
MaMa E.T.C.

m Federico Restrepo: Bokan se Spatnym srdcem
LOCO 7, La MaMa E.T.C., New York; 2004; r: Federico Restrepo.
digitalni exponat

m Federico Restrepo: Devét oken
LOCO 7, La MaMa E.T.C., New York; 2002; r: Federico Restrepo.
loutka, fotografie

shane rettis

zvukovy designér

Spolupréace s divadly: Soho Rep, Statni divadlo, Herecké divaldo
Louisville; Spoluprace s reziséry: Marion McClinton, Wallace
Shawn, Richard Foreman, Jean Randich.

= Shane Rettig: Pomeranc citrén vejce kanarek

Herecké divadlo Louisville, Louisville; 2003; r: Michael Sexton,
Shane Rettig.

digitalni exponat

carrie relBins

*7. 2. 1943, Baltimore

kostymni vytvarnik

Vzdélani: Univerzita Yale — Divadelni Skola, Pennsylvanska statni
univerzita.

= Benjamin Britten: Smrt v Benatkach

Glimmerglass Opera, Cooperstown; 2006; r: Tazewell Thompson,
Fabian.

fotografie

erhard rem

*Seattle

scénograf

Vzdélani: Univerzita New York, Tischova Skola uméni; Spolupréace
s divadly: Opera New Orleans, Opera Virginia, Opera Wolf Trap.

m Thea Musgrave: Pontalba
Divadlo Mahalie Jackson, New Orleans; 2003; r: Jay Lesenger.
digitalni exponat

m Stephen Sondheim: Sweeney Todd
Stodoly Wolf Trap, Vienna; 2005; r: Joe Banno.
model, fotografie

sound designer
Education: BA Samford University; Collaboration with theatres:
Birmingham Festival Theatre.

n  William Nicholson: Shadowlands

Samford University Theatre, Birmingham, AL; 2005; d: David Coley,
Laura Cassidy Ratzlaff.

digital

set designer
Collaboration with theatres: LOCO 7 (formerly Puppets and
Drummers), La MaMa E.T.C.

m Federico Restrepo: Bokan, The Bad Hearted
LOCO 7, La MaMa E.T.C., New York, NY; 2004; d: Federico Restrepo.
digital

m Federico Restrepo: Nine Windows
LOCO 7, La MaMa E.T.C., New York, NY; 2002; d: Federico Restrepo.
puppet, photo

sound designer

Collaboration with theatres: Soho Rep, Public Theatre, Actors
Theatre of Louisville; Collaboration with directors: Marion
McClinton, Wallace Shawn, Richard Foreman, Jean Randich.

= Shane Rettig: Orange Lemon Egg Canary

Actor’s Theatre of Louisville, KY; 2003; d: Michael Sexton, Shane
Rettig.

sound gallery

costume designer

Education: MFA Yale University School of Drama, BS, BA
Pennsylvania State University; Collaboration with theatres:
Broadway, Off-Broadway theatres.

= Benjamin Britten: Death In Venice
Glimmerglass Opera, Cooperstown,
Thompson, Fabian.

photo, renderings

NY; 2006; d: Tazewell

set designer

Education: MFA New York University Tisch School of the Arts;
Collaboration with theatres: New Orleans Opera, Virginia Opera,
Wolf Trap Opera.

m Thea Musgrave: Pontalba

Mahalia Jackson Theatre of the Performing Arts, New Orleans, LA;
2003; d: Jay Lesenger.

digital

n Stephen Sondheim: Sweeney Todd

The Barns at Wolf Trap, Vienna, VA; 2005; d: Joe Banno.
model, photo
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tedd resenthal

*21. 1. 1965, New York

scénograf

Vzdélani: Univerzita Yale — Divadelni skola; Spoluprace s divadly:
Big Apple Circus, Divadlo Barrow Street, Divadlo Alley; Spoluprace
s reziséry: Anna Shapiro, Laszlo Marton.

m Tracy Letts: Muz z Nebrasky

Divadelni spole¢nost Steppenwolf, Chicago; 2003; r: Anna Shapiro,
Rob Milburn, Michael Bodeen

fotografie

Lsabel ruktLe

*15. 9. 1965, Mexico City (Mexico)

kostymni vytvarnik

Vzdélani: Univerzita VA Commonwealth; Spoluprdce s divadly:
Jean Cocteau Repertory, The Flea Theatre, Williamstown Theatre
Festival, Cleveland Playhouse.

= Bathsheba Doran (adaptace): Peer Gynt

Divadlo Riverside Church, New York; 2002; r: Andrei Serban, Janet
Kalas.

digitalni exponat

jesh schmidt

*9. 3. 1976, Milwaukee

zvukovy designér

Vzdélani: Univerzita Wisconsin-Milwaukee; Spoluprace s divadly:
Divadlo Steppenwolf, Repertoarové divadlo Jeana Cocteaua,
Repertoarové divadlo Milwaukee.

= Josh Schmidt: 452° Fahrenheita

Alverno College, Divadlo Pitman, Milwaukee; 2001; r: Diane
Vanderhei, Tom Thorsen, Dara Larson.

digitalni exponat

= Simone Ferro, Josh Schmidt: Tangle Grosso
UWM Dance, Milwaukee; 2004.
digitalni exponat

dan meses schreter

*Detroit

zvukovy designér

Spolupréace s divadly: Broadway, Off-Broadway, Shakespearovsky
festival New York, Performing Garage; Spoluprdce s rezZiséry:
Richard Foreman, Jeffrey M. Jones.

s Tony Kushner: Pecival / Kabul
New York Theatre Workshop, New York; 2005; r: Declan Donnelan.
digitalni exponat

deminique serrand

*1951, La Fleche (Francie / France)

scénograf

Vzdélani: Mezinarodni divadelni 3kola Jacquese Lecogqa;
Spoluprace s divadly: Divadlo de La Jeune Lune, Americké
repertoarové divadlo.

= Gideon Lester,
Nezvéstny (Amerika)
Divadlo de La Jeune Lune, Minneapolis; 2006; r: Dominique
Serrand, Marcus Dillard

fotografie

Steven Epp, Dominique Serrand:
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set designer

Education: MFA Yale University School of Drama; Collaboration
with theatres: Big Apple Circus, Barrow Street Theatre, Alley
Theatre; Collaboration with directors: Anna Shapiro, Laszlo Marton.

m Tracy Letts: Man from Nebraska

Steppenwolf Theatre Company, Chicago, IL; 2003; d: Anna
Shapiro, Rob Milburn, Michael Bodeen.

photo

costume designer

Education: BFA VA Commonwealth University; Collaboration with
theatres: Jean Cocteau Repertory, The Flea Theatre, Williamstown
Theatre Festival, Cleveland Playhouse.

n Bathsheba Doran: Peer Gynt

Theatre of Riverside Church, New York, NY: 2002; d: Andrei
Serban, Janet Kalas.

digital

sound designer

Education: BFA University of Wisconsin-Milwaukee; Collaboration
with theatres: Steppenwolf Theatre, Jean Cocteau Repertory,
Milwaukee Repertory Theatre.

n Josh Schmidt: Fahrenheit 452

Alverno College, Pitman Theatre, Milwaukee, WI; 2001; d: Diane
Vanderhei, Tom Thorsen, Dara Larson.

sound gallery

Simone Ferro, Josh Schmidt: Tangle Grosso
UWM Dance, Milwaukee, WI; 2004.
digital

sound designer

Collaboration with theatres: Broadway, Off-Broadway, New York
Shakespeare Festival, Performing Garage; Collaboration with
directors: Richard Foreman, Jeffrey M. Jones.

m  Tony Kushner: Homebody/Kabul

New York Theatre Workshop, New York, NY; 2005; d: Declan
Donnelan.

sound gallery

set designer

Education: The Jacques Lecoq International School of Theatre;
Collaboration with theatres: Theatre de La JeuneLune, American
Repertory Theatre.

m Gideon Lester - Steven Epp - Dominique Serrand:
Amerika, Or the Disappearance

Theatre de La Jeune Lune, Minneapolis, MN; 2006; d: Dominique
Serrand, Marcus Dillard.

photo



paul shertt

*10. 12. 1943, Saginaw

scénograf

Vzdélani: Univerzita Yale — Divadelni skola, Univerzita Michigan;
Spolupréce s divadly: Hudebni konzervatof, Univerzita Cincinnati.

m Georg Friedrich Handel: Ariodante

Divadlo Patricie Corbett, Cincinnati; 2004; r: Sandra Bernhard, Paul
Shortt, Liliana Duque-Pineiro.

digitalni exponat

narelLle sissens

*17. 9. 1965, Velka Britanie / Great Britain

scénografka

Vzdélani: Kralovska kolej uméni; Spolupréce s divadly: Public
Theatre, Mabou Mines, Divadlo Roundabout, New York Theatre
Workshop; Spolupréce s reZiséry: Philip Seymour Hoffman, Barry
Edelstein, David Esbjornson, Lee Breuer.

= Lee Breuer: Nora podle Mabou Mines
Mabou Mines, New York; 2003; r: Lee Breuer, Edward Cosla.
model, fotografie

= Willian Shakespeare: Zkroceni zlé Zeny
Divadlo Ohio, Cleveland; 2004; r: Drew Barr.
digitalni exponat

vickt m. smith
*30. 6. 1968, St. Paul
scénograf

Vzdélani: Univerzita Washington; Spoluprace s divadly: Divadlo
Denver Center, Cleveland Playhouse, Shakespearovsky festival
Oregon; Spoluprace s rezZiséry: Bruce Sevy, Lou Bellamy, Nagle
Jackson, Randy Myler, Dan Wheetman.

m Jeffrey Hatcher: Pierre

Divadelni spole¢nost Denver Center, Denver; 2002; r: Bruce Sevy,
David R. White, Andrew Yelusich.

digitalni exponat

madeleine seBeta

*18. 11. 1943, Chicago

scénograf, svételny designér

Vzdélani: Univerzita Ohio State, Univerzita Northwestern;
Spoluprace s divadly: Repertoarové divadlo Indiana, Dance
Kaleidoscope, Susurrus, La Mirada, Soucasna americkad divadelni
spole¢nost; Ucast na PQ: 1999, 2003.

= Heiner Miiller: Hamlet - stroj

Divadlo Butler univerzity, Indianapolis; 2003; r: John Green, Adria
Badganani.

fotografie

= Caryl Churchill: Usta pIna peFi

Divadlo Butler univerzity, Indianapolis; 2004; r: John Green, Melli
Hoppe.

model, fotografie

= George Bernard Shaw-Firenza Guidi: Svata Jana
Divadlo Butler univerzity, Indianapolis; 2004; r: Firenza Guidi.
digitalni exponat

set designer

Education: MFA Yale University School of Drama, BS University of
Michigan; Collaboration with theatres: College-Conservatory of
Music, University of Cincinnati.

m Georg Friedrich Handel: Ariodante

Patricia Corbett Theatre, Cincinnati, OH; 2004; d: Sandra Bernhard,
Paul Shortt, Liliana Duque-Pineiro.

digital

set designer

Education: MA Royal College of Art; Collaboration with theatres:
Public Theatre, Mabou Mines, Roundabout Theatre, New York
Theatre Workshop; Collaboration with directors: Philip Seymour
Hoffman, Barry Edelstein, David Esbjornson, Lee Breuer.

n Lee Breuer: Mabou Mines Dollhouse
Mabou Mines, New York, NY; 2003; d: Lee Breuer, Edward Cosla.
model, photo

m Willian Shakespeare: Taming of the Shrew
Ohio Theatre, Cleveland, OH; 2004; d: Drew Barr.
digital

set designer

Education: MFA University of Washington, BA Reed College;
Collaboration with theatres: Denver Centre Theatre, Cleveland
Playhouse, Oregon Shakespeare Festival; Collaboration with
directors: Bruce Sevy, Lou Bellamy, Nagle Jackson, Randy Myler,
Dan Wheetman.

n Jeffrey Hatcher: Pierre

Denver Centre Theatre Company, Denver, CO; 2002; d: Bruce Sevy,
David R. White, Andrew Yelusich.

digital

set and lighting designer

Education: MFA The Ohio State University, MA Northwestern
University; Collaboration with theatres: Indiana Repertory
Theatre, Dance Kaleidoscope, Susurrus, La Mirada, Contemporary
American Theatre Company; PQ participation: 1999, 2003.

n  Heiner Muller: Hamletmachine

Butler University Theatre, Indianapolis, IN; 2003; d: John Green,
Adria Badganani.

photo

m  Caryl Churchill: A Mouthful of Birds

Butler University Theatre, Indianapolis, IN; 2004; d: John Green,
Melli Hoppe.

model, photo

m  George Bernard Shaw, adapted by Firenza Guidi: Saint Joan

Butler University Theatre, Indianapolis, IN; 2004; d: Firenza Guidi.
digital
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m Euripidés: Tréjanky

Divadlo Butler univerzity, Indianapolis; 2003; r: John Green, Preeti
Vasudevan, Madeleine Sobota.

model, fotografie

paul steinberse

*24.11. 1946, Brooklyn

scénograf

Vzdélani: Pratt Institute, Skola uméni a designu; Spoluprace
s divadly: Bavorska statni opera, Anglickd narodni opera;
Spolupréce s reziséry: David Alden, Joanne Akalaitis; Ucast na PQ:
2003.

= Giuseppe Verdi: Trubadur

Seebuhne, Bregenz Festival, Rakousko; 2005; r: Robert Carsen,
Paul Steinberg, Patrick Woodroffe.

model, fotografie, video

= Francesco Cavalli: Kallisto
Bavorska statni opera, Mnichov, Némecko; 2005; r: David Alden.
fotografie

m Georg Friedrich Handel: Orlando
Mnichovska opera; Mnichov, Némecko; 2006; r: David Alden.
fotografie

m Georg Friedrich Hiandel: Rodelinda
Sal pomniku padlym, Opera San Francisco; 2005; r: David Alden.
fotografie

kris stene

*28. 11. 1971, St. Louis

scénograf

Vzdélani: Divadelni $kola Univerzity Yale, Art Institute of Chicago;
Spolupréce s divadly: Berkeley Repertodrové divadlo , Long Wharf
Theatre, Actors Theatre of Louisville.

=  Martin Boroson a spol.: Ekvivalenty
The Projekt Arts Center Dublin, Irsko; 2001; r: Martin Boroson.
fotografie

s Euripidés, Don Taylor: Ifigenie v Aulidé
Repertoarové divadlo v San Jose; 2006; r: Timothy Near, Jeff Mockus.
model, fotografie

eric r. stene
*20. 1. 1967, Portland
scénograf

Vzdélani: Univerzita Ohio; Spoluprace s divadly: Shakespearovsky
festival Utah, Operni divadlo Skylight, American Players Theatre,
Repertoarové divadlo San Jose.

= William Shakespeare: Sen noci svatojanské

Divadlo Randalla L. Jonese; Cedar City; 2005; r: Kathleen F. Conlin,
Eric R. Stone.

fotografie

christepher studley

*21.7. 1970, Long Island

svételny designér

Vzdélani: S.U.N.Y. Buffalo, Univerzita Miami — Skola divadla;
Spolupréce s divadly: Divadlo Magic, Campo Santo.
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m Euripides: Women of Troy

Butler University Theatre, Indianapolis, IN; 2003; d: John Green,
Preeti Vasudevan, Madeleine Sobota.

model, photo

set designer

Education: BFA Pratt Institute, DipAD Central School of Art and
Design; Collaboration with theatres: Bavarian State Opera, English
National Opera; Collaboration with directors: David Alden,
JoAnne Akalaitis; PQ participation: 2003.

m Giuseppe Verdi: Il Trovatore

Seebuhne, Bergenz Festival, Bregenz, Austria; 2005; d: Robert
Carsen, Paul Steinberg, Patrick Woodroffe.

model, photo, video

m Francesco Cavalli: La Calisto
Bavarian State Opera, Munich, Germany; 2005; d: David Alden.
photo

m Georg Friedrich Handel: Orlando
Munich Opera, Munich, Germany; 2006; d: David Alden.
photo

m  Georg Friedrich Handel: Rodelinda

War Memorial Auditorium, San Francisco Opera, San Francisco,
CA; 2005; d: David Alden.

photo

set designer

Education: MFA Yale University School of Drama, BFA Art Institute
of Chicago; Collaboration with theatres: Berkeley Repertory
Theatre, Long Wharf Theatre, Actors Theatre of Louisville.

= Martin Boroson and Company: Equivalents
The Projekt Arts Centre Dublin, Ireland; 2001; d: Martin Boroson.
photo

n Euripides, Don Taylor: Iphigenia At Aulis
San Jose Rep, San Jose, CA; 2006; d: Timothy Near, Jeff Mockus.
model, photo

set designer

Education: MFA Ohio University; Collaboration with theatres:
Utah Shakespearean Festival, Skylight Opera Theatre, American
Players Theatre, San Jose Repertory Theatre.

m  William Shakespeare: A Midsummer Night's Dream
Randall L. Jones Theatre, Cedar City, UT; 2005; d: Kathleen F.
Conlin, R. Eric Stone.

photo

lighting designer
Education: S.U.N.Y. Buffalo, University of Miami School of Drama;
Collaboration with theatres: Magic Theatre, Campo Santo.



= Sean San Jose: Domino

Yerba Buena Center for the Arts Forum; San Francisco; 2005; r:
Erica Shuch, Tommy Shepard.

digitalni exponat

julie taymer

*1952, Newton

kostymni vytvarnice

Vzdélani: Oberlin College; Spoluprace s divadly: Broadway,
Metropolitni Opera, Los Angeles Opera, Houston Grand Opera.

» Wolfgang Amadeus Mozart: Kouzelna flétna
Metropolitni opera, New York; 2004; r: Julie Taymor.
fotografie

richard k. themas

*27. 6. 1953, Mt. Clemens

zvukovy designér

Spoluprace s divadly: Shakespearovsky festival
Spolupréce s reziséry: Joel Fink.

Colorado;

= Ross Maxwell: Jeho okupace

Divadlo Black Box; West Lafayette; 2005; r: Kirstine Holtvedt,
Tiffany Fier.

zvukova galerie

jeseph tilferd

*1949, Cincinnati

scénograf

Spoluprdce s divadly: Broadway, Off-Broadway; Spoluprace
s reziséry: Mac Wellman, Twyla Tharp, Doug Hughes, Mark Brokaw.

= Joseph McDonough: Jedna
Divadlo Thompson Shelterhouse; Cincinnati; 2003; r: Edward Stern.
model, fotografie

= William Shakespeare: Vecer trikralovy
Divadlo Roberta S. Marxe; Cincinnati; 2004; r: Edward Stern
digitalni exponat

jennifer tipten

*11. 9. 1937, Columbus

svételny designér

Vzdélani: Univerzita Cornell; Spoluprdce s divadly: Cincinnati
Playhouse in the Park; Spoluprédce s reZiséry: Ed Stern.

m Keith Khan, Marianne Weems, Ali Zaidi: Aladin
Wexnerovo centrum uméni; New York; 2003; r: Marianne Weems,
The Builders Associaton, Keith Khan.

fotografie, video

= Constance De Jong: Super Vize

Divadlo Williama a Nadine McGuirovych, Walker Arts Center;
Minneapolis; 2005; r: Marianne Weems, Dan Dobson.

fotografie, video

= Sean San Jose: Domino

Yerba Buena Centre for the Arts Forum, San Francisco, CA; 2005;
d: Erica Shuch, Tommy Shepard.

digital

costume designer

Education: BA Oberlin College; Collaboration with theatres:
Broadway, Metropolitan Opera, Los Angeles Opera, Houston
Grand Opera.

n Wolfgang Amadeus Mozart: The Magic Flute
Metropolitan Opera, New York, NY; 2004; d: Julie Taymor.
photo

sound designer
Collaboration with theatres: Colorado Shakespeare Festival;
Collaboration with directors: Joel Fink.

m Ross Maxwell: His Occupation

The Black Box Theatre, West Lafayette, IN; 2005; d: Kirstine
Holtvedt, Tiffany Fier.

sound gallery

set designer

Collaboration with theatres: Broadway, Off-Broadway;
Collaboration with directors: Mac Wellman, Twyla Tharp, Doug
Hughes, Mark Brokaw.

m Joseph McDonough: One
Thompson Shelterhouse Theatre, Cincinnati, OH; 2003; d: Edward Stern.
model, photo

n  William Shakespeare: Twelfth Night
Robert S. Marx Theatre, Cincinnati, OH; 2004; d: Edward Stern
digital

lighting designer

Education: BA Cornell University; Collaboration with theatres:
Cincinnati Playhouse in the Park; Collaboration with directors: Ed
Stern.

n Keith Khan, Marianne Weems, Ali Zaidi: Alladeen
Wexner Centre for the Arts, New York, NY; 2003; d: Marianne
Weems, The Builders Association, Keith Khan.

photo, video

m Constance De Jong: Super Vision

William and Nadine McGuire Theatre, Walker Arts Centre,
Minneapolis, MN; 2005; d: Marianne Weems, Dan Dobson.
photo, video
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markéta trestereva-fanteva

*11. 6. 1972, Praha / Prague (Ceska republika / Czech Republic)
scénograf

Vzdélani: State Univerzita Wayne; Spoluprace s divadly: Bonstelle
Theatre, Kitchen Dog Theatre, Undermain Theatre; Spoluprace
s choreography: Mary Williford Shade, Elisabeth De Moraes, Sarah
Gambli.

= Irene Forney: Dunaj
Divadlo Kitchen Dog, Dallas; 2004; r: Dan Day.
loutka, fotografie

= Jevgenij Svarc: Drak

Univerzita Toledo, Divadlo Center, Toledo; 2006; r: Vladimir
Pracharov.

kostym, fotografie

george tsypin

*1. 1. 1954, Kazachstan / Kazakhstan

scénograf

Vzdélani: Moskevsky architektonicky institut, Univerzita New
York; Spoluprdce s divadly: Americké baletni divadlo, tanecni
skupiny, Broadway; Spoluprdace s choreography: Michail
Barysnikov, Jifi Kylian, Glen Tetley, Jerome Robbins, Paul Taylor,
Twyla Tharp.

» Modest Musorgskij: Boris Godunov
Mariinské divadlo, Petrohrad, Rusko; 2002; r: Victor Kramer.
digitalni exponat

m Sergej Prokofjev: Ohnivy andél
Velké divadlo, Moskva, Rusko; 2004; r: Francesca Zambello.
digitalni exponat

= Elliot Goldenthal, Grendel: Dokonalost skvélého velkého
zlého

Pavilon Dorothy Chandler, Los Angeles, 2006; r: Julie Taymor.
model, fotografie

m Wolfgang Amadeus Mozart: Kouzelna flétna
Metropolitni opera, New York, 2004; r: Julie Taymor.
model, fotografie

= Richard Wagner: Prsten Nibelungav
Mariinské divadlo; Petrohrad, Rusko; 2003; r: Valery Gerviev.
digitalni exponat

= Arthur Laurents, Stephen Sondheim, Leonard Bernstein:
West Side Story
Bregenz Festival; Bregenz, Rakousko; 2002; r: Francesca Zambello.
model, fotografie

Basil tuwist

*San Francisco

loutkar

Spoluprace s divadly: Salzburg Festival, Opera Bastille, Covent
Garden, La Scala, Los Angeles, Metropolitni opera.

= Lee Breuer, Ushio Torikai: Cervené koralky

Jack H. Skirball Centre for the Performing Arts; New York; 2005;
r: Lee Breuer, Meganne George, Ken Travis.

fotografie, video
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set designer

Education: MFA Wayne State University; Collaboration with
theatres: Bonstelle Theatre, Kitchen Dog Theatre, Undermain
Theatre; Collaboration with choreographers: Mary Williford
Shade, Elisabeth De Moraes, Sarah Gambli.

m Irene Forney: The Danube
Kitchen Dog Theatre, Dallas, TX; 2004; d: Dan Day.
puppet, photo, renderings

m Eugeny Schwarz: The Dragon

University of Toledo, Centre Theatre, Toledo, OH; 2006; d: Vladimir
Pracharov.

costume, photo, renderings

set designer

Education: MFA Moscow Architectural Institute, MFA New York
University; Collaboration with theatres: American Ballet Theatre,
dance companies, Broadway; Collaboration with choreographers:
Mikhail Baryshnikov, Jiri Kylian, Glen Tetley, Jerome Robbins, Paul
Taylor, Twyla Tharp.

m Modest Mussorgsky: Boris Godunov
Mariinsky Theatre, St. Petersburg, Russia; 2002; d: Victor Kramer.
digital

m Sergey Prokofiev: Fiery Angel
Bolshoi Theatre, Moscow, Russia; 2004; d: Francesca Zambello.
digital

n Elliot Goldenthal, Grendel: Transcendence of the Great
Big Bad

Dorothy Chandler Pavillion, Los Angeles, CA; 2006; d: Julie Taymor.
model, photo

n Wolfgang Amadeus Mozart: The Magic Flute
Metropolitan Opera, New York, NY; 2004; d: Julie Taymor.
model, photo

m Richard Wagner: The Ring Cycle

Mariinksy Theatre, St. Petersburg, Russia; 2003; d: Valery Gerviev.
digital

m Arthur Laurents, Stephen Sondheimm Leonard
Bernstein: West Side Story

Bregenz Festival, Bregenz, Austria; 2002; d: Francesca Zambello.

model, photo

puppet designer
Collaboration with theatres: Salzburg Festival, Opera de Bastille,
Covent Garden, La Scala, Los Angeles, Metropolitan Opera.

n Lee Breuer - Ushio Torikai: Red Beads

Jack H. Skirball Centre for the Performing Arts, New York, NY;
2005; d: Lee Breuer, Meganne George, Ken Travis.

photo, video



nitc ularu

*1953, Bukurest / Bucharest (Rumunsko / Romania)

kostymni vytvarnik

Vzdélani: magistr scénografie; Spoluprdce s divadly: HERE Arts
Center, Dream Music Puppetry Program; Ucast na PQ: 1979, 1983,
1995, 1999, 2003.

= Paul Zimet, Ellen Maddow: Belize
La MaMa E.T.C., New York; 2005; r: Paul Zimet, Tim Schellenbaum.
model, fotografie

m Jean Sibelius, Claude Debussy, Maurice Ravel, Aram
Chacaturjan: Ondina

Tanecni skupina USC a Tanecni konzervator USC, Koger Centre,
Columbia; 2004; r: Susan Anderson.

fotografie

shima ushibsa

*6. 4. 1971, Osaka (Japonsko / Japan)

kostymni vytvarnice

Vzdélani: Univerzita Connecticut; Spoluprace s divadly: Flea
Theater, La MaMa E.T.C.

= Ken Berman, Devin Sheperd: Malovana riize

Filadelfsky festival zivého uméni, Brooklyn; 2005; r: Ken Berman,
Noah Dubrueille.

loutka, fotografie

david van tieghem

*21. 4. 1955, Ridgewood
zvukovy designér
Spolupréce s divadly: Dramaton Designs.

m Arthur Miller: Carodéjky ze Salemu

Divadlo Virginia, New York; 2002; r: Richard Eyre, Tim Hatley, Paul
Gallo.

digitalni exponat

nick vaughan

*20. 4. 1983, Ft. Collins

scénograf

Vzdélani: Univerzita Carnegie Mellon; Spolupréace s divadly:
Packawallop Productions.

= Anton Pavlovi¢ Cechov: Stryéek Vana

Divadelni studio, New York; 2005; r: Kim Weild, Nick Vaughan,
Peter Ksander.

digitalni exponat

Brad uard

*11. 3. 1966, Nashville

zvukovy designér

Vzdélani: Divadelni skola Univerzity Yale; Spoluprace s divadly:
Cirque du Soleil.

= August Strindberg, Bradlee Ward: Slecna Julie
Repertoarové divadlo Yale, New Haven; 2005; r: Liz Diamond, Sara
Clement, Blythe Pittman.

digitalni exponat

costume designer

Education: MFA in Scenography; Collaboration with theatres:
HERE Arts Centre, Dream Music Puppetry Program; PQ
participation: 1979, 1983, 1995, 1999, 2003.

n Paul Zimet, Ellen Maddow: Belize

La MaMa E.T.C., New York, NY; 2005; d: Paul Zimet, Tim
Schellenbaum.

model, photo

m Jean Sibelius, Claude Debussy, Maurice Ravel, Aram
Khachaturian: Ondine

USC Dance Company and USC Dance Conservatory, Koger Centre,
Columbia, SC; 2004; d: Susan Anderson.

photo, renderings

costume designer
Education: MFA University of Connecticut; Collaboration with
theatres: Flea Theatre, La MaMa E.T.C.

= Ken Berman, Devin Sheperd: The Painted Rose
Philadelphia Live Arts Festival, Brooklyn, NY; 2005; d: Ken Berman,
Noah Dubrueille.

puppet, photo, renderings

sound designer
Collaboration with theatres: Dramaton Designs.

n  Arthur Miller: The Crucible

Virginia Theatre, New York, NY; 2002; d: Richard Eyre, Tim Hatley,
Paul Gallo.

sound design

set designer
Education: BFA Carnegie Mellon University; Collaboration with
theatres: Packawallop Productions.

m  Anton Chekhov: Uncle Vanya

Studio Theatre, New York, NY; 2005; d: Kim Weild, Nick Vaughan,
Peter Ksander.

digital

sound designer
Education: MFA Yale University School of Drama; Collaboration
with theatres: Cirque du Soleil.

= August Strindberg, Bradlee Ward: Miss Julie

Yale Repertory Theatre; New Haven, CT; 2005; d: Liz Diamond,
Sara Clement, Blythe Pittman.

digital
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Beth uweaver

*8. 3. 1980, Grand Rapids
scénograf
Vzdélani: Univerzita Butler; Spoluprace s divadly: Univerzita Butler.

= George Bernard Shaw, Firenza Guidi: Svata Jana

Divadlo Univerzity Butler, Indianapolis; 2004; r: Firenza Guidi, Beth
Weaver, Madeleine Sobota.

digitalni exponat

klara zieslereva

*Praha / Prague (Ceska republika / Czech Republic)

scénograf

Vzdélani: Univerzita Yale — Divadelni skola; Spoluprace s divadly:
Broadway, Public Theatre, New York Theater Workshop, Lalolla
Playhouse, Divadelni festival Williamstown; Ucast na PQ: 2003.

= Itamar Moses: Poboureni

Portland Center Stage, Portland; 2003; r: Chris Coleman, Klara
Zieglerova, Daniel Ordower.

digitalni exponat

= Chay Yew: Cerveny

Divadlo Wilma, Filadelfie; 2003; r: Blanka Zizka, Klara Zieglerova,
Russell Champa.

model, fotografie

david zinn

*17.12. 1968, Palo Alto

kostymni vytvarnik

Vzdélani: Univerzita New York, Tischova skola uméni; Spolupréace
s divadly: Divadlo Target Margin, Americké repertoarové divadlo;
Spolupréce s reZiséry: Chas Rader-Shieber, Robert Woodruff, David
Schweizer

= William Shakespeare: Kral Lear

Repertodrové divadlo Indiana, Indianapolis; 2006; r: Micheal
Edwards.

fotografie

= Moliére: Lakomec
Baltimore Center Stage, Baltimore; 2004; r: David Schweizer.
fotografie

= Ned Roram: Slecna Julie

Hudebni institut Curtis, Filadelfie; 2003; r: Chas Rader-Sheiber,
David Zinn, Lenore Doxsee.

digitdIni expondt

s Georg Friedrich Handel: Tamerlan
Spoleto Festival; Charleston; 2003; r: Chas Rader-Shieber.
fotografie

m Georg Friedrich Handel: Orlando

Opera Glimmerglass; Cooperstown; 2003; r: Chas Rader-Sheiber,
David Zinn, Lenore Doxsee.

digitdIni expondt
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set designer
Education: BA Butler University; Collaboration with theatres:
Butler University.

m George Bernard Shaw-Firenza Guidi: Saint Joan

Butler University Theatre; Indianapolis, IN; 2004; d: Firenza Guidi,
Beth Weaver, Madeleine Sobota.

digital

set designer

Education: Yale University School of Drama; Collaboration with
theatres: Broadway, Public Theatre, New York Theatre Workshop,
Lalolla Playhouse, Williamstown Theatre Festival, PQ
participation: 2003.

= Itamar Moses: Outrage

Portland Centre Stage; Portland, OR; 2003; d: Chris Coleman, Klara
Zieglerova, Daniel Ordower.

digital

= Chay Yew: Red

Wilma Theatre; Philadelphia, PA; 2003; d: Blanka Zizka, Klara
Zieglerova, Russell Champa.

model, photo

costume designer

Education: BFA New York University, Tisch School of the Arts;
Collaboration with theatres: Target Margin Theatre, American
Repertory Theatre, major regional theatres; Collaboration with
directors: Chas Rader-Shieber, Robert Woodruff, David Schweizer.

n  William Shakespeare: King Lear

Indiana Repertory Theatre; Indianapolis, IN; 2006; d: Micheal
Edwards.

photo

n  Moliére: The Miser
Baltimore Centre Stage; Baltimore, MD; 2004; d: David Schweizer.
photo

= Ned Roram: Miss Julie

Curtis Institute of Music; Philadelphia, PA; 2003; d: Chas Rader-
Sheiber, David Zinn, Lenore Doxsee.

digital

m  Georg Friedrich Handel: Tamerlano
Spoleto Festival; Charleston, SC; 2003; d: Chas Rader-Shieber.
photo

m  Georg Friedrich Handel: Orlando

Glimmerglass Opera; Cooperstown, NY; 2003; d: Chas Rader-
Sheiber, David Zinn, Lenore Doxsee.

digital
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Todd Schliemann — Centrum uméni Burgin / Burgin Centre for the Arts
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architektura g4 technoLogLe/arcthecture P

kurator / curator: richard pilBreu
autor tématu / author of theme: richard pilBrou

nd technelesy

vytvarné architektonické feseni / designer architect of exhibition: jehn ceyne
dalsi spolupracovnici / other collaborators: kristen mathias, kate hall

Divadla pro novou gerneraci

Skolni zafizeni pro divadelni uméni ve Spojenych statech
Americkd divadelni architektura urcend pro vzdélavaci ucely
v oboru divadelnich uméni, v¢etné univerzitnich zafizeni, kol
a profesiondlnich divadel a divadelnich center, které nabizeji
ucebni programy.

william L. rawn
(william rawn associates, architects, inc.)
*Berkeley

Vzdélani: M. Arch., MIT, 1979; J. D., Harvardska pravni fakulta,
1969; B.A., Univerzita Yale, politické védy, 1965. Pedagogicka
¢innost: Univerzita Harward, Katedra designu; MIT, Katedra
architektury.

m ‘62 Centrum pro divadlo a tanec na Williams College;
Williamston, Massachusetts. Projekt 2001; Realizace 2005;
Divadelni konzultace: Theatre Projects Consultants. Akustika:
Acoustic Dimensions.

projekt, fotografie, video, model

s Hudebni centrum ve Strathmore; North Bethesda,
Maryland, USA; Projekt 2001; Realizace 2005; Spolupracovnici:
Architektura: William Rawn Associates, Architects, Inc. Ve
spolupraci s Grimm + Parker Architects; Divadelni konzultace:
Theater Projects Consultants, Inc.; Akustika: Kirkegaard Associates.
fotografie, video

michael tingley

(boora architects)

*Boulder, Colorado

Pedagogicka cinnost: asistent a studiovy instruktor, Univerzita
Harvard; Absolventska skola designu; hostujici kritik, MIT &
Univerzita Harvard; Ucast na PQ: 2003; Ocenéni: Cena Institutu
méstské krajiny za dokonalost; Narodni ¢estna cena AlA; Cestné
ocenéni Amerického institutu pro divadelni technologie-

s Kulturni centrum Mesa; Mesa, Arizona, USA, Projekt 1999;
Realizace 2005; Hlavni architekt: DWL Architects; Krajinny
architekt: Martha Schwartz; Konzultant akustiky: McKay Conant
Brook; Divadelni konzultace: Auerbach Pollock Friedlander.
fotografie, video

stan Beles,

(boora architects)

*Houston, Texas

Vzdélani: Univerzita Texas, Austin; Pedagogicka cinnost: Lektor
méstského designu, Portlandskd statni univerzita; Ocenéni: Cena
za zéasluhy — AIA Tichomorsky region; Cena za zasluhy - Institut
divadelni technologie Spojenych statu.

Performance Spaces for a New Generation

Training facilities for the Performing Arts in the United States.
American theatre architecture intended for education and
training in the performing arts including University and college
facilities, schools, and professional theatres and performing arts
centres that include training programs.

Education: M. Arch. , MIT, 1979; J.D., Harvard Law School, 1969;
B.A., Yale University, Political Science, 1965; Teaching activities:
1992, 1993: Visiting Prof., Graduate School of Design, Harvard
University; 1978-1979: Instructor, Department of Architecture, MIT.

m ‘62 Centre for Theatre and Dance at Williams College;
Williamstown, Massachusetts, USA; Proposal 2001; Realization
2005; Theatre Consultant: Theatre Projects Consultants; Acoustics:
Acoustic Dimensions.

plan, photo, video, model

m The Music Centre at Strathmore; North Bethesda, Maryland,
USA; Proposal 2001; Realization 2005; Architecture: William Rawn
Associates, Architects, Inc. with Grimm + Parker Architects;
Theatre Consultant: Theatre Projects Consultants, Inc.; Acoustics:
Kirkegaard Associates.

photo, video

Education: Teaching Assistant & Studio Instructor, Harvard
University Graduate School of Design; Guest Critic, MIT & Harvard
University; Teaching activities: Teaching Assistant & Studio
Instructor, Harvard University Graduate School of Design; Guest
Critic,c, MIT & Harvard University; Awards: Urban Land Institute
Award for Excellence; National AIA Honor Award; US Institute for
Theatre Technology Honor Award.

m Mesa Arts Centre; Mesa, Arizona, USA; Proposal 1999;
Realization 2005; Prime Architect: DWL Architects; Landscape
Architect: Martha Schwartz; Acoustical Consultant: McKay Conant
Brook; Theatre Consultant: Auerbach Pollock Friedlander.

photo, video

Education: Bachelor of Architecture, University of Texas, Austin;
Teaching activities: Urban Design Instructor, Portland State
University; Awards: AIA Pacific Region Award of Merit; United
States Institute of Theatre Technology Merit Award.
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m  Centrum pro divadelni uméni Roberta a Margrit Mondavi;
Davis, Kalifornie, USA; Projekt 1998; Realizace 2002; Akustické
konzultace: McKay Conant Brook; Divadelni konzultace: Auerbach
Pollock Friedlander; Konstrukéni a MEP technicka firma: Arup.
fotografie, video

themas hacker

(thomas hacker architects)
*Dayton, Ohio
Vzdélani: Univerzita Pennsylvania; Univerzita Pennsylvania

» Nové divadlo, Shakespearovsky festival Oregon; Ashland,
OR, USA; Projekt 1998; Realizace 2002; Divadelni konzultace:
Landry & Bogan; Hlavni scénicky a divadelni projektant: Richard
Hay; Akustika: Dohn & Associates; Krajina: Walker Macy;
Mechanika: CBG; Konstrukce: KPFF.

fotografie, video

s. michael evans

(hanbury evans wright vlattas + company)
*Poquoson, Virginia

Vzdélani: Univerzita Virginie, 1972; Pedagogicka ¢innost: Narodni
lektor univerzitni architektury; Manazersky vzdélavaci program,
Absolventska skola designu, Univerzita Harvard.

n Fergusonovo centrum uméni; Newport News, Virginia;
Projekt 1996; Realizace 2004; Architekti: Hanbury Evans Wright
Vlattas + Company s Pei Cobb Freed & Partners; Divadlo: Theatre
Projects Consultants; Akustika: Kirkegaard Associates.

fotografie, video
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= Robert and Margrit Mondavi Centre for the Performing
Arts; Davis, California, USA; Proposal 1998; Realization 2002;
Acoustical Consultant: McKay Conant Brook; Theatre Consultant:
Auerbach Pollock Friedlander; Structural and MEP Engineers: Arup.
photo, video

Education: Bachelor of Arts, University of Pennsylvania; Master of
Architecture, University of Pennsylvania

m New Theatre, Oregon Shakespeare Festival;, Ashland,
Oregon, USA; Proposal 1998; Realization 2002; Theatre
Consultant: Landry & Bogan; Richard Hay, Principal Scenic &
Theatre Designer; Acoustics: Dohn & Associates; Landscape:
Walker Macy; Mechanics: CBG; Structural: KPFF.

photo, video

Education: Bachelor of Architecture, University of Virginia, 1972;
Teaching activities: National lecturer on campus architecture;
Executive Education Program, Graduate School of Design, Harvard
University.

m Ferguson Centre for the Arts; Newport News, Virginia, USA
(Christopher Newport University); Proposal 1996; Realization 2004;
Hanbury Evans Wright Vlattas + Company with Pei Cobb Freed &
Partners (architects); Theatre Projects Consultants (theatre) and
Kirkegaard Associates (acoustics).

photo, video

ntre
Michael Tingley- Kulturni centrum Mesa / Mesa Arts Ce



henry ceik
(pei cobb freed & partners)

*Boston

Vzdélani: Harvard College 1947; Harvardskd absolventskd skola
designu 1949; Pedagogicka ¢innost: hostujici lektor, Absolventska
$kola designu, Harvard; Skola architektury, Yale (‘73, ‘75, '78);
Americkd akademie; Ocenéni: Doctor Honoris Causa v technickych
védach, Svycarsky federalni institut technologii (ETH) 1990.

m Fergusonovo centrum umeéni; Newport News, Virginia, USA;
Projekt 1996; Realizace 2004; Spolupracovnici: Hanbury Evans
Wright Vlattas + Company with Pei Cobb Freed & Partners
(architekti); Theatre Projects Consultants (divadlo) a Kirkegaard
Associates (akustika).

fotografie, video

cesar pellt

(pelli clarke pelli architects)

*Tucuman (Argentina)

Vzdélani: Univerzita Tucuman, architektura; Univerzita lllinois,
architektura; Pedagogickd cinnost: 1977-1984 - dékan Skoly
architektury Univerzity Yale; od r. 1984 pracuje jako lektor
architektury po celém svété; Ocenéni: Ceana Aga Khana za
architekturu (2004) — Petronas véze, Kuala Lumpur, Malajsie.

m Webertiv hudebni sal, Univerzita Minnesota - Duluth
Skola vytvarnych uméni; Duluth, Minnesota; Projekt 1998; Dalsi
architekti: Stanius-Johnson Architects; Divadelni pléanovani:
Theatre Projects Consultants; Akustika: Jaffe Holden Scarborough.
fotografie, video

Lmn architects

Ocenéni: 2006 AIA Seattle Chapter cena za zasluhy, Chapter cestné
uznani; AlA Severozapadni a tichomorsky region — cestnd cena;
2003 AIA Washingtonsky urad — cestné uzndni za méstskou
architekturu; AIA Seattle Chapter Cena za zasluhy; 2001 AIA
Narodni ¢estné uznani.

m Leeovo Centrum uméni, Univerzita Seattle; Seattle,
Washington; Projekt 2004; Realizace 2006; Investor: Univerzita
Seattle; Akustika: Yantis Acoustical Design; Stavebni firma: Sellen
Construction Co.
fotografie, video

stephen parker

(grimm + parker architects)

*New Jersey
Vzdélani: Univerzita Maryland, 1972; Pedagogicka cinnost:
hostujici lektor: Univerzita Maryland, Skola architektury;
Marylandsky institut uméni; Katolickd univerzita Ameriky, Skola
architektury.

s Hudebni centrum ve Strathmore; North Bethesda,
Maryland; Projekt 2001; Realizace 2005; Architektura: William
Rawn Associates s Grimm a Parker Architects, Inc.; Divadelni
konzultace: Theater Projects Consultants, Inc.; Akustické
konzultace: Kirkegaard Associates.

fotografie, video

Education: Bachelor of Arts, Harvard College, 1947; Master of
Architecture, Harvard Graduate School of Design, 1949; Teaching
activities: Visiting Lecturer, Graduate School of Design, Harvard;
Architecture School, Yale (‘73, ‘75, '78); American Academia;
Awards: Doctor Honoris Causa in Technical Sciences, Swiss Federal
Institute of Technology (ETH) 1990.

m Ferguson Centre for the Arts; Newport News, Virginia, USA
(Christopher Newport University); Proposal 1996; Realization 2004;
Collaborators: Hanbury Evans Wright Vlattas + Company with Pei
Cobb Freed & Partners (architects), Theatre Projects Consultants
(theatre) and Kirkegaard Associates (acoustics).

photo, video

Education: University of Tucumdn, BA, 1950, Architecture;
University of Illinois, Urbana, MS, 1954, Architecture; Teaching
activities: 1977-1984, Dean of the Yale University School of
Architecture; 1984 — Present, Lectures on Architecture around the
world; Awards: Aga Khan Award for Architecture (2004) -
Petronas Towers — Kuala Lumpur, Malaysia.

m Weber Music Hall, University of Minnesota-Duluth School
of Fine Arts; Duluth, Minnesota, USA; Proposal 1998; Realization
2002; Design Architect: Pelli Clarke Pelli Architects; Assoc; Architect:
Stanius-Johnson Architects; Theatre Planner: Theatre Projects
Consultants; Acoustics: Jaffe Holden Scarborough.

photo, video

Awards: 2006 AIA Seattle Chapter Award of Merit, Chapter
Commendation Award; AIA Northwest & Pacific Region Honor
Award; 2003 AIA Washington Council Civic Design Honor Award;
AlA Seattle Chapter Award of Commendation; 2001 AIA National
Honor Award.

m Lee Centre for the Arts, Seattle University; Seattle,
Washington, USA; Proposal 2004; Realization 2006; Acoustics:
Yantis Acoustical Design; Contractor: Sellen Construction Co.
photo, video

Education: Bachelor of Architecture, University of Maryland, 1972
(Distinguished Alumni Award, 2003); Teaching activities: Guest
Lecturer: University of Maryland School of Architecture; Maryland
Institute of Art; Catholic University of America, School of
Architecture.

m The Music Centre at Strathmore; North Bethesda, Maryland,
USA; Proposal 2001; Realization 2005; Architecture: William Rawn
Associates with Grimm and Parker Architects, Inc.; Theatre

Consultant: Theatre Projects Consultants, Inc.; Acoustic
Consultant: Kirkegaard Associates.
photo, video
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frank sehry
(gehry partners, llp)

*Toronto (Kanada / Canada)

Vzdélani: Univerzita Jizni Kalifornie, Univerzita Harvard;
Pedagogicka cinnost: Univerzita Yale; Univerzita Harvard; Curych,
Svycarsko; Ocenéni: 1989 - architektonickd cena Pritzker, Zlata
medaile AIA, RIBA, Americkd akademie uméni a literatury, a dalsi.

n Centrum pro divadelni uméni Richarda B. Fishera, Bard
College; Projekt 1997; Realizace 2003; Spolupracovnici: Nagata
Akustika; Robert F. Mahoney & Assoc.; Divadeni projektovi
konsultanti; Engineering Harmonics; Cosentini  Assoc.;
L'Observatoire International; Olin Partnership; Morris Assoc.
projekt, fotografie, video

william murray
(Pfeiffer Partners Architects, Inc.)

*New York

Vzdélani: bakalar architektury, Univerzita Oregon, USA;
Pedagogicka c¢innost: Kalifornska statni univerzita, Fullerton, CA
Centrum divadelnich uméni; Colburn Skola divadelnich uméni, Los
Angeles.

n Kalifornska statni univerzita - Fullerton Centrum
divadelnich uméni; Fullerton, California; Projekt 1993; Realizace
2005; Spolupracovnici: Norman Pfeiffer; Sacha Schwarzkopf,
Jordan Levin, AIA; Akustika: Rothermel + Associates; Divadlo:
Landry & Bogan; Akustickd mechanika: McKay Conant Brook, Inc.
fotografie, video

m River Centrum divadelnich uméni River; Columbus,
Georgia; Projekt 1996; Realizace 2002; Spolupracovnici: Norman
Pfeiffer, FAIA; Hecht Burdeshaw Johnson Kidd & Clark; Theatre
Projects Consultants, Inc.; Jaffe Holden Scarbrough; Cline
Bettridge Bernstine Lighting Design Inc.

fotografie, video

i ivadelnich uméni River
illiam Murray — Centrum diva
),‘in:ar Centre for the Performing Arts
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Education: University of Southern California, Harvard University;
Teaching activities: Yale University; Harvard University; Zurich,
Switzerland; Awards: 1989 Pritzker Architecture Prize; Gold Medal
AIA, RIBA, American Academy of Arts & Letters, etc.

m Richard B. Fisher Centre for the Performing Arts, Bard
College; Annandale-on-Hudson, New York, USA; Proposal 1997;
Realization 2003; Collaborators: Nagata Acoustics; Robert F.
Mahoney & Assoc.; Theatre Projects Consultants; Engineering
Harmonics; Cosentini Assoc.; L'Observatoire International; Olin
Partnership; Morris Assoc.

plan, photo, video

Education: Bachelor of Architecture, University of Oregon, USA;
Teaching activities: California State University, Fullerton, CA
Performing Arts Centre; Colburn School of Performing Arts, Los
Angeles, CA.

m California State University-Fullerton Performing Arts
Centre; Fullerton, California, USA; Proposal 1993; Realization
2005; Collaborators: Norman Pfeiffer, FAIA; Sacha Schwarzkopf,
Jordan Levin, AIlA; Acoust.: Rothermel + Associates; Theatre:
Landry & Bogan; Acoustic-Mech.: McKay Conant Brook, Inc.
photo, video

m River Centre for the Performing Arts; Columbus, Georgia,
USA; Proposal 1996; Realization 2002; Collaborators: Norman
Pfeiffer, FAIA; Hecht Burdeshaw Johnson Kidd & Clark; Theatre
Projects Consultants, Inc.; Jaffe Holden Scarbrough; Cline
Bettridge Bernstine Lighting Design Inc.

photo, video

Cesar Pellj - v, berg
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james e. wilsen

(scholer corporation)

*Havre de Grace

Vzdélani: bakalar uméni v oboru architektura, Polytechnicky
institut Virginia.

s Purdue Univerzita Sal Yue-Kong Pao pro vytvarna
a divadelni uméni; West Lafayette, Indiana; Projekt 1999;
Realizace 2005. Spolupracovnici: Hammel, Green & Abrahamson,
Minneapolis, MN; Auerbach-Pollock-Friedlander, New York, NY;
Jaffe Holden Acoustics, Inc.,, Norwalk, CT; Fink Roberts & Petrie,
Inc., Indianapolis, IN.

fotografie, video

Buzz yudell

(moore ruble yudell architects & planners)

*Worcester

Vzdélani: Skola architektury Univerzita Yale, 1973; Yale College,
1969; Pedagogicka c¢innost: Howard Friedman, hostujici profesor,
UC Berkeley 2000; profesor asistent, UCLA Skola architektury
a méstského planovani, 1977; Ocenéni: AlA: 2006: Firemni cena,
Narodni cestna cena pro regionalni a méstsky design, Narodni
cena pro design; 2005: ReSeni vzdélavacich zafizeni Cena za
zasluhy; 2003: AIA Narodni cestna cena; AlA: 1992: Cali, méstska
rada Firma roku;. RAI of Canada 2006 Narodni cena za
urbanistické  feseni;. Chicago  Athenaeum  Americka
architektonickd cena.

= Centrum divadelnich uméni Clarice Smith, Univerzita of
Maryland, College Park; Projekt 1994; Realizace 2001;
Spolupracovnici: Vykonny architekt: Ayers Saint Gross; Theatre
Projects Consultants.

fotografie, video

m Sal Glorya Kaufman / Centrum pro svétova uméni
a kultury, UCLA; Los Angeles, California; Projekt 1999; Realizace
2004; Spolupracovnici: Theatre Projects Consultants.

fotografie, video

jehn rukle

(moore ruble yudell architects & planners)
*Richmond

Vzdélani: UCLA, Skola architektury a méstského planovani, 1976;
Univerzita Virginia; Pedagogickd ¢innost: Lektor, UCLA Skola
architektury a méstského planovani,1981-1992; hostujici lektor,
Univerzita Cornell, 1976; Ocenéni: AlA: 2006: Firemni cena,
Narodni cestnd cena za regiondlni a méstské planovani, Narodni
projektovaci cena; 2003: AlA Narodni ¢estna cena; AlA: 2005: Cena
za zésluhy za design vzdélavacich zarizeni; 1992: Cali, méstska
rada Firma roku; 2006: RAIl Kanada, Narodni cena za méstsky
design.

= Centrum divadelnich uméni Clarice Smith, Univerzita of
Maryland, College Park; Projekt 1994; Realizace 2001;
Spolupracovnici: Ayers Saint Gross; Theatre Projects Consultants.
fotografie, video

m Sal Glorya Kaufman / Centrum pro svétova uméni
a kultury, UCLA; Los Angeles, California; Projekt 1999; Realizace
2004; Spolupracovnici: divadelni konzultace: Theatre Projects
Consultants.

fotografie, video

Education: Bachelor of Arts in Architecture, Virginia Polytechnic
Institute.

m Purdue University Yue-Kong Pao Hall for Visual and
Performing Arts; West Lafayette, Indiana, USA; Proposal 1999;
Realization 2005; Collaborators: Hammel, Green & Abrahamson,
Minneapolis, MN; Auerbach-Pollock-Friedlander, New York, NY;
Jaffe Holden Acoustics, Inc.,, Norwalk, CT: Fink Roberts & Petrie,
Inc., Indianapolis, IN.

photo, video

Education: Yale School of Architecture, Master of Architecture,
1973; Yale College, Bachelor of Arts cum laude, 1969; Teaching
activities: Howard Friedman Visiting Prof.,, UC Berkeley 2000;
Adjunct Prof., UCLA School of Architecture & Urban Planning
1977-present; Awards: AIA; 2006: Firm Award, National Honor
Award for Regional & Urban Design, National Design Award;
2005: Educational Facilities Design Award of Merit; 2003: AIA
National Honor Award; AlA: 1992: Cali, Council Firm of the Year;
RAl of Canada 2006 National Urban Design Award; Chicago
Athenaeum American Architects Award.

m Clarice Smith Performing Arts Centre, University of
Maryland, College Park; College Park, Maryland, USA; Proposal
1994; Realization 2001; Collaborators: Ayers Saint Gross; Theatre
Projects Consultants.

photo, video

m Glorya Kaufman Hall / Centre for World Arts & Cultures,
UCLA; Los Angeles, California, USA; Proposal 1999; Realization
2004; Collaborators: Theatre Projects Consultants.

photo, video

Education: UCLA, School of Architecture and Urban Planning,
Master of Architecture, 1976; University of Virginia, Bachelor of
Architecture; Teaching activities: Lecturer, UCLA School of
Architecture & Urban Planning,1981-1992; Visiting Lecturer,
Cornell University, 1976; Awards: AlA: 2006: Firm Award, National
Honor Award for Regional & Urban Design, National Design
Award; 2003: AIA National Honor Award; AlA: 2005: Educational
Facilities Design Award of Merit; 1992: Cali, Council Firm of the
Year; 2006: RAI of Canada, National Urban Design Award.

m Clarice Smith Performing Arts Centre, University of
Maryland, College Park; College Park, Maryland, USA; Proposal
1994; Realization 2001; Collaboration: Ayers Saint Gross; Theatre
Projects Consultants.

photo, video

m Glorya Kaufman Hall / Centre for World Arts & Cultures,
UCLA; Los Angeles, California, USA; Proposal 1999; Realization
2004; Collaborators: Theatre Projects Consultants.

photo, video

USA 273



scott Butler

(wilson butler architects)

*Toronto (Kanada / Canada)

Vzdélani: magistr architektury, 1985, Univerzita Pennsylvania;
bakalar studii zivotniho prostredi, 1981, Univerzita Manit;
Pedagogicka c¢innost: Seminare divadelniho designu, Harvardska
Univerzita; Ocenéni: Cestna cena Amerického institutu architektg.

s Centrum uméni, Vysoka skola vytvarnych uméni
a komunikaci, Univerzita Towson; Projekt 1999; Realizace
2006; Architektonicky partner: Design Collective, Inc., Baltimore,
MD; Divadelni konzultace: Davis Crossfield Associates, NY;
Akustické konzultace: Acoustic Dimensions, NY.

fotografie, video

ratny hamilten jr.

(hamilton anderson associates, inc.)

*Detroit
Vzdélani: Bakalar architektury, Univerzita of Detroit, 1979.

m Detroitska skola uméni; Detroit, Michigan; Projekt 1997;
Realizace 2004; Spolupracovnici: Schuler Shook, Kirkegaard
Associates.

fotografie, video

tedd schliemann

(polshek partnership architects)

Vzdélani: Bakalar architektury, Cornell Univerzita, 1979; Méstsky
design, Architektonickd asociace, Londyn; Ocenéni: Cooper-Hewitt
Narodni cena za design, 2004; AIA Architektonicka firemni cena,
1992; 12 Narodni ¢estna cena za architekturu.

s Centrum uméni Burgin, Mercersburgska akademie;
Mercersburg, Pennsylvania; Projekt 2001; Realizace 2006;

Spolupracovnici: Theatre Projects Consultants, Inc.; Acoustic
Dimensions.
fotografie, video

Stephen Parker- Hudebni centrum ve Strathmore
/ The Music Centre at Strathmore
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Education: Masters of Architecture, 1985, University of
Pennsylvania; Bachelors of Environmental Studies, 1981, University
of Manit; Teaching activities: Theatre Design Seminar, Harvard
University; Awards: American Institute of Architects Honor
Awards.

m The Centre for the Arts, College of Fine Arts and
Communication, Towson University; Towson, Maryland, USA;
Proposal 1999; Realization 2006; Architectural Joint Venture
Partner: Design Collective, Inc.,, Baltimore, MD; Theatre
Consultant: Davis Crossfield Associates, NY; Acoustical Consultant:
Acoustic Dimensions, NY.

photo, video

Education: Bachelor of Architecture, University of Detroit, 1979.

m Detroit School of Arts; Detroit, Michigan, USA; Proposal
1997; Realization 2004; Collaborators: Schuler Shook, Kirkegaard
Associates.

photo, video

Education: Bachelor of Architecture, Cornell University, 1979;
Urban Design, Architectural Association, London; Awards: Cooper-
Hewitt National Design Award, 2004; AIA Architecture Firm
Award, 1992; 12 National Honor Award for Architecture.

= Burgin Centre for the Arts, Mercersburg Academy;
Mercersburg, Pennsylvania, USA; Proposal 2001; Realization 2006;
Collaborators: Theatre Projects Consultants, Inc.; Acoustic
Dimensions.
photo, video



studentskg sekce/student sectien

kurator / curator: ursula eelden, laura crew, jen savasge, den tindall

autor tématu / author of theme: ursula selden

vytvarné, architektonické reseni / designer, architect of exhibition: ursula Belden

Nové vize, nové hlasy, novy slovnik

Studenti scénografie jsou svoji definici ,nejnovéjsimi” hlasy.
Zatimco néktefi nasleduji styl svych ucitelt a dalsi spolupracuji v jiz
existujicich praxich, jini se utrhnou, porusuji pravidla a zkoumaji
zcela nové teritoria. Expozice Spojenych statl predstavi prace
studentl z prednich skol a univerzit napfi¢ Spojenych statd jak
v ramci galerie, tak i v zivé formé predvadéjici produkce
a projekty, které experimentuji s technikami vypravéni pribéht
prostfednictvim uZziti obrazovych metafor, které se pohybuji mimo
text a tradice, aby tak objevili svoje vlastni hlasy tvofici zcela
Cerstvou terminologii.

0 k
prace studentu / student Wor

New Visions, New Voices, New Vocabulary

Students of scenography are by definition the ,newest” voices.
While some follow the style of their mentors and others elaborate
on current practices, still others break loose, break the rules and
explore entirely new territory. The United States Student
Exhibition will present the work of students from leading colleges
and Universities across the nation in both gallery and performance
format featuring productions and projects that experiment with
techniques of story telling through visual imagery that moves
beyond text and tradition to discover personal voices creating
a fresh vocabulary.

= T
race studentg / Student Work

Prace studentt / Student Work
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Univerzita Boston, Divadelni design a produkce / Boston University, Theatre Design and Production
Vystavujici studenti / exhibiting students:
Ashley Ainsworth, Taylor Biesel, Nik Houfek, Matt Walsh

Kalifornsky institut uméni, Divadelni skola / California Institute of the Arts, School of Theatre
Vystavujici studenti / exhibiting students:
Angie Bryant, Alison Heimstead, Ken Mackenzie, Jeanette Oi-Suk Yew, Leah Piehl, Jesse Prince, Shannon Scrofano

Univerzita Carnegie Mellon, Skola divadla / Carnegie Mellon University, School of Drama

Vystavujici studenti / exhibiting students:

Laura Bacon, Jennifer Baldauf, Dick Block, Zazhary Bunker, Nikki Del[Homme, Celina Ferencz, Scott Hay, Cami Chuvarsky, Maddie Keller,
Adam Koch, Emily Lippolis, Sasha Ludwig-Siegel, Patrick Lynch, Adam Lynch, Brandon McWilliams, Noah Mitz, Ryan Park, Noelle Raffy,
Susan Smith, Hallie Stern, Halle Stern, Nick Vaughan, Hwi Won Lee, Zi Xie

Statni univerzita San Francisco, Fakulta kreativnich uméni / San Francisco State University, College of Creative Arts
Vystavujici studenti / exhibiting students:
Maya Linke, Mutsumi Takaki, Ruth Timbrell

Statni univerzita lllinois, Divadelni skola / Illinois State University, School of Theatre
Vystavujici studenti / exhibiting students:
Kevin Depinet, Amy Jackson

Univerzita Marshall, Katedra divadla / Marshall University, Department of Theatre
Vystavujici studenti / exhibiting students:
Ola Kraszpulska

Univerzita New York, Tilschova skola uméni / New York University, Tisch School of the Arts
Vystavujici studenti / exhibiting students:
Saheem Ali, Tom Gleeson, Chris Rumery

Skola uméni Severni Karolina, Design a produkce / North Carolina School of the Arts, Design and Production

Vystavujici studenti / exhibiting students:

Chris Baine, Michael Clark, Anne Clark, Hannah Crowell, Laura Fabian, Rob Fabrizio, Bob Franesconi, Kimberly Fuhr, Laura Hauser,
Elisheba Ittop, Ryan J. Moller, Jac Jones, Diana Khoury, Sarah Landbeck, Kathleen McAllister, Paul McCrae, Jayme Mellema, Kathryn
Veillette, Tzuen Yap, Joo Young Koo

Statni univerzita Ohio, Katedra divadla / Ohio State University, Department of Theatre
Vystavujici studenti / exhibiting students:
Matt Bain, Jason Banks, Matthew McCarren

Univerzita Ohio, Divadelni Skola / Ohio University, School of Theatre

Vystavujici studenti / exhibiting students:

Rachelle Beckerman, Eric Beeck, Pavol Bosyy, Kim Cooke, Amelia Corbin, Dennis Delaney, Shelley Delaney, Dustin Effird, Myron Elliot,
Rebecca Ferguson, William Fisher, Paula Garofalo, Matthew Given, David Jordan, Karl Kern, Brandon Kirkham, Michael Lincoln, Kerrie
Lovercheck, Ana Milosovic, Andrea Minic, Michael Page, Michael Pope, Natalie Taylor, Ryan Trupp

Statni univerzita Pennsylvania, Divadelni skola / Pennsylvania State University, School of Theatre

Univerzita Purdue, Divadelni skola / Purdue University, School of Theatre
Vystavujici studenti / exhibiting students:
Jesse Dreikosen, Matt Gowin, Matthew Janszen, Jason Knox, David Swenson

Rollins College, Katedra divadla a uméni / Rollins College, Department of Theatre & Arts
Vystavujici studenti / exhibiting students:
Mary Kate Dwyer, Max Hilend, Emily Jarrell, Lindsay Khanna, George Sciarrino, Emily Smith, Lindsey Tilbury

Univerzita Samford, Katedra divadla / Samford University, Theatre Department
Vystavujici studenti / exhibiting students:
Carrie Short

Univerzita Jizni Karolina, Divadlo, Fe¢ a tanec / University of South Carolina, Theatre, Speech & Dance
Vystavujici studenti / exhibiting students:
Robert Eubanks, Steven Gross, Selena Kong, Kimi Maeda

Univerzita Jizni lllinois - Carbondale, Fakulta humanitnich uméni / University of Southern lllinois — Carbondale, College of
Liberal Arts

Vystavujici studenti / exhibiting students:

James Diemer, Christopher Jorandby, Deanna Luetkenhaus, Craig Ogg, Jennifer Peterson
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Univerzita Stanford, Katedra divadla / Stanford University, Drama Department
Vystavujici studenti / exhibiting students:
Ryan Fletcher, Ashley Denae Hannah, Amy Seiwert

Kalifornska Univerzita, San Diego, Divadlo a tanec / Univeristy of California San Diego, Theatre and Dance

Vystavujici studenti / exhibiting students:

Toby Algya, Kim Ehler, Michelle Hunt, West Hyler, Jed lke, Steven Kemp, Caleb Levengood, Scott L. Nielsen, Gerado Jose Ruiz, Darko
Tresnjak, Paloma Young

Univerzita Illinois Urbana-Champaign, Katedra divadla / University of lllinois Urbana-Champaign, Department of Theatre
Vystavujici studenti / exhibiting students:

Ju young Ahn, Aaron Benson, Aaron Benson, Nicole Bromley, Robert Castro, Stephen Fiol, Kevin Gawley, Andrea Gross, Liz Hooper, Harold
Horchkiss, Jonanna Iwanicka, Daniel Jacobs, Ruben Lucas, Micah Maatman, Anna Mormolstien, Kelly Pantslaf, Adam Rowe, M. Florian
Staab, Jared Theiss

Univerzita Connecticut, Katedra dramatickych uméni / University of Connecticut, Department of Dramatic Arts

Vystavujici studenti / exhibiting students:

Audra Avery, Karen Azenberg, Brian Barnett, Michael Billings, Brenda Boyd, Carleton Coffrin, Marija Djordevic, Paul Espirito, Michael
Franklin-White, Michael Frith, Lorraine Gilman, Tom Hallbauer, Stephanie Hawks, Joe Chapman, Branimira lvanova, Ulysses Jones, Anna
Jones, Nick Jowdy, Kate Katz, Helene Kvale, Keri Lewis, Cary Libkin, Brett McCormack, Cathy McCullough, Megan McNerney, Mary
Hildebrand Nagler, Mary Paul, Issac Ramsey, David Regan, Kelly Roberts, Bart P. Roccoberton Jr., Jerad Schomerr, Anya Sokolovkya,
Michael Spitzer, lan Sweetman, Yoshi Tankura, Kevin Thacker, John Tibbets, Katarina Urosevic, Daneila Varon, Dragana Vucitec, Peter
Wallace, Arthur Whaley, Brenda Winstead, Jung Ae Yoo, Hua Hua Zhang

Univerzita Georgia, Drama a divadlo / University of Georgia, Drama and Theatre
Vystavujici studenti / exhibiting students:
Emily Gill, Ben Phillip, Kelly D. Robertson

Univerzita lowa, Katedra divadelnich uméni / University of lowa, Department of Theatre Arts

Vystavujici studenti / exhibiting students:

Barabara Blackledge, Adam Boyer, Alison Hade, Brian R. Jones, Tisch Jones, Valerie Liberta, Corey Lumchuck, Scott Needham, Meg
O'Reilly, Byron Winn

Univerzita Kansas, Katedra divadla a filmu / University of Kansas, Department of Theatre and Film
Vystavujici studenti / exhibiting students:
Tim Boeshaar, Robbie, Kelly Vogel

Univerzita Massachusetts, Amherst, Katedra divadla / University of Massachusetts, Amherst, Department of Theatre
Vystavujici studenti / exhibiting students:
Bethany Marx

Univerzita Missouri, Kansas City, Katedra divadla / University of Missouri Kansas City, Department of Theatre

Univerzita Oregon, Katedra divadelnich uméni / University of Oregon, Department of Theatre Arts
Vystavujici studenti / exhibiting students:
Amy Bowman, Angela Flores, Sarah Gahagan, Emily Kessler, Michael Murphy, JC Spiva, Annelie Thurin, Tara Wenger

Univerzita Tennessee, Katedra divadla / University of Tennessee, Department of Theatre
Vystavujici studenti / exhibiting students:
Brian Barker, Felia Davenport, John Harper, Anna Jeannine Kemper, Allison McMillan

Univerzita Texas, Austin, Katedra divadla a tance / University of Texas, Austin, Department of Theatre & Dance

Vystavujici studenti / exhibiting students:

Emilio Aguilar, Paul Alix, Adam Behrman, Yvonne Boudreaux, Stacey Bridges, Laurel Brock, Shannon Burnett, C. Capper, Autum Casey, Cody, Katy
Conover, Tara Cooper, Christopher Cox, Sarah Davidson, S. Davidson, BJ Fisher, Elizabeth Flauto, Zack Grant, Kimberly Gritzer, Kim Gritzer, Katy
Hallee, Blair Hurry, Szu-Feng Chen, Sarah James, DW Jones, Lisa Laratta, Adam Levine, Jessica Lonsdale, Jan McCauley, Derek Moon,, Sara Mosher,
Kim Ngo, Xuan Nguyen, Candida K. Nichols, Monique R. Norman, Tanya Olalde, Lance Operhall, Misty Pelas, Sari Peterson, Jessica Rapier, Megan
Reilly, Megan Reilly, Kacey Samiee, Ann Shapiro, Nick Sibicky, Will Sutliff,, David Utley, Frank Vela, Ajay Waghray, Elizabeth Weiner

Univerzita Washington, Skola divadla / University of Washington, School of Drama
Vystavujici studenti / exhibiting students:
Steven Dobay, Tamara Fisch, Frank Rosenstein, Martin Sanchez, Melinda Short

Univerzita Yale, Skola divadla / Yale University, School of Drama
Vystavujici studenti / exhibiting students:
Kanae Heike, Jennifer Moeller, Zane Philstrom

Wheaton College, Katedra komunikace / Wheaton College, Communication Department

Vystavujici studenti / exhibiting students:
Lisbeth Castelli, Claire Harrier, Kate Neff, Jaryd Tookmanian
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naredn{ expezice/natienal exhikitien

kurator / curator: kate Burnett
autor tématu / author of theme: kate Burnett

vytvarné, architektonické reseni / designer, architect of exhibition: mike elliett
dali spolupracovnici / other collaborators: ralph keltat (umélec/ artist),

stephen pyle (scénické sochy / scenic sculpture)

Spolupracovnici: Britsky jevistni design 2003 - 2007

Je to jen ndhoda, Ze nasemu tématu, ve které tak hluboce vérime,
vysla vstfic neobycejnd organizace PQ a Scénofestu. Tak jako
v predchozich rocnicich, je i tady prvotnim zdmérem tématu
Spolupracovnici cesta pestrou paletou dél, s titulky a otazkami,
které podnécuji k dialogu s vystavenymi dily. Druhym cilem tohoto
tématu je poskytnout scénografim dostatek prostoru pro reflexi
a prezentaci klicovych momentl své prace.

V predeslych rocnicich byl nasim tématem PROSTOR - spolu
s partnerem CASEM, nasledovany PROCESEM pferodu 2D na 3D.
Nyni obracime svoji pozornost k tém, S KYM a PRO KOHO divadlo
délame: k nasim SPOLUPRACOVNIKUM. Téma ma spole¢ny cil
objevovéani a radost z prace na inscenaci, coz vzdy vyzaduje
spolupraci s rlzné zdatnymi umélci, techniky, herci, divaky
a prostorami.

Zucastnéni vytvarnici a umélci byli vyzvani, aby napsali stru¢né
komentare, které doprovodi jejich dila. Zapojeni klicovych
spolupracovnikll do téchto prezentaci je nejen vitano, ale
v nékterych pripadech aktivné iniciovano.

Jsme vdécni za mimoradnou prilezitost spolupracovat s Ralphem
Koltaiem a jeho kolegou, tvircem scénickych skulptur, Stephenen
Pylem. Vytvorili prostredi, které z kazdého, kdo jim projde, udéla
performera.

Spolupracovnici také chtéji vytvorit pfilezitost pro mladé
vytvarniky, aby se mohli zapojit do prace Spolecnosti britskych
scénografl a jeji ¢innosti - oslavé uméni, femesla a divadelniho
designul!

Becs andreus

*1981, Bath

scénografka, kostymni vytvarnice

Vzdélani: BA scénografie, Wimbledon College of Art; BFA
Vytvarna uméni, Skola malby a vytvarnych uméni Ruskin;
Pedagogickd cinnost: Divadelni design, Edgehill University;
Ocenéni: Celkova vitézka Linburyho ceny za scénografii 2003.

s Charles L. Mee: Orestés 2.0

Divadlo Barbican, Londyn; 2003; r: Daniel Kramer; spoluprace:
David Howe (svételny design), Ann Yee (choreografie), Nobby
Clarke (fotograf).

skica, kostymy
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Collaborators: UK Design for Performance 2003 - 2007

It is fortuitous that our deeply felt theme is manifest in the
extraordinary cross cultural organisation of PQ and Scenofest. As
with previous exhibitions, the intention of the Collaborators
theme is to firstly create a journey through a wide range of work,
with headings and questions that stimulate a dialogue with the
work on display. Secondly the theme may provide handles with
which designers can reflect upon and present key aspects of their
work.

In previous exhibitions we have taken SPACE as our theme — along
with its partner TIME, followed by PROCESS in 2-D>3-D. Now we
turn our attention to those we make performance WITH and FOR:
Our COLLABORATORS. With this theme we aim to consider shared
purpose, shared discovery and our delight in the ‘labour’ of
making (for) performance, which typically involves collaboration
with variously skilled artists, technicians, performers, audiences
and spaces.

UK designers and artists working in performance have been
invited to write brief commentaries to accompany their work.
Involving key collaborators in their presentations is welcomed and
in some cases actively pursued.

These national exhibitions in the UK are, themselves, major
collaborations in both conception and organisation. They provide
a rare opportunity for designers and those they work with and for,
to reflect — to each other, the ideas, issues and forms with which
they are engaged. In this PQ exhibition we enjoy the particular
opportunity to work with Ralph Koltai and his long-time scenic
sculptor collaborator, Stephen Pyle, on a sculptural environment
that makes performers of all who walk through it.

Collaborators has also aimed to create an opportunity, in
organising, designing and writing, for emerging designers to get
involved with the SBTD and its ongoing programme of work -
a celebration of art, craft and design for performance!

set and costume designer

Education: BA Theatre Design, Wimbledon College of Art, BFA
Fine Art, Ruskin School of Drawing and Fine Art; Teaching
activities: Performance Design, Edgehill University; Awards:
Overall winner of Linbury Prize for Stage Design in 2003.

m Charles L. Mee: Orestes 2.0

Barbican, London; 2003; d: Daniel Kramer; collaborators: David
Howe (lighting design), Ann Yee (choreography), Nobby Clarke
(photograph).

sketch, costume design



mark Bailey

*1961, Bristol

scénograf, kostymni vytvarnik

Spolupréce s divadly: Divadlo Clwyd, Wales, Narodni divadlo,
Anglicky narodni balet, Opera North, Divadlo Gate Dublin.

= Dale Wasserman: Prelet pres kukacci hnizdo

Divadlo Clwyd, Severni Wales; 2004; r: Terry Hands; spoluprace:
Terry Hands (svételny design), Kevin Heyes (zvukovy design).
fotografie

paul Breun

*1960, Jizni Wales / South Wales

scénograf, kostymni vytvarnik

Vzdélani: Univerzita St. Andrews, Skotsko, kurz divadelniho
designu pfi Divadle Motley; Ucast na PQ: 1999, 2003; Ocenéni: PQ
1999 Cestny diplom; PQ 03 Zlata triga — vitézny tym.

= Guiseppe Verdi: La Traviata

Verona, Italie; 2004; r: Graham Vick; spoluprace: Adrian Linford
(asistent vytvarnika), Peter Kaczorowski (svételny design), Philip
Larter (fotograf).

fotografie

Bunny christtie

*1962, Fife, Skotsko / Scotland

scénografka, kostymni vytvarnice

Vzdélani: Centralni $kola uméni, nyni CSMCAD; Ucast na PQ: 2003;
Ocenéni: PQ 03 Zlata triga - vitézny tym.

m Patrick Marber: Po slec¢né Julii

Londyn; 2003; r: Michael Grandage; spoluprace: Neil Austin
(svételny design), Ivan Kyncl (fotograf).

fotografie

set and costume designer

Collaboration with theatres: Theatre Clwyd, Wales, National
Theatre, English National Ballet, Opera North and the Gate
Theatre Dublin.

n Dale Wasserman: One Flew Over The Cuckoo’s Nest
Clwyd, North Wales, UK; 2004; d: Terry Hands; collaborators: Terry
Hands (lighting design), Kevin Heyes (sound design).

photo

set and costume designer

Education: University of St Andrews, Scotland; Motley Theatre
Design Course; PQ participation: 1999, 2003; Awards: PQ 1999
Honorary Diploma; PQ 2003 Golden Triga winning team.

m Guiseppe Verdi: La Traviata

Verona, Italy; 2004; d: Graham Vick; collaborators: Adrian Linford
(assistant design), Peter Kaczorowski (lighting design), Philip
Larter (photograph).

photo

set and costume designer
Education: Central School of Art (how CSMCAD).

n Patrick Marber: After Miss Julie

London; 2003; d: Michael Grandage; collaborators: Neil Austin
(lighting design), Ivan Kyncl (photograph).

photo
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anne curry

scénografka, kostymni vytvarnice

Vzdélani: Univerzita stfedni Anglie, obor Vzdélavani a profesni
vyvoj; Pedagogickad cinnost: Vyucuje kostymni navrharstvi
a interpretaci na Nottingham Trent University; Ucast na PQ: 1995;
Ocenéni: PQ 95 - zlata medaile, stipendia od RSA a Arts Council of
England.

= John Kander, Fred Ebb: Kabaret

Birmingham - zajezdové predstaveni; 2003; r: John Paul
Cherington (svételny design); spoluprace: Mandi Ashwood
(choreografie), Pete Hammond (hudba, zvukovy design).
kostymy

es devlin
scénografka, kostymni vytvarnice
Vzdélani: hudba, anglickd literatura a vytvarnd uméni;

scénograficky kurz pti Divadle Motley; Ocenéni: TMA Nejlepsi
scénograf 1998, Olivierova cena za nejlepsi kostymy 2006.

m Jean Cocteau, Philip Glass: Orfeus

Kralovska opera, Londyn; 2005; r: Francisco Negrin; spoluprace:
Bruno Poet (svételny design), Carl Root (produkce).

fotografie

atlanta duffy

scénografka, kostymni vytvarnice

Vzdélani: Scénograficky kurz pti Divadle Motley a staz v Divadle
Lyric, Hammersmith; Spoluprace s divadly: Divadlo Arcola, Greenwich
& Docklands Festival; Spolupréce s reziséry: Chuck Mike.

= Wole Soyinka: Lev a klenot

Collective Artistes, Young Vic and Bite: 05; Barbican Pit, Londyn
a turné; 2005; r: Chuck Mike; spoluprace: Catriona Silver (svételny
design), Juwon Ogungbe (hudba), Koffi Koko (choreografie),
Nicola Fitchett (kostymni konzultantka).

model, kostymy

david heue

svételny designér
Spoluprace s divadly: Divadlo Vaudeville, Divadlo Haymarket,
Divadlo Albery, Kralovska opera Londyn.

m Charles L. Mee: Orestés 2:0

Divadlo Guildhall, Barbican, Londyn; 2005; r: Daniel Kramer;
spoluprace: Becs Andrews (scéna a kostymy), Ann Yee (choreografie),
Nobby Clark (fotograf).

fotografie

set and costume designer

Education: University of Central England, The Slade (PG), MA in
Education and Professional Development; Teaching activities:
Senior Lecturer in Costume Design and Interpretation at
Nottingham Trent University since 2002; PQ participation: 1995;
Awards: Gold Medal-winning UK team 1995; RSA and Arts Council
England bursaries.

n John Kander, Fred Ebb: Cabaret

Birmingham - touring; 2003; d: John Paul Cherington (lighting
design); collaborators: Mandi Ashwood (choreography), Pete
Hammond (music / sound design).

costume designs

set and costume designer

Education: Trained in music, English literature and fine art before
attending the Motley course in stage design; Awards: TMA Best
Designer 1998, Olivier Award for Best Costume Design 2006.

m Jean Cocteau, Philip Glass: Orphee

Royal Opera House, London; 2005; d: Francisco Negrin;
collaborators: Bruno Poet (lighting design), Carl Root (production).
photo

set and costume designer

Education: Motley Theatre Design Course and traineeship at the
Lyric Theatre, Hammersmith; Collaboration with theatres: Arcola
Theatre; Collaboration with directors: Chuck Mike.

m Wole Soyinka: The Lion and the Jewel

Collective Artistes, Young Vic and Bite:05; Barbican Pit, London
and tour; 2005; d: Chuck Mike, Juwon Ogungbe (composer);
collaborators: Catriona Silver (lighting design), Koffi Koko
(choreography), Nicola Fitchett (costume supervisor).

model, costume designs

light designer
Collaboration with theatres: Vaudeville Theatre, Haymarket
Theatre, Albery Theatre, London Palladium.

m Charles L. Mee: Orestes 2:0

Guildhall Theatre, Barbican, London, UK; 2005; d: Daniel Kramer;
collaborators: Becs Andrews (set and costume design), Ann Yee
(choreography), Nobby Clark (photography).

photo

Es Devlin - Jean Cocteau, Philip Glass: Orfeus / Orphee

280 velka Britanie/united kingdem



sephie jump

*1969, Bristol

scénografka, kostymni vytvarnice

Vzdélani: Central St Martin’s College of Art and Design;
Spoluprace s divadly: Uméleckd spolupracovnice tanecni
spole¢nosti Seven Sisters Group Dance Company; Ucast na PQ:
1999, 2003; Ocenéni: PQ 03 Zlata triga — vitézny tym.

m Seven Sisters Group: V krabici

Vyloha obchodniho domu John Lewis na Oxford Street, Londyn,
15. cervence 2006; r: Susanne Thomas; spoluprace: Kristin McGuire
(tanecnice), Kevin Davis (fotograf).

fotografie

marie-jeanne lecca

*Bukurest Bucharest, (Rumunsko / Romania)

scénografka, kostymni vytvarnice

Vzdélani: Beaux umélecky institut, Bukurest; Ucast na PQ: 1999,
2003; Ocenéni: PQ 03 Zlata triga — vitézny tym, Medaile Nadace
Bohuslava Martin( za kostymy pro operu Julietta.

» Wolfang Amadeus Mozart: Kouzelna flétna

Volksoper Viden; 2005; r: Helmuth Lohner, dirigent: Leopold
Hager; spoluprace: Johan Engels (scéna), Friedrich Rom (svételny
design), Robert Allsopp (kostymni doplnky a uméleckd uprava
vlast).

kostym, fotografie

alexander Loude

scénograf, kostymni vytvarnik
Vzdélani: Scénograficky kurz pfi Divadle Motley; stipendium
v divadle Newcastle Playhouse.

= Jonathan Dove, David Lan: Tobias a andél

Kostel sv. Jana, Waterloo, Londyn a turné; 2004; r: John Fulljames;
spoluprace: Ben Wright (choreografie).

model, fotografie

Conor Murphy - Richard Strauss: Salome

set and costume designer

Education: Central St Martin's College of Art and Design;
Collaboration with theatres: Artistic Associate of Seven Sisters
Group Dance Company; PQ participation: 1999, 2003; Awards:
Golden Triga award-winning team 2003.

m Seven Sisters Group: Boxed

A wooden box in the wondow of John Lewis, Oxford St, London,
15 July 2006; 2006; d: Susanne Thomas; collaborators: Kristin
McGuire (photography), Kevin Davis (photography).

photo

set and costume designer

Education: Beaux Arts Institute, Bucharest; PQ participation: 1999,
2003; Awards: Golden Triga-winning team 2003, MartinC
Foundation Medal for Julietta (costume designs).

= Wolfgang Amadeus Mozart: The Magic Flute

Volksoper Vienna 2005; d: Helmuth Lohner, conductor: Leopold
Hager; collaborators: Johan Engels (set design), Friedrich Rom
(lighting design), Robert Allsopp (costume, props and
headdresses).

costume, photo

set and costume designer
Education: Motley Theatre Design Course; Bursary at Newcastle
Playhouse.

= Jonathan Dove, David Lan: Tobias and the Angel

St John's Church, Waterloo, London and touring; 2004; d: John
Fulljames; collaborators: Ben Wright (choreography).

model, photo

Em
ma Ryott - John Adams: . |3 Peau blanche
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cener murphy

*Omagh, Northern Ireland

scénograf, kostymni vytvarnik

Vzdélani: Wimbledonska skola uméni; scénografie, Univerzita
Utrecht, Nizozemi.

= Richard Strauss (1905), Anton Mariotte (1908): Salome
Montpellier, Francie; 2005; r: Carlos Wagner; spoluprace: Peter Van
Praat (svételny design), Ana Garcia (choreografie), Marc Ginot
(fotograf).

model, fotografie

neil murray

scénograf, kostymni vytvarnik
Spolupréce s divadly: Divadlo Betty Nansen, Kodar; Divadlo Royal
Lyceum, Edinburgh; Northern Stage.

= Allan. J. Barker: Pocta Katalanii

Northern Stage; 2004; r: Josep Galindo; spoluprace: Malcolm
Rippeth (svételny design), Mic Pool (zvukovy design), Pablo Ley
(dramaturg).

model, fotografie

francis e’cenner

*Teesside

scénograf, kostymni vytvarnik

Vzdélani: Wimbledonska $kola uméni; Spoluprace s divadly:
Divadelni spole¢nost Druid, Irsko; Spolupréce s reZiséry: Garry
Hynes;

= John Clifford: Anna Karenina

Divadlo Royal Lyceum, Edinburk; 2005; r: Muriel Romanes;
spolupréace: Chris Davey (svételny design), Max Richte (hudba);
model, fotografie

emma ryett

*Leeds

kostymni vytvarnice

Vzdélani: Nottingham Trent Polytechnic; Spoluprdace s divadly:
Divadlo Royal Court / Duke of Yorks, Grange Park Opera,
Semperova opera Drazdany, Kralovsky viamsky balet;

= Robert Schumann, Alfred Schnittke, Martin Donner:
Sandman - Duch z pohadky

Balet Stuttgart; 2006; choreografie: Christian Spuck; spoluprace:
Dirk Becker (scéna), Rienhard Traub (svételny design), Jens Schroth
(dramaturg);

fotografie

= Dmitrij Sostakovi¢, Alban Berg, Arnold Schénberg: Lulu
Staatstheater, Stuttgart; 2003; choreografie: Christian Spuck;
spolupréace: Dirk Becker (scéna), Reinhard Traub (svételny design),
Fabian Spuck (film);

fotografie

s John Adams: ...la peau blanche...

Staatstheater, Stuttgart; 2005; choreografie: Christian Spuck
(choreografie); spolupréace: Stephan Seyrick-Hofmeister (svételny
design), Jens Schroth (dramaturg);

kostym, fotografie
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set and costume designer
Education: Wimbledon School of Art, BA; Utrecht, Holland, MA
Scenography.

= Richard Strauss (1905), Anton Mariotte (1908): Salome
Montpellier, France; 2005; d: Carlos Wagner; collaborators: Peter
Van Praat (lighting design), Ana Garcia (choreography), Marc
Ginot (photography).

model, photo

set and costume designer
Collaboration with theatres: Betty Nansen Theatre, Copenhagen,
Royal Lyceum, Edinburgh, Northern Stage.

= Allan J. Barker: Homage to Catalonia

Northern Stage; 2004; d: Josep Galindo; collaborators: Malcolm
Rippeth (lighting design), Mic Pool (sound design), Pablo Ley
(dramaturgy).

model, photo

set and costume designer

Education: Wimbledon School of Art; Collaboration with theatres:
Druid Theatre Company, Ireland; Collaboration with directors:
Garry Hynes;

= John Clifford: Anna Karenina

Royal Lyceum Theatre, Edinburgh; 2005; d: Muriel Romanes;
collabolators: Chris Davey (lighting design), Max Richte (music).
model, photo

costume designer

Education: Nottingham Trent Polytechnic; Collaboration with
theatres: Royal Court/Duke of Yorks, Stuttgart Ballet, Grange Park
Opera, Semperoper Dresden, Royal Ballet of Flanders;

m Robert Schumann, Alfred Schnittke, Martin Donner: Der
Sandmann

Stuttgart Ballet; 2006; chor.: Christian Spuck; collaborators: Dirk
Becker (set design), Rienhard Traub (lighting design), Jens Schroth
(dramaturgy);

photo

= Demitri Shostakovitch, Alban Berg, Arnold Schénberg:
Lulu: Eine Monstretragodie

Staatstheater, Stuttgart; 2003; choreographer: Christian Spuck;
collaborators: Dirk Becker (set design), Reinhard Traub (lighting
design), Fabian Spuck (film);

photo

= John Adams: ...Ia peau blanche...

Staatstheater, Stuttgart; 2005; chor.: Christian Spuck;
collaborators: Stephan Seyrick-Hofmeister (lighting design), Jens
Schroth (dramaturgy);

costume, photo



juliet shillingfeord

scénografka, kostymni vytvarnice

Vzdélani: Ravensbourne, Bakalarka vytvarnych uméni; Croydon
Colleges of Art, scénografie; Spolupréce s divadly: Divadlo
Nuffield, Southampton; Spolupréce s reZiséry: Patrick Sandford;
Pedagogicka cinnost: Richmond College of Art, Croydon Colleges
of Art, Rose Bruford College.

jamie vartan

scénograf, kostymni vytvarnik

Vzdélani: Central Saint Martin’s College of Art and Design;
Spolupréace s divadly: Nottingham Playhouse; Spoluprdce
s reZiséry: David Glass, Stephen Medcalf; U¢ast na PQ: 1999.

= George Bizet: Carmen

Teatro Lirico di Cagliari, 2005; r: Stephen Medcalf; spoluprdce:
Simon Corder (svételny design), Maxine Braham (choreografie).
model, skica

nizdo

Dale Wasserman: pielet pres kukaddi h

Mark Balley - The Cuckoos Nest

/ One Flew Over

set and costume designer

Education: Ravensbourne (BA Fine Art) and Croydon Colleges of
Art (Theatre Design Diploma); Collaboration with theatres:
Nuffield Theatre, Southampton; Collaboration with directors:
Patrick Sandford; Teaching activities: Richmond and Croydon
Colleges of Art and Rose Bruford College.

set and costume designer

Education: Central Saint Martin’s College of Art and Design;
Collaboration  with  theatres: Nottingham  Playhouse;
Collaboration with directors: David Glass, Stephen Medcalf; PQ
participation: 1999.

m George Bizet: Carmen

2005; d: Stephen Medcalf; collaborators: Simon Corder (lighting
design), Maxine Braham (choreography).

model, sketch
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Bunny Christie - Patrick Marber: Po sle¢né Julii / After Miss Julie
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architektura g technoLogLe/arcthecture P

kurator / curator: kate Burnett
autor tématu / author of theme: kate Burnett

nd technelesy

vytvarné, architektonické rfeseni / designer, architect of exhibition: mike elliett

Britska expozice v sekci architektury navazuje na téma
Spolupracovnici a predstavi prace z narodni vystavy konané
v Nottinghamu v lednu 2007. Ambiciézni nové budovy, jako napf.
Sage v Gatesheadu, maji byt vyznamnou inspiraci pfi naroc¢nych
rekonstrukcich. Jejich cilem je zaméfit pozornost na panorama
mésta a pomoci rlznym komunitdm znovu najit vztah k vlastni
kulture a prostredi. Podobné mohou site-specific performance
zapojit verejnost do znovubudovani ulic, parkl, pustin,
starovékych budov, které mozna zanechaly stopy: dédictvi
moznosti. Pfikladem takovychto projektl jsou ndvrhy Roma Patela
pro Kupce bendtského v irském Corku nebo Privod harmonie
Steva Dentona v opusténé ulici v Liverpoolu.

Prestavba existujicich prostor je stejné tak ¢innost architektonicka
jako scénografickd. Do expozice jsou zahrnuty prestavby
pramyslovych budov, jako napt. kultovniho domu Roundhouse
v Londyné, nebo oziveni vyznamnych divadelnich typl v divadle
Courtyard (Kralovska shakespearovska spole¢nost)
a Trafalgarském studiu ve starém divadle Whitehall v Londyné.
Tymy sestavené k transformaci nebo formulaci téchto prostor jsou
samozriejmé klicem k jejich charakteristickym rysim. To plati jak
pro navrh inscenacniho projektu, tak i pro vystavbu a vybaveni
nového nebo jiz existujictho prostoru. V Kralovské
shakespearovské spolec¢nosti spolupracoval staly vytvarnik Tom
Piper s tymem, jehoz ¢lenem byla i Divadelné konzultantska firma
Charcoal Blue a ateliér lan Ritchie Architects. Vysledkem je reseni
integrovaného hledisté, jevisté a scény pro dvoulety cyklus
historickych her. Moderni divadelni prostory musi byt nekonec¢né
prehodnocovany jejich potencionalnimi uzivateli. Mit adaptabilni,
technicky proménlivé, specializované prostory je nutnost, ale celd
budova, a dokonce i jeji okoli, by méla nabizet dalsi mista, kde by
se divadelni akce mohla odehravat. V Northern Stage v Newcastlu
spolupracoval vedouci scénograf a zastupce reditele Neil Murray
s uméleckym tymem na realizaci impozantniho prostoru
umoznujiciho pro potreby vystav a predstaveni vyuzit kombinace
obou divadelnich scén a univerzalniho foyeru. Podobné Sage
v Gatesheadu nabizi fadu formalnich i neformalnich prostor, ve
kterych se mohou odehrédvat ¢teni, hudebni zkousky, hudebni
predstaveni, promenady, tanecni chvilky..., aby si lidé mohli
takovyto prostor uzit.

The UK Architecture exhibition carries on our overall
Collaborators theme and shows work from the national exhibition
held in Nottingham in January 2007. UK architects, theatre
consultants and designers are all engaged in the continuing
challenges of making space into ‘place’ and ‘spaces within places'.
Ambitious new buildings such as the Sage, Gateshead are
intended as major drivers in the development of, often, depressed
environments. They are intended to re-focus a cityscape and to aid
both national and local communities in re-imagining their
relationship with their culture(s) and their environment. Similarly
site specific performances can involve communities in re-
imagining their streets, parks, wastelands, ancient buildings
leaving, perhaps, an imprint, a legacy of possibilities. Examples of
this can be seen in Roma Patel’s The Merchant of Venice designs
for the Irish city of Cork and Steve Denton’s Harmony Suite in
a derelict street in Liverpool.

The re-imagining of existing spaces is as much a part of designing
theatres as it is a part of designing performance. We include the
redevelopment of industrial buildings such as the iconic
Roundhouse in London as well as the re-invention of influential
theatre forms as in the Royal Shakespeare Company’s Courtyard
and Trafalgar Studios in the old Whitehall Theatre, London.

The teams assembled to transform or articulate these spaces are of
course key to their distinctiveness. This is as true of a performance
project as it is of the design, construction and equipping of a new
or existing space. At the RSC, Resident Designer Tom Piper
collaborated with a team including Theatre Consultants Charcoal
Blue, lan Ritchie Architects, to arrive at an integrated auditorium,
stage and set for a two year cycle of History plays.

Contemporary performance spaces are required to be endlessly
reinterpreted by their prospective users. To have adaptable,
technically versatile, designated performance spaces is essential,
but the whole building — and even its environment should offer up
spaces in which a performed something could, might happen. At
Northern Stage in Newcastle, Neil Murray, Head of Design and
Associate Director, has worked with The Arts Team to create
cavernous epic space in the occasional combination of both their
theatre stages and versatile foyer space for exhibitions and
performances. Similarly The Sage, Gateshead offers any number of
formal and informal spaces in which a reading, music rehearsals,
a music performance, part of a promenade, a moment of dance...
can work to re experience the place and the people in it.
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charcealBlue theatre censultants

m Divadlo Courtyard; Projekt 2004; Realizace 2006; Architects:
lan Ritchie Architects.
graficky panel

steve denten

Pedagogicka c¢innost: Royal Welsh College of Music and Drama —
lektor na castecny uvazek.

m Privod Harmonie: elegance, nedostatek a regenerace
v severnim Liverpoolu; Liverpool; Realizace 2005;
Spolupracovnici: Sarah Thornton, Steve Denton, Mike Wight, Kal
Ross, Sarah Black, RWP.

fotografie, model

julian middleten (artsteam)

s Northern Stage Newcastle; Projekt 2002; Realizace 2006;
Spolupracovnici: Umélecky tym — Julian Middleton, Jason Wilson,
Oliver James, Barry Pritchard.

fotografie

anne miners (performance consultants)

= Divadlo The Egg pro déti a mladez, Bath; Projek:t 2001;
Realizace: 2005; Spolupracovnici: Tym AMPC - Anne Minors, Mike
Seignior, Tomo Hirayu, Veronica Guiliani; Modely: Peter Ruthven
Hall.

skica, projekt, fotografie

s The Roundhouse, Camden; Projekt 1997, Realizace 2006;
Spolupracovnici: Tym AMPC - Anne Minors, Tomo Hirayu, Veronica
Giuliani, Peter Ruthven Hall.

skica, projekt, fotografie

rema patel

Vzdélani: Magistra uméni z UCE; Pedagogickad cinnost:
Nottingham Trent University — lektorka na ¢astecny uvazek.

= William Shakespeare: Kupec benatsky; Realizace 2005;
Spolupracovnici: Pat Kiernan, Roma Patel, Joan Hickson, Paul
Denby, Secret Garden Studio.

interaktivni mapa

tem piper

Vzdélani: biologie a déjiny uméni na Cambridge, postgradualni
kurz na Slade School.

= William Shakespeare: Jindfich VI. Cast |, II, Ill, Divadlo
Courtyard, Stratford nad Avonou; Realizace 2006; Spolupracovnici:
Michael Boyd, Tom Piper, Heather Carson, Andrea Cox, Liz Rankin,
Ellie Kur.

fotografie, model
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m Courtyard Theatre, Stratford-upon-Avon, UK; Proposal 2004;
Realization 2006; Collaborators: lan Ritchie Architects.
graphic panel

Teaching activities: Royal Welsh College of Music and Drama -
Part-time lecturer.

m The Harmony Suite: Elegance, Deprivation and Regene-
ration in North Liverpool, Liverpool; realization 2005;
Collaborators: Sarah Thornton, Steve Denton, Mike Wight, Kal
Ross, Sarah Black, RWP.

photo, model

m Northern Stage, Newcastle, UK; Proposal 2002; Realization
2006; Collaborators: Architects Arts Team - Julian Middleton,
Jason Wilson, Oliver James, Barry Pritchard.

photo

m The Egg Children’s and Young Persons’ Theatre, Bath; Pro-
posal 2001; Realization 2005; Collaborators: AMPC team - Anne
Minors, Mike Seignior, Tomo Hirayu, Veronica Guiliani; Models:
Peter Ruthven Hall.
sketch, plan, photo

m The Roundhouse, Camden; Proposal 1997; Realization 2006;
Collaborators: AMPC team - Anne Minors, Tomo Hirayu, Veronica
Giuliani, Peter Ruthven Hall.

sketch, plan, photo

Education: MA at the UCE; Teaching activities: Nottingham Trent
University.

m William Shakespeare: The Merchant of Venice, Cork City,
Ireland; Realization 2005; Collaborators: Pat Kiernan, S Roma
Patel, Joan Hickson, Paul Denby, Secret Garden Studio.

others, Interactive map

Education: Biology and History of Art at Cambridge, post-
graduate course at the Slade School.

m  William Shakespeare: Henry VI Parts LIL 111, Courtyard The-
atre, Stratford-upon-Avon; Realization 2006; Collaborators:
Michael Boyd, Tom Piper, lighting designer: Heather Carson, And-
rea Cox, choreographer: Liz Rankin, Ellie Kur;

photo, model



theatre prejects censultants

m Sage v Gatesheadu, Gateshead; Projekt 1997; Realizace 2004;
Spolupracovnici: Foster and Partners, Arup Acoustics;
skica, projekt, fotografie

tim fester

architekt
Vzdélani: Tim Foster absolvoval Skolu architektury na University of
Cambridge, kde také pracoval jako scénograf;

m Trafalgarska studia v divadle Whitehall, Londyn; Realizace
2005; Spolupracovnici:  Mansell Construction, Paul Gillieron,
Acoustic Design.

skica, projekt, fotografie

- M - 5 B
- dlo The Egg pro détiam adezl The Eqg — Chl\dlells

Anne N‘lllOlS Dival

a d Young persons eatre, Bat

m The Sage Gateshead, Gateshead; Proposal 1997; Realization
2004; Collaborators: Foster and Partners, Acoustics: Arup Acous-
tics;

sketch, plan, photo

architect
Education: Tim Foster trained at the Cambridge University School
of Architecture, where he also worked as a stage designer.

m The Trafalgar Studios at the Whitehall Theatre, London;
Realization 2005; Collaborators: Mansell Construction, Paul Gillie-
ron Acoustic Design.

sketch, plan, photo

Th j
eatre Projects Consultants — Sage v Gatesheadu / The Sage Gateshead
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studentskg sekce/student sectien

kurator / curator: kate Burnett
autor tématu / author of theme: mtchael spencer

Davat se na uték

Britské skolni expozice na minulych PQ se skladaly jak
z dvourozmérnych, tak i tfirozmérnych vytvorG reprezentujicich
divadelni dila, bézné studentské prace a divadelni studijni
programy. Letos jsme pochopili, Ze nastal ¢as zmény. V reakci na
téma narodni expozice Spolupracovnici, jsme se rozhodli
reprezentovat studentsky program v celé jeho rozmanitosti. Citili
jsme, Ze nejlepsi cestou je nechat studenty, aby sami vyjadfili své
vytvarné ndpady v realném prostoru a redlném case. Do této
spoluprace se zapojilo 25 studijnich programu z celé zemé, kazdy
s darazem na jiny aspekt, s jinou filosofii a s jinym profilem
studentl. Vedle profesiondlni britské narodni vystavy konané
v Nottinghamu v lednu 2007 byla realizovana série jednodennich
dilen. Zde se kazdy den setkali studenti ze dvou az tfi rozdilnych
skol, aby reagovali na jednoduchou frazi: ,Davat se na uték”
jakymkoliv zpusobem, ktery jim vyhovoval. Expozice v Praze
pouzije podobnou strukturu, aby tak predstavila zdznam z této
spoluprace a aby vytvorila deset novych sdilenych reakci v Sirsim
kontextu a v duchu PQ.
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Taking Flight

Reflecting on the UK schools exhibit in recent PQs which have
consisted of both two and three-dimensional artefacts
representing performance events and coursework, the UK Theatre
Design courses collectively decided it was time for a change.
Responding to the UK national theme of Collaboration, we
wanted an exhibit that represented the student agenda in all its
diversity. We felt that the best way to do this was for the students
themselves to express their visual ideas in real space and real time.
Twenty-five courses spread across the length of the country have
been involved in the collaboration, each with a different
emphasis, philosophy and student profile.

Alongside the professional UK national exhibition, held in
Nottingham in January 2007, a series of one day workshops
brought together students from two or three different courses
each day to respond to a simple phrase, ‘Taking Flight’ — in
whatever way they felt appropriate. The exhibit in Prague uses
a similar structure in order to both present a record of that
collaboration, and to create ten new shared responses in the
wider context and spirit of PQ.



Vystavujici skoly:

Umélecky institut @ Bournemouth,
Skola designu, filmové a divadelni kostymy

Institut uméni a designu v Birminghamu,
Katedra vizualni komunikace

Divadelni skola Old Vic v Bristolu, Divadelni design

Buckinghamshire Chilterns University College, High Wycombe,
Fakulta designu

Central Saint Martin’s College of Art and Design (Umélecka
univerzita, Londyn), Skola uméni, Katedra divadelniho designu

Central School of Speech and Drama, Londyn,
Katedra produkce, uméni a designu

Cleveland College of Art and Design, Hartlepool,
Remesla zabavniho designu

Croydon College, School of Art & Design,
Skola uméni a designu, Divadelni katedra

Edinburgh College of Art, Divadelni kostym
LABAN, Londyn, Scénografie

Liverpoolsky institut divadelnich uméni, Divadelni uméni,
Katedra divadelniho designu

London College of Fashion (Uméleckd univerzita, Londyn),
Skola mody, designu a technologie

Scénograficky kurz pfi Divadle Motley, Londyn
Northbrook College of FE & HE, Sussex, Divadelni katedra
Nottingham Trent University, Skola uméni a designu

Queen Margaret University College, Edinburgh,
Skola divadla a kreativniho pramyslu

Rose Bruford College, Sidcup, Kent
Kralovskd akademie divadelniho uméni, Londyn

Kralovska skotska akademie hudby a divadla, Glasgow,
Katedra technickych a produk¢nich uméni

Royal Welsh College Of Music and Drama, Cardiff, Wales, Katedra
divadelniho designu

Trinity College, Carmarthen, Wales,
Skola divadelnich studii

Univerzita v Leeds (Bretton Hall),
Skola jevistnich a kulturnich &innosti

Univerzita ve Walesu, Aberystwyth,
Katedra divadelnich, filmovych a televiznich studii

Wimbledon College of Art, London,
Divadelni katedra

Participating schools:

Arts Institute @ Bournemouth,
School of Design: Costume for the Screen and Stage)

Birmingham Institute of Art and Design,
Department of Visual Communication

Bristol Old Vic Theatre School, Theatre Design

Buckinghamshire Chilterns University College, High Wycombe,
Faculty of Design

Central Saint Martin’s College of Art and Design (University for the
Arts, London), School of Art Theatre Design Department

Central School of Speech and Drama, London,
Production, Art and Design Department

Cleveland College of Art and Design, Hartlepool,
Entertainment Design Crafts

Croydon College, School of Art & Design
Theatre Department

Edinburgh College of Art, Performance Costume
LABAN, London, Scenography

Liverpool Institute For Performing Arts,
Performance Design

Performing Arts:
London College of Fashion (University for the Arts, London),
School of Fashion, Design and Technology

Motley Theatre Design Course, London

Northbrook College of FE & HE, Sussex, Theatre Department
Nottingham Trent University, School of Art and Design

Queen Margaret University College, Edinburgh,
School of Drama and Creative Industries

Rose Bruford College, Sidcup, Kent
Royal Academy of Dramatic Art, London

Royal Scottish Academy of Music and Drama,
Department of Technical and Production Arts

Glasgow,
Royal Welsh College Of Music and Drama, Cardiff, Wales,
Department of Theatre Design

Trinity College, Carmarthen, Wales, School of Theatre Studies

University of Leeds (Bretton Hall),
School of Performance & Cultural Industries

University of Wales, Aberystwyth, Department of Theatre,
Film and Television Studies

Wimbledon College of Art, London, Theatre Department
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naredn( expezice/natienal

venezuela

kurator / curator: juan seuki, edwuin erminy

exhiBitien

autor tématu / author of theme: juan seuki, edwiln erminy
dalsi spolupracovnici / other collaborators: pabLo seuki (produkéni manazer / production manager),
carles ansgule (grafik / graphic artist), LuBer mujica (grafik / graphic artist)

NADEJE
Venezuela: Nemozné + imaginarni projekty.

Pred vice nez dvaceti lety opustila skupina mladych umélcl
Caracas a vyrazila do svéta: do New Yorku, Mildna, Pafrize,
Londyna a Prahy. Byli plni opravdového zajmu o nové tendence
i vystrelky v oblasti scénografie, mddy, zvukového designu a opery.
Odjezdem ziskali pfistup k vysnénému, ve Venezuele tehdy
nemyslitelnému, studiu.

Tito umélci, ktefi dokazali spojit nové védomosti s vini a citlivosti
Karibiku, se stali pionyrskou generaci venezuelského designu.
Jejich tvorba dosdhla narodniho i mezinarodniho vyznamu
a vysokych uméleckych hodnot.

Ackoli nikdo nemé zajem ohlizet se zpatky, dali jsme je opét
dohromady, aby koketovali s myslenkou nemozného. Vyzvali jsme
je, na vrcholu jejich kariéry, aby dali na papir myslenky, které jsou
ve Venezuele stile povazovany za nepredstavitelné. Poprosili jsme
je, aby v tvlrcim procesu zobrazili kolizi redlného a imaginarniho.
V reakci na nase podnéty se oteviely Supliky s odmitnutymi
projekty a nemyslitelné koncepty znovu nabyly védomi.
Predkladame pestry (a nékdy i bizarni) veletrh imaginace, ktery
prezentujeme pod nazvem Esperanza / Nadéje. Ta je totiz oknem
do kreativniho svéta talentovanych umélc(, ktefi dokazali, Ze jsou
pilifem venezuelské divadelni a umélecké scény. S touto expozici
se narodila nadéje, Ze jejich projekty opravdu oZiji.

Vitejte!
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ESPERANZA

Venezuela: Impossible + Imaginary projects.

It's been over twenty years since a group of young artists migrated
from Caracas to New York City, Milan, Paris, London and Prague
with a genuine interest in the new tendencies erupting in Theatre
Design, Fashion, Sound Engineering and Opera.

Their departures developed equally into a dreamed access to
studies not yet conceivable in Venezuela, which eventually fused
into a new knowledge packed with the essence and sensibility of
the Caribbean.

Time has seen these artists become the pioneer generation of
Venezuelan design. Their work has gained national and
international significance, and their work keeps reaching greater
heights of artistry. There is no desire to look back.

Today, we have reunited them to flirt with the idea of the
impossible. At this high point in their careers they have been
encouraged to explore on paper ideas that still seem
unimaginable in Venezuela. We have asked them to celebrate the
creative exercise of letting the notion of the real and the
imaginary collide in the creative process.

In response, rejected projects flew out of drawers, and
inconceivable concepts regained life. Here, then, is the fanciful (at
times bizarre) congress of the imagination which we present
under the title Esperanza.

Esperanza (Hope) is a window into the creative world of this
group of talented artists, who have proven to be fundamental to
the Venezuelan Theatre/Arts scene. With this exhibit their hope
for these projects to come to life is born.

Welcome!



marcele anez

*8. 1. 1966, Caracas

zvukovy designér

Vzdélani: Specializovany akademicky titul v oboru nahravaci
uméni; Spoluprace s reziséry: Juan Souki; Ocenéni: trikrat ziskal
cenu Grammy, za alba Glorie Estefan, Shakiry a Thalie.

fernande calzadilla

*23. 6. 1949, Caracas

scénograf, kostymni vytvarnik, svételny designér, mali¥
Vzdélani: New York University, divadelnich studia, scénografie;
Spoluprace s divadly: Venezuelské profesionalni divadlo,
Experimentalni divadelni skola; Spolupradce s reziséry: José Ignacio
Cabrujas, Elizabeth Albahaca; Pedagogicka cinnost: Divadelni
uméni, DASH, Miami & FIU Miami; scénéristika, MDC-Telemundo;
Divadelni praxe TA, NYU; Ocenéni: 11 mezinarodnich ocenéni za
design vcetné cen Premio Municipal de Teatro a Premio Casa del
Artista; Autor knih: Pfipad identita (Zeny a divadlo, 2002);
Predvadét to politické (TDR, 2003); Umélci v prostoru (Soucasné
uméni a antropologie, 2005).

escar carvalle

*9. 10. 1965, Caracas

kostymni vytvarnik

Vzdélani: prava, Univerzita Santa Maria, Caracas; Akademie
Domus, MA moédniho navrharstvi, Milan; Spolupréce s reziséry:
Diego Risquez, Juan Souki.

eduin erminy

*24. 6. 1959, Caracas

scénograf, architekt

Vzdélani: Venezuelska centralni univerzita, BA Architektura;
Central Saint Martins College, MA scénografie; Spoluprdce
s divadly: Divadlo Teresa Carreno, Opera Trasatlantica, Danzahoy,
Néarodni divadelni spole¢nost Venezuely, Narodni balet;
Spoluprace s reziséry: Vicente Albarracin, Luz Urdaneta,;
Pedagogicka ¢innost: Univerzitni divadelni institut, Fakulta
scénografie; Ocenéni: Cena Premio Nacional del Artista za nejlepsi
scénografii (91, 92, 97, 99); cena Premio Municipal de Teatro za
nejlepsi scénografii (99); Clen Evropského scénografického centra.

juan seukti
*18. 12. 1980, Caracas
rezisér

Vzdéldni: Columbia University, divadelni rezie; Spoluprace
s divadly: Caracas-New York Collective, Corp Group Foundation,
CELARG Foundation, Trasnocho Cultural.

sound designer

Education: Specialized Associate Degree in The Recording Arts;
Collaboration with directors: Juan Souki; Awards: 3 Grammy
Awards for the albums of: Gloria Estefan, Shakira and Thalia.

set, costume and lighting designer, painter

Education: NYU, Doctoral Candidate, Performance Studies, 2003;
MA, Performace Studies, 2000; BFA Theatre Design, 1981;
Collaboration with theatres: Teatro Profesional de Venezuela
1993-2006; Collaboration with directors: José Ignacio Cabrujas,
Elizabeth Albahaca, five plays; Teaching activities: Performance
Art, DASH, Miami & FIU, Miami, 2006; Script Writing. MDC-
Telemundo, 2005; Performance TA, NYU, 2000-2003; Awards:
Eleven International Awards in Design including Premio Municipal
de Teatro, Premio Casa del Artista; Publications: Identity Case-
d (Women and Performance, 2002), Performing the Political (TDR,
2003), Artists in the Field (Contemporary Art and Anthropology,
2005).

costume designer

Education: Universidad Santa Maria, Law Degree, Caracas; Domus
Academy, Masters in Fashion Design, Milano; Collaboration with
directors: Diego Risquez, Juan Souki.

set designer, architect

Education: Universidad Central de Venezuela, BA in Architecture,
1984; Central Saint Martins College, MA in Scenography ScL, 1999;
Collaboration with theatres: Teatro Teresa Carreo, Opera
Trasatlantica, Danzahoy, Compaia Nacional de Teatro de
Venezuela, Ballet Nacional; Collaboration with directors: Vicente
Albarracin, Luz Urdaneta; Teaching activities: Instituto
Universitario del Teatro. Faculty, Set Design, 1999-2007; Awards:
Premio Nacional del Artista, Best Set Design (91, 92, 97, 99);
Premio Municipal de Teatro, Best Set Design, (99); Member of the
European Scenography Centre, Member of United Scenographers.

director

Education: Columbia University, Theatre Directing; Collaboration
with theatres: Caracas-New York Collective, Corp Group
Foundation, CELARG Foundation, Trasnocho Cultural.
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OISTAT, Mezindrodni organizace scénografu, divadelnich
architektl a technikd, ve spolupraci s Divadelnim ustavem si vas
dovoluje pozvat k ucasti na Scenofestu v ramci Prazského
Quadriennale v cervnu 2007.

V roce 2003 navstivilo PQ a Scenofest na 20 000 lidi z 60 zemi,
z toho bylo asi 3400 divadelnich profesionalt a vice nez 1500
studentl. Scenofest 03 byl tak Uspésny ve své snaze obohatit
zkusenosti Ucastnikd, Ze Divadelni Ustav pozadal Edukacni komisi
OISTATu, aby pro PQ 07 zorganizovala jesté rozsahlejsi Scenofest,
umistény do Stfedni haly Prdmyslového paldce na Vystavisti.
Scenofest se tak stane srdcem aktivit v Primyslovém palaci.

Edukacni komise OISTATu pripravovala tento festival
scénografie vice nez t¥i roky. V pribéhu 10 dnG se v Praze
odehraji stovky prednasek, dilen, predstaveni, prohlidek,
kritickych semindrl a diskusi. Zucastni se jich tisice studentd,
mladych divadelnikl a vytvarnikG z celého svéta. Zkuseni
a uznavani scénografové, ucitelé a technici budou prednéset
a povedou dilny pro mladsi kolegy. Jde skutec¢né o vyjimecny dar
generace generaci.

Scenofest se rozrostl a letos naplni nejen Stfedni halu
Primyslového palace, ale i dalsi tfi prazské prostory: Divadlo
Alfred ve dvore, Experimentalni prostor Roxy/NoD
a Ekotechnické museum. Soucasti bude také program
venkovnich predstaveni a instalaci v prostoru Vystavisté
i vsamém centru mésta.

Scenofest je skvélym prikladem celosvétovych aktivit
OISTATu. Mezi dalsi projekty OISTATu patii napf. New Theatre
Words - slovnik divadelni terminologie ve 24 jazycich; World
Stage Design - svétova vystava scénografie, kterd se bude konat
v listopadu 2009 v Soulu v Jizni Koreji, dale fada sympozii a setkani
pracovnich komisi konajicich se pravidelné na mnoha mistech
planety. Clenstvi v OISTATu je otevfeno viem scénografiim,
architektldm a technikdm.

Vice informaci o ¢lenstvi a aktivitdich organizace Ize najit na
www.oistat.org.

Preji vam vSem co nejprijemnéjsi zazitky ze Scenofestu 07 a PQ!

Michael Ramsaur
Prezident, OISTAT

294 scenefest

OISTAT, The International Organization of Scenographers,
Theatre Architects and Technicians, in partnership with the
Theatre Institute Prague is pleased to invite the world to
participate in Scenofest at the Prague Quadrennial in June
2007.

In 2003, over 20,000 people visited PQ and Scenofest. More than
3,400 were theatre professionals, with more than 1,500 young
people from 60 countries. Scenofest 03 was so successful in
enhancing the experience of those attending that the PQ asked
the OISTAT Education Commission to organise a larger
Scenofest for 2007, based in the Central Hall in Vystavisté. The
Scenofest will become the heart of activity in the Industrial Palace.

Over the three years of planning, the OISTAT Education
Commission has organized a true festival of scenography.
Hundreds of lecturers, workshops, performances, tours, critiques
and conversations will take place in Prague over the 10 days of PQ.
Thousands of students, young professionals, and designers from
across the world will participate. Senior recognized designers,
educators and technicians will speak and lead workshops for
younger designers and technicians. This is a very special gift
indeed from one generation to the next.

Scenofest has grown, and will now fill the Central Hall, as well as
three other venues within Prague: The Alfred ve dvore Theatre,
The Experimental Roxy/NoD and the Ecotechnical Museum.
There will also be a programme of street theatre performances and
installations in the grounds of Vystavsté and in the very centre of
Prague.

Scenofest is an excellent example of OISTAT worldwide
activities. Other OISTAT projects include New Theatre Words -
a lexicon of theatrical terms in 24 languages; World Stage Design
- a worldwide scenography exhibition to be held in November 2009
in Seoul, South Korea, and many symposia and Commission
meetings held regularly at different locations around the world. All
designers, architects and technicians are invited to join OISTAT.

You can find out more information about membership and
activities by going to www.oistat.org.

| wish you all an enjoyable experience at Scenofest 07 and the PQ!

Michael Ramsaur
President, OISTAT



stfedn( hala/central Hall

Aktivity ve Stfedni hale

Divadlo Scenofestu

Diky celodennimu programu predstaveni, prednasek, ukazek
a prezentaci se divadlo Scenofestu stane pulzujicim jadrem
kreativity.

Babylonska véz
Je centralnim, 18 metrd vysokym bodem Scenofestu; prostorem
pro vystavy, divadelni predstaveni, dilny a prezentace.

10 Babylonskych momentt v 18.45

Studenti ucastnici se rUznych praktickych dilen v ramci
Scenofestu budou vystavovat svéd dila v Babylonské vézi.
Prezentace maji mit formu statické instalace nebo doprovodnych
zivych vystoupeni. Podoba vyslednych akci je v rukou téch, kdo se
dilen Scenofestu zucastni; v 18:45 zjistime, co vie mize
spoluprace znamenat.

Dosahnout nebes - 14. a 18. c¢ervna

Ve dnech slavnostniho zahdjeni a predavani cen PQ uvede
Scenofest od 20 hodin dvé no¢ni prezentace uvnitf Babylonské
véze. Spole¢na prace scénograf(, kostymnich vytvarnika
a zvukovych a svételnych designérd otevie babylonskym tieskem
Scenofest a rozsviti Stfedni halu.

Prostory pro dilny Scenofestu

Ve Stfedni hale bude fada mist pro scénografické, kostymni,
loutkarské a svételné dilny, které umozni navstévnikim
prochazejicim halou nahlédnout pod pokli¢ku kreativni tvorby.

Vystavni prostory
pojmou tfi hlavni vystavy: Ptdci, architektonickou vystavu a navrhy
pro Novy Babylon, doplnéné digitalnimi vystavami.

Architektonicka soutéz OISTATu

Této prestizni soutéze se zucastnilo vice nez 250 architektl z 38
zemi. Na vystavé budou prezentovany mimoradné prace 40
finalistd soutéze.

Vybudovat Novy Babylon

V Babylonské vézi budou studenti scénografie vystavovat také
vlastni interpretace Nového Babylonu. Uvidime nejméné 20
exponatl z celého svéta.

Digitalni vystava
predstavi zvukové designy a on-line vystavu vsech prihlasenych
navrhl na téma Aristofanovych Ptaka.

Ptaci sténa

neustale se vyvijejici umélecké dilo. Kazdy navstévnik PQ 07
a Scenofestu muze na pohlednici ztvarnit svou uméleckou
interpretaci Ptaka. Prijdte a pridejte také svou vlastni.

Central Hall Activities

The Scenofest Stage

Throughout the day, performances, lectures, demonstrations and
presentations, make the Scenofest stage a vibrant hub of
creativity.

The Tower of Babel

Is the central focus of the Scenofest, standing 18 metres high, it
is an exhibition space, a performance space, and a workshop and
presentation space.

10 Babel Moments at 6.45 pm

Students from a combination of practical workshops running
across Scenofest exhibit the results of their work within the Babel
tower. These take the form of static installations or additional live
performances. The creation of these events will be in the hands of
those involved in all Scenofest workshops, with 6.45 pm being
the time to witness the true possibilities of collaborative potential.

Reaching for the Heavens on the 14" and 18th of June

From 8 pm on the evening of the Opening Ceremony — and the
evening of the Awards Ceremony, Scenofest presents two late-
night installations within the Babel Tower. The combined work of
scenographers, costume designers and sound and lighting
technicians combines to open Scenofest with a Babel Bang and
light up the Central Hall.

Scenofest Workshop Spaces

Within the Central Hall there will be a series of workshop spaces
for Scenography, Costume, Puppetry, and Lighting that will allow
Scenofest visitors the opportunity to observe the creative
process, as they pass through the hall.

Exhibition Spaces
Contain several major exhibitions: The Birds, The Architecture
Exhibition, and designing a New Babel, plus digital exhibitions.

The OISTAT Architecture competition
This prestigious competition features outstanding work from
some of the most talented emerging theatre architects.

Designing a New Babel

The Babel Tower also exhibits student designers own
interpretation of a New Babel. Over 20 individual exhibits will be
seen, featuring work from across the world.

Digital Exhibition
Featuring sound designs and an online exhibition of all The Birds
design submissions.

The Beautiful Bird Wall

An ever-evolving work of art featuring the artistic interpretation
of a Bird on a postcard from everyone one who visits PQ and
Scenofest. Come and add your own.
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tep ten talks

12:30 - 14:30 kazdy den v Pfednaskové hale PQ v Levém kfidle
Primyslového palace.

Top Ten Talks predstavi v Praze vyznamné divadelni umélce, aby
inspirovali navstévniky Scenofestu. Prednasejici pochazeji
z rozdilnych prostfedi a zabyvaji se riznymi obory, ale vzdy jsou to
podnétné tvarci osobnosti, které proslapavaji nové cesty.

Program

15. 6. Extrémni kostymy jako Zivé uméni
Mariaelena Roqué (Spanélsko/Venezuela) - textilni a kostymni
vytvarnice a lvan Garcia - tane¢nik (Spanélsko)

16. 6. Film jako prostredek k inscenovani komorni opery
Jifi Nekvasil - rezisér a Daniel Dvorak - architekt a scénograf
(Ceska republika)

17. 6. Hejna imaginace
Jay Bolotin - vytvarny umélec, animator (USA)

18. 6. Nové prostory a nové myslenky v soucasném ruském
divadle

Danila Korogodsky - scénograf, rezisér (Rusko/USA), Dmitrij
Krymov - rezisér (Rusko) a Adrian Giurgea - rezisér (Rumunsko
/ Rusko / USA)

19. 6. Divadlo jako graficky prostor
Richard Hudson - scénograf (Velka Britanie)

20. 6. Kolektivni hlas
Uwe Kodhler - rezisér, Divadlo Titanick (Némecko)

21. 6. Divadlo dneska - svétova perspektiva
Krystyna Meissner - reditelka divadelniho festivalu Dialog
(Polsko)

22. 6. Scénograf jako rezisér
Michael Levine - rezisér, scénograf (Kanada)

23. 6. InZenyr imaginace
Heiner Goebbels - zvukovy umélec, skladatel, rezisér (Némecko)

24. 6. Pocta zesnulé Marii Bjornsen
Adam Pollock - operni rezisér (Velka Britanie)

Kuratorkou a moderatorkou Top Ten Talks je Pamela Howard
(Velkd Britanie). Ke kazdé prednasce bude pripraven obsahly
obrazovy materidl ukazujici umélcovu préci. Povedou se
v anglickém jazyce s ¢aste¢nym prekladem.
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12:30 - 2:30 pm every day in the PQ Lecture Hall in the Right
Wing of the Industrial Palace.

Top Ten Talks brings to Prague significant theatre artists to
inspire visitors to Scenofest. The presenters come from very
diverse disciplines and backgrounds, but in all cases are examples
of challenging creative artists who are creating new pathways.

The Programme

15. 6. Extreme Costumes as Living Art
Mariaelena Roqué (Spain/Venezuela) - Textile/Costume Artist,
and lvan Garcia - Dancer (Spain)

16. 6. Film as a Medium for Staging Chamber Opera
Jifi Nekvasil - Director and Daniel Dvoiak - Architect/Designer
(Czech Republic)

17. 6. Flights of Imagination
Jay Bolotin - Fine Artist/Animator (USA)

18. 6. New Spaces and New Ideas in Russian Theatre Today
Danila Korogodsky - Scenographer/Director (Russia/USA);
Dmitry Krymov - Director (Russia), and Adrian Giurgea -
Director (Romania / Russia / USA)

19. 6. Theatre as a Graphic Space
Richard Hudson - Stage Designer (Great Britain)

20. 6. The Collective Voice
Uwe Kohler - Director of Theater Titanick (Germany)

21. 6. Theatre Now - A World View
Krystyna Meissner - Theatre Director (Poland)

22. 6. The Designer as Director
Michael Levine - Director/Designer (Canada)

23. 6. Engineer of the Imagination
Heiner Goebbels - Sound Artist/Composer/Director (Germany)

24. 6. A Tribute to the Late Maria Bjornsen
Adam Pollock - Opera Director (UK)

Pamela Howard is the chair for the Top Ten Talks. Each talk will
have strong visual material showing the artists’ work. The talks are
in English with some translations.



€xperti ve sy(ch
/experts in their

Kromé Top Ten Talks se béhem 10-ti dnl Scenofestu a PQ 07
zucastni mnoho dalSich osobnosti. Pfedni mezinarodni odbornici
a umélci v oborech herectvi, scénografie, kostym, svételny design,
loutkarstvi, zvukovy design, audiovizudlni a technické divadlo
predstavi ukazky své predeslé i soucasné tvorby v sérii prednasek
a prezentaci.

Mezi prispévateli jsou

Sarah Roberts — scénografka (Jihoafricka republika)
Teresa Przybylski — scénografka (Kanada)

Dorita Hannah - scénografka (Novy Zéland)

Radivoje Dinulovi¢ — scénograf (Srbsko )

Lilja Blumenfeld - scénografka (Estonsko)

Madeleine Sobota — scénografka (USA)

Richard Pilbrow — svételny designer (Velka Britanie)
Beverly Emmons — svételnd designérka (USA)

Lee Zen Chien - svételny designer (Tchaj-wan)

Susan Raschig — kostymni vytvarnice (Némecko)

Laura Crow — kostymni vytvarnice (USA)

Ramon lvars — kostymni vytvarnik (Spanélsko)

Maija Pekkanen — kostymni vytvarnice (Finsko)

Lucy Orta — moderni vytvarna umélkyné (Velka Britanie/Francie)
John Leonard — zvukovy designér (Velka Britanie )
Nancy Tobin — zvukové designérka (Kanada)

Chris Shutt — zvukovy designér (Velka Britanie)

Richard Thomas — zvukovy designér (USA)

Basil Hogios — zvukovy designér (Australie)

Miroslav Trejtnar — sochaF a vytvarnik (Ceska republika)
Kazunori Watanabe - vytvarnik loutek (Japonsko)
Miyako Kurotani — loutkarka (Japonsko)

Peter Schumann - feditel Divadla Bread & Puppets (USA)
Marek Becka — loutkar, herec (Ceska republika)

Anders Larsson — profesor technického divadla (Svédsko)
ZFX - Specializovana |étaci spole¢nost (USA)

Mark Coniglio - vytvarnik videoprojekci, umélec (USA)
Raewyn Turner — mnohosmyslovy vytvarnik (Novy Zéland)
Xavier Decoster — scénograf a autor (Belgie)

Jan Ackenhausen - divadelnik (Belgie)

Brahim Hannai - scénograf, divadelnik (Maroko)
Ben-Zion Munitz - historik svételného designu (Izrael)
Anne Minors — divadelni konzultantka (Velka Britanie)

eBerech -
Fleld and

prezentace edeernik
speclalist Presentatiens

In addition to the Top Ten Talks, there will be many other artists
participating throughout the ten days of Scenofest and PQ.
Major international practitioners and artists in Performance,
Scenography, Costume, Lighting, Puppetry, Sound Design, Audio
Visual and Technical Theatre will present elements of their
life's work, and their current work, in a series of lectures and
presentations.

Among the contributors

Sarah Roberts — Scenographer (South Africa)

Teresa Przybylski — Scenographer (Canada)

Dorita Hannah - Scenographer (New Zealand)

Radivoje Dinulovi¢ — Scenographer (Serbia)

Lilja Blumenfeld — Scenographer (Estonia)

Madeleine Sobota — Scenographer (USA)

Richard Pilbrow - Lighting Designer (UK)

Beverly Emmons - Lighting Designer (USA)

Lee Zen Chien - Lighting Designer (Taiwan)

Susan Raschig — Costume Designer (Germany)

Laura Crow — Costume Designer (USA)

Ramon Ivars — Costume Designer (Spain)

Maija Pekkanen - Costume Designer (Finland)

Lucy Orta — Contemporary Visual Artist (UK/France)
John Leonard - Sound Designer (UK )

Nancy Tobin — Sound Designer (Canada)

Chris Shutt — Sound Designer (UK)

Richard Thomas — Sound Designer (USA)

Basil Hogios — Sound Designer (Australia)

Miroslav Trejtnar — Sculptor and Designer (Czech Republic)
Kazunori Watanabe — Puppet Designer (Japan)

Miyako Kurotani — Puppeteer (Japan)

Peter Schumann - Director of Bread & Puppets(USA)
Marek Becka — Puppeteer/Performer (Czech Republic)
Anders Larsson — Professor of Technical Theatre (Sweden)
ZFX - Specialist Flying Company (USA)

Mark Coniglio - (Video Projection Designer/Artist(USA)
Raewyn Turner — Multi-Sensory Designer (New Zealand )
Xavier Decoster — Scenographer and Writer (Belguim)
Jan Ackenhausen — Theatre Maker (Belgium)

Brahim Hannai Scenographer — Theatre Maker (Morocco)
Ben-Zion Munitz - Lighting Historian (Israel)

Anne Minors — Performance Consultant (UK)
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vystavy scenefestu/scenefest exhibitiens

Aristofanés: Ptaci

Mezindrodni porota vybrala z vice nez 150 pfrihlasenych 40
mladych vytvarnik( z témér 30 zemi. Tato vystava predstavuje
unikatni reakci na scénografii 21. stoleti.

Exponaty zahrnuji kostymni navrhy, scénické navrhy, site-specific
navrhy a realizované inscenace.

Denni kritické seminare uznavanych odbornikd a pedagogl
proméni tuto statickou vystavu modeld, kreseb a kostymU v Zivou
a pulzujici vyménu konceptd, kulturnich filosofii a vytvarnych
praktik. Navrhy oziji kazdé dopoledne ve Stfedni hale prostred-
nictvim vymeén nazorl mezi porotou a vystavovateli.

Vsech 150 prihlasenych expondtd na téma Ptaci bude také
soucasti Digitalni vystavy dostupné on-line a na pocitacich ve
Stfedni hale.

Aristophanes’ The Birds

The Birds exhibition features the work of 40 young designers
representing nearly 30 countries. Selected by an international
design panel from over 150 original entries, this exhibition
represents a unique response to designing for performance in the
215t century.

Exhibits include costume design, set design, site-specific design,
and realised performances.

The daily critiques from renowned practitioners and educators
transform this static exhibition of models, drawings and costumes
into a vibrant living exchange of concepts, cultural philosophy and
design practice. The exchanges between the panel and exhibitors
will bring the designs to life most mornings in the Central Hall.

All 150 of The Birds entries will also form a part of the Digital
Exhibition available online and on the computers within the
Central Hall.

navrhy pre nevy babgLon/dengns for a new bakel

Na Upati Babylonské véze prezentuji studenti designu z celého
svéta své unikatni vyklady v reakci na stavbu nové Babylonské
véze. Vice jak 25 praci - kreseb, fotografii a digitalnich navrha
ukazuje rozmanity pfistup k designu na zacatku 21. stoleti.
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At the base of the Babel Tower, design students from across the
world present their unique interpretations in response to
designing a new Tower of Babel. Over 25 individual presentations
of drawings, photographs and digital designs show the varied
approach to design at the beginning of the 21st century.



architektenic
/the eistat g

Vystava ukaze vitézné i dalsi navrhy z Architektonické soutéze
OISTATu, které se zucastnilo pres 250 umélcli z 38 zemi.

Zadanim soutéze bylo vypracovat rfeseni nové divadelni budovy
s kapacitou 500 sedadel. Resitelé byli vyzvéni k detailnimu
vypracovani navrhu tohoto typu budovy a zahrnuti konkrétnich
pozadavkl definovanych samotnymi soutézicimi. Mohlo jit
o potreby klasickych i experimentalnich inscenaci.

15. 6. Pfedavani cen soutéze

15. 6. Den architektd v Architektonickém sale nabidne prednasky
o nékterych mimoradnych budovach, které budou prezentovany
v rdmci narodnich expozic divadelni architektury a o svételnych
a zvukovych fesenich na jevisti.

Vitézoveé

Prvni cena nebyla udélena

Druha cena: Julia Wurst, Hanover - Némecko

Treti cena: René Buttner, Jorg Hofer, Panschwitz-Kuckau -
Némecko

Porota:

Prof. Herbert Kapplmuller - Rakousko
Keh Hua Lin - Tchaj-Wan

Andrei Nekrasov — Rusko

Esa Piironen - Finsko

Thom Weeks — USA

Produkce:
Reinhold Daberto — Némecko
Tim Foster — Velka Britanie

ki seuté; eistaty
rchitecture competitien

The exhibit will include the winning and various other selected
entries from the OISTAT Architecture Competition. The
competition has attracted over 250 entries from 38 different
countries.

The competition poses a design problem for a new performance
building with approximately 500 seats, and encourages a detailed
exploration of this building type and the way in which it responds
to a particular set of needs, as defined by the competitor. This may
be a conventional performance or something more experimental.

15. 6. Awards Ceremony

15. 6. Architect’s Day in the Architecture Hall will offer lectures on
some of the outstanding theatres being presented in national
theatre architecture exhibition, lighting and technical solutions on
stage.

Prize winners

First Prize was not awarded

Second Prize: Julia Wurst, Hanover, Germany

Third Prize: René Buttner, Jorg Hofer, Panschwitz-Kuckau,
Némecko

The Jury:

Prof. Herbert Kapplmuller — Austria
Keh Hua Lin - Taiwan

Andrei Nekraov — Russia

Esa Piironen - Finland

Thom Weeks — USA

Administrators:

Reinhold Daberto — Germany
Tim Foster — United Kingdom
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desien jake

performance/destgn as perfermance

Studenti a mladi profesionalové z vice nez 25 zemi pfinaseji na
Scenofest mnoho névrhd, které se divaji na inscenace ze scéno-
grafické perspektivy.
Pripravte se na nezvykly zazitek, budete provokovani uz
samotnym charakterem predstaveni, v némz je vytvarna
estetika nade vse.

20 predstaveni Design jako performance v divadle
Scenofestu

Divadlo Scenofestu piinese zajimavou paletu inscenaci z rliznych
kulturnich a stylovych prostredi.

20 predstaveni Design jako performance v okoli
Primyslového palace na Vystavisti

Mimo vlastni vystavni plochu uvede Scenofest kazdy den
nejrlizné;jsi predstaveni, od loutkovych az po performance.

20 predstaveni Design jako performance v centru mésta
Dvakrat denné se odehraji predstaveni Scenofestu na Ovocném
trhu za Stavovskym divadlem.

Divadlo Alfred ve dvore
Zde bude prezentovano deset svételnych a zvukovych predstaveni
Design jako performance a instalaci.

Babylonska véz
uvadi pét predstaveni Design jako performance.

10 dni Fénixe v arealu Vystavisté

V prabéhu kazdého dne budou mezinarodni Skoly spole¢né
zkoumat fénixovska témata; kazdy vecer je Fénix znicen, aby rano
zas vstal z popela.

Experimentalni prostor Roxy/NoD
predstavi nékolik planovanych inscenaci a poskytne prostory pro
improvizované predstaveni v baru a vecer na galerii.

Ekotechnické museum
predstavi dalsi jedinecné prostory pro divadlo a vytvarné instalace.
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Students and young practitioners from over 25 countries bring
many examples of work to Scenofest that will look at performance
from the designer’s perspective.

Expect the unusual, but above all expect to be challenged
by the nature of performance, when the visual aesthetic is
emphasized.

20 Designs as Performance in the Scenofest Stage
The Scenofest stage will bring an exciting range of performance
from many cultural and stylistic backgrounds.

20 Designs as Performance in the Vystavisté Exhibition
grounds

Outside the Industrial Palace, Scenofest presents daily
performances ranging from puppetry to performance art.

20 Designs as Performance in the City Centre
In the Fruit Market Square, behind the Estates Theatre, there will
be Scenofest performances in the heart of the city twice a day.

Alfred ve dvoie Theatre
Here, ten Light and Sound Designs as Performance and
installations will be presented.

The Babel Tower
Will host over five Design as Performance presentations.

10 days of the Phoenix in the Vystavisté Exhibition Grounds
Throughout each day, combinations of international schools will
explore the themes of the Phoenix. Each night the Phoenix is
destroyed, and each morning it rises from the ashes.

Experimental Roxy/NoD

presents a number of scheduled performances, as well as
providing a venue for improvised performances, in the bar and
gallery at night.

The Ecotechnical Museum
Presents additional unique performance and installation spaces.



dilny scénefestu/scenefest werksheps

Ve Stfedni hale, v aredlu Vystavisté i v centru Prahy budou mit
studenti a mladi profesiondlové z oborl scénografie, kostym,
svételny design, loutkarstvi, technické divadlo a audio-video
moznost zucastnit se nékteré z rady vzrusujicich a podnétnych
dilen vedenych tymem renomovanych pedagogli a mezinarodné
uznavanych divadelnik.

Dilny pro viechny obory

Dosahovat nebe

Ursula Belden (USA) a Peter Farley (Velka Britanie),
Madeleine Sobota (USA) a Ashliegh Shairp (Velka Britanie)
Vyzkousejte trojrozmérnou formu, svétlo, zvuk, pohyb a létani ve
dvou velkolepych, pozdné vecernich spole¢nych performancich —
instalacich v Babylonské vézi.

Karnevalovy priivod a dilna na téma Ptaci

Dilna Laury Crow (USA) bude studovat karnevaly ze viech koutt
planety, napf. trinidadska lidmi nesend plavidla, kubdanska
“hombre’s carossas” (lidskd plavidla) a filipinské karnevalové
kostymy vyrabéné z molitanu.

Dilna bude zakoncena unikdtni oslavou vytvarna, umélecko-
mirovym pravodem, ktery pljde 15. ¢ervna z Primyslového paléace
do centra Prahy na Staroméstské namésti. Extravagantni kostymy
z celého svéta se spoji s tim nejlepsim z karnevalovych prehlidek.
Pfizvani jsou i vsichni navstévnici PQ 07 a Scenofestu.

Scénografie

Zkoumani rozmanitosti moznosti: Radivoje Dinulovi¢ (Srbsko)
Vyhody a omezeni vyuzivani méstského prostredi jako divadelniho
prostoru.

Pfemisténi: Sarah Roberts (Jihoafricka republika)
Kreativni predstavy o mistech a odpadech.

Vnimani prostoru: Teresa Przybylski (Kanada)
Zkoumani anatomie designu neobvyklych prostor.

Badani mimo esteticka rozhodnuti: Wei-Wen Chang (Tchaj-
wan), Kate Burnett (Velka Briténie)
Zkoumani kulturni rozmanitosti a interdisciplinarity.

Objektiv a Zivot: Michael Spencer a Peter Bond (Velkd Britanie)
Nebe nema ram.

Podivna setkani: Dorita Hannah, Sam Trubridge (Novy Zéland),
Lilja Blumenfeld (Estonsko)
Cizi téla ucinkujici v Praze.

Within the Central Hall, and around the exhibition centre and the
centre of Prague itself, students and young practitioners of
Scenography, Costume, Lighting, Sound, Puppetry, Technical
Theatre and Audio Visual, will be presented with the opportunity
to take part in a series of exciting and challenging workshops
delivered by a team of distinguished educators and internationally
renowned practitioners.

Workshops for all disciplines

Reaching the Heavens

Ursula Belden (USA) and Peter Farley (UK),

Madeleine Sobota (USA) and Ashliegh Shairp (UK)

Explore three-dimensional form, light, sound, movement, and
flight in two spectacular late night collaborative, performance
installations in the Tower of Babel.

The Birds Carnival Parade & Workshop

Laura Crow’s Carnival Master Class will explore examples of
carnivals from across the globe, for example, Trinidad-style Human
supported floats, Cuban “hombre’s carossas” (man floats), and
Carnival costumes from the Philippines made from foam rubber.
The workshop concludes with an invitation to all attending PQ
and Scenofest to form a unique celebration of design in an
Arts/Peace parade on June 15, that will move from the Industrial
Palace to the centre of Prague’s Old Town Square. Extravagant
costumes from around the world will combine with the best of
carnival parading.

Scenography

Exploring Diversity of Potentials: Radivoje Dinulovi¢ (Serbia)
Advantages and limits of using urban environments as performing
space.

Transpositions: Sarah Roberts (South Africa)
Re-imagining Places and Re-thinking Waste.

Perception of Space: Teresa Przybylski (Canada)
Investigating the design anatomy of unusual spaces.

An Exploration beyond the Aesthetic Decision: Wei-Wen
Chang, (Taiwan), Kate Burnett (UK)
Exploring cultural diversity and interdisciplinarity.

The Lens and the Live: Michael Spencer and Peter Bond (UK)
The Sky Has No Frame.

Strange Encounters: Dorita Hannah, Sam Trubridge (New

Zealand), Lilja Blumenfeld, (Estonia)
Alien bodies performing in the city of Prague.
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Kostym

Kostymni dilny budou prezentovat rozmanité a unikatni
reakce na design a realizace inscenaci.

Klece, ptaci a télesné struktury: Caroline Gardener a Robert
Allsop (Velka Britanie)

Prozkoumejte transformaci ze struktury klece k ptac¢im formam
s pouzitim téla v predstaveni. Tato dilna bude zakoncena
pravodovym predstavenim.

Dalsi ptak: La Paloma: Ramon lvars (Spanélsko)

Dilna katalanského kostymniho vytvarnika je zamérena na vztah
mezi pohybem a kostymem, jejim cilem je vybudovat sbirku
kostymG vyrobenych z alternativnich materidld a prozkoumat
moznosti rozdilnych pohybd.

Tajemné Susténi: Maija Pekkanen a Pirjo Valinen (Finsko)

Finské kostymni vytvarnice predstavi papir jako inspiraci a material
pro kostymy. Dilna bude také zamérena na hledani novych
zpUsobU tvorby materidld pro vyrobu kostymU a zkoumani vztahu
struktury a barvy k jednotlivym hram a realité na jevisti.

Na okraji médni formy: Libéna Rochova (Ceska republika)
Dilna médni navrharky se bude prostiednictvim praktické prace
s papirem na téle zabyvat vzajemnym vztahem kostymu a mody.

Novi Ptaci z druhé ruky: Toon Brouwers, Marnik Baert (Belgie)

Vytvarnici vytvofi nové kostymy pro Aristofanovy Ptaky
z materiald ,z druhé ruky”.
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Costume

Costume Workshops will present varied and unique
responses to design and realisation for performance.

Cages, Birds and Body-Structures: Caroline Gardener and
Robert Allsop (UK)

Investigate the transformation from cage structures to bird forms
using the body in performance. This workshop will culminate in
a processional performance.

Another Bird: La Paloma: Ramon Ivars (Spain)

Catalan costume designers’ workshop focuses on the relationship
between movement and costume. The aim of which is to build
a collection of costumes made with alternative materials, to
explore the possibilities of the differences in movement.

Mysterious Rustling: Maija Pekkanen and Pirjo Valinen (Finland)
Finnish costume designers present paper as inspiration and
material for theatre costumes. The focus will also be on finding
new ways to create materials for costuming, and explore how
aspects of structure and colour relate to individual plays and the
reality of the stage.

At the Edge of Fashion Form: Libéna Rochova (Czech Republic)
Fashion designer workshop will explore the interface between
costume and fashion through practical work with paper on the
body.

Second-hand New Birds: Toon Brouwers, Marnik Baert
(Belgium). Designers creating new costumes with second hand
materials for Aristophanes’ The Birds.
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Loutkarstvi

Mezindrodné uznavani umélci a mladi vytvarnici, vybrani Petrem
Matéaskem, povedou sérii dilen na téma loutkarstvi, object theatre,
vytvarné divadlo a masky. Dilny budou zaméreny na cestu od
inspirace az po konecnou tvorbu.

Loutka - Zadna sentimentalita, Zadny respekt: Marek Becka
(Ceska republika)
Loutka vysvobozena z klasického “barokniho” prostoru.

Hnizda a jejich obyvatelé: Radka Mizerova (Ceska republika)
Tvorba tajuplnych predmétl, kterd vyzaduje jen jednoduché
technické dovednosti.

Stéhovani hradu Bunraku: Nori Sawa (Japonsko/CR)
Zkoumame budouci styl NINGYO-JORURI.

Cajovy pavilon: Miyako Kurotani, Kazunori Watanabe (Japonsko)
Evropské Object theatre se setkava s japonskym animismem.

Ukryty, Dilna masek: Sota Sakuma (Japonsko/CR)
Hledani soucasnych duvodl pro pouzivani masky.

Pracovni prostor: Miroslav Trejtnar (Ceska republika)
Kouzelna transformace surového dreva na oZivenou loutku.

Bread and Puppets: Peter Schumann (USA)
Dilna.

Skolni ovoce: Petr Matések a studenti scénografie DAMU (Ceska
republika)
Upfimné svédectvi kreativniho procesu.

Puppetry

Internationally-renowned artists and young designers, all carefully
selected by Petr Matasek, will lead a series of workshops on
puppetry, object theatre, visual theatre, and mask. Workshops will
focus on the journey from inspiration to ultimate creation.

Marionette - No Sentiment, No Respect: Marek Becka (Czech
Republic)
The puppet free from the classic “baroque” space.

Nests and Their Inhabitants: Radka Mizerova (Czech Republic)
The creation of mysterious objects that require simple technical
skills.

Moving Castle of Bunraku: Nori Sawa (Japan/Czech)
We investigate the future style of NINGYO-JORURI.

Tea Pavilion: Miyako Kurotani, Kazunori Watanabe (Japan)
Object theatre from Europe meets animism of Japan (Japan).

Caches, Masks workshop: Sota Sakuma (Japan/ Czech)
Search for contemporary reasons to use a mask.

Workplace: Miroslav Trejtnar (Czech Republic)
The magical transformation from raw wood, to animated puppet.

Bread and Puppets: Peter Schumann (USA)
Workshop.

School Fruits: Petr Matasek and DAMU design students (Czech

Republic)
Honest testimony of the creative process.
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Svételné dilny

Navrhovani s LEDS: Christopher Popowich (USA)
Barva: Beverley Emmons (USA)

Barva a pohyb: Kees Van de Lagemaat (Nizozemsko)
Fotografie: Richard Finkelstein (USA)

LED dilna: Jeroen Smith (Nizozemsko)

Prezentace vasich svétel: Kimmo Karjunen (Finsko), Niko van de
Klugt (Nizozemsko), Kees Van de Lagemaat (Nizozemsko)

Pohybuijici se svétla: Uri Rapaport (Nizozemsko)

Modelové divadlo v méfitku 1:4

Poskytne jedine¢nou pfilezitost zkoumat svételny design
na modelu divadla v méfitku 1:4. Uastnici ze viech obor budou
moci spolecné pracovat pod dohledem prednich svételnych
designéru.

Site-Specific dilna: Cindy Limauro (USA)
Ucastnici budou pracovat pod vedenim prednich odbornik
a pedagogu svételného designu na osvétlovani exteriérd
i interiéra nékterych krasnych, architektonicky zajimavych mist
v Praze. (Vice viz Praga Theatralis str. 322)
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Lighting Workshops

Designing with LEDS: Christopher Popowich (USA)

Colour: Beverley Emmons (USA)

Color and Movement: Kees Van de Lagemaat (The Netherlands)
Photography: Richard Finkelstein (USA)

LED Workshop: Jeroen Smith (The Netherlands)

Presentation of Your Lighting: Kimmo Karjunen (Finland), Niko
van de Klugt (The Netherlands), Kees Van de Lagemaat (The
Netherlands)

Moving Lights: Uri Rapaport (The Netherlands)

The 1:4 Model Theatre:

Provides an excellent opportunity to explore lighting design in this
1 to 4 scale model theatre. Participants from all backgrounds are
encouraged to work together under the supervision of leading
lighting designers.

Site-specific Workshops: Cindy Limauro (USA)

Lighting found spaces in Prague. Exploring theatrical architectural
lighting both external and internal. Participants will be working
with leading lighting design practitioners and educators in
lighting some wonderful Prague architecture. (See Praga
Theatralis p. 322)
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Zvukové dilny

Prostiedi a nas poslechovy prostor: Nancy Tobin (Kanada)
Archivovani PQ: rGzni umélci

Scénografie zvuku: Igor Drevalev (Rusko)

Divadelni zvuk a divadelni ticho: Ross Brown (Velka Britanie)
Reseni sluchové aury s MaxStage: Kevin Purcell (Australie)

Svétlo a zvuk: Jan Chris Duivendak (Nizozemsko), Janne Auvinen
(Finsko)

Zvukovy design: Spolecny proces? Jethro Joaquin (Filipiny)

Vystava zvukového designu

Mezindrodni interaktivni vystava profesionalnich a studentskych
zvukovych designd, jejimz kuratorem je Joe Pino, drzitel Zlaté
medaile za zvukovy design z vystavy World Stage Design 2005.

Instalace Laptop Connections

Zvukova pracovni skupina OISTATu predstavi osm az deset dvojic
zvukovych designer(, z nichz jeden bude na Masarykové nadrazi
a druhy v rGznych méstech po celém svété a budou si vzajemné
vymériovat a propojovat zvuky z jednotlivych mist. (Vice viz Praga
Theatralis str. 322)

Zvukovy park
Tato instalace dokaze, Ze tvorba zvuku je mozna a zdbavna i pfi
vyuzivani konstrukci a stroja.

Sound Workshops

The Environment and our Listening Space: Nancy Tobin
(Canada)

Archiving PQ: Various
The Scenography of Sound: Igor Drevalev (Russia)
Theatre Noise and Theatre Silence: Ross Brown (UK)

Designing Auditory Aura with the MaxStage: Kevin Purcell
(Australia)

Light and Sound: Jan Chris Duivendak (The Netherlands), Janne
Auvinen (Finland)

Sound Design: A Communal Process? Jethro Joaquin
(Philippines)

Sound Digital Exhibition

An international, interactive exhibition of professional and
student sound designs, curated by World Stage Design 2005 Sound
Design Gold Medal winner Joe Pino.

Laptop Connections Installation

The OISTAT Sound Working Group will present eight to ten pairs
of sound designers, one member of each team onsite and the
other member in a remote location, performing a live soundscore
at the Masarykovo Railway Station. (See Praga Theatralis p. 322)

Sound Park

This installation shows that the creation of sound is possible, and
just as much fun, when using structures and machines.
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Divadlo Alfred ve dvore je oteviena scéna pro nezavislé umélecké
prace v oblasti pohybového, tanecniho, experimentalniho
a nonverbalniho divadla.

Toto unikatni, ¢astecné podzemni divadlo situované ve vnitfnim
dvofe na cesté z Vystavisté do centra Prahy, bude béhem
Scenofestu vyuzivdno jako misto pro technické, svételné
a zvukové performance a dilny.

Zvukové prezentace:
Zkresleny zvukovy design: Nancy Tobin (Kanada)
Technologie pro herecké skladby: Rick Thomas (USA)

Archivovani zvukovych designti — Diskuze u kulatého stolu:
Gregg Fisher (Velka Britanie)

Odpoledne s d&b auditechnik: John Taylor (Velkd Britanie), Ralf
Zuleeg (Némecko)

Dekonstrukce hlasového nastroje: Curtis Craig (USA)

AudioScape 3D - nova technika ambisonic pro zvukovy
design: Paul Gillieron (Velka Britanie)

Zvukova party:

Divadlo Alfred ve dvorfe bude hostit setkani studentl
a profesionalt na foéru pro vytvarniky, kde budou moci porovnat
své zvukové designy, zvukové palety a skladby, to vSe v otevieném,
uvolnéném, pratelském a neformalnim prostredi.

Experimentalni prostor Roxy/NoD je béhem dne centrem 5-ti
hlavnich dilen vedenych Jean-Guy Lecatem, renomovanym
francouzskym scénografem. Zavérecné prezentace se uskutecni
17. a 24. ¢ervna.

Adaptace prostoru pro ucely divadelniho procesu dneska
Spolec¢ny projekt spoluprace studentl divadla a architektury, ktery
bude zkoumat vztah mezi prostorem a vypravénim pribéhd.

Experimentalni prostor Roxy/NoD je mistem, kde lze potkat
Ceské umélce, vytvarniky a herce.

Experimentalni prostor Roxy/NoD nabizi no¢ni bar a kavarnu
v centru Prahy.

V Experimentalnim prostoru Roxy/NoDden Scenofestu prolne
v noc Scenofestu.
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Alfred ve dvore Theatre is an open stage for independent
artistic work in the sphere of movement, dance, experimental and
nonverbal theatre.

This unique semi-subterranean theatre, situated in a courtyard
between the Vystaviste Exhibition Grounds and city centre, will be
used during Scenofest 07 as a venue for technical, lighting and
sound performances and workshops.

Sound Presentations:
Distorted Sound Design: Nancy Tobin (Canada)
Technology for Actor Composition: Rick Thomas (USA)

Archiving Sound Designs - A Roundtable Discussion: Gregg
Fisher (UK)

An afternoon with d&b auditechnik: John Taylor (UK), Ralf
Zuleeg (Germany)

Deconstructing The Vocal Instrument: Curtis Craig (USA)

AudioScape 3D - a new ambisonic platform for sound
design: Paul Gillieron (UK)

Sound Parties:

The Alfred ve dvore Theatre will host gatherings of students and
professionals for a forum for designers to share examples of their
sound designs, soundscapes and compositions, in an open, relaxed
and supportive, informal environment.

The Experimental space Roxy/NoD during the day is a centre
for two major 5-day workshops led by Jean-Guy Lecat,
renowned French scenographer, with final presentations on the
17th and 24th of June.

Adaptation of a space to the theatrical process today
A joint collaboration project between drama and architecture
students to explore the relationship between space and storytelling.

The Experimental space Roxy/NoD is a place to meet Czech
artists, designers, and performers.

The Experimental space Roxy/NoD offers a late night bar and
café in the centre of Prague.

The Experimental space Roxy/NoD will take the day at
Scenofest into the night at Scenofest.
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Ekotechnické museum,
které se nachazi se nedaleko centra Prahy, bude dalSim prostorem
pro technické dilny a doplrikova predstaveni.

www.ekotechnickemuseum.cz/OISTAT

oiLstat

OISTAT - Mezinarodni organizace scénografi, divadelnich
architektt a technikdi, je organizace tvofena centry OISTATu
reprezentujicimi svétové regiony, pfFidruzenymi c¢leny, kteri
zastupuji  Skoly, komer¢ni a divadelni  organizace,
a individualnimi ¢leny. Zastupci téchto skupin se kazdoroc¢né se
setkdvaji na schlzich jednotlivych komisi (pro vzdélavani,
scénografii, technologii, déjiny a teorii a pubikace) a pracovnich
skupin (pro kostymni, svételny, zvukovy a design). Setkavaji se, aby
si vyménili ndzory a ucili se.

OISTAT zve vsechny divadelni vytvarniky z celého svéta do
svych fad, k Ucasti na setkanich, sdileni zkusenosti s kolegy
a k pokracovani procesu vzdélavani se v ramci oboru scénografie,
divadelni architektury a technologie. Vice informaci o clenstvi
v OISTATu a jeho aktivitach naleznete na www.oistat.org.

The Ecotechnical Museum

offers workshop space for technical workshops and an additional
performance venue - just a short tram and bus ride from the city
centre.

www.ekotechnickemuseum.cz/OISTAT

OISTAT is an organization composed of OISTAT Centres
representing regions of the world, associate members
representing schools, commercial and theatrical companies, and
individual members. Representatives of these groups receive
invitations and meet annually at Commission Meetings for
Education, Scenography, Technology, Architecture, History and
Theory, and Publications; as well as at the Working Group
Meetings for Lighting, Sound and Costume Design. They meet to
exchange ideas and to learn.

OISTAT invites all designers of the world to join OISTAT,
attend meetings, share with colleagues and continue the process
of learning within the discipline of theatrical scenography, theatre
architecture and technology. You can find out more information
about OISTAT membership and activities at www.oistat.org.
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OISTAT - setkani a akce na PQ 07

Jednani vedeni OISTATu
Setkani technologické komise

15. Cervna

16. Cervna Kongres OISTATu
Oslava 40. vyroci OISTATu
Setkani architektonické komise

Setkani technologické komise

Jednani vedeni OISTATu
Scénografické forum
Setkani scénografické komise

17. Cervna

Prezentace OISTATu

Setkani historicko-teoretické komise
Historicko-teoretické symposium Zachycovat scénografii
Setkani edukacni komise

Setkani vydavatelské a komunikacni komise

18. Cervna

Setkani Edukacni komise
Setkani pedagogl
Setkani pracovni skupiny kostymniho designu

19. Cervna

20. ¢ervna Setkani pracovni skupiny zvukového designu

21. ¢ervna Setkani pracovni skupiny svételného designu

Dalsi aktivity

Prohlidky PQ

Kazdy den se uskutecni nékolik prohlidek PQ 07 vedenych
divadelniky a pedagogy. Zaméfi se na vystavu z perspektivy
jednotlivych privodcu.

Doplitkové prohlidky

Prohlidky zakulisim prazskych divadel
Jednodenni exkurze do Ceského Krumlova
Prochazky Prahou

Prohlidka a den otevienych dvefi na DAMU
Laterna Magika

Stammtisch: Mala audience u...

Ve stanovenych casech se budou moci studenti setkat
s vyznamnymi divadelniky a pedagogy v neformalnim prostiedi
studentské kavarny Bohemia Bagel.
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OISTAT meetings and events at PQ

June 15th  Executive Committee Meeting

Technology Commission Meeting
June 16th  OISTAT Congress
OISTAT 40th Anniversary Celebration
Architecture Commission Meeting
Technology Commission Meeting
June 17th  Governing Board Meeting
Scenographers Forum
Scenography Commission Meeting
June 18th  OISTAT Forum
History and Theory Commission Meeting
History and Theory Symposium Capturing Scenography
Education Commission Meeting
Publication and Communication Commission Meeting
June 19th  Education Commission
Teachers Meeting
Costume Working Group Meeting

June 20th  Sound Design Working Group Meeting

June 21st  Lighting Design Working Group Meeting

Other Activities

Tours of PQ

A number of PQ 07 tours with practitioners and educators will be
available on a daily basis. These will look at the PQ from the
perspective of the individual guide.

Additional Tours

Back Stage Tours of Prague Theatres
Day trips to Cesky Krumlov

Walking Tours of Prague

Tour and Open House at DAMU
Laterna Magika

Stammtisch: A Small Audience with...

At set times students will be able to talk to key
practitioners/educators in an informal setting at a table in the
Bohemia Bagel student café.
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5ive .
tzgeprogram Prazskéhe euadriennale 200
eEvents of the Prague euadrennial 2007

Prazské Quadriennale 2007 vytvari prostor pro setkdni a vyménu
nazorl divadelnich profesionald, jejich publika i Sirsi verejnosti.
Centralnim mistem je PQ Bar umistény v Pravém kfidle
Primyslového palace, ve kterém se kromé volného setkdvani
odehraji i videoprojekce, kity knih, prezentace a kostymni / moédni
prehlidky. V Levém kridle Primyslového palace se dale nachazi
specialné postaveny Predndaskovy sal a v Sekci architektury
a technologie Architektonicky sal, ve kterych probéhnou diskuse,
prednasky a prezentace.

Béhem deseti dni PQ se celd metropole stane zivou divadelni
scénou. V centru Prahy, pfimo v ulicich mésta, se budou odehravat
Ceskd a zahranic¢ni predstaveni, vytvarné instalace a site-specific
projekty, které divadelni design ukazi v kontextech rdznych
vytvarnych a divadelnich disciplin.

Prague Quadrennial 2007 provides theatre professionals, theatre-
goers and the general public with a place in which to meet and
exchange ideas. The focal point is the PQ Bar - situated in the
Right Wing of the Industrial Palace — where in addition to random
meetings, one can find video projections, book launches,
presentations and costume and fashion shows. The Left Wing
houses a specially designed Lecture Hall and the Architecture Hall
will be found in the Section of Architecture and Technology. Both
spaces will host debates, lectures and presentations.

Over the course of the 10 days of the PQ, the entire city of Prague
will become a living stage. On the streets in the city centre one can
find performances by both Czech and foreign companies,
installations and site-specific projects that will present theatre
design in the context of various artistic and theatre disciplines.

resr ' : 3C
pregram v primyslevén palaci/presranme of the industrial palace

Forum PQ

Férum tvofi tfi diskuse na téma: minulost, soucasnost
a budoucnost PQ, které letos oslavi 40. vyroci zalozeni. Kuratorem
Fora PQ je generdlni komisar PQ 07 Arnold Aronson. Jeho hlavnimi
hosty budou vyznamni scénografové, kritici a kuratori, ktefi se na PQ
v minulosti podileli: Jarmila Gabrielova (CR); Martha Coigney (USA),
Eric Alexander (Nizozemsko), Pamela Howard (Velka Britanie),
Dorita Hannah (Novy Zéland), Agnieszka Koecher-Hensel (Polsko).

Bookbrunch - Coz takhle dat si knihu?

V PQ Baru v Pravém kridle Primyslového paldce bude kazdé
dopoledne patfit prezentacim novych knih z oblasti divadelniho
designu a divadla obecné: preklad knihy generalniho komisare
PQ 07 Arnolda Aronsona Pohled do hloubky, publikace o herecké
metodé Uhel pohledu americké rezisérky Anne Bogart, dila
o soucasné ceské scénografii a kostymnim vytvarnictvi Cesky
divadelni design ve dvacatém stoleti (v anglictiné), dale kniha
o projektu bratfi FormanG Nachové plachty ¢i monografie
Frantiska Trostera, Ming Cho Lee, Tharona Messera a Willa Kima.

PQ Forum

The PQ Forum consists of three discussions on the subject of the
past, present and future of PQ, which is celebrating its 40th year
since the first exhibition took place. The curator of the Forum is the
PQO07 General Commissioner, Arnold Aronson. His featured guests
will include leading scenographers, critics and curators who have
been involved in past editions of the PQ: Jarmila Gabrielova (CZ),
Martha Coigney (USA), Eric Alexander (NL), Pamela Howard (UK),
Dorita Hannah (NZ) and Agnieszka Koecher-Hensel (PL).

Bookbrunch

Every morning the programme in the PQ Bar will be given over to
presentations of new books on theatre design or theatre in
general: the Czech translations of Arnold Aronson'’s Looking into
the Abyss and American director Anne Bogart's work on acting —
Viewpoints; works on modern Czech stage design and costume art
in Czech Theatre Design in the Twentieth Century; the Forman
Brothers’ Theatre project, Purple Sails; as well as monographs of
leading scenographers and designers Frantisek Troster, Ming Cho
Lee, Tharon Messer and Will Kim.

vvette Helin (USA)
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Diskuse s generalnim komisafrem PQ 07

Cilem téchto diskusi je zmapovat soucasné svétové divadlo
prostrednictvim jednotlivych narodnich a studentskych expozic
a jejich témat. Dalsim predmétem diskusi bude vyuziti médii
a technologie v dnesnim divadle nebo problematika geograficky
izolovanych zemi a zemi-ostrova a vliv tohoto faktu na divadlo
a kulturu. Debat se zucastni napriklad: Mark Coniglio (USA), Thea
Brejzek (Svycarsko), Tomas Ruller (CR) a narodni kurdtofi
jednotlivych zemi.

Sympozium Jak psat o divadle

Otazkou, jak psat o divadelni architekture, designu, scénografii
a divadle obecné, se bude zabyvat diskusni setkani zahranic¢nich
i domécich divadelnich a uméleckych teoretiku a kritikd. Sympozia
se mimo jiné zucastni Thomas Irmer (Némecko), Matt Wolf
(USA/UK), Nikolaj Pesocinskij (Rusko), Robert Brustein (USA) a Jana
Machalicka (CR).

Prednasky, prezentace a diskuse

Kazdy den bude probihat rada prednasek, prezentaci a diskusi
v Predndskovém sale v Levém kfidle Prumyslového palace
a v Architektonickém sdle v Sekci architektury a divadelni
technologie. Akce budou vénovany jednak dllezitym osobnostem
a otazkdm ceského a mezinarodniho divadelniho déni a pak také
rozboru divadelniho designu v celé Skale zanru a kontext(:
divadlo a politika, divadlo a vytvarné uméni, vypravéni pribéhu
a technologie, instalace a scénografie, performance art, divadelni
casopisy, uméni v multikulturnim prostredi atd. Tohoto ukolu se
zhosti rosalie (Némecko), Dorita Hannah (Novy Zéland), Randy
Gener (USA), Martha Wilson (USA), Roni Toren (lzrael) a jini.
Mnoho dalSich prezentaci a prednasek probéhne v ramci
Scenofestu (viz strana 297).

Dny zemi a regionti

Vystavujici zemé a regiony se predstavi také predstavenimi,
prednaskami, spolecenskymi akcemi ¢i ochutndvkami narodnich
kuchyni. Poprvé na PQ dostdvaji prostor také zemé, které nemohou
vystavovat - predstavi se divadelnici ze Rwandy, Burkiny Fasso,
Ugandy, Malajsie, Indie, Uzbekistanu, Bangladése ¢i Kolumbie.

Second Hand Fashion - Moédni prehlidky z druhé ruky

K velmi atraktivnim Zzivym programim PQ budou patfit
prezentace modeld, kostymu a objektd z recyklovaného obleceni,
vyrobenych specidlné pro PQ. Prehlidky se uskutecni kazdy den
v 17 hodin, pokazdé pod taktovkou jiného umélce: Silvie Zimuly
Hanakové (CR), Tomase Bambuska (CR), Cristiny Maldonado
(Mexiko), souboru DoMa/At Home (CR), Doiny Levintzy
(Rumunsko), Olgy Plchové a Divadelniho ustavu (CR), Ye Treoré
(Mali) a Valerie Broumové (CR).

Second Hand Prodejna v PQ Baru - Dejte Satiim druhou
sanci!

Isi Kunath, vytvarna umélkyné z Némecka, pracuje s vytisténymi,
existujicimi texty a obrazy, ale i s tradi¢néjsSim materidlem, jako
napr. s tapetami a latkami. Ty pak kombinuje a pomoci kreseb
a vysivani vklada do svych instalaci dokumentarniho charakteru.
Na PQ povede denni Work/Shop, kde bude pracovat s odévy
z druhé ruky jako s kostymy, premériovat je a vytvaret z nich
unikaty zapracovanim uryvkl ze znamych her.

Prezentace mezinarodnich divadelnich organizaci

Jiz tradi¢ni soucasti programu PQ jsou akce jednotlivych
mezindrodnich divadelnich organizaci, kterych se tentokrate bude
moci zucastnit i Sirokd verejnost. Jedna se predevsim o prezentace,
konference ¢ pracovni setkdni Mezinarodni organizace
scénografl, divadelnich architektd a technikd (OISTAT),
Mezinarodni organizace divadel pro déti a mladez (ASSITEJ) ci
Mezinarodni organizace pro divadelni vyzkum (FIRT).

Discussions with the PQ 07 General Commissioner

The object of these discussions is to map out contemporary world
theatre by taking a look at the various national and student
exhibits and their themes. Other topics of debate will include
various media and technologies used in theatre and the problems
of geographically isolated countries and island states and the
impact their isolation has on theatre and the arts. Participants will
include: Mark Coniglio (USA), Thea Brejzek (CH), Tomas Ruller (CZ).

Symposium How to Write About Theatre

Issues affecting how one should write about theatre architecture,
design, scenography, and theatre in general, will be the topic of
discussion with foreign and local theatre and art critics and
theorists. Participants will include Thomas Irmer (DE), Matt Wolf
(USA/UK), Nikolai Pesochinski (RU), Robert Brustein (USA) and
Jana Machalicka (CZ).

Lectures, Presentations and Discussions

Each day numerous lectures, presentations and debates will take
place in the Lecture Hall in the Left Wing of the Industrial Palace
and in the Architecture Hall located in the Section of Architecture
and Theatre Technology. Separate events will examine major
figures and greater issues in theatre in the Czech Republic and the
rest of the world. Theatre design will be presented through a wide
range of genres and contexts: the theatre and politics; theatre and
the fine arts; story-telling and technology; installations and
scenography; performance art; theatre journals; the arts in
a multicultural environment, etc. Participating in these
presentations will be rosalie (DE), Dorita Hannah (NZ), Randy
Gener (USA), Martha Wilson (USA) and many others. Further
presentations and lectures will also be held within the framework
of the Scenofest. (page 297)

Days of Countries and Regions

Participating countries and regions will present their theatre
performances, social events, lectures or sampling of national
cuisines. The PQ will offer an opportunity to first-time countries
unable to exhibit - Rwanda, Burkina Faso, Uganda, Malaysia,
India, Uzbekistan, Bangladesh and Columbia.

Second-Hand Fashion

One highly attractive part of the live programme will be the
presentations of models, costumes and props made especially for
the PQ from bits of recycled materials. The “Second-Hand Fashion
Shows” will be held every day at 5 p.m. — each time under the
watchful eye of a different artist: Silvie Zimulova Hanakova (CZ),
Tomas Bambusek (CZ), Cristina Maldonado (Mexico), DoMa/At
Home (CZ), Doina Levintza (RO), Olga Plchovd and the Theatre
Institute (CZ), Ye Treoré (Mali) and Valerie Broumova (CR).

Second-Hand Shop in the PQ Bar - Give Clothes A Second
Chance

Isi Kunath, an artist from Germany, works using existing printed
texts and images, and also more traditional materials such as
wallpaper and fabric. She combines these and incorporates them
by drawing and embroidering them into her documentary
installations. During the PQ 07 she will hold a daily Work/Shop,
where she will treat second-hand clothing as costumes, altering
them beyond recognition and creating unique objects by
incorporating excerpts from well-known plays into their designs.

Presentations by International Theatre Organisations

It has long been a PQ tradition to give space to the various
international bodies working in the realm of theatre, and this
year's events will be open to the public. Regular participants will
include OISTAT (Organisation Internationale des Scénographes,
Techniciens et Architectes de Théatre), ASSITEJ (International
Association of Theatre for Children and Young People), FIRT
(International Federation for Theatre Research) and others.
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Pregram v centry Prahy -
/city centre Pregramme

Alchymista (C2)

pred Pramyslovym paldacem

Pouli¢ni projekt performerd a muzikantt zkouma skrze mikropfibéhy
a choreografie nové moznosti vyrazu chidare jako tanecnika.
Inscenace Dominika Tesafe, Eriky Ci¢manové, Vérky Ondrasikové,
Jaroslava Kofana a dalSich ¢eskych performer( v produkci HAPPY END
Production stavi na vyrazné vytvarné, pohybové a hudebni stylizaci.
Sestici démont a postavu Alchymisty dopliiuje hudebni objekt
vychazejici z principu Orloje snivcl (J. Korfan), ktery zaroven tvori
pohyblivou ozvu¢nou scénografii jednotlivych obrazu. Predstaveni
zahdji velky privod kostymU méstem.

Ptadi privod - OISTAT Costume Working Group

Vystavisté Praha — Letenské sady — Ovocny trh — Celetna —
Staroméstské namésti — Vaclavské namésti — Na Prikopé — Celetna
Karnevalovy rej kostymd na téma Ptdci. Stovky ucastnikd PQ ze
vsech zemi se premisti z Vystavisté az na Ovocny trh, kde se
jednotlivi kostymni vytvarnici, scénografové, studenti a performefi
spoji ve velké pruvodové fiesté, kterd roztanci centrum mésta.

Predstaveni

Isi Kunath (Némecko): Co kdyz se slavik zamiluje do
skrivana...

Interaktivni instalace

Den pred zahdjenim PQ 07 se na Vaclavském namésti odehraje
interaktivni instalace némecké vytvarnice Isi Kunath. Autorka se
nechala inspirovat klasickou hrou Romeo a Julie, ve které je
hlavnim tématem laska mezi na prvni pohled neslucitelnymi di
antagonistickymi  dvojicemi, napfriklad mezi skfivanem
a slavikem... Do instalace se zapoji i divaci, ktefi budou moci
posilat milostné dopisy do celého svéta.

"Kdyz lidé obdrzi milostnou esemesku, snaZi se ji uchovat v telefonu
co nejdéle, nebo si vytisknou milostny e-mail, aby méli v rukou néco
skutecného. Ja dopreji lidem prostor, kde budou moci napsat néco
,opravdového” svym milovanym! Na Véaclavském namésti vytvorime
malou pisarnu, kde budou k dispozici pera, pohledy, znamky; lidé se
jen posadi a budou psat. My dopisy odesleme.

Romeo a Julie je jednou z nejznaméjsich her milostné dramatiky,
ale ne kazdy se dokaze s Romeem a Julii identifikovat. Tak jsem si

Alchymista (C2)

in front of the Industrial Palace

A street project researching the new possibilities of walking on
stilts as a form of dance. The performance by D. Tesarl, E.
Ci¢manova, V. Ondrasikova, J. Kofan and other performances in
this HAPPY END production is an expression of creativity,
movement and musical stylisation. Six demons and the Alchemist
begin the performance based on the principles of the Horolage of
Dreamers (J. Koran) that creates at the same time a moving
“sound scenography” of individual images. The performance
begins with a long costume parade through the city.

Bird Walk - OISTAT Costume Working Group

Vystavisté Praha - Letenské sady — Ovocny trh — Celetna —
Staroméstské namésti — Vaclavské namésti — Na Prikopé — Celetna
A carnival of costumes created on the theme of The Birds.
Hundreds of PQ 07 participants from all countries will parade from
Vystavisté to the Ovocny trh, where individual costume designers,
scenographers, students and performers join to create a grand
fiesta parade, dancing throughout the centre of the city.

Praga theatralis
- Praga theatralis

Performances

Isi Kunath (Germany): What if the Nightingale Falls in Love
With the Lark...

Interactive installation

An interactive installation by German artist Isi Kunath will take
place on the Wenceslas Square the day before the grand opening
of the Prague Quadrennial. The author was inspired by the play
Romeo and Juliet, love at first sight, and coupling those who are
incompatible and antagonistic. For instance the relationship
between a nightingale and a lark... The installation is meant to
engage the spectators, who can send love-letters anywhere in the
world.

“When people get a love-sms, they try to keep it in the
phone’s memory for as long as possible, or they might print out
a love-email, so that they have something tangible to keep. | give
people the space to write something ‘real’ to their lovers. We will
create a little writing-office on Wenceslas Square with everything
they need: pens, cards, stamps. The people just have to sit down
and write. We'll post them. Romeo and Juliet is one of the best

Isi Kunath (DE)
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vybrala slavika a skrivana, coZ znamend, Ze kdokoli se muze
zamilovat do kohokoliv bez ohledu na to, kdo je nebo jaky je....”
Isi Kunath

http://www.isi-kunath.com/

Angie Hiesl Production (Némecko): x-krat Zidle lidi
Instalace / performance

Vizudlné atraktivni performance zkouma hranice vefejného
a soukromého prostoru. Na fasady deseti objekt v centru Prahy,
ve vysce az Sesti metrd, budou instalovany zidle. Posadi se na né
seniofi, ktefi se budou vénovat svym kazdodennim aktivitam —
¢teni novin, pleteni, jidlu, skldadani obleceni...

Angie Hiesl, rezisérka, choreografka a performerka vytvari
umélecké zasahy do verejnych i soukromych sfér. Jeji instalace jsou
smyslové provokace na pomezi predstaveni a vytvarného uméni.
Angie Hiesl ziskala od zacatku 80. let 20. stoleti fadu divadelnich
a vytvarnych ocenéni a prezentovala svoji praci na predstavenich
v Némecku i jinde. Jeji zatim nejznaméjsi projekt, novatorska
performance x-times people chair (x-krat Zidle lidi), ziskala v roce
2005 cenu ve Spanélském Valladolid.

http://www.angiehiesl.de/

Skupina Beau Geste - Dominique Boivin (Francie): NéZny
bagr

Duo pro tanecnika a bagr

,PouZivam rameno bagru pro jeho funkcnost a dynamiku, ale také
jako lidskou ruku, ktera bere, odmita, laska! Otaceni stroje je
mohutny, UzZasny pohyb, ale evokuje také cirkusovou manéz.
Lopata, jejiz funkci je hrabat, hloubit, pfenaset a zasypavat, nabizi
i poetickou variantu: ruka, ktera prenasi, povznasi, chrani,” tika
choreograf Dominique Boivin. ,Predstavuji si stroj jako lidskou
bytost — drsnou a nedokonalou - jako Boris Karloff ve filmu
Frankenstein. Stroj ve své sile, eleganci a krdse mGze pripominat
industrialni svét tak, jak jej vymaloval Fernand Léger.”

Skupina Beau Geste (zalozena v roce 1981) je kolektivem umélct —
choreograft, ktefi vzesli ze skoly Alvina Nikolaise pfi Narodnim
centru soucasného tance (CNDC) v Angers. V roce 1991 prevzal
vedeni skupiny Dominique Boivin, ktery uUzce spolupracuje
s Christine Erbé a Philippem Priasso. Skupina se prezentuje nejen
klasickymi tanecnimi inscenacemi, ale i zvlastnimi typy
prednasek—predstaveni, kabaretnich kreaci, sélovych choreografii,
vyukovych programt pro déti, vystavami.... Praci skupiny
charakterizuje mimo neoddiskutovatelnou kvalitu také jemny
humor a rdznorodost forem a inspiraci pro jejich predstaveni.
Na predstaveni se podili obc¢anské sdruzeni SE.S.TA.
http://www.ciebeaugeste.com/

known plays about love, but not everyone can identify with
Romeo and Juliet. So I've chosen the nightingale and the lark,
meaning that everyone can fall in love with everyone, no matter
who or how they are...” Isi Kunath

http://www.isi-kunath.com/

Angie Hiesl Production (Germany): x-times people chair
Installation / Performance

This visually attractive performance examines the boundaries
between public and private space. The facades of ten city-centre
buildings will have chairs mounted on them about 20 feet above
the ground. These seats will be taken by senior citizens, who will
simply get on with their daily lives — reading the paper, knitting,
eating, folding clothes...

Angie Hiesl, director, choreographer and performance artist,
develops artistic interventions in the public and private spheres.
Her performance installations are sensual provocations on the
border between performance and fine art. Since the early
1980s she has won numerous awards in both theatre and art and
has presented her work in countless venues in Germany and
abroad. Her most widely known project to date, the innovative
performance entitled x-times people chair, received the award for
most innovative production at Valladolid in 2005.
http://www.angiehiesl.de/

Beau Geste - Choreographie Dominique Boivin (France):
The Tender Backhoe I Transport Exceptionnels

A Duet for a Dancer and a Backhoe

“| use the boom of the backhoe for both its functionality and
dynamics, but also as a human arm that grasps, rejects, cuddles! The
turning of the machine is a great, awe-inspiring motion but it also has
something of the circus about it. The bucket’s function is to scrape, dig,
move earth and bury things, but there is also a poetic alternative:
a hand that can move things, lift them, protect them,” says
choreographer Dominique Boivin. “I imagine the machine as a human
— coarse and imperfect - like Boris Karloff in the film “Frankenstein”.
In its power, elegance and beauty, the machine can remind us of the
world of industry, as painted for us by Ferdinand Léger.”

Beau Geste was founded in 1981 as a collective of artist-
choreographers coming out of the Alvin Nikolais School at the
Centre National de Danse Contemporaine in Angers. In 1991 the
group's leadership was taken over by Dominique Boivin, who
collaborates closely with Christine Erbé and Philippe Priasso. The
group's presentations are a mixture of classical dance performances
and special types of performance-lectures, cabaret creations,
choreographic solos, educational programmes for children, and
exhibitions... The group is typified by their unquestioned high
standard of its work, but also by its gently humorous approach and
the sheer breadth of the forms and inspirations on which it draws.
The SE.S.TA society will participate in the performance.
http://www.ciebeaugeste.com/

Beau Geste (FR)

Teatro Linea de Sombra (MEX)
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Teatro Linea de Sombra (Mexiko): Psana ikona. Termin 1
Alicia Laguna, Jorge Vargas, Héctor Bourges, Eduardo Bernal
Instalace / predstaveni

Teatro Linea de Sombra, mexicky soubor pracujici s pohybem
a experimentalnim divadlem, bude rekonstruovat starobylou
ikonu s novymi slovy. lkonou je aztéckd bohyné zvana Coatlicue,
ktera bude misto z cihel postavena z tisicG kusd mistnich novin.
Tento totem by mél byt chdpan jako psany obraz a zaroven jako
vidéné slovo: takovy obraz se vyskytuje nejen v prostoru v prabéhu
casu, ale také v jazyce.

,Hlavnim zajmem nas, umélcd, je prace na uméleckych projektech,
které mohou byt chapany jako zalezitost post-produkce
a recyklace. Zvlasté se zajimame o recyklacni témata spojend se
soucasnym spolecenskym vytvorem jako je moc a jazyk. Rozhodli
jsme se pouZit myslenku second handu odvozenou z konceptu
post-produkce Nicolase Bourriauda. Kromé toho diky nékolika
post-strukturalistickym myslenkam chapeme koncept G
‘spolecenského vytvoru’ jako dulezitou oblast symbolické
reprezentace fiktivnich hodnot v kralovstvi reality. Tato procedura
se muze pouze odehravat v jazyce jako Vyznamna.

Je velmi dobre znamo, Ze slova jsou operacnim souborem jazyka
tak, jako cislice v matematice. Jelikoz slova a cislice jsou pouze
pribliznou hodnotou usporadanou tak, aby znovu vytvorily svét,
nikdy nemohou byt pochopeny ve smyslu kompletni a ukoncené
priblizné hodnoty. Vzdy je v nich svym zpGsobem prasklina; to
znamena, Ze slova jsou vzdy absolutné vyjadrena, protoze jsou
vzdy ve vztahu k projevu druhého.

VSimnéme si, Ze k podobnému procesu dochazi i s obrazy, nebot
ty jsou operacnim souborem pro vytvarné jevy.” Linea de Sombra
http://www.teatrolineadesombra.org/

Jana Prekova a Martina Zwyrtek (Ceska Republika):
Kom.post

Liza s Lizou si konec¢né nasly ateliér, misto pro praci, misto pro
tanec a zevlovani, pro navstévy a samotu; pronajmou si c¢ast
Jungmannova ndmésti od svitdni do setméni. Tam stravi cas,
vycisti a zabydli prostor a moznd usnou; budou tam pracovat
a komunikovat s navstévniky. Navecer si udélaji radost a nabidnou
ndvstévnikadm vizudlni a interaktivni lahuddky - jidlo, kostymy,
fotky a fetiSe a pokusi se sdilet s nimi i jejich intimni véci... Pfijedou
pritelkyné a pratelé...

Ocekadva se diskuse na téma osobni prostor. Zaroven a jesté nékolik
dnd po akci se lidé mohou potkat na pladzi v Galerii kritikd na
Jungmannové nameésti. Lehatka, voda v pet lahvich a more fetisu.
Soubézné v okoli probihaji performance a instalace studentu
atelieru télového designu FaVU VUT Brno.

Teatro Linea de Sombra (Mexico): The written icon. Term 1
Alicia Laguna, Jorge Vargas, Héctor Bourges, Eduardo Bernal
Installation / Performance

The Teatro Linea de Sombra Company from Mexico works with
movement and experimental theatre and recreates an ancient
icon with new words. The icon is the Aztec goddess Coatlicue and
will be created using thousands of local newspapers as bricks. This
totem should simultaneously be understood as a written image
and as a word as it is seen: this image appears not only at a certain
period of time at a certain place, but also in a certain language.
“Our main concern as artists is to work on art projects that can be
seen in terms of post-production and recycling. We are particularly
concerned on recycling issues related to the current social make-
up, such as power and language. We have decided to use the idea
of ‘second-hand’ derived from the concept of post-production by
Nicolas Bourriaud. Also, according to several Post-Structural ideas,
we see ‘social make-up’ as an important field of symbolic
representation for imaginary values in the realm of reality. This
procedure can take place in the language known as the
significant.

It is a well known fact that words are the operating corpus of
language, just like numbers are for mathematics. Since words and
numbers are only approximations ordered in such a way as to
recreate, they can never be understood in terms of a complete and
finished approximation. There’s always a fracture in the meaning
within them; this means that words are never absolutely
expressed, because they are always in relation to what has been
said by another.

It is easy to observe that a similar process also occurs with images,
as they are also the operating corpus of the visual phenomenon.”
Linea de Sombra

http://www.teatrolineadesombra.org/

Jana Prekova and Martina Zwyrtek (Czech Republic):
Kom.post

Liza and Liza have finally found a studio for themselves — a place
to work, a place to dance and to hang out, a place to entertain or
be by themselves. They've rented space on the Jungmannovo
nameésti (a square in the centre of the city) from dawn till dusk.
Here they will spend their time, cleaning and making a place to live
in. They will perhaps fall asleep, but they will work and interact
with passers-by. In the evening, they will entertain themselves and
offer the visitors some delicasies: food, costumes, photos and
fetishes, and try to share intimate stories with them... Their friends
will come. A discussion about personal space is sure to come about.
During the event and for several days following, people can meet
on the beach in the Critics’ Gallery on Jungmannovo namésti. Here,
performances and installations prepared by the FaVU VUT Brno
students of body design will also take place.

Lucy Orta & Jorge Orta (GB/FR)
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Lucy & Jorge Orta (Velka Britanie / Francie): Fallujah -
Caseyovi pésaci

50 vojenskych bojovych odévi, pozlaceny hedvabny tisk,
50 kukel rdznych materiala

Instalace / performance

Vyznamna britskd vytvarnice, dlouhodobé Zijici v Pafizi, pfipravuje
své socialné ladéné projekty na hranici kostymniho vytvarnictvi,
mady, architektury, poezie a divadla. Projekt pripraveny pro PQ je
inspirovdn spojeneckou invazi do Irdku — na pét desitek
performer v kostymech Lucy Orta ,zautoci” na prazské ulice
a chodce.

Umélci Lucy & Jorge Orta provadéli od roku 1991 (kdy vypukla
prvni valka v Zalivu) vyzkum, na jehoz zakladé vzniklo Predstaveni
pro mir uvaddéné ve Victoria a Albert Museu v cervnu 2004 (tésné
pred tim, nez byla predana svrchovanost v Irdku). Z néj nyni cerpa
inscenace Fallujah — Caseyovi pésdaci.

Tato prédce byla vytvofena pro hru Fallujah, napsanou
a rezirovanou Jonathanem Holmesem a inscenovanou v Londyné
ve spolupraci s ICA béhem kvétna 2007. Jde o obrazovou reakci na
soucasnou situaci v Irdku, zobrazuje dopady Ameri¢any vedené
invaze: Co se stane se ¢tvrt milionem lidi, jejichz Zivobyti, domovy
a denni ¢innosti jsou permanentné a nezvratné poznamenany diky
aktam nésili ve jménu zapadni demokracie? Jak muize clovék
pochopit zazitky ze Zivota béhem invaze, ktera preménila méstské
prostredi a jeho okoli tak vyrazné, ze se veskeré obyvatelstvo stava
stadem uprchlika? Jen v roce 2006 bylo zabito pres 34 000 civilistd,
1,8 milionu bylo donuceno opustit své domovy a vice jak 2 miliony
uprchly do jinych zemi; a toto cislo stale kazdym dnem narusta.
Zasah v Praze je vedeny touhou podélit se o tyto problémy s Sirsi
vefejnosti. ,Cim vice slysime pravdu, tim vice — politické
manipulace, medidlni cenzury, zoufalstvi lékarského persondlu,
hraz valky, hlasi samotnych obyvatel.”
http://www.studio-orta.com/

Tony Clifton Circus (Italie): Rubbish Rabbit

Predstaveni

Italsky soubor Tony Clifton Circus vychazi z klasického cirkusu,
avsak pohybuje se na samé hranici Zzanru komedie. Predstaveni
jsou az dadaisticky absurdni, aktéri si hraji s hrackami jako
s loutkami, dokazi propadat extatickému nadsSeni z malickosti.
Nejde jim v prvni fadé o vyznam ¢i ucel, ale o hru samotnou.
Snahou Tony Clifton Circus je stat se zafivym neonovym ndapisem
ohranicenym blikajicimi barevnymi Zarovkami, ktery oznamuje
prfitomnost néceho necekaného. Za vytvoreni tohoto ,cirkusu
anomalii” je zodpovédny Nicola Danesi de Luca a lacopo Fulgi, dva
napadné rozdilni klauni. Pfedstavit skutecny zamér Tony Clifton
Circusu a smér jeho vyzkumu neni snadné. To, co se snazi privést

Lucy & Jorge Orta (Great Britain / France): Fallujah - Casey's
Pawns

50 battlefield outfits, gilt silk print, 50 masks of various
materials

Installation / Performance

Famous British artist and long-term resident of Paris Lucy Orta
creates socially attuned projects on the barriers of costume design,
fashion, architecture, poetry and theatre. The project made
especially for the PQ was inspired by the allied invasion of Iraq -
some fifty performance artists in costumes designed by Lucy Orta
will “attack” the streets of Prague and its pedestrians.

Since 1991 (when the first Gulf War broke out), artists Lucy & Jorge
Orta have been conducting research, giving rise to the
Performance for Peace at the Victoria and Albert Museum in June
2004 (just before Iraqi sovereignty was returned). The production
of Fallujah — Casey’s Pawns’ draws on this. The work was created
for the play Fallujah, written and directed by Jonathan Holmes and
staged in London at the ICA in May 2007. The piece is a graphic
reaction to the current situation in Irag and reflects the
consequences of the US-led invasion: what will happen to the
quarter of a million people whose livelihoods, homes and daily
lives have been permanently and irrevocably marked by the acts of
violence perpetrated in the name of Western democracy? How can
one apprehend the experiences of life under invasion, when the
urban environment and its hinterland have been so altered that
the entire population has become a herd of refugees? Over 34,000
civilians were killed in 2006 alone; 1.8 million have been forced to
abandon their homes; over 2 million have fled to other countries;
and the numbers rise inexorably by the day. This ‘intervention’ in
Prague is driven by the desire to share these problems with a wider
audience. “The more we hear the truth, the more we see political
manipulation, media censorship, despair among health
professionals, horrors of war, voices of the people themselves.”
http://www.studio-orta.com/

Tony Clifton Circus (Italy): Rubbish Rabbit

Performance

The Italian company Tony Clifton Circus developed out of classical
circus, but their performances can also be categorized as comedy.
The company’'s productions express a somewhat Dadaist
absurdism - the actors play with toys and puppets, and become
ecstatic from such simple pleasures. What is most important is not
always the meaning or the reason, but it's the play itself.

The aspiration of the Tony Clifton Circus is to become a blazing
neon sign, outlined by flashing coloured bulbs, announcing the
presence of something unexpected. Behind this “circus of
anomalies” are Nicola Danesi de Luca and lacopo Fulgi — two

Nicolas Dumit Estavéz (USA)

Miroslay Bambusek / Mezeri (CR)
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na jevisté, je excentrismus a anomalie. Miluji, kdyz se jim podafi
lidi rozesmat, a jesté vic, kdyz se divak dusi vlastnim smichem.
Predstaveni Tony Cliftona dosahuji svoji pravou formu smési
ztresténosti a jemné elegance. Experimentuji s extrémni komedii,
nebo spise s komickym extremismem. Hraji si jako déti, holduji
moznosti délat si, co se jim zlibi, aniz by museli zpochybriovat
vyznam nebo zamér ... a pozorovat je v jejich deliriu viibec neni
uklidnujici.

http://www.tonycliftoncircus.com/

Miguel Pereira (Portugalsko): Kostymy

Tanec

Znamy portugalsky choreograf Miguel Pereira se uz léta zabyva
vztahem téla a obleceni / kostymu. Zajimaji jej kontexty identity,
jako jsou pohlavi, vék, profese nebo socialni postaveni. Pro PQ
pfipravil choreografii s ¢eskymi tane¢niky a zvukovym designerem
Segiro Cruizem.

Miguel Pereira v poslednich letech rozviji a uvadi projekt nazvany
V§echno, jen ne Satstvo, zaloZzeny na vyzkumu Satnich kodd,
ndpist a symbologie pfi budovani individualnich i kolektivnich
identit. Prostfednictvim tohoto mechanismu vytvoril pedagogické
a umélecké projekty, které vyvrcholily peclivym pfristupem
k tvUr¢imu procesu; vyusténim byla hra Body of Ball, uvedena
v ¢ervnu 2005 na Culturgest v Lisabonu.

Néco podobného se odehraje také na PQ - prostiednictvim
slovnich her (v angli¢tiné i portugalstiné) s vyznamem obleceni,
chovani, tradic a konvenci. Pouli¢ni akce budou mit za cil
konfrontovat kolemjdouci a divaky se situacemi zalozenymi na
pouziti obleceni a jeho vyznamu, mimo vyrazovy potencidl, ktery
Ize ziskat ve vice vykonném kontextu, dovolujici pohyb,
divadelnost a tvarnost.

http://www.orumodofumo.com/

Pat Oleszko, William Pope.L, Yvette Helin, Julie Leffin
a Dumit Estavéz (USA): Pét Zivych z Franklin Furnace!
Performance

Poslanim Franklin Furnace Archives je uvadét, uchovavat,
interpretovat, ziskavat stoupence a obhajovat avantgardni uméni,
zvlasté ty formy, které jsou zranitelné diky nezajmu instituci, jejich
pomijivé povaze nebo politicky nepopuldrnimu obsahu. Franklin
Furnace pomaha umélcim tim, Ze jim poskytuje jak realné, tak
i virtualni prostory pro prezentace na case zalozeného vizudlniho
uméni, véetné (ale nejen) knih a periodik o uméni, instalaci,
performanci, , zivého uméni na Internetu”.

Julie Laffin uvede instalaci ,S$tit”. obrovské vecerni 3aty
a dramaticka architektura se protnou a vytvofi ,Stit” — vykonnou
praci o ochrané a politice osobniho prostoru. Julie Laffin
spolupracuje na svych projektech s umélci Cloverem Morellem ¢i
s Elizabeth Czekner.

Miguel Pereira (PT)
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strikingly different clowns. To convey the true vision of the Tony
Clifton Circus and the direction of their research is by no means an
easy task. What they attempt to bring to the stage is the eccentric
and the anomaly. They love to make the audience laugh, but even
more when the spectator chokes on his own laughter.
Performances by Tony Clifton achieve their true form through
a mixture of madness and subtle elegance. They experiment with
extreme comedy or with comic extremism. Like children, they play,
relishing in the possibility of doing whatever they feel like,
without questioning its meaning or purpose... to watch them in
their delirium is not at all soothing.
http://www.tonycliftoncircus.com/

Miguel Pereira (Portugalsko): Costumes

Dance

For several years, famous Portuguese choreographer Miguel
Periera has focused on the relationship between the body and
costume/clothing. He is interested in the context of their identity,
their gender, age, profession or social standing. The artist will
work with Czech dancers and sound designer Sergio Cruiz on
a choreography created for the Prague Quadrennial.

Miguel Pereira has recently been developing and presenting his
project Everything but the Clothes, based on research into
clothing codes, inscriptions and symbology involved during the
process of shaping individual and collective identities. Through
this mechanism, he has created pedagogical and artistic projects
that have culminated into a meticulous approach to the creative
process; the outcome was the production Body of Ball, presented
at the Culturgest in Lisbon in June 2005.

Something similar will take place at the PQO7 - through word-
games (in English and Portuguese) that deal with clothing,
behaviour, traditions and conventions. A street performance will
confront the audience and passers-by with situations based on the
use of clothing and its meanings, beyond the expressive potential
that it can acquire in a more effective context, allowing
movement, theatricality and plasticity.
http://www.orumodofumo.com/

Pat Oleszko, William Pope.L, Yvette Helin, Julie Leffin and
Nicolas Dumit Estavéz (USA): Five Alive from the Franklin
Furnace! Performance

Franklin Furnace’s mission is to present, preserve, interpret,
proselytize and advocate on behalf of avant-garde art, especially
forms that may be vulnerable due to institutional neglect, their
ephemeral nature, or politically unpopular content. Franklin
Furnace aspires to serve artists by providing them with both
physical and virtual venues for the presentation of time-based
visual art, including but not limited to artists’ books and
periodicals, installation art, performance art, “live art on the
Internet”; and to undertake other activities related to these
purposes. Franklin Furnace is committed to serving emerging artist
and their ideas; and to assuming an aggressive pedagogical stance
with regard to the value of avant-garde art to cultural life.

Julie Laffin will introduce her installation The Shield. An
enormous evening gown. The dramatic architecture of the
National Theatre in Prague intersect, creating a “protective
covering” — a powerful piece of work exploring the protection and
politics of personal space. Clover Morell and Elizabeth Czekner
join Julie Laffin on this project.

Pat Oleszko will introduce Tricks ‘n Titters: A Breath of Flesh Air.
An inflated red-nipple peep-show reaches extrasensory
proportions like the Pope’s playground. In his ‘Titty Delight’, the
artist seduces the brave and foolish among us to investigate
blatant sexuality using prefabricated hot air.

William Pope.L, one of the most important US performance
artists, is interested in the space between thing: the space
between a word and its meaning, an object and its context, an
individual and a family, a nation and the world. Every citizen
wears the mask of his nationality. Wearing this mask means



Pat Oleszko, performerka pracujici s kostymy predstavi
Tricks ‘n Titters: A Breath of Flesh Air (Triky a chichotadni: Nadech
syrového vzduchu) — nafouknuté ¢ervenobradavkové peep-show
dosahuje extra-smyslnych proporci jako hristé Popa. Umélec jako
Ceckové potéseni svadi ty odvazné a bldhové mezi nami, aby
zkoumali zjevnou sexualitu prostiednictvim média
prefabrikovaného horkého vzduchu.

William Pope.L, jeden z nejvyznamnéjsich performer ve
Spojenych statech, se zajima o prostor mezi vécmi, napfiklad mezi
slovem a vyznamem, véci a kontextem, osobou a rodinou,
nadrodem a svétem. Kazdy ob¢an ma na sobé masku narodnosti.
Nosit tuto masku znamena obsadit prostor mezi vécmi. Planuje
udélat film, ve kterém vsechny postavy nosi masky, a tak vyjadfuji
prostor mezi lidmi, ktery je jevistém pro hloupost a lez.

Yvette Helin bude pracovat na Pésim projektu — pét postav
oble¢enych jako zvétsené postavicky ze semaforu se budou
prochazet Prahou a délat jejich ,,chodici choreografii”.

Nicolas Dumit Estévez — Cim vic Té velebim, tim vic mi Zehnas
(The More | Honor You, the More You Bless Me) - je pétidenni
vytrvalostni projekt, kde umélec v kostymu Prazského Jezulatka
pfijede do Prahy a vyrazi na kulturni pout po vyznamnych
kulturnich institucich.

http://www.franklinfurnace.org/

Pio Troski (Polsko), Jacques Van Poppel (Nizozemsko), Roi
Vaara (Finsko), Tomas Ruller (CR), Alastair Mac Lennan
(Velka Britanie), Janos Szirfes (Madarsko) a Habib
Kheradyar (Spojené staty): Oteviena situace
dvanactihodinova akéni improvizace

Pio Troski z Polska, Jacques Van Poppel z Nizozemska, Roi Vaara
z Finska, Tomas Ruller za Ceskou republiku, Alastair Mac Lennan
z Anglie a Habib Kheradyar ze Spojenych statt americkych patfi
k nejuznavané;jsim performerdm soucasnosti, poji je rovnéz ucast
na projektu Black Market. Pro PQ, konkrétné pro Vaclavské
nameésti pripravili dvanactihodinovou prezentaci.

Mistem urcend ak¢ni improvizace - podle myslenky Martina
Bubera: , Veskeré pravé Ziti je setkavani. Setkavani nenalezi ¢asu
a prostoru, ale prostor a cas ndlezi setkavani.” Komunikace
zalozena na pozornosti. Vse je mozné, a tak jsou zachytnymi body
gesta a vztahy, a tvarovanou formou atmosféra. Oc¢ tu jde, je hra
s proménujici se zivotni energii. Uméni ve skutku. Ucinkujici
nejednaji jako skupina a nepracuji podle scénare, nevypravi
spolecny pribéh. Kazdy prinadsi svj osobni vklad s védomim
sounalezitosti. Spolu-prace probihd v redlném case a prostoru,
mezi historii a budoucnosti, napfi¢ kulturami i hranicemi...
Performance navazuje na OTEVRENOU SITUACI - EVROPSKY
PROJEKT uspofadany v Praze roku 1989, vychazi z principti SKOLY
POZORNOSTI, BLACK MARKET a GROUND WORK.

Miroslav Bambusek (CR): Bystander effect

Incident

Tii vyzkumné performance na rusnych mistech metropole, v metru
a na bulvarech hlavniho mésta, jejichz vyslednici bude zivy
dokument o mire nasi Ucasti ¢i neucasti na vécech, které se tykaji
pouze nds — nas jakozto lidskych bytosti, kterym je urceno zit spolu
v jednom svété. To je naplni a cilem projektu Bystander effect —
efekt nezucastnéného divaka Ceského reziséra Miroslava Bambuska.
Pajde o inscenaci pouli¢nich incidentl, které maji redlné podoby
a souvislosti, napriklad scéna, kterou zazil snad kazdy: Jedeme
tramvaji a vidime zacinajici agresi. Tu opilec uto¢i na radového
pasazéra, tu skinhead na Roma, cernocha ¢i Vietnamce, tu
organizovany kapsar na vyhlédnutou obét. Spolecny doprovodny
rys byva stejny. Ac je tramvaj plna, agresor si pocind vétSinou
suverénné a nikdo mu nebrani. Postavit se vic¢i nému? Oslovit
spolucestujici a vyzvat je k akci? Zalarmovat policii? Takové idealni
predstavy jsou v praxi vétSinou marné. Strach? Obavy z odplaty?
Zahledénost do sebe? At tak nebo tak, zkuSenost je takova, ze
utoc¢nik opousti nerusené ,bojisté”.

occupying the space between things. Pope.L seeks to capture on
film protagonists who wear masks in order to express the spaces
between things, criticality, and on-stage stupidity.

Yvette Helin will present her Pedestrian Project — five performers
dressed as figures from pedestrian crosswalk signs will promenade
throughout Prague and create a ‘pedestrian choreography’.
Nicolas Dumit Estévez — The More | Honor you, the More You
Bless Me - is a five-day endurance project in which the artist,
dressed as the Infant Jesus of Prague, arrives in Prague and sets
out on a pilgrimage to various major cultural institutions.
http://www.franklinfurnace.org/

Pio Troski (PL), Jacques Van Poppel (NL), Roi Vaara (FIN),
Tomas Ruller (CZ), Alastair MacLennan (UK), Janos Szirfes
(Hungary) and Habib Kheradyar (US): Open Situation

A twelve hour long action improvisation

Pio Troski from Poland, Jacques Van Poppel from the Netherlands,
Roi Vaara from Finland, Tomas Ruller from the Czech Republic,
Alastair MacLennan from the UK and Habib Khedradyar from the
USA are some of today’s most widely recognised advocates of
performance art; they were also together in project ‘Black
Market'. For the PQ, or more precisely for the Wenceslas Square,
they have prepared a twelve-hour presentation.

An active improvisation determined by location — based on an idea by
Martin Buber: “All rules of living are an encounter. This meeting does
not pertain to time and space, but time and space pertain to the
meeting.” Communication based on attentiveness. Everything is
possible, and so gestures and relationships are points of reference, and
the shape of the atmosphere is moulded. This is a game played with
vital energy as it transforms. Art in doing. The performers do not act
as a group, they do not work with a script, nor do they tell a common
tale. Each has his own input, but with an awareness of belonging
together. Working together is carried out in real time and space,
between history and the future, across cultures and frontiers... The
performance is a continuation of the project OPEN SITUATION -
A EUROPEAN PROJECT held in Prague in 1989, based on the principles
of SCHOOL OF ATTENTION, BLACK MARKET and GROUND WORK

Miroslav Bambusek: Bystander Effect

Incident

Three “research” performances take place in the capital city’s busy
streets, in the underground and on the main thoroughfares; the
outcome will be a living documentary about the extent to which
we engage or disengage from those things which affect us alone,
as human beings destined to live together in one world. This is the
substance and purpose of the project known as Bystander Effect
by Czech director Miroslav Bambusek. The staging of occurrences
on the street, real to their nature and context, situations that
almost everyone has experienced: we're in a tram and someone
starts to become aggressive. A drunk accosts an ordinary
passenger; a skinhead attacks a Roma, a coloured or Vietnamese
passenger; an organized team of pickpockets circle their
unsuspecting victim. The situations all have one thing in common:
even though the tram is packed, the aggressor is master of the
situation and no one tries to stop him. Should we stand up to him?
Or speak to the other passengers and get them to do something?
Call the police? In practice, such ideal suggestions are usually
futile. But why? Fear? Fear of vengeance? Self-interest? Whatever
the case, experience shows that the assailant usually leaves the
“battlefield” undisturbed.
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dalsi akce v ramci prasa theatralis

Mésto, jeho svétlo a zvuk

V sekci programu s ndzvem Meésto, jeho svétlo a zvuk se nachazi
projekty studentl i profesiondlt pracujicich se zvukem a svétlem.
Jejich pozornost vSak neni tentokrat upfena na umélou divadelni
scénu, ale na verejné prostory mésta, které je v celém programu
Praga Theatralis nahlizeno jako jevisté svého druhu.

Na zvuk mésta se soustfedi projekt Laptop Connections. Pres
internet se spoji 6 skupin zvukovych designérli za ucelem vymeény
zvukd ulic a jinych vefejnych prostorl. Zvuk z prazského
Masarykova néadrazi tak poputuje do San Francisca, New Yorku,
San Diega, Leedsu, Belfastu a Pafize a naopak zvuk z téchto mést
naplni halu Masarykova nadrazi.

Na projektu spolupracuji tito umélci: Cliff Caruthers (USA), Kristin
Miltner (USA), Vinnie Olivieri (USA), Daniel Baker (USA), Shahrokh
Yadegari (USA), Michael Dessen (USA), Karen Hay (Velka Britanie),
Kris Popat (Velka Britanie), Damian O'Riain (Irsko), Alian Renaud
(Svycarsko), Richard Thomas (USA), Dave Swenson (USA), lan
Hunter (USA), Ron Shoemaker (USA), Jason Ducat (USA), Rob
James (USA), Matt Brisbin (USA), Andrea Cohen (Francie), Wiska
Radkiewicz (Francie), Fabian Winkler (Némecko), Harald F. Mueller
(Némecko), Mark Dammerbauer (Némecko).

Cilem projektu Lighting the City je ukazat, jak lze nasvicenim
zménit tvar meésta. Jedine¢nym zplsobem budou nasviceny
objekty nebo prostory v centru Prahy. Projekt ma podobu
workshopu, kde studenti, vedeni zkusenou americkou svételnou
vytvarnici a pedagozkou Cindy Limauro, pracuji béhem dne
a vecer na nasviceni objektu. Vysledek jejich prace bude k vidéni
celou noc.

Poslednim projektem zafazenym do této programové sekce je
Praha slysitelnosti Stanislava Abrahama. Zvuk vlaku na
smichovském Zelezni¢nim mosté pfes Feku Vitavu bude
elektronicky zaménén za zvuk Vitavy z cyklu Ma vlast Bedficha
Smetany. Vlak, projizdéjici po Zelezni¢nim mosté, vydava
v zavislosti na narazeni kol o spojnice koleji zvuky, které vytvareji
rytmickou strukturu. Tato rytmicka struktura je zaznamendana
pomoci snimaciho zafizeni do podoby dat, na jejichz zakladé
budou spoustény fragmenty z Vitavy.

Prazské dny divadla

Prazské dny divadla je prehlidka inscenaci prazskych divadel
vybranych dramaturgickou radou Divadelniho Ustavu s cilem
nabidnout zahrani¢nim hostdm - tisicim divadelnikG z celého
svéta — moznost seznamit se s divadelnim dénim v Praze. Béhem
deseti dnlU trvani PQ 07 nabizi prazska divadla zahrani¢nim
hostdm i prazskym divakdim své nejlepsi inscenace z posledni doby.
Prehlidka je koncipovana jako ,viceZzanrova”. Jsou v ni tedy
zarazeny jak inscenace ¢inoherni, tak i operni, loutkové, tanecni ¢i
experimentdlni. Na prehlidce se podileji nejvyznamnéjsi prazské
scény i nezavislé soubory:

Narodni divadlo, Divadlo Komedie, Dejvické divadlo, Divadlo
Minor, Divadlo Na zabradli, Divadlo v Dlouhé, Divadlo Archa,
Statni opera Praha, ANPU, Buchty a loutky, Karromato, Narodni
divadlo Marionet, Divadlo Spejbla a Hurvinka, Sdruzeni SERPENS —
divadlo v Synagoze, Détska opera Praha, DOT 504, Dora Hostova,
Nablizko, NoD, Divadlo na Voru, Nanohach, Halka Tresriakova,
Vosto5, Studio Ypsilon, Aqualung, Bauchglanz, SKUTR, KREPSKO.
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The City, Its Light and Sound

Projects by both students and sound and lighting professionals
will be featured in the section called The City, Its Light and Sound.
Their attention is not focussed on an artificial stage but on the
city’s public spaces, seen within the whole Praga Theatralis
programme as one large stage.

The sound of the city is the focus of the project Laptop
Connections. During this project, six groups of sound designers
are linked via the internet with the purpose of swapping sounds
of the streets and other public spaces. Thus the clatter from
Prague’s Masarykovo Railway Station travels to other cities like
San Francisco, New York, San Diego, Leeds, Belfast and Paris and,
conversely, the sounds of those cities resound on the platforms of
the Masarykovo Station.

The following artists are involved: Cliff Caruthers (USA), Kristin
Miltner (USA), Vinnie Olivieri (USA), Daniel Baker (USA), Shahrokh
Yadegari (USA), Michael Dessen (USA), Karen Hay (UK), Kris Popat
(UK), Damian O'Riain (IE), Alian Renaud (Switzerland), Richard
Thomas (USA), Dave Swenson (USA), lan Hunter (USA), Ron
Shoemaker (USA), Jason Ducat (USA), Rob James (USA), Matt
Brisbin (USA), Andrea Cohen (F), Wiska Radkiewicz (F), Fabian
Winkler (DE), Harald F. Mueller (DE), Mark Dammerbauer (DE).

The purpose of the Lighting the City project is to show how
a city's physiognomy can be transformed through the use of light. In
cooperation with the European Lighting Designers Association
ELDA+, which specialises in “architectural lighting”, certain buildings
and spaces will be illuminated in their own special way. The project is
approached as a workshop where students, guided by experienced
American lighting designer and teacher of lighting design Cindy
Limauro, will work on their illumination projects during the day, and
present the results of their labours throughout the night.

The final project in this section of the programme is Stanislav
Abraham’s Audible Prague. The sounds of a train crossing the
Smichov railway bridge will be electronically modified to become
‘VlItava' from Bedrich Smetana’s symphonic cycle My Country (Ma
vlast). As the train crosses the bridge, its wheels create a rhythm
from the railway joints; this rhythmical structure is recorded as
data which becomes the basis for fragments of the symphonic
poem to be played back.

Prague Theatre Days

Prague Theatre Days is a showcase of productions at the
city’s theatres, as selected by the Advisory Board of the Theatre
Institute, offering our foreign guests — thousands of theatre-goers
from all over the world — an opportunity to discover and appreciate
what is happening in Prague’s theatre life. Over the course of the
ten days of the PQO7, the theatres of Prague will present their best
and latest productions. The “multi-genre” showcase will include
everything from drama, opera, puppet theatre and dance, to
experimental theatre. Both the major Prague theatre stages and
the independent sector will be represented:

National Theatre Prague, Komedie Theatre, Dejvické Theatre,
Theatre Minor, Divadlo Na zabradli (Theatre on the Balustrade),
Theatre on Dlouhd, Archa Theatre, State Opera Prague, ANPU,
Buchty a loutky (Cakes and Puppets), Karromato, National
Marionette Theatre, Spejbl and Hurvinek Theatre, SERPENS -
Theatre in the Synagogue, Prague Children’s Opera, DOT 504,
Dora Hostova, Nablizko Theatre, NoD, Divadlo na Voru, Farm in
the Cave, Halka Tresnakova, Studio Ypsilon, Aqualung,
Bauchglanz, SKUTR, KREPSKO.



PQ Vv divadle archa/ee at

Divadlo Archa ve spolupraci s PQ poradaji ve dnech 4. — 14. ¢ervna
2007 divadelni dilnu americké rezisérky Anne Bogart a
divadelniho souboru SITI Company - Herec jako architekt
prostoru.

15. a 16. cervna uvede soubor SITI Company inscenaci Bob.

Dilna je zaméfena na trénink metody Viewpoints (Uhld pohledu)
a Suzukiho herecké metody. Uhly pohledu jsou unik&tni metodou,
ktera rozviji vzajemny vztah performert a jejich citlivost vzhledem
k prostoru a casu. Spolu s Anne Bogart povedou dilnu ¢lenové SITI
Company Will Bond, Ellen Lauren a Tom Nellis.

Americkd rezisérka Anne Bogart je jednou z nejvyraznéjsich
osobnosti soucasného svétového divadla. Jeji tvorba ovlivnila
vyvoj amerického divadla poslednich dvou dekad. Metoda herecké
a rezijni prace nazvana Viewpoints promeénila americké herectvi.
Spolu s legendou japonského moderniho divadla, rezisérem Tadasi
Suzuki, zalozila Anne Bogart divadelni ustav Saratoga
International Theatre Institute (SITI), ktery se vénuje aplikaci
metody Viewpoints a Suzukiho herecké metody v pripravé
profesionalnich divadelnich umélct. Mési¢niho intenzivniho
tréninku v Satatoga Springs ve staté New York se kazdorocné
ucastni Sedesat pét divadelnich profesionall z celého svéta.
Prazska dilna vychazi z kratsich tréninkovych programu, které
porada SITI v New Yorku a v Los Angeles. Z nejlepsich absolventud
institutu vznikl divadelni soubor SITI Company, ktery se vyznacuje
dokonalym hereckym projevem svych protagonistd. Anne Bogart
je zaroven profesorkou na Kolumbijské univerzité v New Yorku.
Will Bond, Ellen Lauren a Tom Nellis jsou dlouholetymi ¢leny
souboru SITI.

Ellen Lauren je heretkou a uméleckou vedouci souboru SITI. Je
zéaroven dlouholetou spolupracovnici japonského reziséra Tadasi
Suzukiho.

Tom Nellis, zakladajici ¢len souboru SITI, je drzitelem Ceny Obie,
Ceny kritikt San Diego Award a dalsich ocenéni.

Will Bond je dlouholetym ¢lenem souboru SITI a rezidenc¢nim
umélcem Skidmore College. Vedle spoluprdce s Anne Bogart
a Tadasi Suzukim ucinkoval napfiklad v inscenaci Persefona v rezii
Roberta Wilsona. Jeho zku$enost z prace s Wilsonem se odrazeji
také v inscenaci Bob, kterou uvede Divadlo Archa ve dnech 15.
a 16. ¢ervna 2007.

Inscenace Bob je zaloZena na samomluvé umélce, jehoz prace
spociva v komunikaci s lidmi. Umélec cestuje z jednoho divadla do
druhého, je neustdle obklopen svym tvaré¢im tymem, organizuje
herce na scéné, jeho predstaveni jsou urcena stovkam divaka,
a presto je ve své podstaté osamély. Text je sloZzen z citatd her,
prednasek a osobnich denikd méga svétového divadla Roberta
Wilsona, jehoZ tvorbu zna prazské publikum z hostovani v Divadle
Archa v roce 1994 a predevsim diky obrovskému ohlasu jeho rezie
Janackovy opery Osud v Narodnim divadle v Praze.
http://www.archatheatre.cz/

Uplny program, seznam uéastnik programu a presna data
a casy najdete na www.pq.cz, v programové brozuie
a programovém letaku. Z casovych dlivodu nebylo mozné
je uvést v katalogu.

the archa theatre

Archa Theatre, in cooperation with the PQ, will host the theatre
workshop The Actor as an Architect of the Space led by American
director Anne Bogart and the SITI Company from June 4th to
the 14th,

The SITI Company will present their production of Bob on June 15"
and 16",

The workshop will explore the Viewpoints method of training as
well as the Suzuki acting method. Viewpoints is unique in how it
expands the relationship between the performers and develops
their awareness of space and time. Anne Bogart will be assisted by
members of the SITI Company: Will Bond, Ellen Lauren and Tom
Nellis.

Anne Bogart is one of the most original personalities of
contemporary theatre. Her work has continued to influence the
development of American theatre for the last twenty years; her
Viewpoints method of acting and directing has completely
transformed the approach to acting in America. Together with
contemporary legend of Japanese theatre, director Tadashi
Suzuki, Anne Bogart founded the Saratoga International Theater
Institute (SITI). The Institute is dedicated to applying the
Viewpoints and Suzuki methods of acting to the training of
theatre professionals — sixty-five participants from all over the
world whom attend the annual four-week training scheme
at Saratoga Springs, NY. The workshop in Prague is based on
a shorter programme conducted by the SITI in New York and Los
Angeles. Some of the Institute’s best graduates create the SITI
Company, whose leading talents are second to none in the field of
performing. Anne Bogart is also a professor at Columbia
University. Will Bond, Ellen Lauren and Tom Nellis have been
members of the SITI Company for several years.

Ellen Lauren is an actress and Artistic Director of the SITI Company.
She has been collaborating with Tadashi Suzuki for many years.
Tom Nellis, a founder-member of the SITI Company, holds an Obie
award, Critics’ Prize, San Diego Award and other honours.

Will Bond is a long-time member of the SITl and artist-in-residence
at Skidmore College. In addition to working with Anne Bogart and
Tadashi Suzuki, he has appeared in Robert Wilson's production of
Persephone, among many others. His experience of working with
Wilson is reflected in the production of Bob to be staged at the
Archa Theatre on June 15 and 16th, 2007.

The production of Bob is based on words the artist himself has said
— based on his work inherent in communication with others. He
travels from theatre to theatre, always surrounded by his creative
team, organising actors on stage; his performances are intended
for audiences of hundreds, yet in essence he remains isolated. The
plays consists of quotations from plays, lectures and private diaries
of the towering figure of world theatre, Robert Wilson, whose
work is known to the Prague public from his guest appearance at
the Archa Theatre in 1994 and above all through the phenomenal
success of his production of Janacek's Osud (Destiny) at the
National Theatre Prague.

http://www.archatheatre.cz/

For a complete programme, list of participants and exact
dates and times visit www.pqg.cz, the programme booklet
and programme flier. Due to deadlines, not all information
could be included in the catalogue.
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FrantiSek Troster — Basnik svétla a prostoru
Vystavni saly Obecniho domu, ndmésti Republiky 5, Praha 1
16. kvétna - 2. zafi, otevieno denné 10-18 hodin

Vystava porfadand v Obecnim domé predstavuje umélecky odkaz
svétozndmého scénického vytvarnika Frantiska Trostra,
prislusnika slavné generace cCeskych scénografu, kterd polozila
zaklady nejen ceské, nybrz i svétové moderni scénografie.

Do historie vstoupil predevsim svou spolupraci s avantgardnimi
reziséry — Viktorem Sulcem, Frantiskem Salzrem, Jaromirem
Pleskotem, Hanu$em Theinem, MiloSem Wasserbauerem
a dalsimi - s nimiz vytvofil pozoruhodné inscenace pusobici na
divaky nebyvale silnou emotivnosti. Nejvyraznéji se vsak zapsal
do paméti divaka spolupraci s Jifim Frejkou. Jejich spole¢nym
usilim vznikly progresivni inscenace Vzboureni na vsi, Revizor
nebo Ocarovany Zivot, které se staly milniky svétové scénografie.
Troster chdpal zcela nové moznosti moderni scénografie, kterd
zasadné ovliviiovala podobu a pribéh celého predstaveni. Jeho
pfinos spociva predevsim v tvorbé scénického prostoru
vyrastajiciho z pUdorysu scény, v objevném vyuziti novych
svétlenych prvkl a technickych moznosti jevisté. To vSe ve jménu
rytmizace predstaveni, Usili o plynulost dramatického déje a co
nejsilnéjsiho emotivniho ucinku.

Zasadnim Trostrovym prispévkem pro povalecnou scénografii
bylo zalozeni prvni katedry scénického vytvarnictvi na svété
v roce 1945. Katedru ved| az do své smrti v roce 1968 a vychoval
zde fadu vynikajicich osobnosti, které pokracuji v jeho
mimoradném dile. Mnoho z nich se dnes fadi mezi absolutni
Spicky oboru.

Scénickd dila jsou na vystavé prezentovdna prostfednictvim
prostorovych modelld a scénografickych navrhtd, nezfidka
doplnénych fotografiemi z predstaveni. Tvarci proces ilustruji
listy ze skicarl nebo pldorysné studie, dokumentujici cesty
hledani a nalézani definitivniho vytvarného znaku.

Vystava pfipomene rovnéz vynikajici architektonické projekty
FrantiSka Trostra a fadu pozoruhodnych instalacnich reseni
vystavnich expozic, ve kterych casto vyuZival zcela nové
architektonické a technologické postupy.

Expondty pochazeji z majetku Divadelniho oddéleni Narodniho
muzea a ze soukromych sbirek.

Poradatel: Obecni dim ve spolupraci s Narodnim muzeem
a Divadelnim ustavem

Frantisek Troster — Artist of Light and Space
Exhibition Rooms of the Municipal House Prague, namésti
Republiky 5, Prague 1

16 May — 2 September, open daily daily 10 a.m. -6 p.m.

The exhibition at the Municipal House Prague will provide an
introduction to the artistic legacy of the world-renowned stage
designer Frantisek Troster, a member of that glorious generation of
Czech scenographers who laid the foundations of modern
scenography not only in their home land, but also in the wider world.
He entered the pages of history thanks in large part to his
collaborative work with such avantgarde producers as Viktor Sulc,
Frantisek Salzr, Jaromir Pleskot, Hanu$ Thein, Milo$ Wasserbauer
and others, with whom he created quite remarkable performances,
unprecedented in their emotional impact on the audience.
However, it was his collaboration with Jifi Frejka that has left the
most indelible impression. It was through their joint endeavour that
such innovative and progressive productions and milestones of
world scenography as A Village Rebellion, The Government
Inspector or Knights of the Round Table saw the light of day.
Troster had a totally new vision of what modern scenography
could offer in affecting the form and progression of an entire
performance. His major contribution is in moulding the set to the
ground-plan of the stage and in the innovative use of lighting and
the particular technical potential of a given stage. All this was
directed towards giving rhythm to the performance, fluidity to the
plot and the greatest possible emotional impact to the audience.
His key post-war contribution was the founding of the world’s first
Department of Scenography and Set Design in 1945. He was the
head right up to his death in 1968, training numerous outstanding
disciples of his extraordinary work. Today, many represent the very
peak of the profession.

His works for the stage are presented at the Exhibition through
three-dimensional models and scenographic designs, with plenty of
supporting photographs of performances. Troster’s creative method
will be illustrated by pages from his sketchbook and his designs
based on ground-plans which reveal the pathways by which he
sought and found the definitive graphic signature.

The exhibition will also recall FrantiSek Troster's outstanding
architectural projects and the countless remarkable installations
that he created for exhibitions, in which he often employed
strikingly innovative architectural and technological methods.
The exhibits are on loan from the Theatre Department of the
National Museum and private collections.

Organiser: Municipal House Prague in collaboration with the
National Museum and the Theatre Institute.

Frantisek Tréster — W. Shakespeare: Hamlet, MDV, 1941, r./d. B. Stejskal
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David Borovskij - A. P. Cechov / Chekhov: Ivanov, MCHAT, 1977, r./d. O. Jefremov =



David Borovskij (2. 7. 1934 - 6. 4. 2006)
Uméni a pamét

Ceské centrum, RytiFska 31, Praha 1

13. ¢ervna - 24. ¢ervna, 10-18 hodin

Vystava - soubor 11 maket Davida Borovského, jednoho
z nejvétsich divadelnich scénografi soucasnosti, predstavi
jeho scénografii k c¢inohernim a opernim inscenacim na
ruskych i svétovych scénach.

David Borovskij pracoval v divadlech v Kyjevé (Ukrajina) jako
vykonny vytvarnik od svych 14 let. V roce 1956 zde debutoval jako
samostatny scénograf v Ruském cinohernim divadle L. Ukrajinky (E. de
Filippo: LeZ ma kratké nohy, rezie |. Molostovovd). Béhem , kyjevského
obdobi” se zrodila jeho dlouhodobd spoluprace s reziséry L.
Varpachovskym (zakem V. Mejercholda) a M. Reznikovicem.

V roce 1966 se stal hlavnim scénografem Moskevského
¢inoherniho divadla K. S. Stanislavského. V letech 1973 — 1999 byl
séfem scénografie moskevského Divadla na Tagance, kde spole¢né
s rezisérem Jurijem Ljubimovem vytvorili dvacitku inscenaci. Patfi
sem: Matka podle M. Gorkého (1969), A jitra jsou zde ticha podle
B. Vasiljeva (1971), Shakespeartv Hamlet (1971), Vyména podle J.
Trifonova (1976), Mistr a Markétka podle M. Bulgakova (1977),
Zlocin a trest podle F. Dostojevského (1978), Dim na nabrezi podle
J. Trifonova (1980), Vladimir Vysockij (1981), Puskinav Boris
Godunov (1982), Sebevrah N. Erdmana (1990), V kruhu prvnim
(Saraska) podle A. SolZenicyna (1998).

Soucasné spolupracoval s dalSimi ruskymi reziséry: A. Efrosem, O.
Jefremovem, G. Tovstonogovem, L. Chejficem, G. Vol¢ekovou, V.
Fokinem, O. Tabakovem, L. Dodinem, R. Viktjukem, K. Ginkasem,
M. Levitinem ad.

Od pocatku sedmdesatych let pusobil na prednich zahranicnich
scéndch, zejm. v Italii, Némecku, Madarsku, Francii, Finsku, Recku, USA.
David Borovskij vytvofil za svij Zivot scénografii ke 170 inscenacim.
Narodni umélec Ruska, Clen - korespondent Ruské akademie
umeéni, laureat Ceny , Triumf” (1994), laureat Statni ceny RF (1998),
laureat Ceny prezidenta RF v oblasti literatury a uméni (2002).
Oborova ocenéni: Prazské Quadriennale - Zlatd medaile (1971),
Zlata Triga (1975); Triennale (1972) v Novém Sadu - Zlatd medaile.
Uéast v projektu ,Hamlet v evropském divadle 20. stoleti” (1992)
v Parizi, Centre Pompidou.

mezinaredn( kenference kenané
al coenferences held

/internatien

Novy prostor autenticnosti

Organizator: Mezinarodni federace pro divadelni vyzkum (FIRT),
Scénografickda pracovni  skupina (http://www.firt-iftr.org;
http://www.swg-iftr.org)

17. - 19. Cervna 2007, Filosoficka fakulta, Univerzita Karlova.

Scénografickd pracovni skupina navrhla setkani k otazkam, jejich
spolecnym jmenovatelem by mohla byt jedina: co je v sazce pfi
vytvareni ,autenti¢nosti”?

m Jak v post-komunistickém svété znovu vytvarime nase identity
v kontextu reorganizace evropského kontinentu a naseho
vztahu k Vychodu i Zapadu?

m Jak vymezujeme novou autenti¢nost? Jak
ve scénografické praxi?

je tvorena

David Borovsky (2. 7. 1934 - 6. 4. 2006)

Art and Memory
Czech Centre, Rytifska 31, Prague 1
June 13-24, 10 a.m. - 6 p.m.

The exhibition shows 11 models by David Borovsky, an
outstanding contemporary scenographer, made for musical
and drama productions in Russia and abroad.

From the age of 14, David Borovsky started his stage career as a scene-
painter in Kiev's professional theatres. His first work as a stage
designer was in 1956 at the Lesya Ukrainka Russian Drama Theatre
(Eduardo De Filippo’s Long-Legged Fib, direction — I. Molostova). In
his “Kiev” period, Borovsky collaborated with directors Leonid
Varpakhovsky (Meyerhold's disciple) and Mikhail Reznikovitch.

In 1966 Borovsky became the Moscow Stanislavsky Drama
Theatre’s chief designer. From 1973 to 1999 he acted as the
Taganka Theatre's chief designer. As a scenographer he created
more than twenty productions for Taganka in collaboration with
director Yuri Lyubimov. They include The Mother by Gorky (1969),
Dawns are Quiet Here by B. Vasiliev (1971), Hamlet by
Shakespeare (1971), The Exchange, based on Y. Trifonov (1976),
Master and Margarita, based on Bulgakov (1977), Crime and
Punishment, based on Dostoyevsky (1978), House on the
Embankment, based on Y. Trifonov (1980), Viadimir Vysotsky
(1981), Boris Godunov by Pushkin (1982), Self-Murderer by Erdman
(1990), and Sharashka based on A. Solzhenitsyn (1998).

He collaborated with directors Anatoly Efros, Oleg Yefremov,
Georgi Tovstonogoyv, Leonid Heifits, Galina Volchek, Valery Fokin,
Oleg Tabakov, Lev Dodin, Roman Viktyuk, Kama Ginkas, Mikhail
Levitin and many others.

From the early 1970s he worked in high profile theatres in Italy,
Germany, Hungary, France, Finland, Greece, and the United States.
During his professional career David Borovsky created set designs
for 170 productions.

David Borovsky was granted the title of Russia’s People’s Artist in
1994. He was also the corresponding member of the Russian
Academy of Arts. He won the Independent Triumph Award (1994),
the Russian State Prize (1998) and the Prize of the Russian
President in the Field of Literature and the Arts (2002).
Professional awards included Prague Quadrennial - Gold Medal
(1971), Golden Triga (1975); Triennial Novi Sad 72 - Gold Medal.
He took part in the project “Hamlet on the European Stage in the
20th century” (1992) at the Centre Pompidou, Paris.

pri prilezitesty
on the eccasien of pee7

The New Space of Authenticity

Organizer: The Scenography Working Group of the International
Federation of Theatre Research (http://www.firt-iftr.org;
http://www.swg-iftr.org)

June 17 - 19, 2007, Philosophical Faculty, Charles University

The Scenography Working Group proposes to organize the meeting
around the following questions, all of which address the central
question: what is at stake in constructing the ‘authentic’?

m In the post-communist world, how do we re-assemble our
identities in the reorganization of the European continent and
its relationship to the East and West?

m How de we determine a new authenticity? How is it
manufactured in scenographic practice?
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m Jak a pro¢ fikce vyuziva ,autenticnost”? Je to z davodu
zaruceni konkrétnich zdmérud (napf. narodni staty, dobovy styl,
konvence divadelni inscenace)?

m Jak zajistit nasSim tradicim srozumitelnost ve svété
»globalizacnich sil” a jak se to projevuje ve scénografické
tvorbé?

m Jak scénografickd udalost reaguje na koncepty autenti¢nosti?
Jak a pro¢ hledani ,autenti¢nosti” formuje mistni
scénografickou praxi a jak muaze byt rozpoznana od
kosmopolitniho modelu? A musi byt?

m Jaky je vyznam autenti¢nosti v oboru vychazejicim z hmotnych
vytvora (napf. scény, svétel, zvuku, kostymu, apod.).

m Jak obrazovy text ,vypravi” pribéh (nebo ovliviiuje konkrétni
reakce na teoretickou udalost)?

m Jak mUze divadlo a jeho infrastruktura jako nositel kulturniho
dédictvi, misto predstaveni pro turisty nebo spolecenské udalosti
upevnit, nové vyznamy v ramci stfedo- a vychodoevropské
divadelni praxe?

Zachyceni scénografie

Organizator: Mezinarodni organizace scénografu, divadelnich
architektd a technikG (OISTAT), Komise pro déjiny a teorii
(www.oistat.org)

18. ¢ervna 2007, Pramyslovy palac

Zachyceni scénografie chce premyslet o rozmanitosti
scénografickych, technickych i architektonickych vynalezd od
historie az po soucasnost, v malych i velkych projektech po celém
svété. Bude také diskutovat, jak mohou byt tyto inovace
zaznamenany a znazorneény.

Neexistuje samostatna teorie aplikovatelna na scénografii, ktera
by sama byla kombinaci vicero perspektiv a pristupt. Jelikoz jde
o docasnou uméleckou formu, mulze byt obtizné zaznamenat
momenty z inscenace. ,Bohaté a =zvlastni” kvality, které
scénografie produkuje v rdamci predstaveni, nemohou samy
snadno vést k interpretaci.

S ¢im tedy mame pracovat? Se zaméry, kontexty, ramci, diagramy,
materidly, maketami? Nebo s vysledky scénografické
predstavivosti — vytvory, vybudovanymi nebo prepracovanymi
prostory, fotografickymi obrazy, video a audio nahravkami
predstaveni — ve vsech pripadech chapanymi a interpretovanymi
prostrednictvim estetiky, politiky a vdSnémi nasi naro¢né doby.

Transliterace - déjiny a teorie scénografie -
interdisciplinarni priprava a vyklad zobrazeni
v inscenacnich prostorech

Organizator: Scenography International (www.scenography-
international.com)

20. - 21. ¢ervna 2007, Divadelni fakulta Akademie muzickych
uméni v Praze a Pramyslovy palac

Konference je spole¢nym projektem casopisu Scenography
International (akademicky <asopis redigovany scénografy)
a Prazského Quadriennale. Tato spoluprace vyustila z diskuse
s generdlnim komisafem PQ 07, profesorem Arnoldem
Aronsonem, na téma mezinadrodniho vyzkumu scénografie
v rdzném divadelnim prostfedi. Debata bude zamérena na vyvoj
povahy scénografie, zvlasté na transliterace a rozdilné odbornosti
pfi pripravé a vykladu zobrazeni v inscenacnich prostorech.
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m How and why is ‘authenticity’ used as a fiction to underwrite
particular agendas (e.g. nation states, period style, conventions
of theatre performance)?

m How do we make our traditions comprehensible in a world of
‘globalizing forces’, and how is this manifest in scenographic
practice?

m How does the scenographic event respond to the concepts of
authenticity?

m How and why does the search for the ‘authentic’ inform local
scenographic practice and how can it be distinct from
a cosmopolitan model? Or does it need to be?

m  What is the significance of authenticity for a discipline rooted
in material artifacts (e.g. set, lighting, sound, costume, etc)?

m How does the visual text ‘tell’ a story (or influence particular
responses to the theoretical event)?

m How might theatre and its infrastructure as a heritage site,
touristic performance and site, community event, or even
dystopic vision establish new signification in the theatre
practice of the eastern European and other regions?

Capturing Scenography
Organizer:  OISTAT  History and
(www.oistat.org)

June 18, 2007, Industrial Palace

Theory  Commission

Capturing Scenography aims to consider the variety of
scenographic, technical and architectural invention in past and
present, small and large scale projects in countries across the
world and how they may be recorded and represented.

There is no single theory to apply to scenography, which itself is
a combination of multiple perspectives and approaches. As
a temporal art form it can be problematic to capture outside the
moments of performance. The ‘rich and strange’ qualities that
scenography captures in performance do not lend themselves
easily to interpretation.

What then do we have to work with? Intentions, contexts, frames,
experiment, process, materials, maquettes? Or the outcomes of
the scenographic imagination - artefacts, constructed or treated
spaces, photographic images, video or audio recordings of
performance - all perceived and interpreted through the
aesthetics, politics, passions of our hectic times.

Transliteracy - The History and Theory of
Scenography - Interdisciplinary Making and

Reading of |Images in Entertainment
Environments
Organizer: Scenography International (www.scenography-

international.com)
June 20-21, 2007, Theatre Faculty, Academy of Performing Arts in
Prague and Industrial Palace

The Conference is a collaboration between Scenography
International (a peer reviewed academic journal) and the Prague
Quadrennial. This collaboration came out of discussion with PQ 07
General Commissioner Professor Arnold Aronson for a debate
around international research in scenography for a variety of
performance environments. The Conference looks at the
developing nature of scenography and in particular transliteracy
and the different and developing skills used in the making and
reading of images in entertainment environments.



e déten 2007/py

Letosni koncepce vystavy Prazské Quadriennale nabizi jedine¢nou
moznost: za nékolik hodin procestovat témér cely svét a vidét jej
o¢ima $pickovych scénografu. Projekt PQ détem této moznosti
vyuzil a pfipravil pro déti dobrodruznou hru, ktera se da zazit jen
ve svété Alenky v Fisi divli — a tim vystava bezpochyby je.

Projekt pro skoly nazvany Cesky kabat, ktery vystavé predchazel,
Sel jesté dal. Podilet se na vzniku fiSe divl a zazivat ji na vlastni
kaGzi je mnohem zabavnéjsi, nez se na ni jen divat. Pedagogové
z rdznych typl skol vedli své zaky ke zpracovani stejného tématu,
jakym se zabyvali profesionalové z vystavujicich zemi. Vymysleli
instalaci, ktera by prezentovala jejich pohled na Ceskou republiku.
Trojrozmérnou prezentaci, kterd bude vystavena, je kostym -
konkrétné kabat. Prihlasené skoly ziskaly stejné stfihy uzpusobené
velikostem, ale materidly, ze kterych je déti vytvorily a zpusob,
jakym je dopracovaly, byl zcela na nich. Na webové adrese
www.pgdetem.cz je ulozena dokumentace pribéhu projektd. Na
vystavé jsou k dispozici specidlni noviny vytvorené z fotografii,
kreseb a texth détskych tvarcd.

V expozici je pfipraven bohaty program pro vsechny hravé
ndvstévniky. Byt ve véku ditéte neni pro ucast podminkou!
Nejdulezitéjsi casti je ,prohlidkova hra” - dobrodruzna cesta po
expozicich. Jejim leitmotivem je putovani Malého prince po
planetéch, zde po instalacich jednotlivych statu.

Lakadlem je urcité i klicovaci scénografickd dilna. Scénu si
navstévnik vytvori sam z kostek stavebnice, malych hracek
a dalSich predmétt a pritomny technik ho pak naklicuje pomoci
kamery do klicovaci plochy. Vysledek bude vzapéti promitnut.
Navstévnici mohou vyuzit kostymni dilnu, vytvorit ¢i poskladat si
libovolny kostym a pohybovat se v ném po vystaveé.

Velmi dulezitou soucasti détského programu je Cena détskych
ndvstévnikd pro nejzajimavé;si expozici. Kazdy détsky ndvstévnik
ma prdvo udélit jeden hlas, slavnostni predani Ceny pak probéhne
v patek 22. c¢ervna pred ukoncenim prehlidky.

fer children 2007

This year’s Prague Quadrennial is different: it offers a unique
opportunity to travel almost all over the globe and see it through
the eyes of the world’s top scenographers. The ‘PQ for Children’
project builds on this and offers its younger visitors an adventure
that can only be enjoyed from an Alice in Wonderland world — and
the exhibition is indeed a world of wonders.

The project for the schools, called ‘A Czech Coat’, preceded the
exhibition proper, but takes things even further. It's one thing to
look in on a wonderland, but there’s so much more fun in taking
part in its creation and experiencing it first hand. Teachers from
various types of schools guided their charges towards the same
topic as professionals from the exhibiting countries. Their task was
to invent an installation that would present their view of the Czech
Republic. The three-dimensional presentation, which will be put on
display, is a costume - specifically a coat. The participating schools
all received the same paper patterns, adapted to size, but the
materials used by the children and how they gave the coat its final
form were left entirely up to them. To see how the project
progressed, visit www.pgdetem.cz. A special news-sheet will be
available at the Exhibition, containing photos, drawings and
writings by the young artists.

All playful visitors will be able to enjoy a rich and varied
programme at the Exhibition. Being of a youthful age is not
a condition of participation.

The most important thing is the ‘visiting game’ — an adventurous
voyage of discovery through the displays. Its leitmotiv is the Little
Prince’s journeys from one planet to the next, in this instance from
one national exhibit to the next.

Another sure attraction is the blue screen workshop. The visitor
will be able to create a set him- or herself using building blocks,
tiny toys and other items. A technician will be on-hand to use the
blue screening technology to show the instant results that will be
projected for the visitors to see.

Visitors will also be able to enjoy the costume workshop, creating
or contriving whatever costume takes their fancy and moving
about the Exhibition wearing it.

A major feature of the programme for children is the Young
Visitors’ Award for the best display. All children are entitled to cast
their vote. The award ceremony will take place on Friday, June 22
before the show ends.
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DISCOVER THE PHENOMENON
OF CZECH PUPPET
THEATRE TODAY!

Theatre Institute Prague has produced Czech Puppet
Theatre - Yesterday and Today, the long-awaited
publication filled with information, illustrations and full-
colour photographs documenting the history and
trends of Czech puppet theatre from its earliest
beginnings to today. Follow the course of Czech
puppet theatre history - from the very first Czech
puppeteer, Jifi Jan Brat, to the world-famous puppet
characters of Spejbl and Hurvinek, the films of Jan
Svankmajer and the illusionary Black theatre. Learn
more about contemporary puppet theatre companies
and theatre makers, like the DRAK Theatre and the
Cakes and Puppets Theatre that today grace the
Czech puppet stages and have made their own
impression at festivals and theatres all over the world.

Czech Puppet Theatre - Yesterday and Today is
a unique collector's edition for anyone interested in the
movements and trends of Czech puppet theatre - or
simply anyone interested in looking at the more than
70 pages of remarkable full-colour photographs of
puppets taken by some of the Czech
Republic's leading theatre photographers.

Czech Puppet Theatre - Yesterday and Today also
contains information about organizations, schools and other
institutions involved in the art of Czech puppet theatre.
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Séznam vystavujicih Skel/List

Australia

WAPPA; NIDA; Victorian College of the Arts, Design
Address: 2 Bradford Street, MT LAWLEY, 6050, Australia
Phone: +61 396 859 300

http://www.vca.unimelb.edu.au, E-mail: j.senczuk@ecu.edu.au
Head of Department: John Senczuk

Austria

University Mozarteum Salzburg, Department for Stage Design
Address: Paris Lodron StraBBe 9, Salzburg, 5020, Austria

Phone: +43 662 6198 5800,

http://www.moz.ac.at, E-mail: buehnenbild@moz.ac.at

Head of Department: Herbert Kapplmuller

Belarus

The Belarusian State Academy of Arts, Art Faculty
Address: Nezalezhnastsi Avenue, 81, Minsk, 220012, Belarus
Phone: +375 (17) 292 1542, +375 (17) 202 1306,
http://www.belam.by.com, E-mail: belam@user.unibel.by
Head of Department: Mikhail Barazna

Belgium

Advanced Master Stage Design

Address: p/a de Singel — Jan Van Rijswijcklaan 155, Antwerp,
B-2018, Belgium

Phone: +32 3 242 8960,

http://www.popok.be/, E-mail: theatervormgeving@popok.be
Head of Department: Alex Mallems

Atelier of Scenography, DKO

Address: Blindestraat 7, Antwerp, B-2000, Belgium
Phone: +32 3 213 7160

E-mail: kaska.dko@wanadoo.be

Head of Department: Saskia Louwaard

Atelier of Scenography

Address: Abbaye de la Cambre 21, Brussels, B-1000, Belgium
Phone: +32 2 648 9619

E-mail: jc.debemels@periactes.be

Head of Department: Jean-Claude De Bemels

Department of Audiovisual and Fine Arts -
Theatre Costume Design

Address: Mutsaertstraat 31, Antwerp, B-2000, Belgium
Phone: +32 3 232 4161

E-mail: marnikbaert@yahoo.com

Head of Department: Toon Brouwers

Departement Architectuur en beeldende Kunst -

Master of Scenography

Address: Universitaire Campus Gebouw E, Diepenbeek, B-3590,
Belgium

Phone: +32 11 23 8888

E-mail: jo.klaps@brusselslof.be

Head of Department: Jo Klaps

School of Stage Design

Address: Rue d'Irlande 57, Brussels, B-1060, Belgium
Phone: +32 2 537 3645

E-mail: xdc@swing.be

Head of Department: Xavier De Coster
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Brazil

UFP - Federal University of Para School of Theatre and Dance
Address: 620, Dom Romualdo de Seixas st. Zip 66 055 — 110.
Belém/ PA/Brasil

Phone: +55 91 3212 5050

http://www.ufpa.br/, E-mail: etdufpa@ufpa.br

Head of Department : Prof. Ezia Neves

UNICAMP - State University of Campinas

Address: 500, Pitdgoras st, 500- Cidade Universitaria “Zeferino
Vaz", Zip 13083-970

Bardo Geraldo - Campinas, Sdo Paulo, Brazil

Phone: +55 19 3521 2444

http://www.unicamp.br/, E-mail: Heloisa@iar.unicamp.br

Head of Department: Prof. Marcio Tadeu Santos Souza

USP - Schools of Arts and Communication at University of
Sao Paulo

Address: 443, Prof. Lucio Martins Rodrigues, Av.- Zip 05508-900.
Cidade Universitaria, Sdo Paulo SP - Brazil

Phone: +55 11 3091 4127

http://www.eca.usp.br/, E-mail: anizio@eca.usp.br

Head of Department: Prof. Fausto Viana

ET - UFPR Technical School of Federal University of Parana
Address: 1225, Dr Alcides Vieira Arcoverde St., Zip 81520-260
Curitiba-Parana, Brazil

Phone: +55 41 3310 2740, +55 41 33614900

http://www.ufpr.br, E-mail: simonepontes@ufpr.br

Head of Department: Prof. Simone Teresinha Pontes

UniRio - Department of Scenography of the Federal
University of Rio de Janeiro State School of Theatre
Address: 436, Pasteur Av., Zip 22290-240. Urca, Rio de Janeiro, Brazil.
Phone: +005521 229 56096

Head of Department: Prof. Lidia Kosovski

Department of Scenography of the Federal University of
Rio de Janeiro School of Fine Arts - UFRJ

Address: Brigadeiro Trompowski Av., s/nh -'s. 716,

Cidade Universitaria, Zip 21.941-590.

Rio de Janeiro, Brazil

Phone: +00 55 212598-1653 / 1654,

E-mail: RonaldTeixeira@uol.com.br

Scenographic Space

Address: Rua Dr. Teodoro Baima 8 Zip 01220-040 Vila Buarque,
Sao Paulo, Brazil

Phone: +00 55 11 325 71 115

E-mail: jcserroni@espacocenografico.com.br

Head of School: Prof. JC Serroni

Bulgaria

National Academy of Arts, Department of Applied Arts
Address: 32,Skobelev Blvd., Sofia, 1606, Bulgaria

Phone: +359 2 851 84 86 , Mobile: +359 88 747 43 14,
http://www.academyart.edu/, E-mail: rokoman@abv.bg

Head of Department: prof. Lachezar Lozanov

Canada

Brock University

Address: 500 Glenridge Avenue, St. Catharines, Ontario, Canada
Phone: +1 905 688 5550

http://www.brocku.ca/, E-mail: info@brocku.ca
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British Columbia University

Address: 2329 West Mall Vancouver, BC Canada V6T 1Z4
Phone: +1 604 822 2211

http://www.ubc.ca/

Concordia University

Address: 1455 De Maisonneuve Blvd. W., Montreal, Quebec,
Canada H3G 1M8

http://www.concordia.ca/, E-mail: communications@concordia.ca

Conservatoire d'art dramatique de Québec

Address: 4750, avenue Henri-Julien, Montréal, Québec, Canada
H2T 2C8

Phone:+1 514 873 4283

http://www.conservatoire.gouv.qc.ca/,

E-mail: CADQ@mcc.gouv.qc.ca

Dalhousie University

Address: Halifax, Nova Scotia, Canada B3H 4R2 4R2
Phone: +1 902 494 2211

http://www.dal.ca/

National Theatre School of Canada

Address: 1182 St-Laurent Blvd., Montreal, Quebec, Canada H2X 2S5
Phone: +1 514 871 9883

http://www.ent-nts.qc.ca/nts/school.htm,

E-mail: info@monument-national.qc.ca

Université du Québec & Montréal

Address: UQAM, Case postale 8888, succursale Centre-ville
Montréal, Québec, Canada H3C 3P8

Phone: +1 514 987 3000

http://www.ugam.ca/

University of Alberta
Address: 114 St - 89 Ave, Edmonton Alberta, Canada T6G 2E1
Phone: +1 780 492 3111
http://www.uofaweb.ualberta.ca/, E-mail: artdes@ualberta.ca

University of Regina

Address: 3737 Wascana Parkway, Regina, Sask., S4S 0A2 Canada
Phone: +1 306 585 4111

http://www.uregina.ca/

University of Victoria

Address: PO Box 1700 STN CSC, Victoria, BC, V8W 2Y2, Canada
Phone: +1 250 721 7755

http://www.uvic.ca/, http:/finearts.uvic.ca/theatre/

E-mail: bdillon@finearts.uvic.ca

York University

Address: 4700 Keele Street, Toronto, Ontario, Canada M3J 1P3
Phone: +1 416 736 2100

http://www.yorku.ca/

Chile

University of Chile, Faculty of Arts, Department of Theatre
Address: Morandé 750, Santiago de Chile, 833-0289, Chile
Phone: +56 2 834 0208,

http://www.artes.uchile.cl/, E-mail: sergiozapb@yahoo.es

Head of Department: Sergio Zapata Brunet

China

Beijing Dance Academy

Address: No.19 Minzuxueyuan Nanlu, BEIJING 100081, China
Phone: +86 68935696

http://www.bda.edu.cn/, E-mail: bdainter@public.bta.net.cn

The Central Academy of Drama, The Stage Design Department
Address: 39# Dong Mianhua Hutong, Dongcheng District,
Beijing, 100710, China

Phone: +86 10 84037133,

http://218.249.21.170/, http://www.chntheatre.edu.cn/

E-mail: liqian7770@163.com

Head of Department: Kangmei Zhang

Communication University of China, Art Department,

The Art Design of Drama,Cinema and Television

Address: Chaoyang District Dingfuzhuang East Street No.1,
Beijing, 100024, China

Phone: +86 13641098896,

http://’www.chntheatre.edu.cn/, E-mail: songdongkui@cuc.edu.cn
Head of Department: Ge Dong Zhang

Nanjing University of Aeronautics and Astronautics,
College of Art Stage Design Department

Address: Yudao Avenue, Nanjing, 200016, China

Phone: +86 25 84896389,
http://www.nuaa.edu.cn/english/english.htm

E-mail: nhwm888@yahoo.com.cn

Head of Department: Chanming Liu

The National Academy of Chinese Theatre Arts,
Department of Stage Design

Address: No.400 Wanquansi Fengtai District, Beijing, China PR,
100073

Phone: +86 10 63351388

http://www.acto.org.cn, E-mail: caolin@vip.sohu.net

Head of Department: Lin Cao

Shanghai Theater Academy China, Stage Design Department
Address: Hua Shan Road, Shanghai, 200040, China

Phone: +86 02162492013,
http://www.cinaoggi.it/shanghai-theatre-academy/

E-mail: wmx303@yahoo.com.cn

Head of Department: Yonghua Liu

Czech Republic

Janaéek Academy of Music and Dramatic Arts, Brno,
Theatre Faculty, Stage Design Atelier

Address: Mozartova 1, Brno, 66215, Czech Republic
Phone: +420 605221431,

http://www.jamu.cz/, E-mail: katkablahova@centrum.cz
Head of Department: Prof. Jan Zavarsky

Theatre Faculty of the Academy of Music and Drama, Prague
Address: Karlova 26, Praha 1, 11665, Czech Republic

Phone: : +420 221 111 035

http://www.amu.cz/, E-mail: emilie.horvathova@damu.cz

Head of Department: Prof. Jan Dusek

Denmark

National Danish Theatre School

Address: Per Knutzons Vej 5, 1437 Copenhagen K, Denmark
Phone:+45 32836100

http://www.teaterskolen.dk/, E-mail: teater@teaterskolen.dk

The Danish National School of Theatre and the Danish
National School of Contemporary Dance.

Address: The Danish National School of Theatre,

Per Knutzons vej 5, Holmen, 1437 Copenhagen K

Phone: Phone +45 32 83 61 00

www.teaterskolen.dk, E-mail: sr@teaterskolen.dk

Head of Department: Sverre Rodahl
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Egypt

Helwan University, Cairo, The Faculty of Fine Arts
Address: Ain Helwan, Cairo 11795, Egypt

Phone: +20 25569064

http://www.helwan.edu.eg

Estonia

Estonian Academy of Arts, Scenography
Address: Tartu mnt 1, Tallinn, 10145, Estonia

Phone: +372 6267312,

http://www.artun.ee/, E-mail: scenography@artun.ee
Head of Department: Professor Lilja Blumenfeld

Finland

University of Art and Design and Theatre Academy,
Scenography Department & Light and Sound Department
Address: Vuorimiehenkatu 31 b 34, Helsinki, 00140, Finland
Phone: +358 400487301

E-mail: reija.hirvikoski@kolumbus.fi

Head of Department: Markku Uimonen

Georgia

Shota Rustaveli State University of Theatre and Film,
Drama Faculty, Field of Scenography

Address: Rustaveli ave. 19, Tbilisi, 0108, Georgia

Phone: +995 32 999411,

http://www.tafu.edu.ge/, E-mail: info@tafu.edu.ge

Head of Department: Georgi Alexi-Meskhishvili

Union of Young Theatre Artists - YTA Union,

The Scenography Studio of YTA union,

Address: Galaktioni 24, Tbilisi, 0105, Georgia

Phone: +995 32 983390

http://www.itic.org.ge/ytaunion, E-mail: ninogunia@yahoo.com
Head of Department: Nino Gunia-Kuznetsova

Germany

Berlin University of the Arts

Address: Einsteinufer 43-53, Berlin-Charlottenburg, Germany
Phone: +49 30 3185 2807,

http://www.udk-berlin.de/,
http://www.buehnenbild.udk-berlin.de,

E-mail: buebi@udk-berlin.de

Head of Department: Raimund Bauer

College for Design, Karlsruhe, Study Courses for Stage
Design / Faculties for Scenography

Address: Lorenzstr. 15, 76135 Karlsruhe, Germany

Phone: 0721/ 8203 2245,
http://solaris.hfg-karlsruhe.de/hfg/inhalt/de/Hochschule
E-mail: eheise@hfg-karlsruhe.de

College of Fine Arts, Hamburg
Address: Wartenau 16, Hamburg, Germany
Phone: 040-42 89 89 504 ,
http://lbuehnenraum.hfbk.net/

Head of Department: Prof. Raimund Bauer

Greece

School of Fine Arts, Aristotle University, Thessaloniki,
Drama Department

Address: Egnatia str., Thessaloniki, 54622, Greece

Phone: +30 2310992122-5

http://www.auth.gr/home/, E-mail: info@thea.auth.gr

Head of Department: Nikiforos Papandreou

Hong Kong S.A.R. China

The Hong Kong Academy for Performing Arts, School of
Theatre & Entertainment Arts

Address: 1 Gloucester Road, Wanchai, Hong Kong, China
Phone: +852 2584 8594,

http://www.hkapa.edu/, E-mail: jawilliams@hkapa.edu

Head of Department: John A. Williams

Hungary

Hungarian Academy of Fine Arts, Stage and Costume
Design Department

Address: Andrassy ut 69-71., Budapest, 1062, Hungary
Phone: +36 1 301 0181,

http://www.mke.hu/, E-mail: judit.csoke@mke.hu

Head of Department: Judit Csanadi

Ireland

Dun Laoghaire Institute of Art, Design & Technology
Address: IADT, Kill Avenue, Dun Laoghaire, Co. Dublin, Ireland
Phone: +353 1 214 4600,

http://www.iadt.ie/en/, E-mail: pat.molloy@iadt.ie

Head of Department: Donald Taylor Black MA

Inchicore College of Further Education, Technical
Theatre/Stagecraft

Address: Emmet Road, Inchicore, Dublin 8, Ireland
Phone: +353 1 453 5358
http://www.inchicorecollege.ie/

E-mail: colm.odriscoll@inchicore.cdvec.ie

Head of Department: Colm O'Driscoll

National College of Art & Design,
Address: 100 Thomas Street, Dublin 8, Ireland
Phone: +353 1 636 4200

http://www.ncad.ie/, E-mail: fios@ncad.ie

Queen’s University Belfast, School Of Languages,
Literatures & Performing Arts, Drama Department
Address: 11 University Square, Belfast, Northern Ireland, BT7 1NN
Phone: +44 2890 975299

http://www.qub.ac.uk/, E-mail: rmcdade@qub.ac.uk

Head of Department: Professor Anna McMullan

Rough Magic Theatre Company SEEDS Programme
Address: Rough Magic Theatre Company,

5-6 South Great George's St., Dublin 2, Ireland

Phone: +353 1 671 9278
http://www.rough-magic.com/homepage.asp

E-mail: tom@rough-magic.com

Head of Department: SEEDS Coordinator: Tom Creed

Trinity College Dublin, Department of Drama
Address: College Green, Dublin 2, Ireland

Phone: +353 1 896 1239/2266,

http://www.tcd.ie/, E-mail: rgreene@tcd.ie

Head of Department: Professor Brian Singleton

Trinity College Dublin, Department of Electronic &
Electrical Engineering

Address: College Green, Dublin 2, Ireland

Phone: +353 1 896 2506,

http://www.tcd.ie/, E-mail: conwayfi@tcd.ie

Head of Department: Fionnuala Conway

352 seznam vystavujicih Skel/List ef exhisiting scheels



University College Dublin, Drama Studies Centre,
School of English and Drama

Address: Drama Studies Centre, UCD Blackrock Campus,
Carysfort Avenue, Blackrock, Co. Dublin, Ireland
Phone: +353 1 716 8964

http://www.ucd.ie/, E-mail: finola.cronin@ucd.ie

Head of Department: Dr. Cathy Leeney

Israel

College of Management Academic Studies,
Department of Interior Design

Address: 7 Rabin Blvd, Rishon Letzion, 75490, Israel
http://www.colman.ac.il/english/

Shenkar College of Engineering and Design,

Address: Pernick Building — 12 Anna Frank street

Mitchell Building — Yeda Am corner Hamelaha street, 52526,
Israel

Phone: 03-6110000
http://www.shenkar.ac.il/site/general/Homepage_EN.asp,
E-mail: info@shenkar.ac.il

Seminar Hakibutzim College, Moshe Sternfeld Theatre
Design School
Address: Tel Aviv, Israel

University of Haifa, Theatre Department
Address: Mount Carmel, Haifa, 31905, Israel
Phone:+972 0 48240111
http://www.haifa.ac.il/index_eng.html
E-mail: http://theatre.haifa.ac.il/

Tel Aviv University, Faculty of Arts - The Department of
the Theatre Arts

Address: P.O. Box 39040, Tel Aviv 69978, Israel

Phone: +972 0 3 640 8111

http://www.tau.ac.il/, E-mail: tauinfo@post.tau.ac.il

Italy

Accademia di Belle Arti, Brera

Address: Via Brera 28 20121 Milano, Italy
Phone: +39 02 86955001,
http://accademiadibrera.milano.it

E-mail: didattica@accademiadibrera.milano.it

Japan

Musashino Art University

Address: 1-736 Ogawa-cho, Kodaira-shi, Tokyo 187-8505 Japan
http://www.musabi.ac.jp/

E-mail: e-mauo-01@musabi,ac.jp

Osaka University of Arts

Address: Shinjyuku-ku Yotsuya 1-9 Shinsei building 2F-B, Tokyo,
160-0004 Japan

Phone: +81 0 3 5367 5022
http://www.osaka-geidai.ac.jp/index.html

E-mail: office@jatdt.com

Tama Art University - Kaminoge Campus

Address: 3-15-34 Kaminoge, Setagaya-ku,Tokyo, 158-8558 Japan
Phone: +81 3 3702 1141

http://www.tamabi.ac.jp/index_j.htm

Tamagawa University

Address: 6-1-1 Tamagawagakuen, Machida-shi,

Tokyo 194-8610 Japan

E-mail: http://www.tamagawa.jp/university/index.html

Latvia

Latvian Academy of Art, Stage Design Department
Address: O.Kalpaka bulvaris 13, Riga, LV 1867

Phone: +37 1 7332202

http://www.Ima.lv/, E-mail: Ima@latnet.lv

Head of Department: Andris Freibergs

Lithuania

Studio of Stage Design, Department of Monumental Art
Address: Maironio 6, Vilnius, 01124 Lithuania

Phone: +37 0 5 210 5430, +37 0 5 210 5463
http://www.vda.lt/en/, E-mail: helmutas@nkp.It

Head of Department: Bronius Bruzas

Mexico

National School of Theatrical Art, Licenciatura en Escenografia
Address: Av. Rio Churubusco No. 79, México, D. F.,, 04220

Phone: +52 1253 9425

E-mail: eteatro@correo.cnart.mx

Head of Department: Antonio Algarra Cerezo

New Zealand

Massey University, College of Creative Arts & Toi
Whakaari: NZ Drama School

Address: Po Box 756, Wellington, New Zealand

Phone: +64 4 8015799 x6159

http://www.massey.ac.nz/, E-mail: s.trubridge@massey.ac.nz
Head of Department: Penny Fitt

Norway

The Norwegian Theatre Academy, Department of Scenography
Address: Fredrikstad, Halden, N-1757 Norway

Phone: 0047 69358700

http://www.hiof.no/, E-mail: scenekunst@hiof.no

Head of Department: Serge von Arx

Philippines

De La Salle - College of St. Benilde, Departments
of Production Design and Technical Theatre
Address: 2544 Taft Avenue, Manila, 1101 Phillippines
Phone: +63 2 526 7441 local 123
http://www.dls-csb.edu.ph/, E-mail: jetstage@yahoo.com
Head of Department: Monet Alfon

Poland

Academy of Fine Arts, Gdansk, Section of Theatre Design
Address: Targ Weglowy 6, Gdansk, 80-836 Poland

Phone: +48 58 301 4440

http://www.asp.gda.pl/, E-mail: office@asp.gda.pl

Head of Department: Andrzej Markowicz

Academy of Fine Arts, Krakéw, Section of Theatre Design
Address: Plac Jana Matejki, Krakow, 31-157 Poland

Phone: +48 12 422 1131

http://www.asp.krakow.pl/

Head of Department: Krystyna Zachwatowicz

Academy of Fine Arts in Poznan, Section of Theatre Design
Address: Al. Marcinkowskiego 29, Poznan, 60-967 Poland

Phone: +48 61 855 2521

http://www.asp.poznan.pl/, E-mail: office@asp.poznan.pl

Head of Department: Henryk Regimowicz

Academy of Fine Arts in Warsaw, Section of Theatre Design
Address: Krakowskie Przedmiescie 5, Warszawa, 00-068 Poland
Phone: +48 22 320 0247

http://www.asp.waw.pl/

Head of Department: Pawet Dobrzycki

seznam vystavujicth Skel/List ef exhikiting scheels 353



Republic of Korea

Kaywon School of Art and Design,

Address: 437-712, San 125 Naeson-dong, Uiwang-si,
Gyeonggi-do, Republic of Korea

Phone:+82 31 420 1700

http://www.kaywon.ac.kr/

The Korean National University of Arts

Address: San 1-5, Seokgwan-dong, Seongbuk-gu, Seoul 136-716,
Republic of Korea

Phone: +82 2 7469 042

http://www.knua.ac.kr/

Sangmyung University

Address: 7 Hongji-dong, Jongno-gu Seoul 110-743, Republic of
Korea

Phone: +82 2 2287 5199

http://www.smu.ac.kr/english/

School of Drama, Department of Scenography,

Theatrical Performance and Stage Design

Address: 205C-104 Hermanhaus Moonbal-Li, Kyoha-Eup, Paju-Si,
413-832 Republic of Korea

Phone: +82 31 955 8695

E-mail: sunnyjay@hanmail.net

Yong In University

Address: 470, Samga-dong, Cheoin-gu, Yongin-si, Gyeonggi-do,
449-714, Republic of Korea

Phone: +82 31 332 6471
http://www.yongin.ac.kr/new_yihome/eng/index.jsp

Romania

National University of Art, Bucharest, Stage Design
Department, Faculty of Decorative Arts and Design
Address: Grivitei, No. 28, Bucharest, Romania

Phone: +40 724100189

http://www.unibuc.ro/, E-mail: mailto:roxana_trei@yahoo.com
Head of Department: Stefan Antonescu

Russia

Studio-School at Moscow Art Theatre named after
A.P.Chekhov, Scenography Department

Address: Leningradsky st.,56-84, Moscow, Russia

Phone: +7 89104019172

E-mail: shilkrot@mail.ru

Head of Department: Stanislav Benediktov

Serbia

Academy of Fine Arts, Costume Design Department
Address: Takovska 49a, Beograd, 11000 Serbia

Phone: +381 11 2763434

http://www.alu.edu.yu/, E-mail: akademija@alu.edu.yu
Head of Department: Sonja Krstic

Faculty of Architecture of University in Belgrade,
Address: Bulevar Kralja Aleksandra 73/11, Belgrade, 11000 Serbia
Phone: +381 11 32 25 254

http://www.arh.bg.ac.yu, E-mail: fakultet@arh.bg.ac.yu

Head of Department: Zoran Lazovi¢

Faculty of Electrical Engineering of University in
Beograde, Audio and Video Technologies

Address: Bulevar kralja Aleksandra 73, Belgrade, 11000 Serbia
Phone: +381 11 324 8464

http://www.etf.bg.ac.yu/, E-mail: info@etf.bg.ac.yu

Head of Department: Miomir Miji¢

Faculty of Technical Sciences, Novi Sad,

Architecture Department

Address: Trg Dositeja Obradovica 6, Novi Sad, 21000 Serbia
Phone: +381 21 350 413

http://www.ftn.ns.ac.yu/, E-mail: architecture@uns.ns.ac.yu
Head of Department: Darko Reba

Megatrend university, Belgrade, Faculty of Arts and
Design, Scenography Department

Address: Ulica Kneza Mihajla 52, Beograd, 11000 Serbia
Phone: +381 11 2628326, +381 11 2628717
http://www.megatrend-edu.net/

E-mail: infofud@megatrend-edu.net

Head of Department: Miljen Kljakovic - Kreka

University of Arts in Belgrade, Department for Scene Design
Address: Kosancicev venac 29, Belgrade, 11000 Serbia

Phone: +381 11 2625 756

http://www.arts.bg.ac.yu/, E-mail: scenskid@arts.bg.ac.yu

Head of Department: Radivoje Dinulovi¢

University of Arts in Belgrade, Faculty of Applied Arts,
Scenography Department; Costumography Department
Address: Kralja Petra | 4, Beograd, 11000 Serbia

Phone: +381 11 182047

http://www.arts.bg.ac.yu/, E-mail: fpu@eunet.yu

Head of Department: Geroslav Zari¢ and Ljiljana Petrovic¢

University of Arts in Belgrade, Faculty of Drama Arts,
Departments: Sound Recording and Design; Acting;
Theatre and Radio Directing

Address: Bulevar umetnosti 20, Beograd, 11070 Serbia
Phone: +381 11 2140419; +381 112130862
http://www.fdu.bg.ac.yu/, E-mail: fduinfo@eunet.yu

Head of Department: Dragutin Cirkovi¢

University Of Novi Sad. Academy Of Arts Drama
Department, Division For Audio-Visual Media
Address: Dure Jaksic¢a 7, Novi Sad, 21000 Serbia

Phone: +381 21 422 176, +381 637749846
http://www.ns.ac.yu/stara/, E-mail: olivera@sonikart.org
Head of Department: Mileta Posti¢

Slovakia

Academy of Performing Arts, Theatre Faculty,
Department of Stage Design

Address: Venturska 3, Bratislava, 81301 Slovakia
Phone: +421 259301414

http://www.vsmu.sk/, E-mail: rasla@vsmu.sk

Head of Department: Jozef Ciller

Spain

Institut del Teatre, Escola Superior d’'Art Dramatic —
Especialitat d’Escenografia

Address: Pl. Margarida Xirgu s/n, Barcelona, 08004 Spain
Phone: +34 932 273 908,
http://www.institutdelteatre.org/

E-mail: i.teatre@institutdelteatre.cat

Head of Department: Anna Solanilla

Sweden

Dramatiska institutet — University College of Film, Radio,
Television and Theatre, Theatre Department

Address: Valhallavagen 189, Stockholm, SE-102 51 Sweden
Phone: +46 8 55572000

http://’www.draminst.se/

E-mail: kansli@draminst.se

Head of Department: Thomas Mirstam
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Taiwan

Taipei National University of Arts;

Address: 1 Hsuen-Yuan Road, Peitou, Taipei 112, Taiwan
Phone: +886 2 8961000

http://www.tnua.edu.tw/

National Taiwan University, Department of Drama and
Theatre, Department of Theatre Design and Technology
Address: No.1, Roosevelt Rd. Sec.4, Taipei, Taiwan, R.O.C.
10617617

Phone: +886 2 33663300

http://www.ntu.edu.tw/eng2007/

E-mail: theatre@ntu.edu.

Turkey

Mimar Sinan Fine Arts University, Faculty of Fine Arts,
Department of Scene and Costume Design

Address: Meclis-i Mebusan Caddesi, No:24-Findikli,

Istanbul, 34437 Turkey

Phone: +90 212 243 3439

http://www.msu.edu.tr/,

E-mail: bengibugay@yahoo.com

Head of Department: Bengi Bugay

Ataturk University, Fine Arts Faculty,

Department of Performing Arts/Stage Design Program
Address: Erzurum, 25240 Turkey

Phone: +90 442 2315005

http://www.atauni.edu.tr/, E-mail: skyerdelen@yahoo.com
Head of Department: Selda Kulluk Yerdelen

UK

The Arts Institute at Bournemouth, School of Design:
Costume for the Screen and Stage

Address: Wallisdown, Bournemouth, BH12 5HH, UK
Phone: +44 1202 363 228

http://www.aib.ac.uk/, E-mail: courseoffice@aib.ac.uk

Head of Department: Nigel West

Birmingham Institute of Art and Design,
Department of Visual Communication

Address: Gosta Green, Birmingham, B4 7DX, UK

Phone: +44 (0)121 331 5830

http://www.biad.uce.ac.uk/, E-mail: Paul.Barrett@uce.ac.uk
Head of Department: Paul Barret

Bristol Old Vic Theatre School, Theatre Design
Address: 2, Downside Road, Bristol, BS8 2XF, UK

Phone: +44 (0)117 973 3535

http://www.oldvic.ac.uk/, E-mail: enquiries@oldvic.ac.uk
Head of Department: Andrea Montag

Buckinghamshire Chilterns University College,
Faculty of Design

Address: High Wycombe Campus, Queen Alexandra Rd,
High Wycombe, HP11 2JZ, UK

Phone: +44 (0)1494 522 141

http://www.bcuc.ac.uk/, E-mail: advice@bcuc.ac.uk
Head of Department: Sigrun Birgisdottir

Central Saint Martins College of Art and Design
Address: 10, Back Hill, Clerkenwell, London, EC1 5EN, UK
Phone: +44 (0)207 514 6811

http://www.csm.arts.ac.uk/, E-mail: mspencer@csm.arts.ac.uk
Head of Department: Michael Spencer

Central School of Speech and Drama, Production,

Art and Design Department,

Address: Embassy Theatre, 64, Eton Avenue, London, NW3 3HY, UK
Phone: +44 (0)207 722 8183

http://www.cssd.ac.uk/, E-mail: J.Bowles@cssd.ac.uk

Head of Department: Jessica Bowles

Cleveland College of Art and Design,

Entertainment Design Crafts

Address: Hartlepool Campus, Church Square, Hartlepool, TS5 7RJ, UK
Phone: +44 (0)1642 829 973
http://www.ccad.ac.uk/Pages/Home.aspx

E-mail: Bennie.Willshaw@ccad.ac.uk

Head of Department: Bennie Willshaw

Croydon College, School of Art & Design: Theatre Department
Address: Fairfield, Croydon, CR9 1DX, UK

Phone: +44 (0)208 686 5700

http://www.croydon.ac.uk/, E-mail: MORLEH@croydon.ac.uk
Head of Department: Helena Morlewska

Department of Technical and Production Arts
Address: 100, Renfrew Street, Glasgow, G2 3DB, UK
Phone: +44 (0)141 270 8326

http://www.rsamd.ac.uk/, E-mail: r.maddison@rsamd.ac.uk
Head of Department: Ros Maddison

Edinburgh College of Art, Performance Costume
Address: Lauriston Place, Edinburgh, EH3 9DF, UK
Phone: +44 (0)131 221 6121

http://www.eca.ac.uk/, E-mail: m.baker@eca.ac.uk
Head of Department: Megan Baker

LABAN

Address: Creekside, Deptford, London, SE8 3DZ, UK
Phone: +44 (0)208 691 8600

http://www.laban.org/, E-mail: r.cameron@laban.org
Head of Department: Ross Cameron

The Liverpool Institute for Performing Arts
Address: Mount Street, Liverpool, L1 9HF, UK
Phone: +44 (0)151 330 3000
http://www.lipa.ac.uk/, E-mail: A.Shairp@lipa.ac.uk
Head of Department: Ashley Shairp

Motley Theatre Design Course

Address: 67, Drury Lane, London, WC2B 5SP, UK
Phone: +44 (0)207 379 4050
http://www.motleytheatredesign.co.uk/

E-mail: info@motleytheatredesign.co.uk

Head of Department: Alison Chitty

Northbrook College Sussex, Theatre Department
Address: Littlehampton Rd, Goring-by-Sea, Worthing,
Sussex, BN12 6NU, UK

Phone: +44 (0)1903 606268

http://www.nbcol.ac.uk/, E-mail: n.gardner@nbcol.ac.uk
Head of Department: Nick Gardner

Nottingham Trent University, School of Art and Design
Address: Burton Street, Nottingham, NG1 4BU, UK

Phone: +44 (0)115 848 4850

http://www.ntu.ac.uk/, E-mail: Matthew.Hawthorn@ntu.ac.uk
Head of Department: Matthew Hawthorn
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Rose Bruford College

Address: Lamorbey Park, Burnt Oak Lane, Sidcup,

Kent, DA15 9DF, UK

Phone: +44 (0)208 308 2600

http://www.bruford.ac.uk/, E-mail: philip.wigley@bruford.ac.uk
Head of Department: Philip Wigley

Royal Academy of Dramatic Art

Address: Main Building, 62-64 Gower Street, London, WC1E 6ED, UK
Phone: +44 (0)207 636 7076

http://www.rada.org/, E-mail: enquiries@rada.ac.uk

Head of Department: Gary Thorne

Royal Welsh College Of Music and Drama,

Department of Theatre Design (Drama)

Address: Castle Grounds, Cathays Park, Cardiff, Wales, CF10 3ER, UK
Phone: +44 (0)29 2034 2854

http://www.rwcmd.ac.uk/, E-mail: CrowleyS@rwcmd.ac.uk

Head of Department: Sean Crowley

School of Fashion, Design and Technology

Address: 20, St John Princes Street, London, W1G 0BJ, UK
Phone: +44 (0)207 629 9401
http://www.fashion.arts.ac.uk/

E-mail: b.strowbridge@fashion.arts.ac.uk

Head of Department: Brigid Strowbridge

School of Drama and Creative Industries

Address: Gateway Theatre, EIm Row, Edinburgh, EH7 4AH, UK
Phone: +44 (0)131 317 3905

http://www.qmuc.ac.uk/, E-mail: FGallop@gmuc.ac.uk

Head of Department: Francis Gallop

Trinity College, School of Theatre Studies

Address: College Road, Carmarthen, Wales, SA31 3EP, UK
Phone: +44 (0)1267 676 767

http://www.trinity-cm.ac.uk/

E-mail: R.Maidment@trinity-cm.ac.uk

Head of Department: Roger Maidment

University of Leeds, School of Performance & Cultural
Industries

Address: Bretton Hall Campus, Wakefield, West Yorkshire, WF4 4G, UK
Phone: +44 (0)113 343 9109

http://www.leeds.ac.uk/, E-mail: s.d.palmer@leeds.ac.uk

Head of Department: Scott Palmer

University of Wales, Aberystwyth,

Department of Theatre, Film and Television Studies
Address: Penglais Campus, Aberystwyth, Ceredigion,
Wales, SY23 3AJ, UK

Phone: +44 (0)1970 622828

http://www.aber.ac.uk/, E-mail: rod@aber.ac.uk

Head of Department: Richard Downing

Wimbledon College of Art, Theatre Department
Address: Merton Hall Road, London, SW19 3QA, UK
Phone: +44 (0)207514 9641
http://www.wimbledon.arts.ac.uk/

E-mail: dburrows@wimbledon.ac.uk

Head of Department: David Burrows

USA

Boston University, Theatre Design and Production
Address: 264 Huntington Ave., Boston, MA 02115, USA
Phone: +1 617 273 1651

http://www.bu.edu/, E-mail: jcsavage@bu.edu

Head of Department: Roger Meeker

California Institute of the Arts, School of Theatre
Address: 24700 McBean Parkway, Valencia, CA 91355, USA
Phone: +1 661 225 1050

http://www.calarts.edu/, E-mail: chbarreca@aol.com

Head of Department: Chris Berreca

Carnegie Mellon University, School of Drama

Address: 349 Purnell Center for Arts, Pittsburgh, PA 15235, USA
Phone: +1 512 587 6820

http://www.cmu.edu/, E-mail: stsu@andrew.cmu.edu

Head of Department: Elizabeth Bradley

Illinois State University, School of Theatre
Address: Campus Box 5700, Normal, IL 61790, USA
Phone: +1 309 438 5135

http://www.ilstu.edu/, E-mail: Imlowel@ilstu.edu
Head of Department: Lon Gordon

Marshall University, Department of Theatre

Address: One John Marshall Drive, Huntington, WV 25755, USA
Phone: +1 304 696 7184

http://www.marshall.edu/, E-mail: mike.murphy@marshall.edu
Head of Department: Howard Lang Reynolds

New York University, Tisch School of the Arts

Address: 721 Broadway - 3rd Floor, New York, NY 10003, USA
Phone: +1 212 998 1900

http://www.tisch.nyu.edu/, E-mail: paul_steinberg@earthlink.net
Head of Department: Susan Hilferty

North Carolina School of the Arts, Design and Production
Address: 1533 S. Main Street, Winston-Salem, NC 27127, USA
Phone: +1 336 770 3215

http://www.ncarts.edu/, E-mail: howardj@ncarts.edu

Head of Department: Joseph Tilford

Ohio State University, Department of Theatre
Address: 1849 Cannon Drive, Columbus, OH 43210, USA
Phone: +1 614 292 5821

http://www.osu.edu/, E-mail: tarantino.1@osu.edu
Head of Department: Mark Shanda

Ohio University, School of Theatre

Address: Kantner Hall, 17 S. College St, Athens, OH 45701, USA
Phone: +1 740 593 1808

http://www.ohio.edu/, E-mail: belden@ohio.edu

Head of Department: Ursula Belden

Pennsylvania State University, School of Theatre
Address: 103 Arts Building, University Park, PA 16802, USA
Phone: +1 814 865 5754

http://www.psu.edu/, E-mail: dhc4@psu.edu

Head of Department: Dan Carter

Purdue University, School of Theatre

Address: 552 W. Wood Street, West Lafayette, IN 47907, USA
Phone: +1 765 494 3081

http://www.purdue.edu/, E-mail: russjones@purdue.edu
Head of Department: Russ Jones

Rollins College, Department of Theatre & Arts

Address: 1000 Holt Avenue - 2735, Winter Park, FL 32789, USA
Phone: +1 407 646 2501

http://www.rollins.edu/, E-mail: Icodyrapport@rollins.edu
Head of Department: Thomas Ouellette
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Samford University, Theatre Department

Address: 800 Lakeshore Drive, Birmingham, AL 35229, USA
Phone: +1 205 726 2011

http://www.samford.edu/, E-mail: recooper@samford.edu
Head of Department: Don Sandley

San Francisco State University, College of Creative Arts
Address: 1600 Holloway Ave, San Francisco, CA 94132, USA
Phone: +1 415 338 1111

http://www.sfsu.edu/, E-mail: jowilson@sfsu.edu

Head of Department: John Wilson

Stanford University, Drama Department

Address: Memorial Auditorium Rm. 144, 551 Serra Mall,
Stanford, CA 94305-5, USA

Phone: +1 650 723 2576

www.stanford.edu/, E-mail: president@oistat.org

Head of Department: Harry J. Elam

University of South Carolina, Theatre, Speech & Dance
Address: Long Street Theatre, Columbia, SC 29208, USA
Phone: +1 803 777 4288

http://www.sc.edu/, E-mail: ularu@gwm.sc.edu

Head of Department: Nic Ularu

University of Southern Illinois - Carbondale, College of
Liberal Arts

Address: 1000 Faner Drive - 4522, Carbondale, IL 62901, USA
Phone: +1 618 453 2466

http://www.siu.edu/, E-mail: rnav@siu.edu

Head of Department: Mark Varns

University of California San Diego, Theatre and Dance
Address: 9500 Gilman Drive-MC 0344, La Jolla, CA 92093, USA
Phone: +1 858 534 3791

http://www.ucsd.edu/, E-mail: jdolan@ucsd.edu

Head of Department: Andrei Both

University of Illinois Urbana-Champaign,

Department of Theatre

Address: 4-122 KCPA, 500 S. Goodwin, Urbana, IL 61801, USA
Phone: +1 217 333 2371

http://www.uiuc.edu/, E-mail: stonere@uiuc.edu

Head of Department: Tom Mitchell

University of Connecticut, Department of Dramatic Arts
Address: 802 Boltone Rd U-1127, Storrs, CT 06269, USA
Phone: +1 806 486 4025

www.uconn.edu/, E-mail: Icrow@eudoramail.com

Head of Department: Gary M. English

University of Georgia, Drama and Theatre
Address: Fine Arts Building, Athens, GA 30602, USA
Phone: +1 706 542 2836

http://www.uga.edu/, E-mail: rdunham@uga.edu
Head of Department: David Saltz

University of lowa, Department of Theatre Arts
Address: 100 Theatre Building, lowa City, 1A 52242-1, USA
Phone: +1 319 335 3568

http://www.uiowa.edu/, E-mail: loyce-arthur@uiowa.edu
Head of Department: Alan MacVey

University of Kansas, Department of Theatre and Film
Address: 1530 Naismith Dr. Murphy Hall, Lawrence, KS 66044, USA
Phone: +1 785 864 3511

http://www.ku.edu/, E-mail: dunruh@ku.edu

Head of Department: John Staniunas
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University of Massachusetts, Amherst, Department of
Theatre

Address: 151 Presidents Dr., FAC 112, Amherst, MA 01002, USA
Phone: +1 413 545 3490

http://lumass.edu/, E-mail: jgaeke@theatre.umass.edu

Head of Department: Harley Erdman

University of Missouri Kansas City, Department of Theatre
Address: 4949 Cherry St, Kansas City, MO 64110, USA
Phone: +1 816 235 1000

http://umkc.edu/, E-mail: friedmang@umkc.edu
Head of Department: Tom Mardikes

University of Oregon, Department of Theatre Arts
Address: 1231 University of Oregon, Eugene, OR 97403, USA
Phone: +1 541 346 4171

http://www.uoregon.edu/, E-mail: abonds@uoregon.edu
Head of Department: John Schmor

University of Tennessee, Department of Theatre
Address: 206 McClung Tower, Knoxville, TN 37996, USA
Phone: +1 865 974 6011

http://www.utk.edu/, E-mail: mcuster@tiger.mail.utk.edu
Head of Department: Calvin MacLean

University of Texas, Austin, Department of Theatre & Dance
Address: Winship Drama Building, 300 East 23rd Street,

Austin, TX 78705, USA

Phone: +1 512 471 5793

http://www.utexas.edu/, E-mail: jglavan@mail.utexas.edu

Head of Department: Bob Schmidt

University of Washington, School of Drama
Address: Box 353950, Seattle, WA 98191, USA
Phone: +1 206 543 5140
http://www.u.washington.edu/, E-mail: dtrout@u.washington.edu

Wheaton College, Communication Department
Address: 501 College Ave, Wheaton, Il 60187-5, USA
Phone: +1 630 752 5000

http://www.wheaton.edu/

E-mail: michael.e.stauffer@wheaton.edu

Yale University, School of Drama

Address: 222 York Street, New Haven, CT 06511, USA
Phone: +1 202 432 1507

http://www.yale.edu/, E-mail: mcldesign@earthlink.net
Head of Department: James Bundy
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